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ELISABETH GRUMMER + JOSEF TRAXEL - GOTTLOB FRICK 





ELOHIM CREATING ADAM — William Blake 


BERLIN SYMPHONY ORCHESTRA CONDUCTED BY KARL FORSTER 
CHOIR OF ST. HEDWIG’S CATHEDRAL, BERLIN 
ASD409/11 (STEREO) OR ALP1834/6 (MONO) AVAILABLE APRIL 14th 
Records available Ina specially designed presentation box with analytical notes. Records cannot be purchased separately. 
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It’s always the personal service that counts. No wonder so many people the world over buy from Imhofs, 
either as personal shcrpers or through the post from the farthest corners of the globe. Wherever you are, 
fully qualified sales staff attend to your needs in a friendly manner and quickly become acquainted with 
your preferences and tastcs. And however you buy you are guaranteed expert advice and the same 
personal attention. 
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STEREO AND Hi FI 


A complete floor of Imhof House is entirely devoted to stereo and single. 
channel hi fi instruments. Here you can really relax in comfort under idea) 
listening conditions. You can hear your favourite recordings, whether op 
tape or disc, played on any system of your choice. Through the new Stereo 
Comparator—an exclusive Imhof device—you can listen and compare 
a tremendous variety of stereo systems, changing from one to another at the 
flick of a switch. Whether you are interested in stereophonic or single- 
channel hi fi reproduction, comparison is easy at Imhofs—and you enjoy 
yourself more! 


RECORDS 


Imhofs carry the largest stock of records with unrivalled facilities for 
choosing and listening. Each department, Classical, Export and Imhofs 
famous Melody Bar, has its own expert staff. You can rely upon them for 
the best advice if you are uncertain in your choice. There is the widest 
range of Continental and foreign recordings and, of course, any current 
British record will readily be supplied. Close liaison with manufacturers 
enables us to place orders in advance and they give us priority in allocating 
records in short supply. 


SWIFT WORLD WIDE OELIVERY 


Your order, whether for instruments, records or spares, receives the 
immediate individual attention of the most experienced staff in the business, 
Every order is carefully packed into special sturdy boxes made to our 
requirements. We carry out all paperwork on Customs and Shipping and 
every item is fully insured to guarantee safe delivery. All records are 
meticulously examined before despatch and are packed in wooden boxes, 
All are exported free of purchase tax. All parcels over £10 in value are 
exported with free insurance, post and packing. Whatever their value, all 
— from HM Forces overseas for LP’s and 45’s are sent post and packing 
ree. 
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To: Alfred Imhof Limited Dept. 14 
112-116 New Oxford St. W.C.1. MUSEUM 7878 








Please send me (tick appropriate square) THIS YEAR OF HI Fi 
Guaranteed Export Record Service 
Details of the IM styli 
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J.S. Bach st. MATTHEW PASSION 
Ferrier, Suddaby, Greene, Boyce, Clinton, 
Cummings, Parsons 


with The Bach Choir and The Jacques Orchestra 


conducted by Dr. Reginald Jacques 
ACL 109/111 


Handel MESSIAH 

Vyvyan, Procter, Maran, Brannigan 

with The London Philharmonic Orchestra 
and The London Philharmonic Choir 
conducted by Sir Adrian Boult 

ACL 118/120 


Puccini LA BOHEME 

Tebaldi, Gueden, Prandelli, Corena, etc., 
conducted by Alberto Erede 

ACL 121/2 


Gilbert and Sullivan H.M.S. PINAFORE 
The D’Oyly Carte Opera Company 


conducted by Isidore Godfrey 
ACL 1054/5 


Prokofiev CLASSICAL SYMPHONY 
Glinka RUSSLAN AND LUDMILLA OVERTURE 
Borodin ON THE STEPPES OF CENTRAL ASIA 


Mussorgsky NIGHT ON THE BARE MOUNTAIN 
The Paris Conservatoire Orchestra 
conducted by Ernest Ansermet 

ACL 123 









ACE 
CLUBS 











EACH 


ACE OF CLUBS RECORDS 





91/- 


DECCA HOUSE 


Lalo SYMPHONIE ESPAGNOLE 


Campoli with The London Philharmonic Orchestra 


conducted by Eduard van Beinum 
Falla LOVE THE MAGICIAN 

The London Philharmonic Orchestra 
conducted by Anthony Collins 

ACL 124 


Debussy LA MER; NOCTURNES 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet 
ACL 106 


Dvorak SYMPHONY NO. 2 IN D MINOR 

The Hamburg Radio Symphony Orchestra 
conducted by Hans Schmidt-Isserstedt 
ACL 126 (Released this month) 


Tchaikovsky SYMPHONY NO. 4 IN F MINOR 
L’Orchestre de la Suisse Romande 
conducted by Robert F. Denzler 

ACL 127 (Released this month) 


Beethoven ARCHDUKE TRIO 

Trio di Trieste 

ACL 125 (Released this month) 

Mozart SYMPHONY NO. 33 IN B FLAT (K.319) 


The Concertgebouw Orchestra of Amsterdam 
conducted by Eduard van Beinum 


Haydn SYMPHONY NO.103 IN E FLAT—‘THE DRUM ROLL’ 


The London Philharmonic Orchestra 
conducted by Georg Solti 
ACL 107 


12" high fidelity long playing records from your dealer 


ALBERT EMBANEMENT 





LONDON 
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The GRAMOPHONE 


—Vf, shvion 


Will deliver 120 watts continuous signal and over 200 watts peak 
Audio. It is completely stable with any type of load and may be 
used to drive motors or other devices to over 120 watts at fre- 
quencies from 20,000 down to 30 cps in standard form or other 
frequencies to order. The distortion is less than 0.2% and the 
noise level —95 dB. A floating series parallel output is provided 
for 100-120 V. or 200-250 V. and this cool running amplifier occupies 
12} inches of standard rack space by I inches deep. Weight 60Ib. 
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120/200 WATT AMPLIFIER 




















30/50 WATT AMPLIFIER ELECTRONIC MIXER/AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With This high fidelity 10/15 watt Ultra Linear Amplifier 
voice coil feedback dis- has a built-in mixer and Baxendale tone controls. 
tortion is under 0.1% The standard model has 4 inputs, two for balanced 
and when arranged for 30 ohm microphones, one for pick-up C.C.I.R. 
tertiary feedback and compensated and one for tape or radio input. 
100 volt line it is under Alternative or additional inputs are available to 
0.15%. The hum and special order. A feed direct out from the mixer is 
noise is better than standard and output impedances of 4-8-16 ohms or 
—85 db referred to 100 volt line are to choice. All inputs and outputs 
30 watt. are at the rear and it has been designed for cool 
It is available in our continuous operation either on 19 x 7in. rack panel 
standard steel case with form or in standard ventilated steel case. 


Baxendale tone controls as Size 18 x 73 x 94in. 
and up to 4 mixed inputs, which may be balanced line 30 ohm oe Soe Ee es ee 


microphones or equalised P.U.s to choice. Price of standard model £49. 





ny 


The 12-way electronic mixer has facilities for mixing | 2 z W A Y E L f C T 7 0 N | C M | X E R 


12 balanced line microphones. Each of the 12 lines 
has its own potted mumetal shielded microphone 
transformer and input valve, each control is 
hermetically sealed. Muting switches are normally 
fitted on each channel and the unit is fed from its 
own mumetal shielded mains transformer and 
metal rectifier. 


Also 3-way mixers and Peak Programme Meters. 
4-way mixers and 2 x 5-way stereo mixers with pee . 
outputs for echo chambers, etc. Details on | 4 = Cee 
request. os ’ 








Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 Telegrams: ‘‘Vortexion, Wimble, London” 
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FOR THE. FULL 
APPRECIATION AND 
ENJOYMENT OF 

YOUR KIND OF MUSIC... 


The complete Quad range of 
matched units comprises: 
QUAD 22 Control Unit 
QUAD II Amplifier 
QUAD Electrostatic Loudspeaker 
QUAD F.M. Tuner 


Send a postcard to Dept. G 
for illustrated leaflet. 


CO)R Ops \) Die the closest approach to the original sound 


~ 


v 


ACOUSTICAL MANUFACTURING COMPANY LIMITED - HUNTINGDON - HUNTS Telephone : 361 
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Don’t be a square. Don’t let your styli get 
square, either. Change them in time. 
Get with it, with the best styli — 


Acos styli. The greatest and the precisest. 


+s - See you at 
Positively the coolest, and the kindest The Audio Fair, 
to your discs. Demonstration Room 211 
Stand 20 


Acos Sapphire and Diamond 
Styli are available for all 
current Acos and ACOStereo 
mono and stereo pick-ups 
and cartridges, and also for 
most popular Garrard, 
Collaro; BSR, Decca, 


Telefunken, Pye, Philips and 
other heads. Every Acos 
stylus is precision made and 


polished, and individually 
tested at 500 times 
magnification for perfect 
shape and finish. Yet Acos 
styli cost no more than others: 
U.K. Retail price— 

Sapphire from 6/-, Diamond 
reduced to 35/8, incl. P.T., 
available from all 

good Dealers. 

The Acos Changer Dust Bug 
slips easily over most 

changer arms and wipes the 
record clear of dust, giving up 
to five times longer stylus life 
and protecting the disc. 


ARE DOING THINGS IN STYLI 








COSMOCORD LTD WALTHAM CROSS HERTS : TEL,: WALTHAM CROSS 27331 (London subscribers please dial WS27331) 
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... and this is why we 


don’t believe in “gimmicks” 


FO more than twelve years — longer, 
probably, than any other firm in the industry 
— we have been making Tape Recorders. But 
never have we aspired to produce the greatest 
number nor to cater for all sections of the 
market. 

Ferrographs, in fact, are not mass-produced. 
Each is built with painstaking skill in a series 
of complicated operations that can only be 
carried out by experienced technicians dedi- 
cated to the pursuit of quality. 

Long ago we foresaw that a time would come 
when many would expect the Tape Recorder 
to compete with — perhaps even to oust — the 
gramophone as a home entertainer. We have 
never shared this viewpoint. Because Recording 
has always been our business we have consistently 
and whole-heartedly directed our energies towards 
the attainment of the highest standards of fidelity 
in tape recording — realising full 
well that magnetic tape stands 


supreme asa recording medium. 


Series 4A 
4A/N Two Speeds 33/7} i.p.s. Monaural Recording/Playback. 
81 Gns. 
4A/H Two Speeds 71/15 i.p.s. Monaural Recording/Playback. 

86 Gns. 


Three Independent Motors Synchronous Capstan Motor - 







Recording Level Meter - 


Switched Speed Change with Compensated Correction Network - Separate Tone Controls - 


The unrivalled reputation enjoyed throughout 
the world today by the Ferrograph is the direct 
result of this wise and logical policy. 

We have no intention of introducing 
features into the Ferrograph for the purpose 
of competing with the gramophone. We believe 
that such developments as ultra-slow tape 
speeds, very narrow tracks and suchlike are 
‘gimmicks’ that could, at the present state of 
the art, lead to a general lowering of perform- 
ance standards in tape recording. We at 
Ferrograph refuse to make any such com- 
promise with quality as would be inevitable. 

Those who choose the Ferrograph do so 
because their quest is for High Fidelity—not 
longer playing time. We aim to give it to them 
without sacrificing any of the proved features 

that Ferrograph engineers have developed 
over the years—without recourse to 
extreme pre-emphasis, hum- 
bucking, short-life narrow 
gap heads or similar artifices. 


Stereo 808 

Two Speeds 33/73 i.p.s. For use with external Hi Fi 

amplifiers and Loud Speakers. The all-purpose machine 

for Monaural and Stereo Recording/Playback. 
105 Gns. 


Brief Stop - Interchangeable Plug-in-Heads 
High Fidelity 2 Watts Output Stage 


Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


The tuconparcble MEFHO graph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


88 HORSEFERRY ROAD, WESTMINSTER, S.W.1 


Tel: SULlivan 5426/7/8 
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TAPE 


GEVASONOR MAGNETIC 


TAPE 


MAGNETIC 


GEVASONOR 
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You must try... 
Gevasonor Magnetic Recording Tape 


Now available in a full 
range of types and sizes 








TYPE SPOOL TAPE PRICE PER STOCK 
DIA. LENGTH SPOOL NO. 
TYPE M 4” 300’ 10/6 M/go 
Standard Play 5” 600’ 18/- M/183 
52” 820’ 23/6 M/250 
ae 1200’ 30/- M/365 
TYPE LR 3" 225’ 7/6 LR/68 
Long Play 4” 450° 13/6 LR/137 
5" goo’ 24/- LR/275 
52” 1150’ 28/6 LR/350 
_ 1800’ 42/- LR/550 
TYPE LRP . 225 g/- LRP/68 
Long Play 4’ 450’ 16/- LRP/137 
Tensilized 5” goo’ 28/- LRP/275 
Polyester 52” 1150’ 35/- LRP/350 
i 1800’ 50/- LRP/550 
TYPE DP 3” 300’ 14/- DP/90 
Double Play 4” 600’ 25/- DP/183 
Tensilized 5” 1200’ 45/- DP/365 
Polyester 52” 1650’ 55/- DP/500 
_ 2400’ 80/- DP/730 


Obtainable from your radto 
or photographic dealer 


GEVAERT LIMITED - BRENTFORD - MIDDLESEX 


SEE US AT THE AUDIO FAIR BOOTH 23 - DEMONSTRATION ROOM 255 
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FOR OVERSEAS READERS ONLY 


Vacuum formed 






controlled edge 
BASS DIAPHRAGM 
with plastic Long throw precision 
termination wound aluminium 
providing smooth VOICE COIL; for 
low frequency clean bass and 


and mid-range 
output from 30 c/s. 


extended H.F. 
performance. 


High efficiency slug 
type closed field 
MAGNET SYSTEM 


using Alcomax III 
magnet. 


HIGH 
FREQUENCY RADIATOR, Rigid die-cast 
automatic mechanical CHASSIS, combining 
] crossover. Fitted with strength with maximum 
- terminators. Controlled low open area. 
) distortion output. 
a) up to 16,000 c/s. 


Here’s why Keteke22 2.2.0. 5 
AXIOM 350 makes Sound Sense... 











37 There is no compromise on essentials in the design and con- A TWO-WAY SYSTEM 
75 struction of the Axiom 350. Everything necessary to ensure a with the AXIOM 350 
5° very high standard of reproduction has been incorporated, and hearpe-sdputiagaciinerecibensts-sonisssieyAagtodhage 
0 a : s basis of a two-way loudspeaker system by adding a 
5) no “features” have been included for “sales value” alone. TREBAX 35XL. This is a horn-loaded pressure 
Consequently the Axiom 350 offers you the best performance driven high frequency unit which will extend the 
2 : response of your system to beyorid 20,000 c/s— 
value you can obtain for your money — make your own com- smoothly. It is complete with in-built L.C. crossover 
, parisons and find out just how true this is. A very wide frequency network and L-pad level control, so wiring takes a 
3 range (30-16,000 c/s) is achieved with minimum distortion, and matter of minutes only. 
5) power outputs of up to 20 watts (40 watts U.S.A.) can be handled 
0 with ease. The massive magnet assembly fitted to the Axiom 
‘0 350 provides a total flux of 185,000 Maxwells, ensuring first- 


class control and high efficiency. 








Available to Overseas readers only. 
Post this coupon for your FREE copy 
of the ‘G’ Range Loudspeaker Manual. 


GOODMANS INDUSTRIES LIMITED. 
Axiom Works, Wembley, Middlesex, England. 








Tel: WEMbley 1200. Cables: Goodaxiom, Wembley, England. ees Se 
Distributors in most countries including: ADDRESS 0.2... 
EIRE: Brownlee Bros., Ltd., 32, Molesworth Street, Dublin. ee Ee 
255 ITALY: Fratelli Romagnoli, Via Sondrio 3, Milan. 
‘G06G’ 
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new musical realism 
at low cost? 


Thanks to a new invention by Dr. Hermann Scherchen, the celebrated Orchestral 
Conductor, in his acoustical laboratory in Switzerland, stereophonic sound may be 
obtained from your monophonic radio, radiogram, amplifier or tape recorder WITHOUT 
dual channel recordings, without changing the pickup or adding a second amp- 
lifying channel. Simply add a second loudspeaker and the “SYMPHONY” 
STEROPHONER (Price £4. 19s. 6d.). 

Send now for full details of this wonderful money-saver and learn how you, 
too, can greatly enhance your listening pleasure from your existing equipment. 


















at £5.10.0, in white wood, or £8.10.0, 
fully finished in walnut or sapele 
mahogany with fitted legs. It matches 
a wide variety of other loudspeakers. 
Both loudspeakers can be positioned 
almost anywhere, stood upright, hori- 
zontally, or hung on a wall. Should 
we supply a second loudspeaker which 
does not match the original one, we 
will, of course, always exchange it. 


To add the Sterophoner to ordinary 
radio sets and radiograms, our stan- 
dard Extension Loudspeaker (illustra- 
ted right) in cabinet at £4.0.0 (plus 3/- 
postage) is strongly recommended. 
However, for high fidelity amplifiers, 
our Wharfedale Super 8/FSAL very 
high quality 8” Speaker Unit, is the best 
“SECOND SPEAKER” buy. It costs 
£7.0.0 and is best mounted in our 
Infinite Baffle Cabinet (illustrated left) 


SYMPHONY No.1. AMPLIFIER SYMPHONY STEREOPHONIC p 





5 watts output at excellent quality. 
Fully adequate for normal living 
rooms. Unique tone control 
system giving independent control 
of treble, bass and middle. Special 


AMPLIFIER Mk. 11 

As No. 2, but with inputs for 
stereo pickup, mono pickup, radio 
and tape through one or both 
channels. Power for FM Tuner. 














scratch cut also. Only 22 Gns. 
Only 12 Gns, 
y SYMPHONY FM TUNER 
SYMPHONY Extremely sen- 
EQUIPMENT AT LAST— pro eo 
CABINET TAPE PRICES DOWN ! | 2c for fringe 
holds transcrip- As a result of an all-out effort to stable, easy to 
tion unit or note ourTape Enthusiast customers tune. Radio/ 
autochanger | Sime"aucntae faanseuien tee | Gram. switch 
Drices. ing. 
and tuner, 20” | s- Reel 600 ft. Std. 16/- post fre ; 
x 17’x 17” high. 5° “ 1200 LP. 18/6 post lree | 14 Gus. tax paid 
- # ” » t. P. / ” ” 

— at: rd # » 1,200 ft. Std. 25/- ,, ,, 

43 . . [7 " i008. LP. 3s. 
Fi walnut, Let us supply ALL your your tape re- SYMPHONY 
fitted legs. quirements by return af post. C.O.D. IF 

£10 19s. 2/- per parcel extra. a 
A A | 

SYMPHONY As above, but incorporating also 


No. 2 AMPLIFIER 


As Symphony No. 1 Amplifier, 
but 10 watts push-pull triode out- 
put at superb quality. Gets the 
very best out of any associated 
equipment. Power for FM 


Tuner. 
Only 18 Gns. 








Send now 
for our latest 


FREE CATALOGUE 





Phone: PRimrose 3314 








Long, Medium and Short waves, 


self powered. 
£24 tax paid 


SYMPHONY BASS REFLEX 
CABINETS 


get the absolute maximum out of 
whatever speaker is fitted, give 
superb bass. Sizes for 8”, 10” and 
12” speaker. Available in Kit 
form or ready built, as illustrated. 


Prices £4 15s.-£11 10s. 











NORTHERN RADIO SERVICES (G) LTD. 
Il King’s College Road, Swiss Cottage, London, N.W.3. 



















and 
hear 


AT THE 





STAND 
No 24 


Demonstration Room 


No 145 


AUDIO FESTIVAL 
HOTEL RUSSELL 
6-9 APRIL 








LTD. 
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& SEE 


THE NEW | 
WiLZ; 


DUAL CONCENTRIC ‘ 
LOUDSPEAKER UNIT 


This latest addition to 
the ““Monitor’’ range of 
15” and 12” dual con- 
centric loudspeakers is 
specially designed for 
small enclosures—as low 
as 14 cubic feet capacity. 



















“¥ SEE 


THE NEW 
lili L Z ENCLOSURE 


A “high fidelity’’ companion to the 
Tannoy range of “Chatsworth”, “Canterbury” 
and “York” enclosures. This makes 
professional standards of listening available 

in the smallest rooms. 





*& SEE 


THE 
TURNOVER CARTRIDGE 


Tannoy Variluctance Phono- 
Cartridges Mark II embody the 
exclusive complidex cantilever styli. 
As selected for use by the B.B.C. 









VARI— TWIN MK II 
COMPATIBLE STEREO CARTRIDGE 
A magnetic pick-up cartridge 
which is completely hum-free, 
allowing close proximity of pick- 
up to motors and power amplifiers. 








TANNOY PRODUCTS LIMITED, WEST NORWOOD, LONDON S.E.27_ Gipsy Hill 1131 


One of the Tannoy Group of Companies 


10 Advert The GRAMOPHONE April, 19} 


test yange- 


HIGH FIDELITY 
SYvsTEMS 


PACKAGED FORM 











MOZART MOZART CABINET (only) 
STEREO LOWBOY £22.11.0 MOZART STEREO 
45 GNS ENSEMBLE 


175 GNS (tax paid) 








MOZART AM/FM 
TUNER MODEL 
HFT 113M 28 GNS 


MOZART FM TUNER 
MODEL HFT 108M 
24 GNS 


MOZART STEREO 
AMPLIFIER MODEL 
HFS 20M 35 GNS 


MONO AMPLIFIER 
MODEL HF 10M 
23} GNS 









All models available in chassis form 










Please send coupon for further details of the Pye Hi 4 
Fidelity range to: 


PYE LIMITED, HIGH FIDELITY DIVISION 
BLUE TOWN, SHEERNESS, KENT 
(SHEERNESS 3076) 


MODEL HF IS5SMT 
27 GNS 


MODEL HF 8BS 
18 GNS 





MODEL HF 25SCA PPTTTTTTTITITITITITITT TTT TTT TTT itt te kenennennnmalll 
55 GNS | gj t 





SEE US AT THE AUDIO FAIR, ROOMS 342, 343, 344 


PYE LTD - HIGH FIDELITY DIVISION - BLUE TOWN - SHEERNESS - KENT : (Tel: SHEERNESS 31) 
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We believe in STEREO ... 


We believe that the future of the L/P gramophone disc 


lies in stereo reproduction 


Within 48 hours of the release of the first stereo discs by Pye, 
in May 1958, they were available to Library members. Shortly 
after this, a special new section of the Library was inaugurated, 


and we registered its name as:— 


THE 








RECORD LIBRARY 


The size and scope of this section of our service has grown 
considerably since then (among many other stereo duplications 
there are now available ten different versions of Beethoven’s 7th 
Symphony and seven of Berlioz’s ‘Symphony Fantastique”) and we 
are pleased to say that as we entered 1961 our total stereo member- 
ship has reached approximately 4 of the 
whole, although interest in mono discs, 





Early in 1960 we published the first comprehensive book on stereo 
records; ‘The Stereo Record Guide’. In the preface the authors said: 
“Good stereo on quite modest equipment is infinitely superior, domestically, 
to any other form of sound reproduction”, a truth which now is finding 
grudging acknowledgement from even the ‘doubting Thomases’. 

Now, encouraged by the i diate and enth ic reception given 
to THE STEREO RECORD GUIDE by press and public alike, the authors 
have decided to follow on with not merely a supplement but a further 
volume, even bigger than the first. 


TO BE PUBLISHED DURING APRIL, 1961 


VOLUME Il OF THE 











RECORD GUIDE 


y 
EDWARD GREENFIELD 
(Record Critic of The Guardian and The Gramophone) 
DENIS STEVENS 
(Editor of Grove; Record Critic of The Gramophone and B.B.C.) 


and Edited by 





especially the irreplaceable older issues, 
(though poor old Toscanini has gone 
out of fashion, submerged under the 
prevailing passion for Klemperer’s rec- 
ords) has not abated, and indeed we have 
more mono borrowers than ever. 

We have been able to maintain an 
even higher standard of condition of 
Library stereo discs (and we are just- 
ifiably proud of the excellent condition 
of our mono records; we receive hun- 
dreds of letters every year from mem- 
bers expressing their surprise at how 
good their condition is). The stereo record 
collector is in the vanguard of the record- 
buying public. He has had the foresight 
torealise that the improvement stereo has 






he \ 





Are you coming 
to the International 
March L/P Festival 
23rd-25th March 


at Norbreck Hydro 
Blackpool ? 


IVAN MARCH (Director of 
The Long Playing Record Library) 

A REVIEW OF ALL STEREO RECORDS 
OF CLASSICAL MUSIC (including Operetta 
and Musical Comedy) with a section on 

LIGHT MUSIC 
Beautifully cloth-bound 
Semi-permanent dust-jacket 
Real gold-lettered spine 


25/- 


1962 


During the last year the stereo catalogue 
has grown by leaps and bounds and only 
now, at the beginning of 1961, has the 
flood of new issues begun to abate and 
so provide a suitable moment for a fur- 
ther survey of the scene. The British 








brought (and one of the most striking and 

most subtle improvements stereo has brought is in the realm of the 
solo piano) is every bit as important as the step forward that came 
with the introduction of electric recording in 1925. But besides his 
intelligence in realising this fact he also knows how to take care of 
L/Ps, and it is safe to say that something like 98% of our Library 
stereo discs are in mint condition. The other 2% are only margin- 
ally less good, or they would have been withdrawn from service. 

Why not send now for details of Library membership? 

A large s.a.e. will bring such information back to you immediately, 
whether you want to borrow stereo discs, mono discs, or both. 
NEW MANCHESTER BRANCH—= Deansgate, Manchester 3 
(Next to Grosvenor Hotel). 

At the beginning of September we opened our first branch 
outside Blackpool where members could change records personally. 

Through the courtesy of Lancashire High Fidelity Developments 
Ltd., Manchester’s leading specialists in High-Fidelity Equipment, 
we were able to lease an entire floor of their commodious premises 
in Deansgate, where a large and growing selection—already over 
3,000 discs—of mono and stereo records is available on loan. 

If you live in the Manchester area, call in next time you are in 


town.... If you do not, send s.a.e. for details of our postal service, 
right away. 





stereo catalogue now compares in size 
and scope with its American equivalent and most discs are available 
in both countries. Thus the two volumes—Volume 2 is entirely 
supplementary to Volume |—used together, provide an admirable 
reference work on both sides of the Atlantic. Where Volume 2 
imtroduces further recordings of works mentioned in Volume I, a 
simple page reference has been included so that the reader can 
turn back quickly to the earlier review. 

In a three-part introduction the authors make an especially 
valuable contribution to the small available selection of authorita- 
tive writing about the artistic and aesthetic aspects of stereo, by 
discussing its effect severally on recordings of pre-classical and 
baroque music, opera, and the modern symphony orchestra. But 
most important, THE STEREO RECORD GUIDE, Volume 2, 
continues to provide the advice of three experienced critics who 
have from the very beginning specialised in the field of stereo. 

Once again in Volume 2 every record is reviewed both for its 
musical content and standard of performance, and for the quality 
of recorded sound. The comments will thus be of equal interest 
whether the reader requires a guide to the finest music-making, 
the most realistic recorded sound, or both. 

No gramophile can afford to be without a copy of this book! 

Order your copy now from any bookseller, or record dealer who 
sells books. Or send 26/- for a copy (post paid) to: 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach, Blackpool, Lancs. 
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“It has the highest compliance (17 x 10-°cm/dyne) of any commercial 
es ; cartridge we have ever tested and is approximately four times more 
£48°2°7 compliant than standard British or European competitive cartridges... 
The response is flat and smooth and within 2 dB over the limits of our 
test discs... 
The pickup is beautifully engineered and extremely well thought out... 
it can be placed in the top five, irrespective of price, which are available 
anywhere ... it looks right and it performs right.” 





Stanley Kelly 
Hi-Fi News, October, 1960 





“The construction is clearly one of high precision type and has a 
moving magnet of one of the modern ferrite materials and stationary 
coils. This system reduces the stray magnetic field to a minimum, 
simplifying the problems of installation to quite a considerable degree... 
The vertical compliance is unusually high for a modern pickup and | 
believe this contributes largely to its excellent tracking ability... 
This cartridge will do everything the makers claim for it and more... ., 
The Shure design is so good, so very good, that it invites criticism 
from the highest possible standards... 

One can say with confidence that those who invest in a M3D will have 
no cause for regret.” 


Percy Wilson, 
The Gramophone, November, 1960 





M'7 D> 
£12-14-0 
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“Its high compliance and low dynamic mass (of the order of 2°2 milli- 
grams) helps to minimise the tracking pressure... 

On listening tests, the stereo quality is clear and smooth with a par- 
ticularly fine bass response. ... It performed extremely well producing 
a clear defined sound that is most impressive through two loudspeakers. 
Undoubtedly among the best results so far obtained on normal LPs 
with stereo pickups we have tested. ... With its almost equal vertical/ 
lateral compliance figures, low dynamic mass, immunity from hum 
pickup, sturdy construction, high output, adequate frequency response 
and channel separation, the Shure Dynetic M7D Stereo Cartridge 
comes into the top category of stereo designs.” 


Donald W. Aldous, David Phillips 
Gramophone Record Review, June, 1960 





SHURE BROTHERS, INCORPORATED 





AUDIO COMPONENTS 





U.K. REPRESENTATIVE: J. W. MAUNDER, 22 ORCHARD STREET, LONDON W.1 HUNter 4116 
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The GRAMOPHONE 


AXIOM 80 


The Hand Assembled Loudspeaker 


Why hand assembled? Because only in this way can the full 
potentialities of this remarkable loudspeaker be realised in each 
and every unit produced. The result is a reproducer which can 
be relied upon to give an outstandingly accurate account of any 
signal fed to it, within the audible frequency band. 

The unique and patented construction of the Axiom 80 is 
centred upon the use of a double-diaphragm moving assembly, 
the bass diaphragm being completely free edged, thereby elimi- 
nating any possibility of surround resonance. Suspension is by 
means of two triple sets of paired double acting cantilevers. These 
provide a strong radial centering action with a very low and linear 
stiffness in the direction of movement, making possible a bass 
resonance of 20 c/s. The response continues smoothly from this 





frequency to 20,000 c/s. 
he Axiom 80 can be used in groups of two or four if higher 
power handling capacity is required. As a single unit it is intend- 
ed to provide critically accurate reproduction at medium and low 
level. 
Full information, including cabinet designs, is included in 
Goodmans High Fidelity Loudspeaker Manual, free on request. 


AXIOM 80 Specification. Frequency Range: 20-20,000 c/s. Power 
Handling Capacity : 6 Watts. Fundamental Resonance : 20 c/s. Impedance: 15 
ohms at 400 c/s. Flux Density: 17,000 gauss on | inch diameter pole. 
Diameter : 9} inches. 
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GOODMANS INDUSTRIES LIMITED, Axiom Works, Wembley, Middx. 
Tel: WEMbley 1200 (8 lines). Grams: Goodaxiom, Wembley, England. Distributors in most countries. l 
PLEASE SEND HIGH FIDELITY MANUAL 
Name...... > i 
Address .. RNR © MRS LIM ata): SAECO AO RRR ae ere TT a ad | 
G47G_ 5S EAU ee cS PSCC xd Teg AGES na ites Sead atta 


In every sense the greatest range —in every country the greatest name. 
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Brennell 
Grundig 

Collaro 
Telefunken 
Tandberg decks; 
Vorterion 


Lustraphone mirers; 
Lustraphone 

Acos 

Grampion 

Reslo mikes; etc. 


Pamphonic 
Chapman 
Rodgers 
Armstrong 
Lowther, etc. 


Turntables, Arms, Cartridges, etc: 


If it’s Hi-Fi, it’s at the Tape Recorder Centre. Hundreds of mono and stereo models and types—complete 
installations, units, components and a handsome choice of exclusive cabinets. Honest advice and expert 
know-how in combining different Hi-Fi elements to give you top performance and top value. Unsurpassed 
NO-INTEREST H.P. Terms. Choose in person—two London showrooms. Choose by post—NEW 88-page 1961 


romney TAPE 





Cc 


For free Catalogue, send this coupon to Cc 
The Tape Recorder Centre Ltd., Dept, 

75 Grand Parade, Green Lanes. Harringay, 
London, N.4. Telephone STAmford Hill 1146 


Name ieee Sabicea 





Address 





Tannoy 


Goodmans 
: Wharfedale 


Garrard 
Collaro 
Connoisseur 
Goldring 
Acos 

Philips 
Decca 

SME 

Shure, etc. 





Catalogue now available, FREE. 





| C E N T R E 


CHOOSE IN PERSON: central London: 82 High Holborn, W.C.1 CHAncery 7401 


North London: 75 Grand Parade, Green Lanes, Harringay, N.4 STAmford Hill 1146/2097 
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John Gilbert says :— 
“The more time | spent in 
discussing the Garrard 
Magazine Tape Deck the 
more | am convinced that 
its conception and 


























ci engineering make it an ideal 
_ basis for a family tape 
paned recorder”. 

1961 

FREE. 





MAGAZINE - RETAIL PRICE REDUCTIONS 





ITEM Old Price | NEW PRICE 


LOADED MAGAZINE CONTAINING 650° “rm sa. 
DOUBLE PLAY TAPE #£1-17-6 |£1°13-4 


MAGAZINE ONLY WITH 1 EMPTY SPOOL 8-3 8-0 
y REEL OF 650’ DOUBLE PLAY TAPE £1-7-9 |£1°4-0 





EMPTY 4 SPOOL 3°6 


Garrard System IS Gimole! 


THE GARRARD ENGINEERING & MANUFACTURING CO. LTD. 
NEWCASTLE ST., SWINDON, WILTS. Tel: Swindon 5381. Telex: 44-271 
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Introducing 





IRST introduced at the 1959 London Audio Fair the original 
HG88 scored an immediate success and has since become firmly 
established as the most popular Stereo Amplifier on the British Hi-Fi 
market. The new Mk. II version marks a considerable step forward, 
with a 50% increase in power output and a host of detail improvements, 
many incorporated as a result of suggestions from HG88 users. 
Typical improvements include provision for compatible stereo pick-ups, 
a separate ON/OFF toggle switch, dual voltage mains transformer, 
simplified speaker matching and improved tape facilities. An entirely 
new form of construction is employed, with wiring to industrial 
electronic standards. All in all the new HG88 boasts an impressive 
specification, satisfying, at moderate cost, every requirement of the 
average Home Stereo System. 


SEE AND HEAR THE NEW HG88Il AT THE 
INTERNATIONAL AUDIO FAIR 
HOTEL RUSSELL APRIL 6—9 
STAND | ROOM 347 


Wh. Wt Wh Wh Wh Wh We Wh Ue Wh 


ROGERS DEVELOPMENTS (ELECTRONICS) LTD 


y § RODEVCO WORKS - 4-14 BARMESTON ROAD - CATFORD - LONDON, S.E.6 y 


Please send me, without obligation, Illustrated Literature 
dealing with the new HG88 Mk. II Stereo Amplifier. 


NAME 
J 
y PRRUPPTR MOD Cs hiv bis os oss k wale emrtics as Sse s peaneie oeminia neers y 


TeeTtrT it Tire eT Pe ee TT eee Dept. G/4. 
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... an entirely new 
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and improved H688! 
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1. Dual INPUT SOCKETS for TAPE, DISC, RADIO, Tape Record Outputs. 
Pre-set pick-up volume controls. 2. Five-position INPUT SELECTOR— 
Pick-up—Crystal or Magnetic, Radio, Tape—Flat or Comp. 3. Four-position 
FUNCTION SELECTOR, including MONO position for compatible stereo 
pick-ups. 4. Ganged variable BASS and TREBLE CONTROLS. 5. GANGED 
variable LOW PASS FILTER—Skcs.-20kcs. 6. Ganged close-tolerance VOL- 
UME CONTROL. 7. BALANCE CONTROL—6dB variation. 8. Separate 
ON/OFF Toggle Switch, fitted click-suppressors. 9. High-grade multi-section 
OUTPUT TRANSFORMERS with simplified Impedance Matching—4, 8 or 
16 ohms. 10. Push-pull Mullard ECL86 Output Valves providing 12+ 12 watts 
output. II. Full-wave valve rectifier. Mullard GZ34. Generous smoothing. 
12. Dual-voltage MAINS TRANSFORMER—105-140v. and 210-245v. Fitted 
copper band for minimum hum field. Dual A.C. Outlet sockets. 13. Entirely 
new construction and wiring techniques. Exceptionally ‘clean’ layout with 
maximum accessibility. Top grade components throughout. Wiring to 
industrial electronics standards. 14. Styling: Solid brushed brass panel; 
lvory controls with ground brass inserts. Available with or without Figured 
Teak Case. TWO-YEAR GUARANTEE. 


Prices: Chassis only £38.10s.0d. Complete in Teak Case £42.0s.0d. 
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What a customer has to say about the BRENELL MARK 5 


From:= JOHN K, BRATLEY, REGULATIONS OFFICER, 


: CENTRAL AFRICAN AIRWAYS CORPORATION 
Private + Cy f 
ww SALISBURY AIRPORT, SALISBURY, SOUTHERN RHODESIA 
Telephone 5043! Telegrams: *““CENTRALAIR” 


20th June, 1960. 





Dear Sir, 
BRENELL MARK 5 TAPE RECORDER 


As a. result of perusal of the advertisements in "The Gramophone", I ordered 
a short while ago, and have recently received, the tape recorder known as the 
‘Brenell Mark 5' (with Reslo Ribbon Microphone and stand), and feel I must call 
your especial attention to the makers of this equipment. 


Never at any time have I heard or handled any other tape recorder remotely 
comparable to this one at any price below double the cost of this one. A technical 
friend has mentioned two models made by firms of world-wide repute at just over 
three times the price of the Brenell which give comparable quality of recording and 
reproduction but with considerably greater difficulty in handling and slightly 
inferior engineering! © 


This unbelievable Brenell. will often record music © 1Z at better quality than 
many famous instruments at 33, 7$ and sometimes even at 15, these instruments 
usually costing up to double the price. Without using a direct line in either 
case, the playback quality from recent LP discs through GEC metal cone speakers 
recorded and played back at = is widentifiable from the originals, while 
the quality of my rare old original pre-electric vocals reproduced acoustically 
by means of an EMG Mark XB gramophone and horn retain their own rare magic in 
a@ way never equalled yet by any. professional LP transcription. My piano 
compositions seldom require recording at a speed above 14, which produces 
recordings of ‘professional quality’. 


Mechanically this Brenell is equally unbelievable, its engineering being 
utterly superlative craftsmanship of a kind rare to-day and its handling to 
achieve these kinds of results, simpler and more foolproof than the average 
cheap ‘party' tape recorder. 


Let me emphasise that I have no commercial interest whatsoever in Messrs. 
Brenell Mmgineering Co., Ltd., but I heve sufficient wiolehearted admiration for 
people who are still capable and willing to produce an instrument like this 
cummupby hope that this letter may in some way help them to achieve the success they 


deserve. Yours faithfully, 


CeCe The Brenell Engineering Coe, Ltde, 
la, Doughty Street, 
London, WoCole, England. 


eS Tait 










of main motor. 


1% at 74 i-p.s. 
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BRENELL{/POSTSCRIPT 
All our tape recorders are equipped with an advanced, new type 


balanced outer rotor, and a heavy statically and dynamically 
balanced flywheel. It brings ‘wow and flutter’ down to below 


Despite the considerable increase in production cost this motor 
entails, the prices of all models remain unaltered. 


Details and the address of your nearest stockist, from the sole manufacturers 


‘ ‘ BRENELL ENGINEERING CO. LTD. 
3 la, DOUGHTY STREET, LONDON, W.C./ 
/ e f | bd : Chancery 5809 & Holborn 7358 





An HYSTERESIS SYNCHRONOUS MOTOR with a 


AUDIO FAIR Booth 34 Demonstration Room 254 
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% 3 STAR 
58 GNS. 
MK.5 
64 GNS. 
MK.5 DECK 
28 GNS. 

*%& 3 STAR 
R/P STEREO 
89 GNS. 
MK.5 
R/P STEREO 
£99.12.0d. 


* 4+ Track 
available 


MARK 5% 
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HORNS Guide to HIGH FIDELITY 


At this time of year it has become 
customary to give readers a foretaste of 
what they may expect at the annual 
Audio Exhibition. Working on the 
principle that if you can’t beat a racket 
you should join it, we have pleasure in 
presenting our own ideas on what 
constitutes the outstanding features of 
contemporary development in order 
that our readers will feel completely in 
the picture. In doing so we have 
included a few hints and tips on what 
to look (out) for. 


Amplifiers 

Amplifiers should be ultra-linear, or 
better still, super, ultra-linear. Just 
plain linear is not good enough in this 
super ultra modern age. Frequency 
response should be at least five octaves 
more than anyone can possibly hear. 
This ensures that if instability occurs, 
as it probably will, there is a good 
chance that no one will notice. Power 
output should be adequate for music, 
but a considerable reserve is needed for 
speeding the parting guest with one of 
the many records of trains, racing cars 
and the like. There should be at least 
twice the number of controls that you 
think you _ need. For example: 
Presence, Absence, Loudness, Volume 
and Gone Away. Bass, Double Bass, 
Treble, Descant, Reverberation and 
Consternation. Blend, Mix, Phase 
Reverse, Twist and Bust. Facilities 


should include MIC, RAD, Tap 
(H & C) and AUX (for extinct 
ornithologists). 

Cabinets 


Here the inevitable must be faced 
for the only one which will house all the 


gear you contemplate is certain to 
offend the distaff eye. However, the 
diplomatic enthusiast, with some loss 
of operating convenience and personal 
dignity, can promise to keep it all under 
the sofa “until we find one that suits 
ae 


Loudspeakers 

It should be noticed that with the 
advent of stereo it suddenly became 
possible to reproduce faithfully the 
lowest note of the organ from some- 
thing a little larger than a shoe-box. 
Organ builders who have a tradition 
to maintain have been slow to take 
advantage of this development. When 
discussing loudspeakers we must men- 
tion the column (in order to avoid 
being accused of dodging it). Here it is 
desirable to aim high. Adequate per- 
formance however can be obtained 
before it becomes necessary to fit a 
lightning conductor or pigeon guard. 
Before purchasing an_ electrostatic 
loudspeaker, always examine the label 
on the back. Should it be rated at 500 
watts or more, you nearly bought 
yourself a convector heater. The real 
enthusiast uses woofers and tweeters 
and then crosses them over so that the 
low notes come out at the bottom and 
the high notes come out at the top. 
This strikes us as being logical. After 
all, no reputable violinist places his 
violin between his knees, and very few 
double bassists tuck the instrument 
under their chin. 


Motors 

Turntables should be heavy, and 
this, if carried to extremes, gives time 
for a quick drink while waiting for the 


thing to reach speed. Those intended 
for stereo should have retractable 
spindles permitting one to dispense 
with the hole in the middle. Rumble 
should not exceed the minimum 
required to keep the loudspeaker free 
of dust and provide ample circulation 
of the air in the room. 


Pickups 

The ideal of no playing weight has 
not yet been reached, although some 
designs can be made to achieve it for 
at least 10% of the time. Pickup arms 
should have plenty of adjustments, and 
lifters, controllers, cleaners and dust 
removers all have their part to play in 
reducing record wear as only the 
dedicated enthusiast will face up to the 
essential preliminaries to his enjoyment. 


Records 

A good disc has sufficient treble boost 
to sound like Hi-Fi on equipment which 
isn’t; and to justify the existence of all 
those knobs on the equipment which is. 


Tape Recorders 
This is simply a question of which. 


Tuners 

(F.M.) Simpler models have a nominal 
choice of three stations, but often give 
good value for money by getting several 
at once. More sophisticated designs 
incorporate A.F.C. and only get one 
at a time, although which one is often 
unpredictable. (A.M.). These invari- 
ably get several stations at once, but 
this gives a sense of distance conquered 
which commands respect. 


We enjoyed ourselves writing the above, but to be serious for a moment we would like to say that there is a 
large amount of excellent high fidelity equipment on the market. 
The difficulty is one of choice, for no two individuals’ requirements are alike. This is where we can help, for we 
have sifted and sorted the information for you and can therefore advise, so that in the event you will not be 


disappointed. 


Not for one moment do we believe that this is an easy task, for it usually involves a lengthy 


discussion of the subject. This pleases us, because we ourselves are critical and set our standards high, in the 
belief that a customer is only satisfied when he considers his money is well spent. On this basis we have built 
up a highly successful High Fidelity business covering a large area, and backed by first-class service. Our reward 
is seeing this business constantly expanding, thus proving that our beliefs are right and that you, the customers, 


share them. 





HORNS 





SPECIALISTS IN HIGH FIDELITY 


SIX SOUTH PARADE 


Telephone OXFORD 55360 


(South Parade is 2 miles north of the city centre and joins the main Banbury and Woodstock Roads.) 
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1901 Marconi spanned the Atlantic by wireless... 


16.4090000000 


celebrate the occasion with 


DIAMOND JUBILEE RADIO 


Here are the first two models— 
both are transistor receivers with the latest printed circuit design. 








A room-to-room receiver offering powerful performance with 
infinitesimal battery consumption, incorporating the same circuit, 
transistors and power supply as the T96B. 

Full coverage of medium and long wavebands from internal aerials 
combined with attractive appearance and simple operation, makes 
the T98B an ideal model for those who like to have radio wherever 


A new portable for medium and long wavebands. 6 transistors and 
crystal diode powered by a 9v battery. 5” round high-flux speaker 
gives excellent tone and volume. The T96B which has push buttons 
for wavechange and “on/off”, is beautifully presented in a moulded 
cabinet of contrasting colours with a carrying handle. 





they may be. 
1 
movet teen 165 n 
6; & Ss mover T2816 ONS 
(tax paid excluding batteries) 
(tax paid, excluding batteries) 
. 
SEE THE SIGNATURE pee ON EVERY SET 


MT 166 
Morconiphone products are manufactured to a standard of design and quality approved by — The Marconiphone Co., Ltd., registered proprietor of the trade mark 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER'S VOICE 


o> qe} ie eas i see) i 





HIRE RENTAL PURCHASE FACILITIES 


363 OXFO RD STREET bd MAYfair 1240 | LATE THURSDAY CLOSING 7 P.M. 
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Sir Thomas Beecham, Bart., C.H. 
1879-1961 
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E.M.I. RECORDS LIMITED, E.M.I. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.1 
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SIR THOMAS BEECHAM 


b. ST. HELENS 29 APRIL, 1879—d. LONDON 8 MARCH, 196! 
By ALEC ROBERTSON 


HE death of Sir Thomas Beecham will 

have brought a sense of loss even to those 
who knew him only from reports of his 
famous witticisms in the popular Press, or 
from stories about him, mostly true even if 
exaggerated in being passed on, recounted 
by their music-loving friends. How infinitely 
greater the loss felt by those who knew him 
in the concert hall or, all too infrequently in 
later years, in the opera house: and, above 
all, by those who had the privilege of know- 
ing him personally. 

There was a time when Beecham’s great 
work for music—the foundations for which 
were laid in the early years of this century— 
threatened to be obscured by the legend he 
became in his lifetime: but in the last 
decade or so the true nature of his genius 
has been fully appreciated: a Beecham 
concert, a Beecham recording of a major 
work were events eagerly to anticipate 
and rarely to disappoint. Nevertheless the 
glowing and detailed tributes to his life 
work in the Press may well have come as a 
revelation to many of those not of his 
generation. As Martin Cooper well said 
in his tribute in The Daily Telegraph: 
Beecham “may well have done more for 
music in this country than any one man 
before”. That is indeed the truth. His 
spiritual and material wealth, his outstand- 
ing artistic gifts, his extraordinary energy, 
and phenomenal memory were all pro- 
digally devoted to the art he loved— 
however much he tried to conceal it in 
ordinary life—so passionately. 

The orchestras he founded—the Beecham 
Orchestra of 1909, the London Philhar- 
monic of 1932, the Royal Philharmonic of 
1946—were the best in England of their 
different times: his opera seasons in 
English from 1914 to 1919 were a revelation 
of what could be achieved with vision and 
an admirable group of singers. To realise 
what Beecham accomplished in opera one 
Should turn to his most entertaining 
autobiography (up to 1924), A Mingled Chime, 
and to Harold Rosenthal’s invaluable book, 
Two Centuries of Opera at Covent Garden, which 
tefers also to his seasons at Drury Lane and 
His Majesty’s Theatre and takes one up to 


avsiiaa 


his last appearance at Covent Garden 
conducting Die Meistersinger, in 1951. 
Beecham became a hero to me as long ago 
as 1910. I have often alluded in this 
magazine to my unfading memories of his 
various operatic seasons, but no words 
could adequately express one’s gratitude for 
the opportunity he gave us to hear the full 
range of Strauss’s operas from Feuersnot to 
Ariadne (the first version)—the first nights 
of all of which I attended—the mar- 
vellous Russian seasons of operas and ballets 
for which he and his father were responsible, 
an unforgettable performance of The 
Magic Flute, and a large number of operas, 
poorly attended by the public, that one 
might otherwise never have heard. It was 
typical of Beecham to produce operas he 
personally liked, however little appeal they 
might have to the box office. 


Sir Thomas Beecham, Bart., C.H. 


Consider also what he did for Delius. His 
performances of Sea Drift, A Mass of Life, 
and various orchestral works, will live 
always in my memory, and above all, those 
he gave during the Delius Festival of 1929. 
Then there was his early championship of 
Sibelius, his deep insight into the genius of 
Berlioz, his love for Bizet, Mozart, Haydn, 
and Handel. Those pundits who criticised 
his re-arrangements and re-orchestrations of 
Handel forgot that it was Beecham who 
rescued Handel from being a Victorian- 
encrusted composer of oratorios and 
brought out the sensuous Italianate nature 
of his music. For me, whatever the critics 
said, it was always “‘my Beecham right or 
wrong”’, and I was thrilled to learn how 
pleased he had been with my review in these 
pages of his recording of Solomon. The 
fine obituary notice in The Times said that 
“the legend, like the work he did for our 
musical life, will survive after the laurels 
of the dead conductor have inevitably 
withered’’. For those of us who treasure 
our Beecham recordings those laurels will 
never wither. There we have him, certainly 
at second-hand but, thanks to the benefits 
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of modern recording, we can savour at will 
his exquisite phrasing, rhythmic vitality, 
dramatic power, and sensuously beautiful 
orchestral tone, as later generations will 
also be able to do. 

We intend to publish, at a later date, a 
considered appreciation of this great 
musician’s art and so I may perhaps be 
allowed to conclude this brief tribute of 
homage and affection with a few personal 
reminiscences. In a Frankly Speaking broad- 
cast, in which I was one of three inter- 
locutors, and the only musician, I reminded 
Sir Thomas that in 1927 he had said, at 
Nottingham, that it would be better to take 
prussic acid than listen to the radio or the 
gramophone, and I asked him if he was still 
of this opinion. “It would be a pleasant 
alternative’’, he replied. “But’’, I went on, 
“you have made a great many records: 
don’t you enjoy that and isn’t it, perhaps, 
profitable?”. ‘“‘My dear sir’, said Sir 
Thomas with assumed indignation, “‘we 
are not going to discuss my income tax’’. I 
was amused to be rebuked by the then 
Music Critic of The Listener for “impertin- 
ence’’. As for Sir Thomas, he was delighted 
at my part in the proceedings. On another 
occasion we were working together in the 
large E.M.I. Abbey Road Studio, and as I 
didn’t know well the eighteenth-century 
French music which he was recording, and 
I was introducing, for the broadcast History 
of Music in Sound, 1 asked him if he would 
indicate—no scores for me being available— 
the end of one of the suites of pieces he was 
playing. ‘‘Yes’’, he said, “I shall wave to 
you like Isolde to Tristan’’. 

It was a delight at rehearsals to see how 
the members of the orchestra loved him and 
how they responded to his flashes of wit, 
counting it an honour if singled out 
for one of them, however barbed. No look- 
ing at the clock to down instruments at 
these rehearsals. It was the same with the 
recording staff; and I was touched to read 
in E.M.I.’s tribute that “the right to 
perpetuate and diffuse widely the art of so 
great a musician and personality has always 
been regarded by the Company as a 
privilege. His death comes as a blow to the 
many employees connected with his record- 
ings and particularly to those who had the 
pleasure of working closely with him’’. 

We have, fortunately, his wonderful 
recordings of Bohéme and Carmen, but must 
always lament that, amongst much else, he 
did not live to record The Trojans. I have 
indicated that Beecham read THE GRAMO- 
PHONE and that brings me to a last 
reminiscence, in this case of his gloriously 
stately way of conducting business. The 
afternoon siesta I allow myself at home was 
disturbed by the telephone, a voice inform- 
ing me that Sir Thomas wished to speak to 
me in a quarter of an hour. On the dot the 
bell rang again and the voice said, ‘‘Sir 
Thomas is coming to the telephone”’, which 
in a minute or so, he did. After greeting me 
in that unforgettable seignorial voice, he 
said he was sorry “not to have passed his 
examination”? in the Enigma Variations. 
This, I discovered, was in reference to 
Roger Fiske’s criticism that in the 
second and tricky variation only two 
conductors of the various recordings avail- 
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able had passed R.F.’s examination for 
ensemble. ‘Tell the young man’’, pontifi- 
cated Beecham, ‘that we repeated the 
variation four times and that I have played 
over the disc to friends twice that number of 
times and that not a quaver is out of balance 
so perhaps he will inform me where I have 
gone wrong”’. This I promised to do and 
was about to bid him farewell when he said, 
“One moment, what was the name of the 
gentleman who’ completed Mozart’s 
Requiem?’’. I said, “‘Siissmayr’’ and, asked 
him why he wanted to know. He replied, 
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“Oh, I’m just re-orchestrating the wor 
myself”’. 

It is often such trivial reminiscences that 
awaken lively memories of their subject 
and so perhaps I may be forgiven for relating 
them. I shall hear always his friendly “Nice 
to see you’’ whenever we met, and I am glad 
I was able to tell him, in carefully muteg 
terms—because he would have hated 
gush—something at least of all I owed 
to him; an immeasurable debt indeed. [t 
is to be hoped that he finds a biographer 
worthy of him. 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Joan Sutherland 

The Art of the Prima Donna, a two-disc set 
handsomely recorded and presented (though 
without texts) by Decca, may be regarded 
as Joan Sutherland’s most serious bid, so 
far, for durable gramophonic fame. Taken 
as a whole, it is brilliantly successful. There 
are ups and downs in the course of these 
sixteen famous scenas; some, as was only to 
be expected, come off a good deal better 
than others; but the general impression, as 
we approach the end of side 4, is of a fine 
achievement. Here is a beautiful timbre 
which remains sweet and pure in regions 
where we are used to shrillness and strain; 
here is a technique which, while not flawless, 
is capable of astonishing feats; and here is a 
steadily maturing musical and artistic sense. 

It was interesting to learn from A.P.’s 
long review in the December issue (with 
most of which I agree) that the entire 
recital—close on two hours of music—was 
completed in eight three-hour sessions. 
Though the results are good, they might 


have been still better if these sessions could 


have been spaced out over several months, 
or even a year. In saying this I am not 
complaining of technical quality, nor of the 
accompaniments of the Covent Garden 
Orchestra under Francesco Molinari- 
Pradelli, which struck me as much livelier 
than they seemed to A.P. My doubts con- 
cern the singer herself: has she really given 
herself enough time to prepare so formidable 
a repertory? Only about half a dozen of 
the roles involved have ever been in her 
repertory, so far as I know; and there are 
probably several pieces which she had 
seldom or never sung before. The great 
singers of the past—whom Miss Sutherland 
is here specifically emuleting—could be 
unenterprising in the range of their pro- 
grammes, but they made sure that they had 
fully mastered every item before presenting 
it to the public—after which, years of actual 
performing experience (sometimes, alas, too 
many!) might well elapse before they came 
to sing it into the recording horn. Consider- 
ing how much of the music must have been 


relatively new to her, the wonder is that 
Miss Sutherland has done so well; but ina 
few years’ time I imagine that she will be 
longing to remake several of these pieces, 

The first side opens with two English 
arias, Arne’s ‘The soldier tir’d’’ and 
Handel’s “Let the bright Seraphim’”’; and 
here we at once encounter the delightful 
clarity and brightness of the tone, noting also 
a residual weakness in this singer—her 
general indifference to words. In the Ame 
song (like so many Queens of the Night) she 
allows herself to facilitate long passages of 
triplets by treating each of them as though 
it were two semiquavers followed by a 
quaver—and this becomes awkward because 
the strings are obliged to contradict her at 
every entry. In the reprise of the Handel 
some of the vocal divisions are very 
brilliant. 

“Casta Diva’’ comes as a pleasant sur- 
prise. We hardly envisaged Miss Sutherland 
as the classic Priestess; yet she sings the 
recitatives (both of them) in a markedly 
firm and meaningful style, seeming to care 
for these Italian words far more than for 
the English. Though her performance is 
‘“‘dedicated”’ to Pasta, I suspect that it owes 
much to the example of Maria Callas, beside 
whose Norma Miss Sutherland sang Clotilde 
at Covent Garden in nine performances 
during 1952. Like Callas at her later Covent 
Garden appearances, she sings the aria in 
the original high key of G, and she makes a 
lovely thing of it; the opening of the caba- 
letta is particularly well done. A short 
version of the Puritani Polonaise is thrown 
off with a charming, easy touch, and with 
some pretty changes at the return of the 
tune; but, as at Glyndebourne, Miss Suther- 
land’s “Qui la voce’’ is unmoving, mainly 
because she does not fully support her tone 
through the phrases, and does not spin them 
out lovingly. ‘Come per me” from la 
Sonnambula is better, containing some ac 
complished vocalisation and a good trill— 
but again she leaves my feelings untouched. 
The fact is that pure cantilena is still her 
weakest suit. The fault is more concep 
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than technical: she does not seem to “‘feel”’ 
her way through the subtle mouldings of the 
melody as, Say, a great violinist “‘feels’’ the 
line of an adagio. 

The remaining items on the first of these 
two records are a first-rate “Bel raggio”’ (an 
aria that can easily sound laboured and 
boring), which ranks among the best things 
Miss Sutherland has done; and a Jewel Song 
sung in the normal key of E, not in F, as 
AP. supposed) which is perhaps the 
worst. Her approach to Gounod is unidio- 
matic; for instance, at each recurrence of 
the words ‘‘je ris’? she swoons away from the 
note in a downward portamento which is 
ugiy and dispiriting: there is no real vivacity 
or joy in her singing of this piece. 

Gounod again opens the second record, 
in the shape of the Valse from Roméo; this 
is sung prettily enough, but again without 
natural gaiety. I wonder why it is, by the 
way, that almost all modern Juliettes sing 
this piece in G, whereas the sopranos who 
studied the role with Gounod, such as 
Eames, Melba and Suzanne Adams, all 
sang it in F, as it is printed in the only vocal 
score | know ? It wasnot a good idea to follow 
this brilliant Valse with the “‘Salce’’ from 
Verdi’s Otello; nor does this recording carry 
much dramatic feeling, although Miss 
Sutherland has sung the role of Desdemona 
at Covent Garden. On the other hand, I 
was delighted by her Mozartean “Martern 
aller Arten”’, which is not only delivered with 
exceptional accuracy and neatness, but has 
agood deal of energy and spirit (for instance, 
on the word ‘“‘Nichts’’). The “‘Ah fors’ é lui’”’ 
is less happy. The singer sounds too cool, 
not fully involved in the emotional drama; 
and she again indulges in some of those 
curiously depressing downward portamenti; 
the “Sempre libera”’ is prettily turned, but if 
she wants to learn how it should really go 
she should listen to the amazing rehearsal 
record in which Toscanini “‘sings’’ this 
allegro brillante with incomparable verve and 
fire. 

The Mad Scene from Hamlet is dedicated 
to Melba; but it is hard to believe that Miss 
Sutherland can have heard—or at any rate, 
have listened attentively to—Melba’s 
heavenly 1904 pair of records of this music 
(the single-disc 1910 version is an abomina- 
tion). If she had done so, how could she 
ever have omitted that page of slow arioso 
ending “et moi . . . et moi. . . je suis 
Ophélie”, with which Melba reduced her 
listeners to tears—and still can. Miss 
Sutherland takes the cantabile passages too 
fast, and indulges in a strange appoggiatura 
on the last syllable of the word ‘“‘mouillée”’, 
which is clean out of style in French music 
of this date, and could hardly have survived 
close acquaintance with any good model. 
Better in every respect are the following 
arias from Lakmé and Les Huguenots; both 
these have striking trills, and Delibes’ bell- 
tefrain is deliciously sung at the correct 
speed—and not hurtled through at the 
absurd rate first popularised, so far as I 
know, by Lily Pons. The recital ends with a 

ro nome”’ which is careful and. musical, 
but impersonal: we cannot feel that the 
young student’s name, “‘Gualtier Maldé’’, 
is really imprinted on this Gilda’s heart. 

I am sorry to end my comments on this 
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recital on so critical a note, because as a 
whole (I repeat) it has given me very great 
pleasure. But Miss Sutherland deserves, 
and asks, to be judged by the highest stan- 
dards; and I hope that she will soon have 
shed the occasional uncertainties of style 
that still appear amid the dazzling scales 
and arabesques. What she most needs is a 
coach with impeccable taste and complete 
knowledge of this largely forgotten reper- 
toire; but where are such people now to be 
found ? 


Bach and Handel 

As everybody has pointed out, Argo faced 
a difficult challenge in deciding to record 
Bach’s St John Passion in the highly resonant 
King’s College Chapel. To be frank, when 
I began this three-record set with the long 
and complex opening chorus, I felt that the 
enterprise was doomed; partly because the 
contrapuntal strands sounded so hopelessly 
confused, but also because of a weakness in 
the basses of the choir which cannot be 
ascribed simply to acoustic problems. A.R. 
described the choir’s successive entries on 
‘“our Redeemer”’ as “‘very feeble’-—which 
indeed they are; but the bass entry on E flat 
in the similar passage that begins the alter- 
native section (on the word “show’’) is 
feebler still: in fact, inaudible. 

Fortunately, both choir and recording 
engineers recover from this bad start; and 
for most of the time David Willcocks has 
here secured a fine and careful version of 
Bach’s great work, in which the chorales 
sound particularly beautiful and Peter 
Pears’s declamation of the Evangelist’s role 
is a constant source of strength. There is 
really no problem for the prospective buyer. 
If he wants the work sung in English, this 
is not only the one available version, but 
on the whole a very satisfying one; but if he 
has enough familiarity with German to 
follow the original, he will almost certainly 
prefer (as I do) the Leipzig performance on 
D.G.G. Archive. I remember writing, when 
the latter first appeared in 1956, that the 
Leipzig choirboys reasonably made no 
attempt at a realistic portrayal of the 
ferocity of the mob. Neither, of course, do 
the King’s College choristers—but then 
there is nothing milder in the universe than 
the sound ofa traditional Anglican choirboy, 
and when these cherubs sing phrases like 
‘‘Away with him!’’ in rapid tempo, the 
hearer’s mental vision is rather of Purcellian 
fairies than of a bloodthirsty rabble. David 
Ward’s Jesus sounds too cavernous; the 
best of the other soloists are Helen Watts 
and Alexander Young; and the Philomusica 
players are a constant joy. (Let me add 
here, in parenthesis, that for the perfect 
‘sequel’? to Bach’s Passion music we must 
turn back precisely a hundred years—from 
1723 to 1623—to Schiitz’s simpler but 
deeply moving Resurrection cantata, of which 
an admirable recording is now published by 
D.G.G. Archive on @ APM14118 or © 
SAPM198022.) 

Two of Bach’s Cantatas for solo soprano, 
Jauchzet Gott and Weichet nur (the Wedding 
Cantata) are coupled by Maria Stader on a 
D.G.G. record made in Munich (@ 
APM14144: © SAPM198027) which thus 
comes into direct competition with the same 
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coupling as made by Suzanne Danco with 
Karl Miinchinger’s Stuttgart players on 
Decca @ LXT2926. I cannot agree 
with L.S. that the new versions “‘wipe all 
rival recordings off the field’’. Instrument- 
ally, and in point of style generally, they are 
excellent; and Mme Stader is a sound 
musician, even though she allows some 
horrid intrusive “‘h’s”’ to spoil the purity of 
her line in the opening aria of the Wedding 
Cantata. But I find the piercing thinness of 
her timbre tiring to the ear in such long 
soprano compositions as these; it was a 
relief to turn to the rounder, smoother and 
warmer tones of Mme Danco. The 
fact that we do not ordinarily think of the 
latter as a particularly “‘warm’’ singer 
merely emphasises the drawback (as I see it, 
for these things are largely personal) of the 
rival soprano. 

Having thus disagreed with one of my 
precursors, may I now endorse in every 
detail the verdict of another—namely, of 
A.R. on the truly exquisite record of Bach 
Cantata Arias sung by Fischer-Dieskau with 
the assistance of Berlin forces under Karl 
Forster. For some time I had viewed this 
record (H.M.V. @ ALP1703: © ASD342) 
with suspicion as being a series of “‘snippets’’ 
which I supposed to have been chosen to 
show off yet another aspect of this singer’s 
versatility. But not only does the record 
contain one complete Cantata (Der Friede 
sei mit dir, No. 158) but the remainder of the 
music is so carefully and lovingly presented 
that all objections instantly vanish; by the 
time we get to “Es ist vollbracht’’ at the end 
of side 1, with its marvellously gentle 
dialogue between singer and Berlin Phil- 
harmonic oboist, the record has joined the 
select category of things that we get out to 
play to our dearest friends, late at night. 

It has been a great quarter for vocal Bach 
and Handel; among other pleasures has been 
the reappearance of Kathleen Ferrier’s last 
record of arias by both composers which 
was recorded in October 1952, just a year 
before her death. This has always ranked 
among the very best things she did for the 
gramophone, and needless to say it has 
never been deleted; the new version (Decca 
© SXL2234) has superimposed a new 
stereophonically recorded accompaniment 
(again by Boult and the L.P.O.) on the 
original recording (@ LXT5382). As des- 
cribed, this may sound like an unnecessary 
and pointless stunt; in fact, the transfer has 
been managed with perfect tact, and one is 
never conscious of a second “‘layer’’ of sound. 
The voice sounds just the same, the ac- 
companiment fuller and more solid, with 
more harpsichord than before where this 
was needed. This record is an outstanding 
success, and deserves to be widely popular. 
(On the other hand, I must dissent from the 
general applause which has greeted the 
single-disc reissue—Decca @ LXT5576—of 
the famous Ferrier/Patzak/Walter Das Lied 
von der Erde, which seems to my ear to have 
lost a great deal of colour and tonal sub- 
stance, both vocal and orchestral, as com- 
pared with the original three-sided issue.) 

Handel’s music to the Miltonian L’ Allegro 
ed il Penseroso is so endlessly rich and inven- 
tive, so Rubens-like in its response to the 
manifold beauties of nature and art and 
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even poor old humanity, that I was simply 
bowled over by the pair of Oiseau-Lyre 
records devoted to it (@ OL50195-6: © 
SOL60025-6). I quite agree, on sober 
reflection, with the writer who said that 
“what this music needs, above all, is super- 
lative solo singing, and that is unfortunately 
not strongly in evidence here’; yet the 
singing is nearly always good enough to 
convey the beauty of the music. Of course, 
it would be nice to hear it sung by—whom 
shall we say?—Alma Gluck and Dorothy 
Silk, Julia Culp, John McCormack and 
Robert Radford; but the total effect of the 
present performance, so lovingly prepared 
by the St. Anthony Singers and the Philo- 
musica under David Willcocks, is such as to 
disarm, or at any rate to suspend, criticism. 
Of the three sopranos Elsie Morison is the 
most secure and Jacqueline Delman the 
least finished, while Elizabeth Harwood 
occupies a middle position, sometimes 
charming us with her tonal quality, some- 
times disconcerting us by a snatched high 
note. Peter Pears has not the sheer freshness 
and ease that we find in a relatively naive 
singer like Kenneth McKellar (who has 
made a rather attractive disc of Handelian 
tenor music on Decca @ LK4380: © 
SKL4121); but his crisp articulation is an 
unfailing pleasure, and he is particularly 
delightful in the brisk aria about the visit 
to the theatre “‘when Jonson’s learned sock 
is on’’. 

The whole thing has a sense of Handelian 
style, which is just what I miss in a D.G.G. 
record (@ LPM18637: © SLPM138637) 
of arias from Giulio Cesare sung by Irmgard 
Seefried and Fischer-Dieskau. Here the 
orchestra plays, under Karl Bohm, in a 
hefty and un-scholarly style which would 
drive Mr. Winton Dean to despair; and 
neither of the singers seems at home in the 
music. In the case of Fischer-Dieskau, this 
is not surprising, since the role of Julius 
Caesar was intended for the famous male 
alto, Senesino, and these florid arias are 
bound to lie awkwardly for a heavy baritone. 
As for Mme Seefried, what is one to say? 
Record after record of her singing has lately 
appeared from D.G.G.; and all show a 
similar uncomfortableness and want of 
resonance in the upper register. 


German, Norwegian and Russian Songs 

We come clean up against this embarrass- 
ing trouble in the case of the otherwise so 
valuable and desirable complete set of 
Wolf’s Italienisches Liederbuch jointly recorded 
for D.G.G. by the same two artists (@ 
LPM18568-9: © SLPM138035-6). While 
I do not imply that each of the male songs 
is ideally realised by Fischer-Dieskau and 
each of the female songs poorly managed 
by Mme Seefried, the fact remains that her 
contribution to the set, from both an 
interpretative and a strictly tonal point of 
view, is on a much lower level than his. It 
is a perpetual amazement to me _ that 
Fischer-Dieskau can pour out records at 
such a rate (has there ever been a more 
prolific recorder of serious vocal music in 
the history of the gramophone?) with so 
high a percentage of successes. We reviewers 
get blamed from time to time by correspon- 
dents who accuse us of being ridiculously 
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partial to this singer, at the expense of his 
rivals. In fact, I found much to criticise in 
his earlier work, especially a tendency (now 
largely mastered) to indulge in violent out- 
bursts out of scale with the music; I have also 
frequently drawn attention to the work of 
Gérard Souzay, which seems to me unjustly 
neglected; in many respects I prefer his 
account of Die Winterreise to that of Fischer- 
Dieskau. Yet I must allow that, faced with 
all the Wolf and Schubert and Bach and 
Wagner records that have been streaming 
from the German singer during the last 
year, I am bewildered by the level of 
excellence he contrives to maintain. With 
so vast a repertory he cannot be expected to 
identify himself so closely with any one song 
that we find his interpretation—like so 
many by Gerhardt and McCormack, 
Henschel and Plunket Greene—simply 
unforgettable, part of our consciousness for 
the rest of our lives; but, while the flood 
continues (and here are his Verdi and 
Haydn already on the horizon!) we can 
hardly say whether it is the sheer multitude 
of his productions—together with their 
aesthetically unsuitable ‘‘bulk-purchase”’ 
LP format—which creates this impression, 
or whether, if one or two isolated songs had 
come out at normal intervals, as in the old 
days, we should have found them as haunting 
and “inevitable” as . . . well, fill in your 
own Lieder favourites. Somehow, I think 
not; he is perhaps an artist of great purity 
and distinction rather than—for want of a 
better word—an interpretative genius. 

Ernst Hafliger’s D.G.G. set of Die schéne 
Miillerin (@Q LPEM19207-8: © SLPM- 
136039-40) comes into competition with the 
recent Decca issue sung by Peter Pears; the 
latter has the double advantage of Britten’s 
wonderfully vital and musical accompani- 
ments (Jacqueline Bonneau is hardly a 
match for him) and of costing only half the 
price; and Hafliger’s rather undercharacter- 
ised singing of a group of Schumann songs 
on his fourth side does not offer much 
compensation for this. However, the choice 
is not quite so simple. I find myself that the 
marked element of “‘bleat’’ in Pears’s tone, 
notwithstanding all the art of singer and 
accompanist, becomes trying in a long and 
purely lyrical cycle like this; Hafliger is 
more convincingly youthful and direct, he 
sustains notes more steadily than Pears, and 
he has the advantage of a purer and clearer 
enunciation of the German text. Besides, 
the recording is richer and fuller (perhaps 
because of the use of that third side). For 
those who are not decided by financial con- 
siderations, it is thus a close thing; in any 
case, I understand that Aksel Schiétz’s fine 
old 78 set has been well transferred to a 
single LP, and is available from dealers who 
stock imported records. All these singers, of 
course, are tenors; with such a choice before 
us we need no longer consider a transposed- 
down Schéne Miillerin—not even when the 
singer is Fischer-Dieskau. This is the cycle 
which benefits most of all from the use of 
the brighter original pitch. 

The newly issued recording of Kirsten 
Flagstad in Grieg’s Haugtussa song-cycle 
(Decca @ LXT5327) is irresistible: some- 
thing which will give us pleasure as long as 
we continue to play our gramophones. 
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Mme Flagstad has always excelled in this 
beautiful set of songs, which she has recorded 
three times, on each occasion with Edwin 
McArthur as her admirable pianist. Her 
first recording came out on four HMV 78, 
in 1941—not a good time for material of 
the beaten track; I think it was deleted quite 
soon afterwards. Some ten years later, in the 
early days of LP in America, she remade 
the set for RCA Victor, and this version 
never appeared in England. The third 
recording has been on sale for some time in 
the States, and seems to date from about the 
same period as her Grieg recital with piano 
on LX7T5264. Like E.G., I cannot conceive 
why the Decca company have been so shy 
about this glorious record. Not only is the 
voice, almost throughout, as fresh as moun. 
tain dew, but the interpretation seems to 
have deepened and strengthened—as did 
Flagstad’s Isolde over the years. She has 
always been a singer who needed time to 
grow into her music; and I count this 
Haugtussa, with its enchanting chain of 
melodies, among the most valuable things 
she has done for the gramophone—which 
is saying much. 

My welcome to a collection of Tchai- 
kovsky songs by Boris Christoff (HMV @ 
ALP1793: @ ASD390) cannot be quite so 
wholehearted. Most of the songs are of the 
highly lyrical type which call out for a 
more sensuously alluring quality of tone; 
even though we may enjoy them one by one, 
the downward transpositions and gruff 
timbre become oppressive in the long run. 
Why do not Artia let us have a collection. 
drawn from the Soviet catalogue, of Tchai- 
kovsky and Rachmaninov songs sung by 
Kozlovsky and Lemeshev and Obukhova? 


Other Recitals 

Teresa Berganza’s well-chosen disc of 
Eighteenth Century arias (Decca @ LXT 
5611: @ SXL2251) is on the whole a great 
success. Though her “Che fard’’ is taken 
much too fast for a lament, her account of 
the Act 2 solo in the Elysian Fields, “Che 
puro ciel’’, with the ravishing orchestral 
part beautifully realised by the Covent 
Garden Orchestra under Alexander Gibson, 
makes amends: in fact it is the finest version 
of this piece I have encountered since that 
of Alice Raveau. ‘“Divinités du Styx’? is too 
large for her; but in the Nurse’s aria from 
Cherubini’s Medea she is exquisite— 
although this is very much a reserved con- 
cert performance when compared with that 
of Fiorenza Cossotto in the Covent Garden 
revival of the opera. All four arias on side 
2 are beautifully done, and none is hack 
neyed. At last we have a worthy “O del 
mio dolce ardor’; and the aria from 
Paisiello’s Nina turns out to be an enchant 
ing piece which suits this singer to perfection. 
I also much enjoyed her 45 of Eight Basque 
Songs (Decca @ CEP690: © SEC5082). 

Fernando Corena’s remake of Cimarosa’s 
Maestro di Cappella (Decca @ LXT3602: 
@ SXL2247) suffers from an incomprehen- 
sible failure to provide words; to tell the 
truth, I find the music of this mock rehearsal 
dull and over-repetitive without stage 
action, and the absence of a text is the last 
straw. Corena is in good form; but n the 
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Choose a record from Keith Prowse specially to 


give you that happy spring feeling” 





All Keith Prowse shops carry a wonderful selection. 
Any label! Any artist! Anything you want or like! 
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Mall Order Dept. 


The persona attention of Keith Prowse 
4 trained assistants is for you. Call in today 
and choose a record for Spring. Or order 
by post—Keith Prowse will send your 

record by return. 








90 NEW BOND STREET, LONDON, WI 
Tel : HYD 6000 (60 lines) 


BRANCHES AT: 5/6 Coventry Street, W1 71 Bishopsgate, EC3 93 Knightsbridge, SW1 
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45 Aldwych, WC1 47 High Street, Kensington, W8 Alfred Hays Ltd, 74 Cornhill, EC3 


EVERY RECORD MENTIONED IN THE CURRENT ISSUE OF “THE GRAMOPHONE” CAN BE OBTAINED FROM KEITH PROWS 
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reat series of Mozart bass concert arias 
which fill the rest of the disc he is frankly 
out of his depth, both interpretatively pee 
often vocally. It is a pity that Cetra never 
issued here, either in 78 or LP form, Italo 
Tajo’s fine and imaginative set of the same 
wonderful pieces, which give us an inkling 
of the kind of wholly tragic operas Mozart 
might conceivably have written if he had 
lived a normal span. 


Don Giovanni and other operas 


And that reminds me that the important 
Columbia set of Don Giovanni, with Giulini 
in command of the Philharmonia Orchestra 
and a most distinguished array of solo 
singers, has been kept all this while waiting 
in the wings. The conductor, who tended 
to rush the music unduly in his Festival 
Hall Figaro, here seems better suited; and I 
think we must reckon the new set to be the 
best all-round Don Giovanni so far. It excels 
in the many wonderful ensembles: the first 
act Quartet is admirably balanced, and I 
do not recall having heard the Trio of the 
Masks (and the lovely preceding passage) 
come off better, even in actual stage per- 
formances. On the other hand, the great A 
major Trio near the beginning of Act 2 is 
taken—as so often nowadays—just too fast 
for its lyrical beauty to flower; and here 
Eberhard Wachter, the Don, completes the 
damage by a charmless delivery of the 
“Discendi, o gioia’”’ section. In the famous 
Serenade and the duet with Zerlina he is, 
for a change, seductive in manner; else- 
where, though always full of vitality and 
energy, he seems committed to a hectoring, 
bullying notion of opera’s prime fascinator; 
and in the exchanges with Leporello 
(Taddei, very good) he forgets that a 
gentleman should be able to assert himself 
vis a vis his servant without shouting at him. 

His victims are strongly cast. Joan 
Sutherland surprised me by excelling in the 
dramatic recitative before Donna Anna’s 
Act | aria (if only she would allow a little 
more weight to her pauses, this passage 
would have been first-rate), and by making 
rather more of ‘Or sai’’ itself than of ‘‘Non 
mi dir’; the latter, though certainly much 
smoother than most versions we have to sit 
through, sounds somewhat listless and tired. 
Donna Elvira is one of Mme Schwarzkopf’s 
best roles; she makes of this a real human 
being, and she is also in good voice, 
especially in the Handelian D major aria of 
Act 1—where, however, Giulini is curiously 
wanting in vigour. When Mmes Suther- 
land and Schwarzkopf have to sing together 
in thirds, they do so with unusual clarity 
and purity of tone. Sciutti, the Zerlina, 
sings prettily, but does not shape or present 
her phrases decisively enough; her vital 
“andiam!” in “La ci darem” (at the 
moment of her capitulation to the Don’s 
advances) sounds quite unconvinced and 
non-committal. If there be subtlety in this, 
it escaped me! Alva, the Don Ottavio, has 
no melting sweetness of tone, and both his 
arias sound a little distant; but:his vocal 
control is admirable, and he is one of the 
few tenors who contrive, without apparent 
effort, to sing the entire cadenza in “Il mio 
tesoro” on a single breath. 


The GRAMOPHONE 


The Columbia set of La Gioconda is 
probably the best souvenir of Maria Callas 
as a dramatic singer we have had or are 
likely to get. There is not a weak or dull 
phrase in her entire reading; and in the 
famous fourth act she is tremendous. What 
a pity that, apart from Cossotto and Vinco 
(as Laura and her husband), she is so poorly 
supported! Both the Enzo and “‘La Cieca’’ 
are downright feeble, and the Barnaba is 
little better. Consequently there is much to 
weight the scales in favour of the RCA set, 
which has Di Stefano and Warren in the 
principal male roles and Zinka Milanov as 
the heroine. Milanov is here in stronger 
voice than in her Forza set; she is never 
anything but well-schooled, and when at 
her vocal best (as in many a soft, high-lying 
phrase) she is still glorious; but it must be 
admitted that her last act is unimpressive 
when set beside that of Callas. 

As a general rule, I abstain from detailed 
comment on E.M.I.’s “Great Recordings 
of the Century”’ series, because I am myself 
involved as adviser and selector in some 
(though not all) of the vocal issues. I cannot 
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reappearance, at long last, of the classic 
H.M.V. Rosenkavalier set with Lehmann, 
Schumann, Mayr and—some distance 
behind them as an _artist—Olszewska 
(COLH110-1). The sound is mostly clear 
and good, though inclined to deteriorate at 
the end of the old 78 sides; and the marvel- 
lously fine inflections of these great singers 
come through as captivatingly as ever. The 
company must not be blamed for failing to 
provide a shortened libretto, for which the 
publishers demanded a prohibitive royalty 
rate; they must be censored however for 
sometimes failing to leave an adequate time- 
gap between widely separated passages (e.z., 
a two seconds’ break before the beginning of 
the Marschallin’s monologue is far too little 
after a 30-page cut in the vocal score). 
This, of course, is not serious enough to 
spoil the reissue; but it does just take the 
edge off the pleasure it affords. 

Finally, while the beloved Lotte Lehmann 
is in our minds, don’t overlook a 45 Philips 
(@ ABE10233) containing four of her 
American Columbia popular Viennese songs 
which have never previously been available 
in this country. Ganz entziickend! 
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BOOK REVIEW 


A History of Song. Edited by Denis Stevens, 
Hutchinson. 63s. 

It is extraordinary that no one seems to have 
attempted to produce a book of this kind before, 
There may be one in German, but I can find 
no evidence of it. It is all too much the fashion 
in these days for reviewers to instruct the 
author or editor as to what they should have 
done and neglect what they have done. What 
Denis Stevens has done is to give us, in his own 
contribution on Renaissance song and in the 
contribution of his chosen authors, a clear and 
detailed view of the vast territory covered 
under “song”. His book is not merely one of 
reference—which would alone have _ been 
valuable—it gives us considered judgements on 
the host of composers mentioned and con- 
tinually awakens the desire to hear (and have 
recorded) the compositions that receive warm 
commendation. ‘The purpose of the book is 
not so much to show why song developed as it 
did, or its significance for us today, as to 
uncover buried treasure and remind us of 
well known material perhaps _ insufficiently 
valued. 

After the two opening chapters on “The 
Middle Ages” (Gilbert Reaney) and “The 
Renaissance”’ (Denis Stevens), both by experts 
in their subjects, the rest of the work is devoted 
to the modern period with the countries of 
origin put in alphabetical order, and allotted 
as follows: Belgium, France, Holland, Switzer- 
land (David Cox); The British Isles (Arthur 
Jacobs); Czechoslovakia, Poland, Russia 
(Gerald Abraham): Germany and Austria, 
Scandinavia and Finland (Philip Radcliffe); 
Hungary, United States of America (Hans 
Nathan); Italy (Anthony Milner); Latin 
America and Spain (Gilbert Chase). And so 
the whole panorama of song opens out before 
us. The outstanding contributions are those of 
Gilbert Reaney, Denis Stevens, Arthur Jacobs, 
Gerald Abraham and Hans Nathan—but all 
the authors have something of value to say. 

Mr. Jacobs does not, I am glad to say, 
neglect the “drawing room” type of song, 
even though we do not now have drawing 
rooms, or sing at home these excellently vocal 
songs. I regret, however, that he does not 
mention Graham Peel, and that he dismisses 
Maude Valerie White without mentioning her 
best song, So well go no more a’roving. 
Gerald Abraham’s chapters are of great value 
and make one long to hear songs that rarely 
appear on concert programmes and remain 
unrecorded. 

The book ends with an interesting chapter 
by Michael Tippett on the effect of a song on 
the verbal music of the poem, with useful 
references to his own experience as a composer. 
Each chapter contains a number of musical 
illustrations and there are indices of names of 
composers and titles of songs. This 1s af 
admirable book. AR. 
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DENIS STEVENS . 





ORCHESTRAL 


BIZET. Symphony in C major. 

LALO. Symphony in G minor. French 
National Radio Orchestra conduc- 
ted by Sir Thomas Beecham, Bart., 
C.H. H.M.V. © ASD388 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono: ALP1761 
(1/61). 

When I wrote about the mono issue I 
said that the Bizet Symphony was a work 
that was absolutely waiting for Sir Thomas 
to record, and this is without doubt the 
version of the symphony to get. Unless, 
that is, you find the Lalo symphony on the 
reverse so dull and you insist on your 
money’s worth in more enticing music, in 
which case there are two alternative mono 
recordings of the Bizet to choose from. 
But if you think that it’s worth hearing 
Beecham in any work, anyway, or have a 
liking for unknown music that you won’t, 
most probably, ever have another chance of 
getting to know, then you will be happy 
with this. Myself, I would pay the money 
for the enchanting Bizet alone. 

Played side by side with the mono record, 
the stereo sounds, as so often, not so full; 
but forget comparisons, settle down to the 
stereo, and you will find it more truly like a 
live orchestra, with far more space about it. 
I delved into bits here and there and thought 
it most agreeable sound. “Wekie 


BORODIN. Symphony No. 2 in B 
minor. 

RIMSKY-KORSAKOV. Capriccio 
Espagnol. Tsar Saltan: March. 
London Symphony Orchestra con- 
ducted by Jean Martinon. R.C.A. @ 
RB16233: © SB2105 (12 in., 30s. plus 
oe. Sd. P.T.). 


Borodin Symphony—Mono: 
Suisse, Ansermet (4/55) LXT5022 or 

£ (3/57) LW6275 

Martinon must surely beat all records for 
speed in his treatment of the symphony. 
Certainly most of us are now tired of the 
over-done drawing-out of the opening bars 
that some conductors favour but when this 
began I thought for a moment that the 
turntable must be running at 45 r.p.m.— 
till I pulled myself together and realised 
that the pitch was right. I can only tell you 
that and leave you to decide whether you 
think you will like the result. The solo horn 
in the slow movement is beautifully played 
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JOHN FREESTONE . 
PHILIP HOPE-WALLACE ° 


EDWARD GREENFIELD 
MALCOLM MACDONALD 
ALEC ROBERTSON ._ LIONEL SALTER 
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but is recorded too near. The sound is in 
general excellent, however and the London 
Symphony Orchestra deserves very high 
praise all round for their virtuosity in carry- 
ing out Martinon’s demands. The Capriccio 
Espagnol, equally a show piece, is treated 
more normally and the Tsar Saltan march 
completes the other side most acceptably. 
Stereo users have no alternative choice 
for the symphony at present and it surprises 
me that there is only one mono alternative 
of so popular a work. Anyway, it is a real 
alternative, for Ansermet goes almost to the 
other extreme. You may well prefer it, 
though its sound is nothing like as brilliant 
as the new. ‘TEL 


BRAHMS. Violin Concerto in D major, 
Op. 77. Erica Morini (violin), Phil- 
harmonic Symphony Orchestra 
of London conducted by Artur 
Rodzinski. Whitehall @ WH20047 
(12 in., 16s. 113d. plus 5s. 64d. P.T.): 
© WHS20047 (12 in., 19s. 3d. plus 
6s. 3d. P.T.). 


Stereo: 


Menuhin, Berlin P.O., Kempe (5/59) ASD264 


Szeryng, L.S.O., Monteux (11/59) SB2049 
Grumiaux, Concertgebouw, Beinum 

(4/60) SABL141 
Kogan, Philh., Kondrashin 160) SAX2307 


(7 
Stern, Philadelphia, Ormandy (9/60) SCFL129 
(10/60) AMS16034 


Szigeti, L.S.O., Menges 

The sleeve-note’s claim that Erica 
Morini “has broken the centuries-old mas- 
culine monopoly in great violin-playing” 
tempted me to fill all my space with an 
eulogy of the ever-to-be-lamented Ginette 
Neveu. However, there may be a small 
element of truth here, for in fact Miss Morini 
was in the field before Miss Neveu, and she 
is a fine player. She has a rather thin tone 
quality, but it is clean and true, her intona- 
tation is beyond reproach, and she takes a 
sensible, almost classical view of the music, 
perhaps a little too classical in the slow 
movement. I do not care for her cadenza 
which I did not recognise. The orchestral 
support is solid and satisfying. The balance 
seems to vary. At times it is excellent, but 
frequently the soloist seems to step out of the 
picture and become too obtrusive, and at 
such times on the mono the quality becomes 
rather harsh. Stereo effects are sometimes 
odd; soloist and orchestral violins sound 
central, while the woodwind has a way of 
popping up unexpectedly on the extreme 
left. The level seems generally higher in the 
finale than in the slow movement. Techni- 
cally the stereo version cannot equal the 
majority of those listed above. But then it 
hardly needs to, for it is very much cheaper. 
At the price it is a good bargain, and the 
rather more strident mono by no means a 
bad one. 
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BRAHMS. Symphony No. 1 in C minor, 
Op. 68. London Symphony Orches- 
tra conducted by Antal Dorati. 
Mercury @ MMAI1135 (12 in,, 
28s. 6d. plus 9s. 34d. P.T.). 


Selected comparisons: 


N.B.C. S.O., Toscanini @ (5/59) RB16097 
Philh., Klempe: 


(2/58) 33CX1504: © (10/59) SAX2262 

Berlin P.O., Kempe os 
Cobambin £6: Walter 3 OI ASPENS 
© (2/61) ABL3341: © (2/61) SABL181 

If anyone had asked me to suggest per- 
formers for the twenty-third currently 
available version of Brahms First, I should 
never—at least in a waking moment—have 
thought of Dorati and the L.S.O. Particu- 
larly so soon after Walter the new arrival 
was daunting, yet this turns out to be a most 
healthily competitive version, perhaps even 
for some the best of all. For this is about the 
most extrovert performance of Brahms First 
that I have ever heard, and there must be 
some who prefer it that way. Even I, a 
devotee of Klemperer and Walter, find the 
blood stirred by Dorati’s crisp, clean-cut 
attack and guiltily enjoy some of the 
outrageously fast speeds. The recording 
exactly matches this approach. It is extra- 
ordinarily forward with the lower strings 
exceptionally clear, the catch of bows on 
strings often adding to the sense of 
immediacy. One moment in particular 
illustrates the difference of Dorati from all 
his rivals—the moment when the strings 
take up the triplet rhythm again after the 
two-in-a-bar of the second subject (bar 157 
and again at 430). The violas have a bare 
triplet, then a pause and another triplet. 
Only after the second pause does the 6/8 
rhythm start up again in earnest. Brahms 
marked all the parts piano (violas as well as 
the other strings who provide a reinforcing 
chord) and other conductors tend quite 
legitimately to regard the passage as some- 
thing tentative, the 6/8 rhythm having 
doubts about returning. But Dorati brings 
out Brahms’s other marking on the viola 
part, marcato with an accent on the first note. 
With the immediacy of the recording the 
effect is electrifying. The two bare triplets 
become sudden stabbing question marks 
alerting us for what is to come. 

That shows Dorati at his best and most 
imaginative. His extrovertion fortunately 
does not lead to unaffectionate playing. 
True he keeps the main allegro fairly 
constant throughout the first movement, 
lingering for the second subject even less 
than Walter, but whenever a phrase calls 
for some affectionate phrasing Dorati 
certainly provides it (I think, for example, 
of the high violin phrase that ushers in the 
second subject at bar 125) and his account 
of the slow movement might even be 
regarded as lush. But lush or not, it is still 
extrovert, and in comparison with Klem- 
perer, Kempe or Walter, it is very heart-on- 
sleeve. The contrast with these same 
conductors is almost comic at the opening 
of the third movement, the others gently 
easing the music to a start, Dorati jumping 
in with the most matter-of-fact beat. 
Dorati’s speed for the middle section is 
extremely fast, though once one has got 
used to it the excitement makes ample 
amends. 
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Needless to say, Dorati obviously enjoys 
the big build-up in the introduction to the 
finale, and he obtains a superb thunder-clap 
on the timpani—I look forward to hearing 
it in stereo—and the great horn theme rings 
out with an unusual timbre, not rounded as 
it usually is, but bright and incisive. Again 
it is an interesting and perfectly legitimate 
reading, even if one still hankers after the 
wonderful expressiveness of Klemperer, who 
finds instead of a challenge the warm 
satisfaction of sun appearing at last. Dorati 
takes the main allegro extraordinarily fast. 
It is a clear alla breve two in a bar, Dorati’s 
eye apparently winking at the non troppo. 
As soon as the great square main theme is 
over he whips up the speed still more, but 
once again I find much justification in the 
excitement aroused and sense of genuine 
urgency. The fii allegro for the coda is of 
course even more breathtaking until the 
chorale reference appears. Dorati slows 
comparatively slightly then continues the 
rest of the coda at this new speed—an 
interesting compromise between the old 
tradition of slowing down just for those bars 
and carrying on through them, like 
Klemperer and Toscanini, at the marked 
speed. 

Against my initial expectations I was 
interested in this performance throughout. 
I do not want to underplay its weaknesses in 
comparison with some of the fine existing 
versions, but undoubtedly, as I said, some 
will find it their first preference. E.G. 


BRAHMS. Hungarian Dances: No. 5 in 
G minor; No. 6 in D major; No. 7 in 
A major; No. 12 in D minor; No. 13 in 
D major; No. 19 in B minor; No. 21 in 
E minor; No. 1 in G minor. 

DVORAK. Slavonic Dances, Op. 46: 
No. | in C major; No. 3 in A flat major; 
No. 8 in G minor; Op. 72: No. 2 in E 
minor; No. | in B major. Vienna 
Philharmonic Orchestra conducted 
by Fritz Reiner. Decca @ LXT5609: 
© SXL2249 (12 in., 30s. plus 9s. 9d. 
Rok, 


Reiner, highly charged with transatlantic 
electricity, transforms the warm, happy glow 
of the Vienna Philharmonic into a Chicago- 
like beacon. The effect is undeniably 
impressive, but I fear it is the old situation 
of affection diminishing on the arrival of 
new forms. of discipline. When at the 
beginning of the Sixth Hungarian Dance the 
sly ritardandos are as perfectly controlled 
as here, the effect is not likely to be very 
warm. But perhaps an ideal compromise is 
inherently impossible, for I fear that much 
that normally passes for Viennese warmth 
and lilt is merely less-than-precise discipline. 
Here at least is an attempt at compromise, 
for Reiner, the disciplinarian, does not 
entirely miss the charm, and after all the 
main point of these dances is brilliance and 
vigour of which Reiner provides plenty. 

Similar remarks apply to the Dvorak 
pieces. Reiner follows the markings for 
varying speed, but there is too little “give” 
in the beat, and this is perhaps more serious 
in Dvorak than Brahms. The first three 
dances sound too inflexible, the E minor is 
unusually slow with mannered rubato and 
“singing”’ strings, and only the last really 
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captures Dvofrak’s gaiety. But this is a good 
selection, and though I much prefer the 
performances on Schwarz’s complete set 
(reviewed below) the recording given to 
to Reiner is particularly clear and brilliant, 
with the stereo taming the top strings better 
than the mono and providing a genuine 
ambience. 


COPLAND. Rodeo—Four Dance 


Episodes, Billy the Kid—Ballet 
Suite. New York Philharmonic 
Orchestra conducted by Leonard 
Bernstein. Philips @ ABL3357: 
© SABL192 (12 in., 30s. plus 9s. 9d. 
Per.) 

Rodeo—Stereo: 


Minneapolis S.O., Dorati (2/59) MMA11005: 


(2/60) AMS16021. 
Ballet Theatre, Levine @ (5/59) P8196. 


It may seem an odd view, but I find 
that these two ballet suites wear even 
better than Appalachian Spring. 1 prefer 
Copland’s cowboys to his Quakers—at any 
rate when the latter lose their “gift to be 
simple’’ in the glossy full-orchestra version. 
And this is the record I would choose if 
Copland had to be represented by a single 
disc in any collection. The Dorati Rodeo 
is coupled with El Salon Mexico—an enjoy- 
able piece, but not to be set beside Billy 
the Kid, which might almost be called the 
American Petrushka. (Not for the story, of 
course, but for the building of a brilliant 
musical score, full of animation and 
atmosphere, from national melodies cun- 
ningly reworked.) The Dorati performance 
of Rodeo is excellent, Bernstein’s better still, 
for it is looser-limbed, though just as 
vigorous. Brilliant playing, first-rate stereo 
recording, and an excellent mono version. 

A.P. 


DVORAK. Slavonic Dances, Opp. 46 
and 72: Nos 1-16. Serenade in E 
major, Op. 22. B.B.C. Symphony 
Orchestra conducted by Rudolf 
Schwarz. H.M.V. @ ALP1820-1: © 
ASD402-3 (two 12 in., 60s. plus 19s. 6d. 
Pi). 

Slavonic Dances, complete—Stereo: 
Minneapolis S.O., Dorati (1/61) AMS16046-7 


Serenade—Mono: 
Israel P.O., Kubelik (6/58) LW5332 
(2/60) LPV410 


Prague Soloists, Talich 

There could hardly be a bigger contrast 
between Schwarz’s account of the Slavonic 
Dances and Dorati’s. Where Dorati’s per- 
formances have a knife-edged fierceness, 
which somehow for me recalls America 
rather than Bohemia, Minneapolis rather 
than Moravia, Schwarz brings a glowing 
warmth to the B.B.C. Orchestra. The result 
is not always quite so well disciplined, but 
with consistently well chosen speeds (con- 
sistently slower than Dorati’s of course) he 
gives his players time to introduce that lilt 
which is really just as essential in these 
pieces as in Viennese waltzes. 

Much as I admire the precision of Dorati’s 
performances I cannot really enjoy them— 
I cry out in protest to hear the lyrical sec- 
tions of No. 8 in G minor taken so fast with 
so inflexible a beat or the pi mosso of No. 3 
in A flat taken so that it seems to have little 
connection with what surrounds it. But 
maybe I am prejudiced. These are pieces 
which in my duet-playing days gave me 
some of my happiest hours, and it is precisely 


April, 196] 


because Schwarz achieves exactly the sort of 
affectionate approach which then seemed tg 
me so natural that I enjoy his performanee 
so thoroughly. The contrast is similar with 
Reiner whose account of five of the mogt 
popular dances is also reviewed on this 
and which, though made in Vienna, sounds 
rather American too. 

Astonishingly this is the first recording 
Schwarz has made with the B.B.C. Orch. 
estra, and it is good to hear the players jp 
such very lively form, leaning into the 
phrases as though Czech-born, then attack. 
ing the allegros with their marked accents 
as though they really were playing for 
dancers. Schwarz realises that if such pieces 
are to sound genuinely light-hearted one 
must not force too hard but let the vigorous 
sections speak for themselves, for then 
Dvofak’s strong contrasts will come out 
naturally without sounding contrived, 

Those who, as I do, prefer the Schwarz 
set to the Dorati will certainly be delighted 
with the performance of the Serenade for 
Strings used as fill-up. It is a comparatively 
gentle performance, warmer but slightly 
less pointed than Kubelik’s superb account 
with the Israel Orchestra. 

On recording Schwarz has a marked ad. 
vantage in the Serenade over all other 
versions, and the hushed effects are parti. 
cularly vivid in the stereo version. The same 
qualities of warmth and velvety richness 
mark the recording of the Slavonic Dances, 
and judging by the first side of the stereo 
version (which is all I have) the two-chan- 
nel reproduction adds to the warmth. This 
set marks a splendid new start to the B.B.C, 
Orchestra’s recording career. E.G. 


DVORAK. Symphony No.7 in D minor, 
Op. 70. Slavonic Dances, Op. 46: 
No. 3 in A flat major; No. | in C major; 
No. 7 in C minor; No. 8 in G minor, 
Concertgebouw Orchestra conduc- 
ted by Bernard Haitink. Philips Q 
ABL3367: © SABL196 (12 in., 30s, 
plus 9s. 9d. P.T.). 


Mono: 
Berlin P.O., Leitner 
V.P.O., Kubelik 
Czech P.O., Sejna 


(10/56) DGM18291 
(4/57) LXT5200 
(5/54) (3/58) LPV27 


Hallé, Barbirolli (6/59) CCL30145 
V.P.O., Silvestri (3/61) ALP1814 
Stereo: 


V.P.O., Silvestri (3/61) ASD396 
I find myself in the odd position of 
hoping that no-one read my review of 
this work in last month’s issue of Tue 
GRAMOPHONE—or at least that if they 
did, they failed to act on it. Those who did 
read it may remember that I was rather 
unenthusiastic about Silvestri’s performance 
and concluded that “I should be inclined 
to choose the Leitner, among those that are 
available, but the real solution would be for 
Decca to reissue Schmidt-Isserstedt’s (de 
leted) version on Ace of Clubs’’. Well, this 
month not only have Decca in fact reissued 
Schmidt-Isserstedt’s version on Ace of Clubs 
ACL126, but D.G.G. have also decided to 
issue Leitner’s on their cheaper Heliodor 
label, although the more expensive version 
of it does not appear to have been with- 
drawn from the catalogue at any time. 
(Details of both these reissues will be found 
on p. 547.) The result is that anyone who, 
acting on my advice, went out and bought 
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JOHANNES BRAHMS 

Piano Concerto No. 2 in B flat, op. 83 

Géza Anda, Piano 

with the Berlin Philharmonic Orchestra 
Conducted by Ferenc Fricsay 

33 = LPM 18683 (Mono) - 33 = SLPM 138683 (Stereo) 


BELA BARTOK 

Piano Concerto No. 2 - Piano Concerto No. 3 
Géza Anda, Piano 

with the Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 

33 = LPM 18611 (Mono) - 33 = SLPM 138111 (Stereo) 


BALLET MUSIC FROM THE OPERA 


CHARLES GOUNOD 

"Faust": Ballet Music and Waltz 

GIUSEPPE VERDI 

"Otello”: Ballet Music - "Aida”: Ballet Music 
AMILCARE PONCHIELLI 

"La Gioconda”: Dance of the Hours 

PETER TCHAIKOVSKY 

"Eugen Onegin”: Waltz and Polonaise 
Berlin Radio Symphony Orchestra 
Conducted by Ferenc Fricsay 

33 = LPEM 19211 (Mono) + 33 = SLPEM 136211 Stereo) 


WOLFGANG AMADEUS MOZART 
Coronation Mass in C, K. 317 

Marva S:ader, Soprano, Oralia Dominguez, Contralto ; 
Ernst Haefliger, Tenor; Michel Roux, Bass 

Cheeur Elizabeth Brasseur 

Lamoureux Orchestra 

Conducted by Igor Markevitch 

33 = LPE 17222 (Mono) - 33 = SLPE 133222 (Stereo) 


JACQUES OFFENBACH 

"Tales of Hoffmann”’-Excerpts (Sung in French) 
Rita Streich; Hanna Ludwig; Hedi Klug; 

Ursula Gust; Rut Siewert; William McAlpine; 
Randolphe Symonette; Martin Hopner 

with the RIAS Chamber Choir 

Berlin Radio Symphony Orchestra 

Conducted by Richard Kraus 

33 = LPEM 19230 (Mono) - 33 = SLPEM 136230 (Stereo) 


ROBERT SCHUMANN 

Lieder from the Spanish and from ’’Myrtle’”’ 
Dietrich Fischer-Dieskau, Baritone 

Jorg Demus, Piano 

33 = LPM 18655 (Mono) + 33 = SLPM 138655 (Stereo) 


FRANZ SCHUBERT 

Symphony No. 4 in C minor, D. 417 Tragic” 
Symphony No. 8 in B minor, D. 759 ’’Unfinished” 
Berlin Philharmonic Orchestra 

Conducted by Lorin Maazel 

33 = LPM 18628 (Mono) - 33 = SLPM 138128 (Stereo) 
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||| Lieder aus dem Spanischen und aus »Myrten« - From the Spanish - From “Myrtle” i 
Dietrich Fischer-Dieskan, Bariton - Jorg Demus, Piano 4 


Klavierkonzert Nr. 2 B-dur op. 83 
Piano Concerto No. 2 in B flat major, Op. 83 
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PETRUSHKA (Revised 1947 version) 
The Columbia Symphony Orchestra 
ducted by Igor Stravinsky. 


ABL 3336 (m) SABL 175 (s) 
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WEILL 


DIE SIEBEN TOOSUNDEN 

(The Seven Deadly Sins) 

(Text by Bertolt Brecht) 

Lotte Lenya with Male Quartet and Orch- 
estra conducted by Wi!helm. Brickner- 
adUreler-del-1ae| 


ABL 3363 (m) 


rmance ang only 
Supervised by the 
idow, Lotte|Lenya 


First reco 
available 
composer's 


conducted by Eugene Ormandy 


MAHLER 


DAS LIED VON DER ERDE 
(The Song of the Earth) 


Ernst Hafliger (tenor) 
(mezzo-soprano) 

New York Philharmonic conducted by 
Bruno Walter 

The definitive version 


ABL 3368 (m) SABL 197 (s) 


Mildred Miller 
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for the outstanding classical disc of 1960 


SHOSTAKOVICH’S CELLO CONCERTO 
played by Rostropovich and the Philadelphia Orchestra 


ABL 3315 (m) 
SABL 165 (s) 


DUVGADULAADEGAAOUAAAOONAOUEOUOELAUOEAUOEGOAUGOAOUOGOUEGOOOOAOOOGOOUOOOUGGOLGSUEUALOUOLOEROAOEOOOOOOUENOOOOSUOUOGUOUOOUEGUOOGOUOGOOUNGOOOGNUOGOUOGOOOGOUOGOUOGUOOOOUONOUOOOOUONOUOGOOUOONOE000000000000080000090000008000000000000000 0000000000 


April. 196} 





STHUNUNANUENUUDNNUAEDUUDOUNANU GUI 








Wihaa 


i April, 1961 The GRAMOPHONE Advert 25 


20nGENTURY 


“ASPEGIALISSUE 


SCHOENBERG WEBERN BERG 


oe p >) 
Poems by Stefan George) FIVE MOVEMENTS FOR STRING STRING QUARTET, Op. 3 
QUARTET No. 2 IN F SHARP MINOR QUARTET. 0. 5 

R STRINGS AND SOPRANO, Op. 10 SCHOENBERG 
Jta Graf, Soprano : 
The Juilliard String Quartet QUARTET No. 4, Op 
QUARTET No. 3, Op. 30 The Juilliard String Quartet 

e Juilliard String Quartet The Juilliard String Quartet play this music magnifice: ’ ABL 3373 (m) 

ABL 3372 (m) ' The Gr 
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TEREO IS FUN—WITH 
AUDIO FIDELITY! 


Many times stereo has proved to bea bitter disappointment for the Hi-Fi fanatic who 
has spent years of Saturday pennies on faultless equipment, bought his first disc and 
invited his friends round to wonder, only to be told ‘it doesn’t sound any different’ 
tear hair; check circuit; cross wires; tear hair; re-solder; change valves; kick 
speakers; tear hair—what’s wrong?—The record! 


YOUR EQUIPMENT IS ONLY AS GOOD AS THE RECORD BEING PLAYED 


AUDIO FIDELITY GIVES MORE SOUND—MORE MOVEMENT—MORE DRAMATIC IMPACT—MORE 
LIFE THAN ANY OTHER STEREO. True stereo is not just two sound sources with a hole in the middle 
for the demonstration of gimmicks —it’s living sound that moves around you opening up a wonderful new 
dimension in home entertainment. Prove it for yourself with these records selected from the ex- 











tensive Audio Fidelity catalogue and find out what fun stereo can be! 





ernanoo SIRVENT 


' 
 . WOu AVE TO NEAR fT TO BELsEvE IT! 


win DOGS OF 
DID SD ELAN) 0 


AFSD 5823 THE DUKES OF DIXIELAND AFSD5825 MALLET MAGIC. Harry Breuer AFSD5890 DEMONSTRATION AND SOUND FSD 5896 GUITARRA FLAMENCO. 
VOL + Red hot stereo—sit right in with and his Quintet make music designed for EFFECTS. Test and show off your equip- pteedtens Sirvent brings Spain into your 
the boys! stereo. ee with this exciting record—noises home. 

galore. 


FLATTER YOUR morn 
EQUIPMENT WITH WALTZES 
AUDIO FIDELITY rin 
AND HEAR WHAT neem 
YOU'VE BEEN _ 
MISSING! 


Send s.a.e. to-day for 
catalogue and titles list 
of all mono and stereo 
releases to-date. 


12” L.P. PRICES: 
MONO AFLP, DFM SERIES arsp 5924 LOUIE AND THE DUKES OF FCS50013 STRAUSS WALTZES. Payavisit DFS7002 PER-CUS-SIVE JAZZ. Theultt 


BP AUDIO FIDELITY DFS 


FIRST COMPONENT SERIES 





44/- inc. P.T. STEREO DIXIELAND. Draw up_a chair next to to Old Vienna with the VirtuosoSymphony mate in stereo directionality from the fab 
APSD, DFS. FCS SERIES Satchmo and join the Dukes in memor- of London. wlous ‘Doctored for Super Stereo Serle’. 
46/- inc. P.T \ 


THE LITTLE GOMPANY WITH THE BIG SOUND 
AUDIO FIDELITY (ENG LAND) LT ’ ices a Street, London, W.1 
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DGM18291 last month, could have saved 
himself 18s. 9d. by waiting for the same per- 
formance to appear on Heliodor mono 
478105—and if he had waited he would also 
have found the new Ace of Clubs issue as an 
alternative, and in my view a preferable one; 
the Berlin Philharmonic play beautifully for 
Leitner, but although the Hamburg Radio 
Orchestra are not in the same class, Schmidt- 
Isserstedt draws from them a performance 
of astonishing concentration and coherence. 
And although it was first issued in 1953 the 
recording is by no means unacceptable— 
just a little tubby by present-day standards. 

The upshot of all this is that the two ver- 
sions of this symphony that I most strongly 
recommend are now also the cheapest 
available—nor does the arrival on the scene 
of the new Philips record listed above alter 
the position, to my mind. Bernard Haitink, 
as readers may know, is a young Dutch 
musician who was recently appointed co- 
conductor with Eugen Jochum of the 
famous Concertgebouw Orchestra in suc- 
cession to Eduard van Beinum. He made a 
somewhat inconspicuous “‘recording début” 
lat month, accompanying Arthur 
Grumiaux in the Mendelssohn and Tchai- 
kovsky concertos, but this is the first record 
of his that I have heard. I wish that I were 
more impressed by it, but I have to admit 
that Haitink does not yet seem to have the 
orchestra under his thumb. We know that 
the Concertgebouw can play with the 
utmost distinction when they want to, but 
here there is altogether too much laziness 
about details of phrasing, rhythm and 
dynamics. Part of this blurred effect may 
be due to the heavy reverberation of the 
Concertgebouw itself, where this recording 
was presumably made, but even so one can 
hear point after point being missed or 
scamped by the players themselves. Basic 
tempi are good, but there is too little pur- 
poseful variation from them, even where it 
is expressly called for; the Trio of the third 
movement, for example, is insufficiently 
differentiated, even though it is marked 
meno mosso. Haitink’s rather easy going 
approach—if one can yet generalise to the 
point of calling it an approach—suits the 
Slavonic Dances much better than the 
symphony; these have considerable charm, 
ifnot much of the fire that some conductors 
find in them. In fact for anyone determined 
to possess a stereo version of this symphony 
they might be allowed to tip the balance in 
favour of this recording as against Silvestri’s. 

J.N. 


DVORAK. Symphony No. 9 in E minor, 
Op. 95, “From the New World”. 
London Philharmonic Orchestra 
conducted by Hugo Rignold. Pye 
Golden Guinea @ GGL0067 ( 12 in., 
15s. 10d. plus 5s. 2d. P.T.): @ GSGL 
10067 (12 in., 20s. 9d. plus 6s. 9d.P.T.). 

New $.0., Jorda 
Czech P.O., Talich 
Cleveland, Szell 
Philadelphia, Stokowski (5/59) CDN1008 
Hamburg P.O., Schiichter (3/60), XLP20014 
€ principal competitor among these 
bargain New Worlds is the Czech version, 
and Rignold does not reveal quite the same 

Mastery as the veteran Talich. Delightful 

4$many moments in the first movement are, 


(2/52) (R) ACL18 
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its bridge passages are not of the subtlest, 
and Talich instinctively covers up the 
awkwardness of some of the joins in a way 
that Rignold does not quite manage. In the 
slow movement too, Talich is more easily 
idiomatic. The phrases seem to shape 
themselves. 

All this might suggest a clear choice, but 
in fact, for many, Rignold will be the 
sounder recommendation. In the first place 
the stereo version is particularly vivid—one 
of the best Pye discs I have yet heard—and 
owners of stereo equipment need not hesi- 
tate. The mono too is far and away more 
brilliant as a recording than Talich’s or any 
of the others, though the violins are 
“‘whistly’’ and need some taming. I suggest 
putting on the end of the scherzo where the 
horns and trumpets are very exciting. 

On performance Rignold is at his best in 
the first movement, if anything even more 
exciting with his very fast basic speed than 
Talich. The dotted rhythm is beautifully 
done, and the scherzo too is very lively with 
a realistic triangle and some particularly 
rich playing from the ’cellos though the 
trio section is ungracious. The finale pro- 
vides one clear point of preference over 
Talich—the lovely clarinet solo which fol- 
lows on the vigorous triplet second subject. 
The Czech clarinettist is seedy by compari- 
son with the expressive L.P.O. soloist. In 
the coda Rignold indulges in a rallentando 
which some may find excessive (generally 
throughout the performance he allows him- 
self a fair degree of latitude on tempi) but it 
is a brilliant conclusion, and I cannot think 
many will be disappointed. The choice 
then depends on whether you think the 
Czech recording adequate (resonant and 
atmospheric but restricted in range and 
with indifferent surfaces). Of the other 
versions I would only consider the Szell 
seriously, but the recording is very thin 
indeed. E.G. 


ELGAR. Variations on an Original 

Theme, Op. 36, “Enigma”’. 
BRAHMS. Variations on a Theme of 

Hadyn, Op. 56a, “St. Anthony 
London Symphony 
Orchestra conducted by Pierre Mon- 
teux. R.C.A. @ RB16237: © SB2108 
(12 in., 30s. plus 9s. 9d. P.T.). 


Enigma—Mono: 
L.S.O., Sargent 


(6/53) (R) ACL55 
L.P.O., Boult 


(7/54) ALP1153 
Philh., Weldon (12/54) 383SX1024 

R.P.O., Beecham (5/57) SBR6224 

Hallé, Barbirolli (7/57) CCL30101 

Royal Albert Hall Orch., Elgar (7/57) ALP1464 
Pittsburgh S.O., Steinberg (5/58) P8383 

Philh., Sargent (2/60) XLP20007 

Enigma—Stereo: 

Pittsburgh S.O., Steinberg ‘ (10/60) SP8383 

A good deal has been written and said in 
recent years about Beethoven’s metronome 
marks (some of it by me), and it is usually 
assumed that a composer has a clear idea 
how fast his music should go. In some cases 
he probably has, but I strongly suspect that 
nearly all composers write some of their 
music with very little idea as to what tempo 
suits it best. Indeed, as we all know, there 
are plenty of pieces that “come off” in a 
variety of tempos. Whatever may be the 
case with Beethoven, Elgar obviously was 
one of those who did not know his own mind 
where speed was concerned, for he con- 
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stantly suggests one thing in the metronome 
marks when his Enigma variations were 
published in 1899, and something quite 
different in his recorded performance of 
1926. In the following sample, the first 
figure is his printed metronome mark, while 
the second is taken from the recorded 
performance he conducted. Theme and 
Var. I: 63-48 crotchets; Var. V (R.P.A.): 
63-52 dotted crotchets; Var. VIII (W.N.): 
52-37 dotted crotchets; Var. [X.(“‘Nimrod’’) : 
52-42 crotchets; Var. X (‘Dorabella’’): 
80-98 crotchets. And there are other 
examples too. It will be seen that Elgar’s 
metronome marks are like Beethoven’s in 
that they usually suggest a tempo that seems 
too fast, for it is not only Elgar who found 
them too fast in practice; almost all con- 
ductors do. There are times when one 
wonders if metronome marks are any use. 

All this is of some relevance in considering 
a performance of these variations by the 
eighty-year-old (and a bit more) French 
conductor Pierre Monteux. He cannot have 
heard many performances of the work in 
France, and it is just possible that he has not 
heard any. Thus he must, when preparing 
it, have put his faith in the metronome 
marks, and he starts (as does no other con- 
ductor) by taking the theme and first varia- 
tion at the tempo the composer apparently 
wanted in 1899. They sound fast, but not 
impossibly so. He keeps close to Elgar’s 
figures until he gets to variation V, and 
here I suspect someone in the orchestra 
said (when he tried to take it at 63), ““That’s 
not how we usually play it”. From then on 
Monteuxadopts “traditional” tempi, starting 
“Nimrod” at 32, which may be much slower 
than either of Elgar’s speeds but is roughly 
in line with common practice today. (Surely 
conductors do take this one much too 
slowly. In his recording Elgar starts quicker 
than anyone listed above except Barbirolli, 
and by the middle he has worked up to 60; 
M.M., not m.p.h.) The truth is that Elgar 
changed his mind as old age crept up on 
him, sentimentalising his deceased wife’s 
variation, finding that ““Troyte” could be 
taken quicker than he had dared to hope 
when he wrote it, and so on. But it would 
be interesting one day to hear someone give 
an 1899 performance, and this could most 
easily be done by some foreign conductor 
like Monteux who had escaped the sub- 
sequent tradition. Perhaps I should add 
that, according to Sir Adrian Boult, the 
metronome mark for Var. VIII is a known 
misprint, perhaps for 32, the speed at which 
he takes it himself. 

I am not among those who think that only 
the English can do justice to Elgar’s music. 
Monteux shows more sympathy for the 
Elgar variations than he does for the Brahms. 
He miscalculates the end of Var. VIII, 
slowing it up far too much, but at the 
beginning of “Nimrod” he achieves a real ppp 
with marvellous effect. ““Dorabella” goes 
beautifully, with some lovely viola solos, and 
for once the oboe speaks her name without 
lingering too long on the first syllable. Mon- 
teux gets a bit fast in the finale, but on the 
whole this is an effective and interesting 
performance, even though it cannot quite 
compete with the Boult or the Beecham. 
The Brahms variations seem to me a good 
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deal too quick all through. Var. IV is hectic 
rather than sadly resigned, the grazioso 
variation scampers, and the finale loses 
most of its majesty at this rigid and over- 
quick speed. The quality is good, and in the 
stereo version it was pleasant to hear the first 
and second violins on opposite sides, for this 
is clearly what Elgar expected in his second 
variation. R.F. 


FRANCK. Symphony in D minor. 
Philharmonia Orchestra conducted 
by Constantin Silvestri. H.M.V. @ 
ALP1831 (12 in., 30s. plus 9s. 9d. P.T.). 

Silvestri achieves a high degree of excite- 
ment with what you might call the old- 
fashioned extravagant approach, which is 
probably the right one; by which I mean 
that he pulls the time about a very great 
deal both where the composer marks 
changes and where he doesn’t. He sets him- 
self an impossible problem by starting the 
middle movement at 60 crotchets to the 
minute, which is far too slow for an Alle- 
gretto. The trouble is that the tune keeps 
turning up in the finale, and though there 
is no particular reason why it should always 
turn up at the original tempo, it is surely 

ludicrous to play it almost twice as fast (108 

crotchets a minute) at bar 300. Here of 

course Silvestri isnot attempting consistency ; 
earlier in the finale he does, and has to slow 
down unnaturally at letter E so that the 
first appearance of the slow movement 
theme in the finale some thirty bars later 
shall make sense. A much better solution is to 
make the Allegretto theme move almost gaily 

from the first, as itdoesin the Munch (R.C.A. 

mono RB16036) and Bernstein (Philips mono 

ABL3305) performances, and then some 

at least of the finale problems disappear; 

what perhaps is more important, this middle 
movement is much more likeable if it is kept 
moving. Silvestri is at his best in the first 
movement, where all his changes of tempo 
are beautifully judged. I would only cavil 
here at the way he lets the violins dominate 
the trumpets in the big tune in the middle. 
The first time you can’t hear the trumpets 
at all; the second time only just. After all, 
this trumpet tune is one of the chief reasons 
for playing the symphony! No doubt this 
defect is due to the microphone balance 
rather than the conductor. There seems to 
be a microphone very close to the clarinets 
and bassoons, which stick out unnaturally 
in a number of places, whereas the flutes and 
oboes keep their normal distance. Otherwise 

the quality is full-blooded and attractive. I 

have said too little of the many problems 

Silvestri solves delightfully; for instance the 

modulation just before letter T in the first 

movement usually sounds vulgar beyond 

words, but Silvestri makes it quite present- 

able. A good performance but not the best. 
R.F. 


GRIEG. Peer Gynt: Suite No. 1, Op. 46. 
Concertgebouw Orchestra conduc- 
ted by Jeam Fournet. Philips @ 
ABE10269: © SABE2029 (7 in., 11s. 
plus 3s. 7d. P.T.). 

These nicely phrased musical perform- 
ances are very well recorded in both mono 
and stereo. Eor once, the pizzicato tune on 
the ’cellos at the start of “In the Hall of the 
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Mountain King’’ stands out as it should. 
Similar discs conducted by Ormandy, 
Barbirolli and Dorati are available at the 
same price (in mono only), but I would 
think the new Fournet as good as any. 


R.F. 
GOULD. Fall River Legend—Ballet 
Suite. Spirituals. Eastman-Roch- 
ester Orchestra conducted by 


Howard Hanson. Mercury @ 
MMAI11133: @ AMS16080 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). 


Morton Gould’s Fall River Legend ballet 
has been mounted in London, and its story 
will be familiar to many readers. As the 
rhyme goes: 


Lizzie Borden took an axe, 

And gave her mother forty whacks, 
And when she saw what she had done, 
She gave her father forty-one. 


The impulse is shared at some time or 
other by most children. Lizzie Borden, 
however, put the somewhat drastic peace- 
and-quiet recipe into effect in Fall River in 
1892—or so it is popularly believed. 
although in cold fact she was, when tried, 
acquitted of the crime. Her provocation 
seems to have been a traditional father and 
unsympathetic stepmother relationship; yet 
to describe it in those terms is no doubt to 
do considerably less than justice to the 
impact a good telling of the story could 
make. Such a telling, on the stage, must 
surely be helped by Morton Gould’s music; 
for though it is only seldom horrific, it is 
always colourful and sometimes even 
actively joyful. Its close following, however, 
of the stage action does tend to make it seem 
sectional and short-winded for continuous 
listening at home. 

This is most certainly not the case with 
Spirituals, a five-movement exploration by 
‘String Choir and Orchestra’ of traditional 
moods of the American negro. Proclamation: 
Sermon: A Little Bit of Sin: Protest: and 
Jubilee—the sequence is an effective one, 
more so perhaps in its quieter than in its 
more fiercely dramatic moments. One thing 


‘is unfailingly effective, as always with 


Morton Gould: the orchestral colour, even 
when, as here, an unusual emphasis is laid 
on the string ‘choir’. 

The two works, both among Gould’s best, 
are given very good performances indeed 
by the Eastman-Rochester orchestra. At 
times the string writing, in its more hectic 
moments, does seem to be stretching the 
players to, though not beyond, their limits; 
but the Sermon is most beautifully played. 
And everywhere the brass and percussion 
are forceful and accurate; their contribution 
could hardly be bettered. For Fall River 
Legend the recording, too, is splendid in the 
stereo version (the mono I have not heard). 
The quality in Spirituals falls off somewhat 
from this standard; though still clear and 
brilliant, it is rather weak in middle frequen- 
cies, lending a brittle tone to the strings in 
particular. The effect is a little less marked 
in the mono than in the stereo version of the 
disc; this suggests that the so far unheard 
mono of Fall River Legend may eventually 
prove to be the best of all. M.M. 
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HANDEL. Water Music Suite (ary 
Harty). Music for the , 
Fireworks (arr. Harty). 
Philharmonic Orchestra conducted 
by George Weldon. H.M.V, ® 
XLP20033 (12 in., 16s. 11}d, plug 
5s. 64d. P.T.). ; 


Coupled as above—Mono: 
L.P.O., Concertgebouw, Beinum 


(6/53) (R) LXTEgz9 
B.B.C.S.O., Sargent 11/54 
R.P.O., Sargent Cae) Arie 
L.S.0., Dorati (4/60) M 


This is a winner. For the second time in 
four months Weldon draws performaness 
from the R.P.O. of the highest Beecham 
standard and on a bargain label too, It js 
not often, particularly with a standard 
coupling like this, that one can point toa 
version that stands out in every respect in 
the closest comparison with all comers, but 
this is a striking exception. The recordi 
too, is gloriously warm and free, and | 
sincerely hope that E.M.I. will for once 
break its rule of not issuing stereo versions 
of Concert Classics. 

I had not thought to enjoy Harty’s well- 
worn and now unfashionable arrangements 
again so much. How wonderfuly sym. 
pathetic they can be. Weldon takes the 
long introduction of the Fireworks Overture 
at an unusually slow speed, but with such 
affectionate well-disciplined playing, it no 
more sounds pompous than it would in 
Beecham’s hands. The timpani is superb 
(as it is throughout the disc). The allegro 
is taken at an ideal speed, neither the 
jog-trot of van Beinum nor the helter- 
skelter of Dorati and the two great climaxes 
leave me positively limp with old-fashioned f 
Handelian fervour (as I am sure the players 
themselves were affected). 

I wish I had space to write up my com- L 
parative notes on each number. Enough to 
say that I was by the end open-mouthed at ( 
the obviousness of the choice in each case, 
and sometimes the contrast between Wel- 





don’s alertness and another’s floppiness was L 
too funny for words. What else can I say 
except to point out that such a disc makesa F 


perfect present (this bargain label no 

second best)—not only for the newcomer 

for whom these are indispensable works but f 

for the old hand too, thank goodness, who 

may wrongly think he has left them — L 
E.G. 


HANDEL. Music for the Royal Fire- L 
works—Suite (Harty). Philadelphia 
Orchestra conducted by 
Ormandy. Philips @ ABE10277: @ L 
SABE2030 (7 in., 11s. plus 3s. 7d. P.T,). 

Warm and enjoyable enough a perform L 

ance, but not really to be compared with 
Weldon, whose players are obviously far 
more on their toes than their Ameria F 
rivals. The acoustic is rather too reverber- 
ant, and even the stereo version does not 
have the immediacy of the H.M.V. mono 
sound. But it is a fair enough recommends- 
tion for anyone not wanting to pay eight 
shillings extra for the Water Music wa 
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GERARD 
OUUZAY 


sings for you... 






FAURE SCHUMANN 


La bonne chanson, Op. 61 Dichterliebe, Op. 48 


Chanson du pécheur, Op. 4, No. 1 Sechs Gedichte, Op. 90 


Les berceaux, Op. 23, No. 1 Requiem, Op. 90 
Podme d'un jour, Op. 21 Widmung, Op. 25 (from ‘Myrthen’) 


Aurore, Op. 39, No. 1 Aus den 6stlichen Rosen, Op. 25, No. 25 (from ‘Myrthen’) 


Le Soir, Op. 83, No. 2 Die beiden Grenadiere, Op. 49, No. 1 ABL 3369 


Le parfum impérissable, Op. 76, No. 1 


Le don silencieux, Op. 92 


Le secret, Op. 23, No. 3 Gérard Souzay (baritone) 


Fleur jetée, Op. 39, No. 2 ABL 3371 with Dalton Baldwin (piano) 


..on PHILIPS 





PHILIPS RECORDS LTD. STANHOPE HOUSE - STANHOPE PLACE - LONDON W.2 


XUM 
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THE CONSENSUS 
AND REVIEW 


We thank all those who have written congratulatory 
letters, and we are only too happy that this 
monthly service is proving a boon to discriminating 
collectors. We intend to go on improving and 
expanding the “Consensus and Review” in every 

way possible. 


Subscriptions are still being taken for 1961 
Nos. I, II and III are now available; No. IV 
ready in April. Subscription rate is 14/6 
per annum (including postage) to any part of the world. 
Single copies 1/- (plus 4d. postage). 


* 


HAVE YOU HAD OUR SPECIAL LISTS? 
(We apologise to those whose copies were delayed due 
to unforeseen printing difficulties—however, ample 
copies are now available). 

Records from every Country in the World 
of such famous Artists as: — 

CORTOT, DAL MONTE, CHALIAPINE, PERTILE, 
FISCHER, LANDOWSKA, LAURI VOLPI, LUBIN, 
VALLIN, ETC., ETC. 

WRITE FOR FREE DETAILS OF GREAT 
RECORDINGS OF THE CENTURY AND 
GREAT VOCAL RECORDINGS 


* 
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Secondhand Department 
We purchase and sell slightly used L.P.’s 
and are pleased to take your good- 
condition records in part-exchange for 
our incomparable STAVE-SEALED 
records at fair values. 











Henry Stave and Company 


8 DEAN STREET OXFORD ST LONDON Wi1 GER 21757 


Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 





Early Closing Thursday. Saturday open until 5 pm 
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THE HIGHEST 
REPUTATION IN THE LAND! 


(and probably in the World, too, as a matter of fact). 


Every record is Guaranteed unplayed. 
Is doubly inspected under our exclusive lighted 
magnifiers for 100% perfection. 
Is STAVE-SEALED in our exclusive quadruple 
thickness STAVE-SLEEVES which fit over 
record and L.P. sleeve thus ensuring 
complete protection of the whole from 
dirt and dust. Is Dated and Signed. 
Post Free in the U.K. 
Parastated free if desired. 
Special terms to Educational Authorities. 


* 


Overseas Department 
Our Stave-Sealed Guaranteed Records are sent 
TAX FREE to Collectors, Educational 
Authorities and Professional Bodies all over 
pre’ i the World. Postage, Packing and Insurance 
) = : charges are free for orders of £5 and over 
~ > (where the order is for £10 and over our 
= ¥ : wooden crates are also supplied free 
in appropriate instances). 
* 


Accessories 
STAVE-Sleeves in quadruple thickness 
Polythene 12” 6/-, 10” 5/-, 7” 4/- per doz. 

{ . Paper and Polythene Window Inners 
7 hard 320 e. j 12” 6/-, 10” 5/- per doz. 
) 3 g All-Polythene inners 12” 3/11, 10” 3/6, 
ef af : 7” 
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3/- per doz. 
Stave Ist quality ‘‘Lowmass’’ Diamond 
) ‘ 4 @, . Styli 82/6 (Overseas 69/6). 
Ho's | v F . Stave 2nd quality Diamond 
2 > > Styli 34/6 (Overseas 28/6). 
Goldring Diamond Styli 28/6. 
(All Equipment supplied Tax 
Free Overseas). 








Henry Stave and Company 


8 DEAN STREET OXFORD ST LONDON WI! GER 2757 y 
Suppliers to Educational Authorities and Professional Bodies all over the World . 
Contractors to H.M. Forces Overseas 
Early Closing Thursday. Saturday open until 5 pm 
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At 
The Gramophone Exchange 


in Wardour Street 


where the record you want is always in stock 


and where you can rely on 
Service and Courtesy from our fully qualified and experienced staff. 


NO GIMMICKS—just . . . 


One of the most varied stocks of records of classical music in the country, either 
factory fresh or slightly used from our Second-hand Department. 

An assurance to Personal Shoppers of every assistance and advice on the wide variety 
of classical recordings now extant. 

A widely experienced Post Department which sends records all over the world. 
Every record meticulously examined before dispatch and sent post and packing 
free in U.K. and to overseas customers on orders of £6 or over. Overseas orders 
sent free of Purchase Tax. 

And finally your equipment—does it really satisfy you? Whatever your problem— 
conversion, addition, improvement or the complete job—our Audio Department 
can help you. 





DON’T FORGET ... 


Generous exchange value given on your unwanted records which 

must be in perfect condition. 

Collectors’ items and sought-after 78’s still find a place on our shelves. 
Come and browse at your leisure. 

Storage cabinets, carrying cases and all accessories can be purchased. 
The usual Educational discount is allowed to Schools and Libraries. 


After more than 50 years in the trade 














you can rely on 





THE GRAMOPHONE EXCHANGE LTD. 


80-82 WARDOUR STREET, LONDON, W.! * GER 5313 









Fri. 10—7.00 Sat. 10—4.00 





Open: Mon.-Wed. 10—5.30 Thurs. 10—1.00 
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HAYDN. Symphony No. 84 in E flat 
major. 

MOZART. Concertone for two violins, 
oboe and ’cello, K.190. Emanuel 
Hurwitz and Eli Goren (violins), 
Peter Graeme (oboe), Terence Weil 
(cello), English Chamber Group 
conducted by Colin Davis. London 
L’Oiseau-Lyre @ OL50199: © SOL- 
60030 (12 in., 30s. plus 9s. 9d. P.T.). 

Glad as one is to welcome both these 
works to the catalogue—and I was surprised 
to find no version of the Haydn symphony 
already listed—I have to admit that this 
record gave me less pleasure than the one 
made by the same artists and reviewed 
in the adjacent column. This is partly 
the fault of the music. The Mozart 

Concertone (or “‘big concerto’’) seems to me 

one of the rare pieces in which he can be 

heard writing beyond his strength. Much 
of the thematic material is delightful in 
itself, but ambition may have tempted the 
seventeen-year-old composer into treating 
it too lengthily; both the slow movement 
and the succeeding minuet-finale do rather 
goon. The Haydn, of course, is much more 
exciting music, though the finale doesn’t 
seem to me one of his most inspired. But 
what worried me a little in both works was a 
certain dryness in Davis’s approach. His 
phrasing can at times be expansive, but his 
thythms tend here to peck rather than to 
bounce, and the result is that the slow move- 
ments in particular of both works do not 
move forward as they should. In the allegro 
movements, too, the occasional intermediate 
ritenuto is brought off with something less 
than complete conviction, and this makes 
me wonder whether rehearsal-time was a 
little inadequate. But although the larger 
formal sections are not always firmly enough 
shaped, the small-scale details of phrasing 
are excellently done throughout, and all 
four of the soloists in the Mozart Concertone 
give a really stylish account of their music. 

The recording is bright and clear—perhaps 

a trifle too dry, but that is a fault in the 

right (i.e. the unaccustomed) direction. 

Jj.N. 


IVES. Three Places in New England. 
Third Symphony. Eastman- 
Rochester Orchestra conducted by 
Howard Hanson. Mercury © 
AMS16083 (12 in., 28s. 6d. plus 
9s. 34d. P.T.). Mono: MMAI1I1010 
(7/59). 

It is probably true to say that the 
appearance of this record in mono form 
some eighteen months ago set off the 
interest in Ives’ music in this country. Not 
that it has amounted to a great deal in the 
way of performances, but in London, at 
any rate, Three Places in New England has 
been given, as well as some of his smaller 
things; and as a result of this record people 
at least know about Ives. If he wasn’t a 
great composer, he was a fascinatingly 
interesting one, working out on his own at 
the start of the century all sorts of experi- 
ments in sound and other devices more 
usually associated with Debussy, Stravinsky 
and even Schénberg, yet keeping a person- 
ality of his own, since his music was so 
rooted in his own countryside. His father 
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was a bandmaster who dabbled in quarter- 
tones and used to make his family sing 
quarter-tone tunes, so young Charles had 
a good, adventurously musical, start. 

Of the two works recorded here the 
Symphony doesn’t hold my attention, I 
confess, but that is perhaps because it has 
no associations for an English listener (it is 
largely based on American hymn tunes and 
organ music the composer knew from his 
early days) and is not strong enough to 
stand on its own. Three Places in New England 
is another matter altogether and makes the 
record well worth buying for its own sake, 
especially as the sleeve carries an excellently 
informative note. There is not an un- 
original bar anywhere and the effect of 
much of it is most remarkable. 

The mono sound was good; the stereo, 
with its extra separation, does perhaps 
improve on it, especially in the noisier 
parts of the second of the New England 
pieces. "EGER: 


MOZART. Divertimenti. No. 10 in F 
major, K.247; No. 11 in D major, 
K.251. English Chamber Orchestra 
conducted by Colin Davis. London 
L’Oiseau-Lyre @ OL50198: © SOL- 
60029 (12 in., 30s. plus 9s. 9d. P.T.). 
No. 11—Mono: 

Stuttgart Chamber Orch., Miinchinger 

(12/56) LXT5177 

I am fairly certain that these two pieces 
were originally written with solo groups in 
mind—string quartet (possibly with bass) 
and two horns for Divertimento No. 10, an. 
the same instruments with an additional 
oboe for No. 11. However I am just as 
certain that for the most part they sound 
equally well played by a chamber orchestra, 
particularly with as lean and lithe a style 
as they are on this record. The main excep- 
tion is the adagio movement of No. 10: this 
has a concertante violin part, and although 
the first violins of the English Chamber 

Orchestra negotiate it very skilfully I had 

the impression that so much care was being 

lavished on their part that the movement as 

a whole tended to bog down. The only other 

obvious example of a similar texture occurs 

in No. 11’s minuet with variations, and here 

Mr. Davis wisely and effectively allots the 

whole variation to a solo quartet. Elsewhere, 

and particularly in the opening and closing 
allegros, the extra power and brilliance of 
the larger group seems to me to add to the 
music, so it is really a matter of swings and 
roundabouts. The recording matches the 
style of the playing in its lean clarity and 
complete absence of plumminess; both mono 
and stereo are good, though I personally 
should have opted for clearer separation of 
firsts and seconds in the latter. Diverti- 
mento No. 10, written for Countess Lodron’s 
birthday in 1777, very surprisingly has no 
rivals in the catalogue, although it is an 
altogether charming piece of entertainment 
music; the only other version of No. 11, that 
by the Stuttgart Chamber Orchestra under 
Miinchinger, I find on balance less attrac- 
tive than this new one, because it tends to- 
wards the stodginess that Davis so success- 
fully avoids. One interesting textual point 
emerges from the comparison, though. In 
the third movement of No. 11, a charming 
andantino, the tempo slows at bar 70 with 
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a little flourish for the oboe, and then re- 
sumes with a final statement of the main 
melody. The odd thing is that the score at 
this point gives the indication “‘allegretto’’, 
instead of ‘‘andantino”’. Miinchinger treats 
this as a mistake on the part of Mozart or 
his copyist (I am not certain whether the 
autograph of this piece survives) and simply 
resumes the original tempo, while Davis 
takes it literally and turns this final state- 
ment into a perky little coda.. J.N 


RESPIGHI. Fountains of Rome. Pines 
of Rome. Chicago Symphony 
Orchestra conducted by Fritz Reiner. 
R.G.A. @ RB16231: © SB2103 
(12 in., 30s. plus 9s. 9d. P.T.). 

Coupled as above—Mono: 
N.B.C.S.O., Toscanini (2/54) (5/58) (R) RB16108 
Minneapolis, Dorati (7/54) (4/60) (R) MMA11083 
Belgian R.O., André (12/59) GMA4 


Philadelphia, Ormandy (4/60) ABL3277 
Coupled as above—Stereo: 
Belgian R.O., André (12/59) SMA4 


Philadelphia, Ormandy (12/59) SABL118 
These are superlative performances, mar- 


vellously well recorded and they stand out 
even though this pair of works have always 
been showpieces, both for conductors and 
for recording engineers. I was full of 
admiration, not only for the playing of the 
Chicago Orchestra but for Reiner’s hand- 
ling of the score. It is precise, yet he gives 
every movement sensuous colour, an atmos- 
phere, that is the interpretative equivalent 
of Respighi’s own painting on the orchestra. 
The Fountains includes an organ (marked in 
the score as optional and not always 
included) and the Pines have a most 
melodious nightingale. 

The detail in the huge orchestral forces 
is both clear and well balanced and R.C.A. 
are further to be congratulated on a most 
vivid and natural overall sound, one, more- 
over, of great range. (The Pines build to a 
really splendid sound at the end.) 

My stereo copy had some tiresome surface 
just where it was least wanted, at the softest 
part of the Pines, but I am pretty sure that 
that is likely to be just bad luck and con- 
fined to my pressing, for the mono was 
perfectly all right. The sound of both 
versions is good, each in its own way, but 
with the stereo proving that good stereo is 
without doubt better when it comes to 
orchestral sound of this size and complexity. 

tH. 


SCHUBERT. Symphonies. No. 4 in C 
minor, D.417, “Tragic”; No. 8 in B 
minor, D.759, “Unfinished’’. Berlin 
Philharmonic Orchestra conducted 
by Lorin Maazel. D.G.G. @ 
LPM18628: © SLPM138128 (12 in., 
30s. plus 9s. 9d. P.T.). 


No. 4—stereo: 
L.S.O., Susskind (6/60) AMS16029 
No. 8—stereo: 
R.P.O., Kletzki (1/60) ASD296 
V.P.O., Miinchinger (1/60) SXL2156 
V.S.O., Sawallisch (6/60) SABL120 


Hague P.O., Otterloo (8/60) SCFL124 
Maazel’s Tragic Symphony was some- 
thing of an eye-opener to this critic. In 
the past I’ve always thought it rather dull 
Schubert, and I’ve never seen why it 
should have acquired this nickname. 
Susskind gives the conventional perform- 
ance, and does it quite well. Of course, 
you say to yourself, Schubert was very 
young when he wrote it, and you turn 
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without regret to something else. Maazel 
gives a most unconventional performance, 
and excuses based on Schubert’s youth are 
quite unnecessary. He has taken endless 
care over details, and he brings a sense of 
tension to each movement, so that you 
hang on every bar, and I for one realised 
for the first time that the work is a master- 
piece. Except in the slow movement, 
Maazel adopts unexpected tempi, very 
slow indeed in the opening adagio (which 
is taken at something like half Susskind’s 
tempo, and sounds tremendous), rather 
measured in the scherzo, and very fast 
indeed in the first movement allegro and 
in the finale. Maazel plays the trio very 
much slower than the scherzo and gently 
like a landler, making it a quite separate 
piece with daylight before and _atter. 
I suppose Susskind’s continuous strict 
tempo treatment of the trio is more correct, 
but I must say Maazel’s interpretation is 
very successful. The whole symphony is 
ablaze with interest and excitement, and 
for once Tragic seems a very reasonable 
name for it. 

The Unfinished could hardly hope to be 
so outstanding. Maazel seems disposed to 
play down the drama of the first movement, 
and he may well think other conductors 
overdo the histrionics—Kletzki, for instance, 
who slows the music down whenever he 
gets on to the opening theme and speeds 
it up at the more robust moments. But 
I would have thought the first movement 
could well stand such treatment, and 
personally I find Kletzki’s performance 
more interesting than Otterloo’s slow 
but absolutely steady “‘“Germanic’”’ version, 
though others may not. I liked Maazel’s 
rather quick tempo for the second move- 
ment, and though there were one or two 
places where the ensemble seemed a shade 
less than perfect, he gives an interesting 
and thoroughly worth-while performance 
of the whole work. But Miinchinger, 
with his marvellously hushed pianissimos 
and superb recording, is more exciting to 
my mind. Maazel is very well recorded 
in both mono and stereo. R.F 


SCHUBERT. Symphony No. 8 in B 
minor, D.759, “Unfinished”. Rosa- 
munde, D. 797: Overture; Entr’acte 
No. 3 in B flat major; Ballet No. 2 in G 
major. Royal Philharmonic 
Orchestra conducted by Sir Malcolm 
Sargent. H.M.V. @ XLP20029 (12 in., 
16s. 114d. plus 5s. 63d. P.T.). 

Pop Schubert at a pop price—and well 
worth it, too, Good value, indeed, at any 
record price. The names of the conductor 
and orchestra are sufficient guarantee that 
there will be some real standards about this 
inexpensive record and so it turns out. 
Plenty of music on the disc, too, including 
the first movement repeat in the Unfinished. 
(Not that I would be fussy about that but 
it certainly does make the movement com- 
parable in size with the following one.) 

Sir Malcolm favours a fairly swift treat- 
ment of the symphony’s first movement, 
which has the advantage of making a 
greater contrast with the pace of the ensuing 
music, which is beautifully done. The 
Rosamunde overture is light and sparkling 
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and the two most familiar bits of the 
incidental music are delightful. The 
orchestral playing is very good, as one 
might expect, and the recording is perfectly 
satisfactory. In fact, very good value indeed 


at 22s. 6d. TH. 

SCHUMANN. Piano Concerto in A 
minor, Op. 54. 

FRANCK. Symphonic Variations. 


Moura Lympany (piano), Royal 
Philharmonic Orchestra conducted 
by Constantin Silvestri. H.M.V. © 
CSD1278 (12 in., 25s. 9d. plus 8s. 44d. 
P.T.). Mono: CLP1288 (11/59). 


Schumann—Stereo: 
Solomon, Philh., Menges (7/59) ASD272 
(7/59) SB2033 


Rubinstein, R.C.A. S.0., Krips 
Richter, Warsaw P.O., Rowicki 
(3/60) SLPM138077 
Franck—Stereo: 
Rubinstein, New York S.A., Wallenstein 
(5/59) SB2023 
Frugoni, Vienna Volksoper, Gielen 
(12/59) STPL511220 
Curzon, L.P.O., Boult (2/60) SXL2173 


Casadesus, Philadelphia, Ormandy 
(12/60) SABE2014 


This performance of the Schumann got 
a panning from W.S.M. when it appeared 
in mono, and it is impossible not to agree. 
It seems to be Silvestri who is mainly to 
blame, pressing the tempo at times (so that 
even the ensemble isn’t always perfect) and, 
more to its disadvantage, making the 
orchestra play it with the wrong sort of 
feeling. It is the basic mood of the first 
movement, for instance, that is wrong. 
Moura Lympany, on the other hand, is 
somewhat mechanical in the middle move- 
ment, instead of grazioso, and the finale, one 
way and another is over-accented and 
heavy-footed. 

The stereo sound is good enough in 
general, except for full orchestral passages, 
which are rather thick and lacking in real 
clarity. But there is one big difference 
between the mono and stereo records: both 
contain the same amount of music but on 
this stereo disc the Schumann finale has 
been put over on to the start of side two. 
Had this resulted in any remarkable quality 
I might be prepared to accept it, but as it 
doesn’t it becomes a definite disadvantage. 
The break comes in the only possible place, 
before the reference to the concerto’s 
opening theme, but this is such a poetical 
moment that to lose the thread of the music 
here is a great loss. And why should one, 
when one can have the concerto complete 
on one stereo side from Solomon or Richter, 
each a lovely performance, too, in different 
ways. (There is also a good performance 
from Richter-Haaser which should have 
been reviewed in this issue but the stereo 
version has not yet arrived.) Choice can 
safely depend on what you want on the 
other side. Solomon gives an excellent 
performance of the most likely coupling, 
the Grieg concerto; Richter continues with 
more Schumann, the seldom played Intro- 
duction and Allegro Appassionato, then throws 
off a Novelette and concludes with what is 
probably the most staggering piece of piano 
playing ever recorded, the Toccata, Opus 7. 

Lympany and Silvestri do the Symphonic 
Variations very well indeed, and in this, 
because the orchestration is light, the sound 
never becomes thick; but the unsympathetic 
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performance of the Schumann makes jt 4 
poor buy nevertheless. I would recommend 
Curzon’s very understanding performang 
with the Grieg concerto and the popula 
Litolff Scherzo as a bonus. TH 


SIBELIUS. Violin Concerto in p 
minor, Op. 47. The Swan of 
Tuonela, Op. 22, No. 2. Valse 
Triste, Op. 44. David Oistrak, 
(violin), Philadelphia Orchestra 
conducted by Eugene Ormandy, 
Philips @ ABL3366: © SABLI95 
(12 in., 30s. plus 9s. 9d. P.T.), 
Mile, 1-5-0. Fieldstad 4 

Heifetz, Chicago S.0., Hendl ' (1/61) sa 

My strongest impression of Oistrakh’s 
performance is of his playing of the cop. 
certo’s first movement, an interpretation 
that reveals the music at its greatest, that 
shows it to be greater, indeed, than one 
had ever suspected. This is interpretation 
of the highest order, of the kind that could 
only come from a supremely fine artist, 

I enjoyed all the rest, too, though 
Oistrakh doesn’t equal Heifetz in the sheer 
virtuosity of the finale, but with Oistrakh 
one feels that technique is a secondary 
matter and nobody would suggest for a 
moment that he is not able to convey what 
he wants to convey to the listener. How. 
ever, if you do want the most impeccable 
performance, then you must choose Heifety, 
He plays, not only with astonishing perfection 
of technique but in general gives the work 
more fire and more sparkle—but much les 
depth. 

Both these violinists are recorded far too 
close up. (Where have I heard that 
complaint before?) Why, oh why, do 
recording companies continue to put a 
microphone right on top of the soloist’s 
instrument and imagine that that is how 
we want to hear a concerto? True, by 
using other microphones, they manage to 
bring out bits of orchestral detail (though 
the end of the first movement is poor in 
both these recordings), but the thing 
remains completely artificial. The too-near 
sound gets wearisome to the ear, moreover, 
however fine the player. Of course, it does 
have an immediately exciting impact and 
if you play the Decca recording of this 
concerto (Ricci) straight after one of these 
others, it sounds comparatively remote and, 
until you get used to it, even dull; but give 
it its proper chance and you can enjoy 
it as you enjoy listening to a violin concerto 
from a good seat in the hall. It is, too,a 
good performance. 

Heifetz, I would say, only if your interest 
is more or less confined to violinistics, for 
he doesn’t really dig below the notes a 
the other two do. Oistrakh for the greatest 
interpretation of the work, by a good long 
way, and the sound, though artificially 
balanced, is very good, both mono and 
stereo. Ricci for a very satisfying interpre 
tation and the only one that makes an 
attempt at a natural balance. Heifetz, by 
the way, has no extras on his disc. Rica 
plays some agreeable Tchaikovsky, while 
on this new record Ormandy contributes 
polished performances of the two popular 
Sibelius orchestral pieces. TH. 
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STRAUSS, RICHARD. Till Eulen- 
spiegels lustige Streiche. Dance 
of the Seven Veils from ‘‘Salome’’. 
Tod und Verklarung. Vienna 
Philharmonic Orchestra conducted 
by Herbert von Karajan. Decca @ 
LXT5620: © SXL2261 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Tod and Till, coupled—Mono: 


Bamberg S.O., Horenstein 


(8/55) PL9060 
V.P.O., Reiner 


(6/57) RB16008 
Tod and Till, coupled—Stereo: 

V.P.O., Reiner (6/59) SB2036 
Technically this is one of the most breath- 
taking Strauss recordings I have ever heard. 
Karajan always seems to react to the type 
of recording given him—I tend to think of 
him as quite a different conductor, Karajan- 
Columbia, Karajan-Deutsche Grammophon, 
or Karajan-Decca, depending on the label 
—and I suspect that his listening to the 
“takes” as the performance is built up 
affects the final result. Certainly Karajan 
is one of the few conductors who can 
successfully complete each section indivi- 
dually to his satisfaction (his invariable 
technique, I gather) and know that the 
result when joined up will amount to a 
performance and not a collection of snippets. 
Whatever the truth I have felt that till 
now there has been something rather cold 
and over-refined about his Decca recordings, 
a quality only partly accounted for by the 
characteristics of the recorded acoustic. But 
this latest disc is quite different. My first 
impression of Till Eulenspiegel was that this 
was a forceful rather than a coaxing 
performance, and the wide dynamic range 
of the recording no doubt encouraged 
Karajan to make the contrasts more 
marked than he might have done. But 
violent and dramatic as the final scene 
leading up to the trial may be, and earlier 
passages too, the first impression is rather 
misleading. Comparing this with Kempe’s 
Berlin performance on H.M.V. (mono 
ALP1759: stereo ASD326)—the most 
warmly coaxing performance I know on 
record—I find that at all the essential points 
where coaxing is needed, Till’s love-making 
for example (figs. 16-17 in the score) or 
his vulgar song at fig. 26, Karajan very 
nearly equals Kempe in the tongue-in-cheek 
humour of the moment. On balance then, 

Karajan has the best of all worlds. 


Of the Dance of the Seven Veils I need only 
say that this performance has all the passion 
and earthy sensuousness that Klemperer’s 
noble version lacked. Yet though Karajan 
seems determined to drag the listener along 
with him, by force if necessary, this does not 
strike me as a vulgar performance—or at 
least no more vulgar than the music makes 
inevitable. For once I really enjoyed it. 


Death and Transfiguration, too, avoids 
vulgarity while still being played for all it 
is worth. What is particularly remarkable 
in Karajan’s reading—and particularly 
lovely too—is the sheer simplicity not only 
of the passage representing childhood with 
its naive oboe theme but of the transfigur- 
ation at the end. I have to admit that 
(whether through lack of fastidiousness or 
not) I tend to enjoy the transfiguration 
passage, well aware that I should properly 
be heaving with puritanical disgust at such 
obviousness, But Karajan makes me enjoy 
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it more than ever. With him I feel quite 
secure that this need not be thought vulgar 
at all, and he does it by allowing the 
brimming emotion to be implicit rather than 
explicit in phrase-shaping. The simple, 
practically unpointed enunciation of the 
full theme at last is not cold, far from it, but 
somehow pure—a genuine transfiguration 
in fact. 


As I said at the beginning, Karajan is 
enormously helped by the recording, but 
perhaps I had better add that I have been 
working from the stereo version (as I always 
tend to do) and the mono, though out- 
standing in its way, has nothing like the 
immediacy and sheer impact of the stereo. 
If anyone still has to be convinced of the 
inevitable superiority of stereo, let him 
compare these two. The stereo probes so 
much more clearly within the orchestra, 
yet somehow the overall sound adds up to 
a rich and satisfying whole. I hope I have 
made it clear that there is no real competitor 
to this disc. It is interesting to compare 
Reiner’s coupling of Tod and Till with the 
same orchestra. The stereo is good, 
brilliant even by normal standards, but not 
only is the Karajan more brilliant, there is 
a purer, more natural sheen on the upper 
strings which makes the earlier recording 
sound edgy by comparison. As to per- 
formance, Karajan has it every time. 


STRAVINSKY. Le Sacre du Printemps. 
Apropos Le Sacre—recorded com- 
mentary by Iger Stravinsky (ABL- 
3335: SABL174). Petrushka (1947 
revised version) (ABL3336: SABL175). 
Columbia Symphony Orchestra 
conducted by Igor Stravinsky. Philips 
@ ABL3335-6: © SABLI174-5 (two 
12i n., 30s. plus 9s. 9d. P.T. each). 


Le Sacre du Printemps—stereo: 
Paris Cons., Monteux 
Suisse, Ansermet 
Philh., Markevich 
Minneapolis, Dorati 
New York P.O., Bernstein 


Petrushka—stereo: 

Paris Cons., Monteux 

Suisse, Ansermet (11/58) SXL2011 
Minneapolis, Dorati (9/60) AMS16056 

First of all I should make it quite clear 
that these two discs contain three items— 
Petrushka, Sacre and Stravinsky’s own com- 
mentary, which lasts about a quarter of a 
hour. Getting the composer to talk about 
his music in this way may perhaps sound 
like a gimmick, but it is justified if it brings 
home to people the fact that The Rite of 
Spring was not composed in order to set the 
public by the ears, but simply because it 
had to be composed. Stravinsky tells us of 
the conditions in which it was written, in 
“an 8 feet by 8 closet’? at Clarens; he also 
tells us (and how revealing this is!) that the 
final section, the Danse sacrale, was not 
written down immediately because although 
he could play it on the piano he did not yet 
know how to write it. The implications of 
that remark are worth pondering, I think. 
Stravinsky then goes on to tell us about the 
history of the ballet. It was apparently 
Diaghilev who encouraged him to use such 
an enormous orchestra, which he might not 
otherwise have felt free to do; nowadays, of 
course, it is the size of the orchestra that 
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(1/61) SABL111 
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makes performances almost prohibitively 
expensive. Stravinsky is pretty scathing 
about Nijinsky’s lack of understanding for 
his music and about the resulting choreo- 
graphy: “Knock-kneed and _ long-haired 
Lolitas jumping up and down”? is his des- 
cription of what greeted the first audiences 
in 1913 when the curtain rose. But although 
Massine’s choreography for the 1921 revival 
was more musical, he still found it ‘“‘too 
gymnastic and Dalcrozian’’, and decided 
then that he preferred it not to be danced 
but to be performed as a concert work. He 
himself first conducted it in 1928 for the old 
Columbia 78 recording; his second record- 
ing, with the New York Philharmonic, was 
presumably made in 1940, since he tells us 
that he had only once conducted the work 
in America before he made this new 
recording (his third) last year. 

Sometimes people ask whether there is 
really much point in getting composers to 
record their own works—the implication 
being that whole-time conductors can make 
a better job of it, and that the virtues of 
authenticity are cancelled out by the com- 
posers’ presumed inexperience of conduct- 
ing. But this ignores the distinction between 
the sort of thing that goes wrong through 
lack of conducting technique and the sort 
of thing that goes wrong through lack of 
understanding of the music. At least we 
can be sure that when a composer conducts 
his own music the essentials are right, even 
if the inessentials may give him trouble; 
as a result we get a directness of impact that 
we may look for in vain from more polished 
but less understanding performances. This 
applied even to Stravinsky’s second record- 
ing of Sacre, which was in places very ragged, 
but it is far truer of this new one. There are 
one or two patches of slightly loose rhythm 
(less than in either Ansermet’s or Monteux’s 
recordings) but apart from that Stravinsky 
secures a magnificent performance. It is 
above all with the vitality of his rhythm and 
phrasing that he scores. To take just two 
examples, listen to the strength of the cres- 
cendi (on timpani, bass drum, horns, bass 
clarinet, lower strings) that punctuate the 
Evocation of the Ancestors, and to the way in 
which the bass clarinet leads straight into 
the first bar of the Danse sacrale: no other 
version makes these points so well. And not 
only is it a matter of making points; it is also 
a matter of knowing when to refrain from 
doing so. Stravinsky is the only conductor 
to resist the temptation of over-playing the 
Rondes Printaniéres, which Bernstein, for 
example, merely vulgarises. Perhaps 
Stravinsky’s nearly eighty years show in the 
rather slow tempi he now adopts for the 
Rival Cities and the Dance of the Earth that 
ends Part One, and perhaps in the Danse 
sacrale itself. But if Stravinsky himself is no 
longer quite able to take these sections up 
to speed, Dorati, who is the closest to him 
in his approach to the score, seems to rush 
them by contrast. Moreover the quality of 
sound that Columbia have given Stravinsky 
is far more comfortable and spacious than 
Dorati’s, even if it is not quite so clinically 
clear. Bernstein and Ansermet are perhaps 
marginally better recorded, but neither of 
their performances has this vividness of 
detail and inexorable drive. It may inciden- 
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tally be worth mentioning that Stravinsky 
uses his own revised instrumentation (made 
in 1943) of the Danse sacrale, which I think 
none of the others, even Dorati, does. He 
has interesting things to say about this in 
his commentary, and indeed the difference 
of effect at figure 174, for example, is very 
striking. 

In Petrushka it is again the vividness of 
characterisation through the rhythms that 
makes this performance so immensely 
enjoyable. Like Dorati, Stravinsky of 
course uses his harder, clearer revised ver- 
sion of the score, made in 1947, but even so 
this alone would not account for the 
remarkable clarity of the performance. 
Once more one can quote a handful of 
examples: the flutes’ squeaks over the barrel- 
organ in the first scene, the second violins’ 
swaggering entry after figure 24, the whole 
of the scene in Petrushka’s cell (even though 
the pianist is not quite so individual as 
Katchen in Monteux’s recording), the 
chattering accompaniment to the Wet- 
nurses’ Dance, the stumbling bassoons that 
accompany the agitated showman, and the 
final screeching mockery of Petrushka’s 
ghost—all these and many more emerge as 
fresh and new-minted as if Stravinsky had 
composed them yesterday. Once again 
there are a few quite unimportant lapses of 
ensemble in the first scene, and I cannot say 
that I like Stravinsky’s decision to shorten 
some of the drummed interludes and (more 
distressing) the F sharp on muted trumpets 
with which Petrushka bursts into the final 
scene, but taken as a whole this is a wonder- 
fully precise performance; where it is more 
vivid than its rivals it is simply that Stravin- 
sky has brought out what he, better than 
anyone else, knows to be in the notes. 

These are two remarkable records, and I 
only hope that their comparatively late 
appearance in the catalogue, when most 
enthusiasts may be expected to have versions 
already, will not prevent them from being 
widely heard. I hope, too, that Philips will 
go on to give us more recordings by Stravin- 
sky of his own music. Traditions do not 
live by scores alone, and every scrap of 
evidence about how the greatest composer 
of our day wants his music to sound is in- 
valuable. JN. 


TCHAIKOVSKY. Casse-Noisette Bal- 
let, Op. 71—excerpts. Chicago Sym- 
phony Orchestra conducted by Fritz 
Reiner. R.C.A. @ RB16236: © 
SB2107 (12 in., 30s. plus 9s. 9d. P.T.). 


Excerpts: Overture; Christmas Tree Scene; 
March; Spanish Dance; Arabian Dance; Chinese 
Dance; Trepak; Dance of the Mirlitons; Mother 
Gigogne and the Clowns; Waltz of the Flowers; 
Pas de deux; Variation I—Tarantella; Variation 
II—Dance of the Sugar-Plum Fairy; Coda. 


This record contains two continuous 
extracts from the ballet: roughly the first 
ten minutes of Act | and the last half-hour 
of Act 2. This is a little more than R.C.A. 
seem to have realised, for there is no men- 
tion of the final Waltz and Apotheosis on 
either sleeve or label. There is some spirited 
playing, though I feel Reiner sometimes 
drives both players and music rather 
mercilessly. The Children’s March is taken 
so fast that the strings cannot articulate 
their repeated semiquavers in the middle, 
and the glorious pas de deux loses much of 
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its nobility at this speed. It was nice to hear 
the unfamiliar end of the Sugar-Plum Fairy’s 
dance for once, though here too the music 
lacks time to breathe, and the final coda of 
the pas de deux is a bit of ascramble. The 
Waltz of the Flowers is beautifully done, and 
I enjoyed hearing the unfamiliar ‘Mother 
Gigogne’ in the Divertissement. No-one can 
fail to spot ‘Cadet Rousselle’ in the middle 
of this piece, but it is not generally known 
that the first tune is a French folk-song too, 
**Que t’as de belles filles, Gironflé, Gironfla’’. 
The quality on both mono and stereo is 
bright and exciting, though personally I 
have no special wish to feel so close to all 
the instruments when I listen. I suspect a 
largish number of microphones were used, 
and the one on top of the harp in the pas de 
deux gives its arpeggios a clarity and mili- 
tary precision quite at variance both with 
the mood of the music and what one hears 
in the flesh. The sleeve-note offers only 
generalised information about the ballet, 
and will do little to help those who buy this 
particular selection from its music. And it 


is an interesting and _ not-too-familiar 
selection. RF. 
TCHAIKOVSKY. Symphony No. 6 in 


B minor, Op. 74, “Pathétique”’. Phil- 
har ja Orchestra conducted by 
Carlo Maria Giulini. Columbia @ 
33CX1716: © SAX2368 (12 in., 30s. 
plus 9s. 9d. P.T.). 


Stereo: 

Philharmonia, Silvestri 
V.P.O., Martinon 
Boston S.O., Monteux 
L.P.O., Boult (2/ 
Oslo P.O., Gruner-Hegge (4/60) 
New York P.O., Mitropoulos (9/60) SABL104 
London Virtuoso S.O., Wallenstein 

(9/60) FCS50002 

This is a clear stereo choice for the 
Pathétique. ‘There have been more passionate 
performances perhaps, but none stronger 
that I know of. On almost every page one 
senses that Giulini has gone back to the 
score completely uninfluenced by what con- 
ductors in the past have done. This does 
not produce a gimmicky or wilful or even a 
stiff, uncompromising performance. Instead 
Giulini’s attention to detail coupled with a 
masterly control of tension emphasises the 
size of the work, its genuine claim to be a 
symphony rather than another piece of 
programme music. 

This is especially true of the first move- 
ment. The contrast between the allegro non 
troppo of the first subject and the andante of 
the second seems more marked than usual, 
but when the transitions are made so con- 
vincingly there is no feeling of slack 
structure. Quite the opposite. And if the 
allegro sounds faster than usual, perhaps a 
little rushed, it is because for once the semi- 
quavers are clearly enunciated ii.stead of 
simply scrambled through. At its first 
appearance the second subject is deliber- 
ately restrained. There is plenty of rubato 
(as Tchaikovsky wanted) but in place of the 
customary shoulder-heaving it all sounds 
unfussy and fresh. Then for the final pages 
of the movement, andante mosso, Giulini 
takes the music quite straight, the flat tread 
of the rhythm brought out. 

The second movement is gentle, easy and 
unforced. One might almost say unpointed 
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except that that gives the impression of 
slackness. The point is that the tension jg 
completely relaxed. It is just as though the 
whole orchestra was humming a little tune 
to itself in 5/4, and managing to keep 
perfectly in time all the same. The third 
movement is taken rather fast, but Giulinj 
maintains the speed pretty steadily through. 
out. The joy is implicit, not riproari 
The opening, very clear, light and springy, 
raises the tension at once (note the leggie. 
mente violins at letter I), and gradually with 
masterly control Giulini builds it up more 
and more until the fortissimo outbursts of the 
second half of the movement. Even then 
the effect is never frenzied (the steady speed 
helping) but truly joyous and very exciting 
without a trace of vulgarity. 

The last movement is resigned rather than 
self-pitying. Some may feel this a dis. 
appointment, but I found it supremely 
satisfying. Musically after all, this is one of 
Tchaikovsky’s greatest inspirations, and 
Giulini lets the music speak for itself, not by 
adopting a rigid beat, far from it, but by 
allowing a natural freedom. Again the 
control of tension, the purity of Giulini’s 
conception, are remarkable. 

The recording is free and clear in the best 
E.M.I. manner with smooth strings—on the 
whole far preferable to the stereo rivals 
though some may find the wide dynamic 
range a little difficult to cope with. The 
gain from stereo in this symphony is hard to 
exaggerate. Beside the stereo the mono 
recording is decidedly lack-lustre, and 
consequently the performance does not 
always seem to sparkle so brilliantly, but 
comparison with Fricsay (now on Heliodor 
at 21s.) shows that it is clearer and more 
faithful as a recording than the D.G.G, As 
to performance I prefer Giulini by a 
narrow margin. In places Fricsay is more 
exciting, but Giulini’s greater relaxation in 
the second subject of the first movement, 
his restraint and gradual build-up in the 
first half of the third movement and the 
forthright refusal to be pushed into a frenzy 
at the end, the inner quality in the last 
movement, all make me prefer him. But 
the margin is closer than I may have 
suggested and when it comes to value for 
money Fricsay has it all the time. 

E.G. 


WAGNER. Die Meistersinger von 
Niirnberg: Overture. Der fliegende 
Hollander: Overture. Parsifal: 
Prelude; Good Friday Music. 
Columbia Symphony Orchestra 
conducted by Bruno Walter. Philips 
@ ABL3333: © SABLI14 (12 in, 
30s. plus 9s. 9d. P.T.). 

The Prelude to The Mastersingers needs 
warmer brass than American Columbia 
have given us here, especially for Walter's 
mellow and unhurried performance. It 
will do, perhaps, for music of a different 
kind, like The Flying Dutchman, but it really 
is unpleasantly strident for a piece that 
should sound so rich and warm. The Parsifal 
side is far more enjoyable to listen to, for in 
this, of course, there is practically n0 
forward brass at all. The criticism applies 
to both mono and stereo recordings, tho 
one can say that the stereo has the 
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In the past, it has been difficult to find any 
one series of records which gave complete 
examples of all the orchestral instruments, 
playing solo or in groups, illustrating all the 
ways in which an instrumentalist can vary 
the sound from his instrument. 

Now, a new set of four H.M.V. 7 
available in mono and stereo, present a 


EP records, 


comprehensive survey of the orchestra in a 
concise but splendidly effective form. 


Each instrument is illustrated by at least three 
separate sections:—the first shows the range of 
the instrument, from the lowest note to highest, 
the second displays the characteristic tone— 
quality of the instrument, playing solo, while the 
third section demonstrates the sound of a group 
of the instruments playing with the orchestra, or 
gives an example of the use of the instrument as 
a member of the full orchestra. 

Yehudi Menuhin (the ideal commentator since he is 
also a conductor) is the expert guide to the orchestra, 
himself playing the illustrations for the violin and 
viola, and introducing principal players from world- 
famous orchestras (including the Philharmonia and 
the Royal Philharmonic). 

The script has been specially written for these 
records, with the assistance of John Hosier of 
the B.B.C.’s Schools Broadcasting Service. 
Mr. Hosier has also written a new book on the 
Instruments of the Orchestra, linked with the 
records, and this will be published by the Oxford 
University Press. Supplies of this book will be 
available from booksellers, price 6/-. 

A set of five coloured wall charts showing the 
instruments being held in their correct positions 
is obtainable from all H.M.V. record dealers, at 
14/- per set, postage and packing 1/6d. These charts 
are particularly valuable in presenting detailed 
pictures of the various instruments enabling 
them to be studied in much greater detail than is 
possible even in the concert hall. 
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The following details concerning the STRING 
SECTION will give an indication of the scope of this 
record series, the study of which will add im- 
measurably to the pleasure of listening to orchestral 
music. 

STRINGS 

Record 1. TEG8672—Mono GES5820—Stereo 


Side 1. VIOLIN 

Open strings and compass-scales; Crescendo and 
diminuendo; Methods of bowing; Double-stop- 
ping; Muted Strings; Harmonics; Pizzicato; 
Violin section of full orchestra (Finale of 
Symphony No. 1 by Brahms). Solo examples 
played by YEHUDI MENUHIN. 

Side 2. VIOLA 

Open strings of violin followed by open strings 
and compass of viola; Tone quality; Sound of 
viola section (Finale of Brandenburg Concerto 
No. 6 by Bach). Solo examples played by 
YEHUDI MENUHIN. 

CELLO 

Open strings and compass of cello in comparison 
with viola; Melody in low and high registers; 
Muted strings; Harmonics; Sound of solo cello 
with orchestra (opening of 3rd movement of 
Piano Concerto No. 2 by Brahms); Cello section 
of full orchestra (Recapitulation from 1st move- 
ment of ‘Unfinished’ Symphony by Schubert). 
Solo examples played by ANTHONY PINI. 
DOUBLE BASS 

Open strings and compass of double-bass com- 
pared with cello; Extract from the Frank Cordell 
recording of ‘Sing for your Supper’; Sound of solo 
double-bass playing bass part, followed by full 
orchestra playing same music (Scherzo from 5th 
Symphony by Beethoven). Solo examples played 
by EDMUND CHESTERMAN. 


OTHER RECORDS DEMONSTRATING 
INSTRUMENTS IN EQUAL DETAIL 


WOODWIND 

Flute, Piccolo, Clarinet, Bass-Clarinet, Oboe, 
Cor Anglais, Bassoon, Double Bassoon. 

7EG8673 (mono) or GES5821 (stereo) 

BRASS 

Trumpet, Trombone, Horn, Tuba, Saxophone. 
7EG8674 (mono) or GES5822 (stereo) 

HARP, CELESTE & PERCUSSION 

Harp, Celeste, Timpani, Bass Drum, Side Drum, 
Cymbals, Triangle, Tam-tam, Tambourine, 
Castanets, Whip, Maracas, Gourd and Claves; 
Xylophone, Vibraphone, Glockenspiel, Tubular 
Bells. 

7E.G8675 (mono) or GES5823 (stereo) 
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advantages over the mono in its spaciousness 
and sense of direction. 

[ am a little unhappy about the start of 
the Parsifal side in the mono version (the 
stereo is perfectly all right); it seems a little 
sour and unsteady in pitch, though I may, 
of course, have struck a poor copy. Anyway, 
it should be tried before purchase. 

Walter’s performances are as mature as 
one might expect. He takes a very broad 
view of The Mastersingers and expands 
whenever he feels like it. The Flying Dutch- 
man starts most excitingly, but I thought it 
didn’t quite keep it up. The Parsifal 
excerpts are mellow and beautiful. All the 
same, taking this disc as a whole, it isn’t 
my favourite among the many records of 
orchestral Wagner available, largely because 
the sound so prevented my enjoyment of the 
first item. ee 


ERNEST ANSERMET. Overtures. Lalo. 
Le Roi d’Ys. Auber. The Black 
Dominot; Fra Diavolof. Hérold. 
Zampa* ; Offenbach. La belle Héléne; 
Orpheus in the Underworld. Suisse 
Romande Orchestra conducted by 
Ernest Ansermet. Decca @ LXT 
5622: © SXL2263 (12 in., 30s. plus 
Qs. 9d. P.T.). The items marked tand 
* above are also available on mono 
CEP678: stereo SEC5077 (11/60) and 
CEP677: SEC5076 (11/60) respec- 
tively. 

Remembering the usual photographs of 
Ansermet I find it somehow difficult to 
imagine him conducting a can-can! (Last 
September I was standing outside the 
Festival Office in Athens, the window of 
which was full of photographs, and right in 
the middle, since the big attraction was the 
Suisse Romande orchestra, was Ansermet. 
A voice behind me commented on how 
miserable they all looked and I must admit 
that the comment was to the point; the 
whole lot, I realised now that it had been 
mentioned, looked depressed enough to 
prevent any one wanting to hear their efforts 
and Ansermet looked easily the most tragic 
of them all). 

Luckily the camera can lie; or, at any 
tate, artists don’t by any means always bear 
out the pictures of them they, or their press 
agents, like to present to the public. When 
three of these overtures appeared last 
November I welcomed them delightedly and 
here they are again, now with three more 
previously unavailable. The most substan- 
tial is Lalo’s overture Le roi d’ Ys—and the 
least enjoyable in my opinion, for I much 
prefer him in lighter mood. However, it is 
played here as though it really matters and 
that is the only way to do it. The other new 
items are the two Offenbach overtures 
(both “fixed”? by other composers), wholly 
delightful in their own way and played with 
dash and style. 

Readers who may not want the whole 
thing or who want other light opera over- 
tures conducted by Ansermet with such 
distinction and zest may like to know 
details of the earlier issues. .The Black 
Domino and Fra Diavolo are coupled as 
indicated above. Zampa (record number 
above) is coupled with Raymond by Ambroise 
Thomas. A third disc couples the same com- 
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poser’s Mignon with Boieldieu’s La Dame 
Blanche (CEP679: SEC5078). The sound, 
mono and stereo, is bright and lively and 
these performances are recommended all 


round. yl 3 

FREDERICK FENNELL. Sullivan. 
Pineapple Poll—Ballet Suite (arr. 
Mackerras). Rossini-Respighi. La 


Boutique Fantasque—Suite. Gounod. 
Ballet Music from “‘Faust’’, Eastman 
Wind Ensemble conducted by 
Frederick Fennell. Mercury © 
AMS16070 (12 in., 28s. 6d. plus 
9s. 34d. P.T.). Mono: MMAI1123 
(12/60). 

Perhaps it is inevitable that the ballet 
music from Faust played by a military band 
should seem to have something of an old- 
fashioned sound to it—the associations are 
altogether too strong. Yet here it is really 
as spry as vou could have any right to 
expect; and the music of the other ballets 
emerges from its double arrangement with 
a splendid sound, among the best to be had. 
Playing and recording both contribute sub- 
stantially to this; the latter, first-class in the 
mono version of the disc, seems in stereo to 
be a little better balanced and even readier 
to handle without distortion the more 
obstreperous moments of the scores. These 
moments are happily not in short supply, 
and the disc as a whole may, in its somewhat 
circumscribed field, be very strongly recom- 
mended. M.M. 


FREDERICK FENNELL. Persichetti. 
Symphony No. 6, “Symphony for 
Band”. Khachaturian. Armenian 
Dances. Grainger. Hill Song No. 2. 
Hartley. Concerto for 23 Winds. 
Eastman Wind Ensemble conducted 
by Frederick Fennell. Mercury @ 
MMAI1131: © AMS16078 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). 

‘Diverse Winds”’ declares the collective 
title of the disc; but they all agree at least 
in being of the very first class. Vincent 
Persichetti and Walter Hartley agree, too, 
in representing the willingness of the 
younger American composer of entirely 
serious symphonic music to present that 
music in terms of wind colouring. Now that 
such colouring is, happily, available in the 
same quality assymphonic orchestral playing 
the proposition is indeed a practical one, 
considerably more so than the much more 
common endeavour to accommodate the 
strength and precision of wind ensembles to 
the altogether more lyrical requirements of 
most light music. 

That Persichetti calls his work a symphony 
and Hartley a concerto makes small differ- 
ence to the ear save perhaps that Hartley 
chooses to use twenty-three players drawn 
from the wind (only) of the orchestra; 
Persichetti adds considerable percussion, 
scoring for them remarkably effectively into 
the bargain. Symphony and Concerto here 
agree in taking a classical four-movement 
shape, outlining music of great strength, 
beauty, and vitality. 

The playing of the Eastman Ensemble is 
of comparable quality. Of their attack and 
precision it is impossible to write too highly; 
nor of their readiness, particularly in the 
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brass departments, to give the music maxi- 
mum effect by adopting at any moment 
precisely the degree of vibrato, if any, con- 
sidered most suitable at the moment. This 
accomplishment, in brass playing, is not 
unknown in European wind ensembles; but 
equally it is not, by a long chalk, to be 
taken for granted in even the best of them. 

Similar standards of playing help to make 
the shorter pieces added by way of make- 
weight seem less anti-climactic alongside the 
two major ones. Percy Grainger’s second 
Hill Song was the result of a wish to follow 
up the first with a successor which should 
consist entirely of ‘fast and energetic ele- 
ments’, and also which should resemble the 
bagpipes (his ‘favourite of all musical sonori- 
ties’); but neither aim seems to have been 
achieved. Khachaturian’s Armenian Dances 
were written for a Red Army cavalry band; 
adapted to a strictly dismounted scoring 
they are effective enough even here, and 
would of course be more so if not somewhat 
overweighted by their companions. 

This is an outstandingly good disc, not 
least because of the clarity of its mono 
recording. The clarity is even increased, 
and some strength added, in the stereo 
version as far as I have been able to hear 
this (the Hartley and Grainger). If the 
improvement is sustained the stereo Persi- 
chetti should sound exciting indeed. 


M.M. 


SIR EUGENE GOOSSENS. Smetana. 
Overture; Polka; Furiant; Dance of 
the Comedians from “The Bartered 
Bride”. Glinka. Jota Aragonesa. 
Respighi. The Fountains of Rome. 
Weinberger. Polka and Fugue from 
“‘Schwanda the Bagpiper”. Philhar- 
monia Orchestra conducted by Sir 
Eugene Goossens. H.M.V. @ 
ALP1785: © ASD366 (12 in., 30s. 
plus 9s. 9d. P.T.). 

This is a good performance of The 
Fountains of Rome, though it suffers in direct 
comparison with Reiner’s performance 
(reviewed on page 531). It is meticulously 
played but rather lacks the romantic wash 
of sound that Reiner gives it. The opening 
semiquavers in the second violins, for 
instance, are almost too precise—they 
remain violins playing semiquavers when 
they should be a line of sound in the 
accompaniment. However, comparisons of 
this sort can be unfairly odious and one 
should enjoy this as a good performance in 
a miscellany record that is designed to be 
popular and well deserves to be (for the 
Respighi is got on to about two-thirds of 
one side, something I do not remember 
seeing before). A very lively Polka and 
Fugue from Schwanda follows and this is 
enjoyable enough for one to forget com- 
parisons. 

Certainly, no reservations need be made 
about the Overture and Dances from The 
Bartered Bride. The Philharmonia and 
Goossens are in top form and I do not think 
I have ever heard all that running about in 
the Overture played so swiftly and so softly— 
it’s a miracle of string playing. (A small 
point: Goossens keeps in that bar which is 
now generally held to be superfluous—what 
does it matter?) All the dances have a 
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splendid verve and most enticing rhythms. 
I can’t say that I myself much like the 
remaining piece, Glinka’s Jota Aragonesa, 
but that may be—comparisons again— 
because it is much less good than the 
Smetana pieces, which it immediately 
follows. 

All this—and there is a lot of music on 
this record—is well recorded. I thought the 
piccolo a bit tiresome in the Bartered Bride 
Overture; we are always told that the 
piccolo is the smallest instrument in the 
orchestra but can nevertheless dominate 
everybody else—even so, there’s a limit! 
Still, a recommendable miscellany record 


indeed. 


CHAMBER MUSIC 


BERG. Lyric Suite for String Quartet. 
SCHOENBERG. Verklarte Nacht for 
String Sextet. Ramor Quartet 
(Andreas Sandor,violin; Erwin Ramor, 
violin; Zoltan Thirring, viola; Vera 
Nogrady, ’cello) with Edith Lorincz 
(viola) and Zsolt Deaky (’cello). Vox 
@ DL530 (12 in., 30s. plus 9s. 9d. P.T.). 

It was a good idea on someone’s part to 
couple these two works on the same disc. 
Quite apart from the fact that both are 
badly needed in the catalogue (only the 
orchestral version of Verkldrte Nacht is 
available at the moment, and no version at 
all of the Lyric Suite), they both represent a 
rapprochement between the ideas of cham- 
ber music and programme music, once con- 
sidered irreconcilable. Strangely enough it 
is the Schoenberg work, for all its prefatory 
poem, that is the more genuinely symphonic 
in style. The five sections of the poem do 
throw a certain light on the corresponding 
sections of the music, but essentially the 
piece stands on its own musical legs; the 
better one gets to know it, the less important 
does the “programme”? seem. With the 
Lyric Suite, on the other hand, I find that 
increased knowledge of the music only 
arouses a keener urge to interpret its struc- 
ture in psychological or dramatic terms, 
even though the only explicit pointers are 
such things as the tempo indications of the 
six movements (Allegretto gioviale, Andante 
amoroso and so forth) and the musical 
quotations from Tristan and from the Lyric 
Symphony of Alexander von Zemlinsky, to 
whom the work is dedicated. Even at his 
most apparently abstract Berg is first and 
foremost a musical dramatist. Although his 
contact with the very different temperament 
of Schoenberg was undoubtedly the making 
of him as a composer, I cannot help feeling 
that his desire to follow in the master’s steps 
sometimes led him into accepting formal and 
abstract disciplines for their own sake, but 
whether this is so or not there can be no 
doubt that in the Lyric Suite (written in 
1925-6, a quarter of a century after Verklarte 
Nacht) he produced a completely individual 
masterpiece. 

The music must be fiendishly difficult to 
play, and one is reluctant to criticise the 
Ramor Quartet’s very competent account 
of it—more particularly since it is the only 
one available. Yet the fact remains that it 
is not much more than competent. Few of 
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the fast sections are up to tempo, and con- 
trasts both of tempo and dynamics tend to 
be blurred. To take an obvious large-scale 
example: the first movement should move 
considerably faster than it does here if the 
proper contrast with the following andante 
is to be achieved—Berg actually wants the 
basic crotchet movement of the first move- 
ment to be equal to the basic quaver move- 
ment of the second, which is certainly not 
the case here. A similar lack of detailed 
light and shade mars the performance of 
Verkldrte Nacht, whose texture needs the most 
sensitive handling if it is not tosound muddy. 
It can be done, as those who have the 
deleted Hollywood Quartet version will 
know, but the Ramor Quartet and their col- 
leagues do not altogether avoid the danger. 
However they show a clear idea of the basic 
outlines of both pieces, and with the warning 
that you must not expect the last degree of 
brilliance or refinement this disc can be 
warmly recommended. J.N. 


BARTOK. String Quartets: Nos. 1-6. 
Ramor Quartet (Andreas Sandor and 
Erwin Ramor, violins; Zoltan Thirring, 
viola; Vera Nogrady, ’cello). Vox @ 
VBX19 (three 12 in., 56s. 7$d. plus 
18s. 43d. P.T.). Records cannot be 
purchased separately. 

Quartets Nos. 1-6, complete: 
Juilliard Quartet 
(12/55) ABL3064, (7/56) ABL3112, 
(7/56) ABL3093 
Vegh Quartet 
(4/56) 33CX1245, (7/56) 33CX1267, 
(9/56) 33CX1285 

This new Vox set—it amounts to three 
records for the price of two—is a real bar- 
gain. The performances are well rehearsed, 
well executed, thoroughly convincing. The 
recording is good. If these were the only 
records of the Barték quartets on the market 
I should welcome them without reservation. 
If I had not been listening to them alongside 
the Vegh and Juilliard recordings . . . but 
now the imponderables start, for who can 
assess whether the superior quality of the 
Vegh set amounts to £2-worth of difference. 

Some definite points can be made, how- 
ever. First: these quartets come up today as 
convincingly great music. Somehow, we 
don’t seem to hear much about Bartok in 
the 1960s; the three S’s of our day, 
Stravinsky, Schoenberg and Shostakovich, 
take turns in the limelight. It was a thrill 
to get back to this really marvellous music. 
Every one of the six great quartets deserves 
its place in a record collection of any size. 
(So the fact that the Vox set is an all-or- 
none affair need not be held too harshly 
against it.) The London audience, at any 
rate, has sudden crazes for particular com- 
posers, just as they have for particular 
performers, who one year can’t do anything 
wrong and pack the Festival Hall, and two 
years later are received with fair indifference. 
But there are no significant adjustments to 
be made to the (twenty-year-old?) view 
that Bart6k’s string quartets are the finest 
series since Beethoven’s. 

Second: my 1956 wavering between the 
Vegh and Juilliard versions is now over, 
in favour of a definite perference for 
the Vegh. So far as the performance go, 
one can still play at balancing fine points: a 
*cello phrase here against a viola entry there. 
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Both are eminently distinguished perform. 
ances. But the superior recording of the 
Columbia discs—and the greater enjoyment 
of the music that arises directly therefrom— 
now seem to me so evident that I wonder | 
was ever in doubt. 

The general superiority of the Vegh to 
the Ramor execution lies in (i) a more 
resolute rhythmic sense, (ii) a better balance. 
and (iii) quite simply, more distinguished 
string playing. As particular examples | 
would cite for (i) the opening movements of 
the first and last quartets. With the Vegh 
one feels the pulse of the music with cer- 
tainty, appreciates just how it is moving, 
The Ramor Quartet is not so exact. For 
(ii) the mesto introduction of the second 
movement of No 6. The theme is on the 
’cello, mf espr. The other three instruments, 
muted, play a counter-theme, p semplice, 
across three octaves. With the Vegh 
Quartet the perspective is perfect; with 
the other, the outlines of the two themes 
sometimes seem to run into one another, 
(iii) Well, take the entries of the capitulazione 
della prima parte of No. 3. Andreas Sandor’s 
tone is smaller and rather narrower than 
Vegh’s, and sometimes the ’cellist and 
eponymous second violinist are insufficiently 
forceful. In general, I would say one can 
hear four lines and appreciate the movement 
of the music more readily in the Columbia 
discs. 

But—I must make this plain—the Vox 
performance is by no means undistinguished, 
The rapt quality of the last movement of 
No. 2, for example, stands up to either of 
the other performances. Someone wonder- 
ing how to spend 75 shillings would not go 
wrong. It is only the rich man or the 
reviewer, who gets his records for nothing !— 
who can settle for the Vegh versions without 
a second thought. AP. 


KLIMOV/KALEGORSKAIA. Prokofiev. 
Violin Sonata No. 2 in D major, Op. 
94. Ysaye. Sonata No. 6 in E major 
for violin solo. Shostakovich. Pre- 
ludes Nos. 1 and 4 from “Four 
Preludes’’, arranged for violin and 
piano from Op. 34. Valerij Klimov 
(violin), Inna Kalegorskaia (piano). 
Supraphon @ SUF20004 (10 in, 
14s. 9d. plus 4s. 9d. P.T.). 

Valerij Klimov is a thirty-year-old pupil 
of Oistrakh. He is blessed with an un- 
usually beautiful tone quality, very sweet 
and lyrical, and this exactly suits the 
Prokofiev sonata, itself a very sweet and 
lyrical work. Prokofiev wrote it during the 
war, originally for flute and piano, and then 
rewrote the flute part for violin with 
Oistrakh’s assistance. ‘The opening tune 
has a cool Attic quality that would suit the 
flute beautifully, but it sounds lovely on the 
violin too, and I’m not complaining. Indeed 
the tunes in this sonata are all immediately 
likeable, and you can’t say that about all 
modern music, which is an understatement. 
If you are thinking of buying a modem 
work for a change instead of playing safe 
with the Old Masters, I do urge you to give 
this very inexpensive record a trial. The 
Prokofiev (which fills a side and a half) s 
quite lovely, the tunes get inside your head 
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and won’t come out, and the playing has 
warmth, assurance and repose. That last 
statement is equally true of the excellent 
pianist. The piano is not immaculately 
recorded, but well enough, and the balance 
js admirable. 

Ysiaye’s six sonatas for unaccompanied 
violin were written one war earlier than the 
Prokofiev, and they are dedicated to such 
famous names as Szigeti, Kreisler and 
Enesco. They are trifles by comparison with 
the full-length Reger works for this medium, 
tries both in length and content, but the 
sixth when played with the sympathetic 
fluency that Klimov brings to it is worth 
hearing once in a while. It consists of an 
allegro movement with a slower section in 
the middle in Habanera rhythm, and con- 
tains none of the characteristics of a sonata 
as I understand the term. Its immense 
difficulties seem no trouble at all to Mr. 
Klimov. ‘The two remaining pieces are 
arrangements of preludes which Shosta- 


kovich wrote for piano solo. R.F. 
INSTRUMENTAL 
BACH. Suites for solo ’cello. No. 4 in 


E flat major, BWV1010; No. 6 m D 
major, BWV1012. Janos Starker 
(cello). Columbia @ 33CX1745 
(12 in., 30s. plus 9s. 9d. P.T.). 
Suites Nos. 1-3, 5: 

Starker (9/59) 33CX1656, (4/58) 33CX1515 
Suites Nos. 1-6: 


Casals (4/58) COLH16-18 
Cassad6 (8/60) VBX15 
Clément (10/60) OL50186-7 


This third and last record of Starker’s set 
completes his interpretation of the Bach 
Suites, so that there are now four different 
versions available. Many of the qualities 
apparent in Starker’s two previous records 
are happily present in this one, although it 
does not measure up, in general, to the high 
quality we have come to expect from this 
artist. The opening movement of the E flat 
Suite can hardly be said to represent a high 
point in Bach’s creative process, but it is 
possible to make it more acceptable to the 
ear than Starker does. Given a simple 
pattern of arpeggios, he slithers and slides 
from one note to the next, confusing the 
harmonic pattern by auxiliary position- 
change notes, and almost totally destroys 
the impression of serenity that can be 
achieved by good clean playing. Jean-Max 
Clément is much better in this particular 
movement, playing the arpeggio figures with 
clarity of technique, excellent tone, and 
harmonic intent. But Clément yields to 
Starker in the fast movements, for it is here 
that Starker comes into his own, creating a 
lively and convincing harmonic rhythm by 
his skilful pointing of metre and accent. 

Again, in the highly virtuosic D major 
Suite, Starker is happy as can be. Bringing 
absolute security of intonation to the lofty 
phrases of the Prelude, he almost makes the 
listener believe that he is playing on a five- 
stringed instrument. In the Sarabande he 
is a little too matter-of-fact, and here I find 
Clément’s reading more sensitive, if possibly 
over-refined. The choice is now between the 
Starker version on Columbia (three discs) 
and the Clément set on Oiseau-Lyre (only 
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two records), and unfortunately the solution 
that is best for economy may not coincide 
with what is best from the purely musical 
and recording angles. 5 


BRAHMS. Piano Sonata No. 3 in F 
minor, Op. 5. Intermezzo, Op. 116, 
No. 6. Romance, Op. 118, No. 5. 
Artur Rubinstein (piano). R.C.A. 
@ RB16238 (12 in., 30s. plus 9s. 9d. 


RY.) 

Mono: 
Kempft (12/59) DGM18510 
Anda (3/59) 33CX1624 


This sonata is an all-out attempt at the 
grand manner, and Rubinstein brings all 
guns to bear. I hoped he might mzke a 
unity of the first movement, but I am 
coming to believe this is too much to ask of 
any pianist. Splendid ideas follow each 
other but without belonging to each other, 
and the music keeps running out of steam 
and having to start again. Rubinstein does 
what he can, and rises to great heights in 
the slow movement. Indeed he plays the 
whole work with fluency and feeling. Anda 
perhaps gives a more thoughtful and 
momentous performance, and as he is better 
recorded, in fact his version may have more 
appeal for some people than the new R.C.A. 
Both are preferable to the Kempff disc, in 
which the pianist sees the music at a lower 
emotional level. Rubinstein, on a shortish 
second side, finds room for two of Brahms’ 
late pieces, and plays them exquisitely, 
especially the Romance, which sounds lovelier 
than ever before in my experience. R.F. 


FRESCOBALDI. Organ Works. Toccata 
seconda; Canzona quarta from “Il 
secondo libro ai Toccate, Canzone’’. 
Toccata per lElevatione; Kyrie 
ultimo; Toccata avanti la Messa delli 
Apostoli from ‘Fiori musicali’’. Kurt 
Wolfgang Senn (organ). Cantate @ 
1T72462F (7 in., 12s. plus 3s. 11d. P.T.). 
Recorded on the organ in Berne 
Cathedral, Switzerland. 


Both the original German sleeve note and 
its English translation state that the third 
and fourth of the five items listed above 
come from La Messa della Domenica, as though 
this were one of Frescobaldi’s published 
works, comparable with JI secondo libro of 
1637; in fact they both come from Fiori 
musicali of 1635. Furthermore the sleeve 
note states that the Kyrie is a ‘tripartite 
work’, but this is not so; the second and 
third sections in fact come from a quite 
different piece, the ‘Canzon dopo |’Epistola’ 
(also in Fiori musicali). The sleeve note 
writer has persuaded himself that there are 
thematic connections between the three 
sections, but in fact the thematic connections 
of the second and third sections are with the 
first section of the ‘Canzon’, which is not 
given on this disc. Faulty editing must have 
been initially responsible for this chaotic 
state of affairs. There are other misleading 
statements in the sleeve note as well. The 
music is played on a neo-classic organ which 
sounds adequate for the purpose but not 
much more than that. The playing gives 
quite a good idea of the remarkable quality 
of this music, so extraordinarily modern for 
its time. In the ‘““Toccata seconda”’ the 
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frequent doubling and halving of the tempo 
seems to me to make good sense. In the 
third section of the ““Canzona Quarta’”’ the 
quaver rests at the start of most bars should 
have been dotted, the subsequent quaver 
becoming a semiquaver, and I suspect 
Frescobaldi wanted a more brilliant end to 
this piece. The three and a half little pieces 
from Fiori musicali (pages 11, 24 and 60 in 
Barenreiter’s edition) are pleasantly done, 
and it is easy to understand that Bach 
thought it worth his while to copy out this 
exquisite set of miniatures. The quality is 
good, though wow is just perceptible in one 
or two places. R.F. 


MOZART. Piano Works. Variations in 
E flat major on “Je suis Lindor’’, 
K. 354; Adagio in B minor, K. 540; 
Minuet in D major, K.355; Gigue 
in G major, K.574; March in C 
major, K.408; Variations on “Ein Weib 
ist das Herrlichste Ding’’, K.613; 
Fantasia in D minor, K.397; Rondo in 
F major, K.494 (OL50191: SOL- 
60021); Variations in G major on 
Gluck’s ‘‘Unser dummer Poébel meint’’, 
K.455; Rondo in A minor, K.511; 
Variations in F major on Paisiello’s 
‘Salve tu Domine’’, K.398; Variations 
in G major on Salieri’s “Mio caro 
Adone’’, K.180; Fantasia in C minor, 
K.475 (OL50192: SOL60022); Varia- 
tions in E flat major on “‘La Belle 
Francoise’, K.353; Overture in the 
style of Handel, K.399; Fantasia in C 
minor, K.396; Variations in C major 
on Dezéde’s “Lison dormait’’, K.264; 
Sonata No. 4 in E flat major, K.282 
(OL50193: SOL60023). Artur 
Balsam (piano). London L’Oiseau- 
Lyre @ OL50191-3: @ SOL60021-3 
(three 12 in., 90s. plus 29s. 3d. P.T.). 


After listening to a single pianist play all 
of the works listed above one inevitably 
begins to tire of his mannerisms, if he has 
any. Artur Balsam’s main one is a tendency 
to make a slight ritenuto at all cadences, 
which is particularly disturbing in sets of 
variations, where there are so many. His 
habit of emphasising strong beats by slightly 
delaying them also has a faintly cloying 
effect, but then one has to remember that 
heard separately these performances would 
probably make a much fresher impression. 
What one can admire throughout is the 
intimate scale of the playing; there is no 
attempt whatsoever to inflate the music 
beyond what is inevitable in transferring it 
to a modern concert grand. At times, in 
fact, one might wish for a little more sheer 
bravura in the flashier variations, but if 
Balsam errs here it is in the right direction. 
He is at his best in the actual theme of the 
A minor rondo, which is phrased with 
charming simplicity, and in the great C 
minor fantasia. The B minor adagio, how- 
ever, is taken (in common with almost every 
section marked adagio) really too slowly; 
Balsam does not command the depth of 
phrasing to keep so slow a tempo moving, 
nor is there any reason why he should adopt 
one. Although he is clearly concerned to 
prevent the music from sounding inexpres- 
sive, he ison the whole stronger on sentiment 
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than on wit. Mozart’s frequent crisp con- 
trasts of forte and piano (e.g. in the variations 
on Gluck’s ‘“‘Unser dummer Pébel meint’’) 
tend to be blurred or even ignored al- 
together. ‘This may, of course, be due to a 
different edition—Balsam certainly plays 
a different version of the “Je suis Lindor’’ 
variations from the one in my Henle 
edition—but I think it is more likely to be 
a matter of temperament. Limitations of 
temperament, however, are an inevitable 
hazard in such large recording projects as 
this. I do not know whether Mr. Balsam is 
going to complete Mozart’s piano works for 
Ojiseau-Lyre, but if so it will be interesting 
to hear whether the brilliance that occurs 
only occasionally in this set, e.g. in the G 
major Gigue, K.574. will bulk larger in his 
interpretations. Without for one moment 
asking for glittering superficiality it would 
be possible to feel that these records are in 
general a little too pensive to be exciting. 
JN. 


PROKOFIEV. Piano Sonata No. 2 in D 
minor, Op. 14. 

SCHUMANN. Piano Sonata No. | in F 
sharp minor, Op. 11. Emil Gilels 
(piano). Artia @ ALP163 (12 in., 30s. 
plus 9s. 9d. P.T.). 


Prokofiev: 
Graffman (7/57) RB16015 


“If you regard it lovingly’, Schumann 
wrote to a friend about this sonata of his, 
“it will respond to you’’. A special sympathy 
with Schumann’s clumsily episodic style is 
certainly necessary, for without it the work, 
in the Punch housemaid’s classic phrase, 
comes to pieces in the hands. After a slow 
introduction which provides thematic mat- 
erial for later on, the first movement proper 
(an unsatisfactory movement) was a re- 
working of a previous Fandango for piano; 
the second is a transcription of an early song 
of his; the very characteristic Scherzo (the 
best part) is interrupted by an Intermezzo 
with a strange recitative-like passage from 
which it is clear that Schumann had been 
listening to the Choral Symphony; the 
finale is frankly a hotch-potch (the sketches 
for which indicate the trouble it gave him), 
and before it even Schumann’s staunchest 
supporters have quailed. “Extremely 
original’’, was Liszt’s baffled comment; but 
he added that the whole work would be 
more intelligible with some “indication of 
the poetic import’. It says much for 
Gilels’s advocacy of this sonata—which, for 
all its weaknesses, contains much quintessen- 
tial Schumann—that it hangs together so 
well in this performance. He is not afraid 
to use a good deal of rubato in the Aria 
(strangely marked senza passione ma espressivo) , 
but manages to preserve the flow of the 
lyrical line; and despite the scrappiness of 
the construction he gives the impression of 
seeing the work as a whole. The recording 
sounds as if it had been made in an empty 
hall, whose “hollow’’ acoustic is rather 
noticeable in the Scherzo; but otherwise 
this version of the sonata (the only one now 
on the market) is entirely recommendable. 

For all the guff that was talked on its first 
appearance about Prokofiev’s second son- 
ata—and surely it is unnecessary, in the 
sleeve note, to quote the more imbecile 


The GRAMOPHONE 


remarks of some American journalists about 
it—its total effect is not of harshness or shock 
tactics, but of sinewy elegance, wry wit (in 
the Scherzo) and rhythmic vitality. The 
recording, obviously made at a different 
time from the Schumann, with a nearer 
balance and brighter tone, is vastly fresher 
than the R.C.A. version, and Gilels’s per- 
formance is very good indeed—even if he 
does disregard a few piano markings in his 
enthusiasm. L.S. 


CHORAL AND SONG 


BACH. Cantata No. 147, “Herz und 
Mund und Tat und Leben’’. Inge- 
borg Reichelt (soprano), Sibylla 
Plate (contralto), Helmut Kretsch- 
mar (tenor), Erich Wenk (bass), with 
the Choir of the Church of the 
Three Kings, Frankfurt, and 
Orchestra of the Collegium 
Musicum conducted by Kurt 
Thomas. London L’Oiseau-Lyre © 
SOL60027 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: OL50150 (12/57). 
Cantata No. 147, complete—Mono: 

Sutherland, Watts, Brown, Hemsley, Geraint 

Jones Singers and Orch. (7/58) CLP1178 

This recording, excellent in its mono 
version, has gained in brightness and clarity 
in this stereo recording. ‘The English artists 
are naturally less at home with the text 
than their German counterparts and 

Geraint Jones’s tempo in the lovely alto 

aria gives Helen Watts little opportunity 

to be as meditative as Sibylla Plate, though 
his oboist’s embellishments are welcome. 

Mr. Jones takes the celebrated chorale we 

know by a line in one of its verses as “Jesu, 

joy of man’s desiring’? more slowly than 

Kurt Thomas. It should be noticed that a 

trumpet doubles the top line of the melody 

throughout, thus inviting congregational 
participation. The movement is repeated 
at the end of the second part of this fine 
cantata. Geraint Jones’s sopranos are 
more secure in intonation than Kurt 
Thomas’s trebles, but the boys do very well. 
Joan Sutherland made her first appear- 
ance on disc, I believe, in the H.M.V. 
recording and sings the beautiful soprano 
aria with pure tone and a better vocal line 
than Ingeborg Reichelt, if with less feeling 
for the words. The H.M.V. disc contained 
also a first-rate performance of the superb 
motet Jesu, meine Freude and so is the more 
economical proposition; but the best 
performance of the Cantata is undoubtedly 
the Oiseau-Lyre. A.R. 


BUXTEHUDE. Cantata, “Ich bin eine 
Blume zu Saron”. Hans Olaf 
Hudemann (bass), Barbara Renner 
and Ruth Hellmann (violins), Diet- 
hard Hellmann (harpsichord), Kon- 
rad Lechner (’cello), Albrecht 
Kohlund (double bass). Cantate @ 
T71697F (7 in., 12s. plus 3s. 11d. P.T.). 

Hans-Olaf Hudemann sings this little 
cantata with a resounding though none too 
subtle voice which is not helped by the 
unimaginative production. The recording 
was made in St. Paul’s Church, Darmstadt, 
presumably to simulate the ecclesiastical 
acoustic of Buxtehude’s Abendmusik. In that 
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case it would surely have been more realistic 
to use the organ as continuo instrumem 
rather than the harpsichord, here played 
(far too heavily) by Diethard Hellmany 
This disc cannot compare with the per. 
formance by Fischer-Dieskau on D.G.G 
mono APM 14088. DS. 


HAYDN. The Creation. Gottlob Frick 
(bass), Josef Traxel (tenor), Elisabeth 
Grimmer (soprano), Choir of §. 
Hedwig’s Cathedral, Berlin, ang 
Berlin Symphony Orchestra cop. 
ducted by Karl Forster with 
Wolfgang Meyer = (harpsichord), 
H.M.V. @ ALP1834-6: © ASD409.]] 
(three 12 in., 90s. plus 29s. 3d. P.T.). 
The records are supplied in a Presen. 
tation Box and cannot be purchased 


separately. 
Mono: 
Markevich (2/56) (12/59) (R)LPM18489-y) 
Horenstein (4/60) PL11452/1-9 
Stereo: 
Horenstein (5/60) STPL511453/1-3 


The two existing mono recordings of 
The Creation each take two records against 
the new one’s three, so there would have to 
be some fairly compelling reasons to make 
one prefer it to them. Let me start, then, 
by pointing out what seem to me its chief 
merits. Pride of place must go to Karl 
Forster’s conducting. Excellent as Marke. 
vich is on the D.G.G. version, I have the 
impression that he is always searching for 
the beauties in the score, whereas Forster 
seems quite simply to have found them 
Every tempo sounds absolutely natural, 
comfortable and unforced—the product, in 
fact, of a knowledge of the music so thorough 
that it has become instinctive. The other 
main point in favour of the new version is. 
naturally, the recording, which has even in 
the mono a greater fullness and bloom; 
this is particularly noticeable in_ the 
choruses, I think. But even as far as the 
recording goes, the advantage is not all in 
one direction. Perhaps to combat the 
slightly more resonant general acoustic the 
solo voices are balanced more closely in the 
new H.M.V. records, with sometimes un- 
comfortable results. Of the soloists neither 
the soprano nor the bass is quite as pleasing 
as on D.G.G. Elisabeth Griimmer is a shade 
more brilliant than Seefried, but lacks her 
captivating tenderness of expression, and 
Gottlob Frick—once more I have to say it 
—is vocally better suited to Wagner than 
to Haydn: his Raphael has a truly arcb- 
angelic authority, but the tone spreads too 
wide for comfort in his more agile music. 
Only Josef Traxel seems to me possibly 
preferable to his opposite number, Richard 
Holm, and that by virtue of vocal quality 
rather than style. Needless to say there is 
nothing to choose between the choirs since 
they are the same in each recording; if 
anything they may sing with slightly more 
buoyancy for Forster than for Markevich, 
but there is very little in it. I have not yel 
mentioned the Vox recording under Horer- 
stein, because although I admire his 
vigorous and vivid treatment of certain 
passages I cannot feel that he gets to the 
devotional heart of the music as consistently 
as either of the other two do; moreover he 
is less well recorded and has the least 
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satisfactory team of soloists. For mono then, 
[should have thought that the older D.G.G. 
yersion was still the best bet, unless you feel 
that Forster’s obviously profound love and 
understanding of the music justifies the 
expense of an extra two pounds As far as 
stereo versions go, however, the situation is 
much clearer, since price does not come 
intoit; the only rival version is Horenstein’s, 
likewise on three discs, For the reasons 
mentioned above I would have no hesitation 
at all in preferring the new H.M.V. version. 
[ts stereo sound is really very good indeed, 
with the slight exception of the closeness of 
the solo voices. In some of the more 
elaborate choruses the resonance may build 
up a little dangerously, but this is probably 
an inevitable price to pay for the welcome 
spaciousness. Markevich for mono, then, 
and Forster for stereo would be my own 
recommendations—coupled with a reminder 
that not to know The Creation is to deprive 
oneself of one of the profoundest pleasures 
music has to offer. 1 


KODALY. Te Deum. Psalmus Hungari- 
cus. Budapest Chorus and the 
Hungarian Concert Orchestra con- 
ducted by Zoltan Kodaly. Artia @ 
ALP152 (12 in., 30s. plus 9s. 9d. P.T.). 


Te Deum: 


Swoboda (7/60) XWN18455 
Psalmus Hungaricus: 


Fricsay (4/58) DGM19073 
This is a dim sort of recording. It is not 
so much distorted as muffled, with an effect 
of listening through closed doors. Both the 
choir and the orchestra seem too far from 
the microphone—too far from the listener, 
at any rate. Except for the tenor; in the 
Te Deum he hogs the mike. He is, however, 
an extremely good tenor (Tibor Udvardy), 
and he is seconded by a fine sonorous bass 
Andras Farago). The two women (Iren 
Szecsody and Madga Tiszay) wobble under 
pressure, though when the soprano, in the 
final “In aeternum’’, decides to float instead 
of to press, she reveals an attractive voice of 
warm, typically Slavonic quality (don’t 
bother to protest that Magyars are not 
Slavs; I mean the kind of forward voice, 
smooth and dropping ripely from the lips, 
that comes from Eastern Europe. Miss 
Szecsody is only a fairish example). 

Kodaly, I would suggest—on the strength 
not only of these performances, but also 
of the concert he gave fairly recently in the 
Festival Hall—is not the ideal interpreter of 
his own works. He has an easy-going quality 
which takes some of the brightness out of 
the music; he is too indulgent with it. At 
anyrate the Je Deum sounds more exhilar- 
ating on the Swoboda disc (which has Sena 
Jurinac as soprano soloist). As a recording, 
that has some patches of grittiness, but it is 
bright and forward and I prefer it to the 
present issue. Swoboda’s coupling is the 
rambling, colourful Theatre Overture. The 
Psalmus Hungaricus makes a more appro- 
priate partner for the Te Deum; but 
again there is competition. Solti’s version 
in English, with McAlpine as soloist, has 
retired from the field, but there remains 
Fricsay’s one in German, with Hafliger at 
the top of his form. The Hungarian tenor, 
Endre Rosler, is less impressive than his 
compatriot on the other side of the record. 
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He has a strong, solid voice. He makes 
rather heavy weather of the piece and 
becomes unsteady at the impassioned climax. 
The dim recording obscures those flute solos 
picturing the flight of the dove, and takes 
away the magical effect of that broad flood 
of psaltery which introduces “So in Jehovah 
will I put my trust’’. The D.G.G. is to be pre- 
ferred, thoughI suspect that very good, ardent 
choral singing and playing may underlie 
what we actually hear on the Artia disc. 
The sleeve is a curious production, lavish 
in some ways. Between the strongly hinged 
carboard covers, with silver-blocked spine, 
a “title-page’’ for notes has been bound in. 
And then all but three-eighths of it has been 
left blank! This is silly, for there is ample 
room for the words of the Psalm. Both 
Hungarian and English, if the publishers 
feeling generous; though even with just 
the English, properly laid out, it is easy to 
know what line one is at. The text of the 
Te Deum is fairly familiar; but until we 
have the words of the Psalmus Hungaricus we 
cannot begin to know what the music is 
about. The D.G.G. is not much better, but 
at least it gives a little idea of the content of 
each section. A.P. 


MOZART. Mass No. 16 in C major, 
K.317, “Coronation Mass”. Maria 
Stader (soprano), Oralia Dominguez 
(mezzo-soprano), Ernst Hafliger 
(tenor), Michel Roux (bass), Eliza- 
beth Brasseur Choir, Lamoureux 
Orchestra conducted by Igor Marke- 
vich. D.G.G. @ LPEI7222: © 
SLP133222 (10 in., 22s. 3d. plus 7s. 3d. 
P:F.). 


Mono: 

Horenstein (1/58) PL10260 
This is a brisk and determinedly festal 
performance of the C major Mass, dubiously 
associated with the coronation of the 
Virgin Mary at the church of Maria-Plain, 
a colour photograph of which is given on 
the cover of the disc. This brisk treatment 
underlines the conventional writing in much 
of the Mass—the “binding”? motive in the 
Credo grows wearisome—making the beauti- 
ful “Et incarnatus est’? and “‘Crucifixus”’ 
stand out as truly worthy of Mozart. The 
soloists are a better balanced team than in 
Horenstein’s recording, but his Vienna 
Oratorio Chorus is slightly preferable to the 
Elizabeth Brasseur Choir. It is only fair to 
say that the recording allows the orchestra 
and organ—particularly in the Sanctus—to 
blot out the men’s voices. The latter are, in 
fact, better heard in the mono version. 
“Dona nobis pacem’’, repeating the theme 
of the Ayrie, is made to sound as if Mozart 
was thankful to have come to the end of an 
uncongenial task. I must confess that this 
is not a Mass for which I have any great 
affection, but I feel that way about most 
**“Viennese’”’ Masses. Those who take a 
different point of view will, in spite of the 
poor balance between choir and orchestra, 
no doubt find this performance to their 

liking. A.R 
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17TH CENTURY MOTETS. Buxtehude. 
O fréhliche Stunden; Herr, nun lasst du 


deinen Diener. Couperin. Audite 
omnes. Purcell. Morning Hymn. 
Schiitz. Paratum cor meum: Venite 


ad me. Peter Pears (tenor), Emanuel 
Hurwitz and Nona Liddell (violins), 
Terence Weil (’cello), George Mal- 
colm (organ and harpsichord). London 
L’Oiseau-Lyre @ OL50200: © SOL- 
60031 (12 in., 30s. plus 9s. 9d. P.T.). 
Only one of these six works is already in 
the current catalogues—Buxtehude’s German 
setting of the Nunc Dimittis, which figures 
in a D.G.G. Archive disc (mono APM 
14088) sung by Helmut Krebs. Instrumen- 
tally both versions are of equal excellence, 
but vocally Pears wins all along the line, 
with a warmer tone, finer legato, greater 
ease, and most musicianly phrasing. 
Throughout these motets, indeed, he is in 
his best form; his sole lapse is in using 
excessive weight on each note in the florid 
passages of the cheerful Paratum cor meum, to 
the detriment of their flow. The other 
Schiitz piece, Venite ad me, is perhaps the 
gem of this disc—a work of intense lyrical 
beauty, whose heart-easing gentleness per- 
fectly illuminates the words “Come unto 
me, all ye that labour, and I will give you 
rest’. Couperin’s Audite omnes (originally for 
counter-tenor) is not particularly interesting, 
save for some expressive sevenths at the 
words “O Jesu dulcissime”. Purcell’s 
Morning Hymn is most remarkable for its 
freedom and its faithful capture of the 
rhythms and intonations of spoken English. 
The two Buxtehude pieces are well contras- 
ted, the Nunc Dimittis quietly confident, the 
Easter cantata O fréhliche Stunden more 
exultant but concluding with a calmly 
beautiful Allel,a which lingers on in the 
mind. In the mono version Peter Pears’s 
voice is somewhat over-prominent, and at 
places in both versions the harpsichord is 
made unrealistically loud; but by and large 
the recording is quite satisfying. L.S. 


RACHMANINOV. Songs. Fate, Op. 21, 
No. 1 (Apukhtin); How fair this spot, 
Op. 21, No. 7 (Galina); When yester- 
day we met, Op. 26, No. 13 (Polonsky) ; 
All once I gladly owned, Op. 26, No. 2 
Tyuchev); Morning, Op. 4, No. 2 
(Yanov); All things depart, Op. 26, 
No. 15 (Rathaus); Thy pity I implore, 
Op. 26, No. 8 (Merezhkovsky); Christ 
is risen, Op. 26, No. 6 (Merezhkovsky) ; 
Loneliness, Op. 21, No. 6 (Apukhkin) ; 
O never sing to me again, Op. 4, No. 4 
(Pushkin); A Dream, Op. 8, No. 5 
(Heine—Pleshcheyev); The Soldier’s 
Wife, Op. 8, No. 4 (Shevchenko— 
Pleshcheyev); The Harvest of Sorrow, 
Op. 4, No. 5 (Tolstoy); Oh stay, my 
love, Op. 4, No. 1 (Merezhkovsky) ; 
The world would see thee smile, Op. 14, 
No. 6 (Tolstoy); Night is mournful, 
Op. 26, No. 12 (Bunin). Boris 
Christoff (bass), Alexandre 
Labinsky (piano). H.M.V. @ 
ALP1830 (12 in., 30s. plus 9s. 9d. 
Ps.) 

This is not, perhaps, the most appealing 
selection of Rachmaninov’s songs that one 
can imagine being made, but su ch 
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selection would demand a soprano voice as 
well as a bass. Most of the above songs, all 
but two in fact, are concerned with suffering 
and sorrow, which engenders monotony 
when they are played straight through. 
Individually nearly all are worthy of 
representation: but I must except Fate, in 
which Rachmaninov quotes to excess the 
main theme of the first movement of 
Beethoven’s Fifth Symphony, the singer 
constantly reiterating the words ‘‘Knock, 
Knock’’. The song is dedicated to Chaliapin 
and certainly gives much scope for dramatic 
effect: but finely though Christoff sings it, 
Fate is not worthy of the composer or the 
singer. ‘Two well known songs, beautifully 
sung, are on this first side of the disc, How 
fair this spot and Christ is risen: but When 
yesterday we met was for me a discovery. It is 
a most poignant account of ‘“‘a man’s 
chance meeting with a woman he once 
loved: the stark change in her appearance 
and her look of shame tell their own story’’. 
Christoff’s compassionate singing of this 
song is superb. 

The second side has on it the well known 
O never sing to me again and two moving 
songs in folk-song style, The Soldier’s Wife, a 
tale of bereavement, and The Harvest of 
Sorrow, expressing a farmer’s grief at the 
destruction of the harvest by a storm. Of 
the rest, A Dream stands out for its melodic 
beauty and the way in which Christoff 
caresses its phrases. He is in splendid voice 
throughout and Labinsky again shows 
himself to be a Gerald Moore amongst 
Russian accompanists. Balance and record- 
ing are excellent. Richard Holt provides 
useful notes on each song and a leaflet 
giving the Russian texts in a phonetic 
transliteration, together with an English 
translation, is enclosed with the record—but 
did not reach me in time for this review. 


A. R. 
SCHUMANN. Lieder. Dichterliebe, 
Op. 48. Sechs Gedichte, Op. 90. 


Requiem, Op. 90. Myrthen, Op. 25: 
No. 1, Widmung; No. 25, Aus den 
“Ostlichen Rosen’. Die beiden 
Grenadiere, Op. 49. Gérard Souzay 
(baritone), Dalton Baldwin (piano). 
Philips @ ABL3369 (12 in., 30s. plus 
Os, 9d. 2:7 .). 
Dichterliebe 
Fischer-Dieskau, Demus 11/57) DGM18370 
Gérard Souzay’s voice is, I am glad to 
say, much better balanced with the piano 
than in his disc of Winterreisse (H.M.V. 
ALPS1734-ALP1735) which I reviewed in 
October 1959, and he gives a sensitive and 
appealing interpretation of Dichterliebe, well 
accompanied by Dalton Baldwin. I liked 
very much the impetuous way he launched 
his voice into “Die Rose, die Lilie’? and 
was glad he chose not to sing the variants in 
“Wenn ich in deinen Augen seh” and 
“Ich grolle nicht”, Schumann’s original 
thoughts being really more in keeping with 
the style of these songs. Perhaps a little 
more irony might have gone into his 
singing of “Ein Jiingling liebt ein Madchen’’, 
and certainly intto he piano postlude, and 
sharper definition into the left hand part of 
the accompaniment to “Das ist ein Fl6éten’’. 
The last three songs are particularly well 
done. 
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The six Lenau songs of Op. 90, to which 
the Requiem was added in an appendix, are 
a most welcome choice for though ‘‘Meine 
Rose’’ (No. 2) has been recorded several 
times, the complete set has never been 
issued here. Mr. Souzay is very well suited 
by these delightful songs, the first of which, 
“The smithy’s song’’, is as boisterous as 
Brahms’s on the same subject (from a 
different angle) and sung with fine vigour. 
Mr. Souzay catches the right mood of each 
of the songs that follow and, in particular, 
gives a lovely performance of ‘Meine 
Rose’. ‘‘Der schwere Abend” (No. 6), a 
tale of a lovers’ parting, has an accompani- 
ment very similar to “‘Ich hab’ im Traum’ 
geweinet’’, in Dichterliebe, and the song is 
also in the same key. Requiem has a sub-title, 
**An old Catholic poem’’, and appears to be 
associated with Heloise grieving for Abelard. 
It is a beautiful song with a_harp-like 
accompaniment. Philips provide English 
paraphrases of the individual songs and 
exellent notes by Joan Chissell. 


A.R. 
SCHUMANN. Spanish Songs (Geibel): 
Der Kontrabandiste; Zigeunerlied- 
chen Nos. | and2; Tiefim Herzen trag 
ich Pein; Melancholie; Sehnsucht; 
Gestandnis; O wie lieblich ist das 
Madchen; Weh, wie zornig ist das 


Madchen; Der Hidalgo; Romanze— 
Ebro caudolose. Myrthen, Op. 25: 
Widmung (Rickert); Der Nussbaum 
(Mosen); Sitz ich allein (Goethe); 
Setze mir nicht (Goethe); Die Lotus- 
blume (Heine); Mein Herz ist schwer! 
(Byron/Kérner); Zum Schluss (Riic- 
kert). Minnespiel, Op. 101: Mein 
schoner Stern (Riickert). Dietrich 
Fischer-Dieskau (baritone), Jérg 
Demus (piano). D.G.G.@ LPM18655: 
© SLPM138655 (12 in., 30s. plus 9s. 9d. 
Pot}. 

D.G.G. have given us so many fine 
performances and recordings—the present 
disc is yet another of them—that it is 
exasperating to find them failing again to 
present them in a practical form to the 
British public. Thus the German texts of 
these songs are given on the sleeve, but no 
English translations, no note as to the 
provenance of the little-known Spanish 
Songs. If the intending purchaser looks up 
Grove, the Schumann Symposium, or the 
volume devoted to the composer in the 
Master Musicians series—provided he 
has one or another of these—he will find 
that the majority of the Spanish songs are 
grouped under “‘vocal quartets’’, Spanisches 
Liederspiel, Op. 74, with titles and Spanische 
Liebeslieder, Op. 138, with merely Lied for 
the solo numbers. The sleeve gives no 
indication of opus numbers and the reviewer 
has to hunt through Alfred Déorfell’s 
muddled Peters edition (volumes two and 
three of the collected edition) to discover 
these. Most of the songs in these two sets 
are for soprano or tenor, with only Der 
Kontrabandiste (in an appendix) for baritone. 
Sehnsucht is the first number of Op. 51, Der 
Hidalgo the last of Op. 30, Zigeunerliedchen, 
the seventh number of Op. 79. Mein schéner 
Stern, the last song on the second side is not 
—as the sleeve implies—from Mprthen at all 
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but is the first number of Minnespiel, Op. 101, 
a tenor song in a series of eight songs for 
vocal quartet. 

That is the position and, having done 
D.G.G.’s task for them, I am glad to say 
that Fischer-Dieskau is in magnificent form 
throughout, and though the musical valye 
of the Spanish songs varies he manages to 
interest us in every one of them. Demys 
lacks panache in some of the more lively 
songs but is generally adequate, if not 
inspired. The piano parts of these songs 
are occasionally quite elaborate. Thys 
Sehnsucht begins and ends with a cadenza- 
like passage and Der Kontrabandiste has a 
strikingly varied accompaniment, here too 
softly played. It has also florid passages for 
the voice, as the man addresses his galloping 
horse, brilliantly sung by Fischer-Dieskau, 
who, also, in the Romanze from Op. 77 
produces an excellent trill. I can do little 
more than praise the wonderful display of 
Lieder singing at its finest which he gives in 
this recital; the meaningful treatment of 
the words, the establishment of the right 
atmosphere in each song, from the bravado 
of Der Kontrabandiste to the exquisite 
simplicity of Zum Schluss or Die Lotushlume. 
For many the Spanish songs will extend 
their knowledge of Schumann, as for 
instance the subtle handling of the piano 
part in Weh, wie zornig ist das Méddchen; 
and I hope they will agree with me that 
Mein schéner Stern is of his loveliest songs, 
Even if it means getting hold of a German- 
English dictionary I strongly advise lovers 
of Lieder to acquire this disc and do the 
homework which D.G.G. should have done 
for them. 

The recording is excellent, in both 
versions, the stereo giving the best and most 
natural balance between voice and piano, 

ALR. 


VYCPALEK. The Last Things of Man, 


Op. 16. Drahomira Tikalova 
(soprano), Ladislav Mraz (bass), 
Czech Singers’ Chorus (Choir- 


master: Jan Kihn), Czech Philhar- 
monic Orchestra conducted by 
Karel Ancerl. Supraphon @ SUA 
10026 (12 in., 30s. plus 9s. 9d. P.T.). 
Until the appearance of his D major 
violin sonata, which D.C. reviewed in 
March, one would think it safe to say that 
the name of the nearly 80-year-old Czech 
composer Ladislav Vycpalek was virtually 
unknown in this country. But wait a 
moment... This cantata, the first of his 
three major choral works, was presented by 
the indefatigable Sir Henry Wood in 
Liverpool in 1928 and elsewhere later; so 
there may be some older readers who have 
heard it before. It is for his choral music 
that Vycpalek is most revered by the Czechs, 
and this work, dealing with the profundities 
of death and the conflict between body and 
soul, exemplifies to the full the composer's 
intense seriousness and sublimity of purpose, 
his spiritual aspirations, and his monu- 
mental! polyphonic virtuosity. (Fugal 
writing seems to be almost instinctive with 
him.) The idiom of this 1921 cantata is 
late-romantic, almost Baxian, with an 
occasional likeness to Kodaly; but to those 
who come unfamiliar to it the total effect 
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ASSOCIATED RECORDINGS PRESENT 


A pi 7 


Highlights 








WESTMINSTER 
12" LP’s 39/9 (Mono & Stereo) 


BEETHOVEN: STRING QUARTETS 
Op. 59, No. 3 and Op. 18, No. 4 

Smetana Quartet 

XWN 18937 (Mono) WST 14119 (Stereo) 
CHOPIN RECITAL BY FOU TS’ONG 
4 Ballades Preludes Opp. 45 and posth. 
XWN 18956 (Mono) WST 14137 (Stereo) 
SCHUBERT: ‘TROUT’ QUINTET 

Paul Badura-Skoda, Piano Barylli Quartet 
XWN 18264 (Mono) WST 14074 (Stereo) 


WESTMINSTER 
12° LP’s 35/94 (Mono & Stereo) 
BROADWAY IN BRASS 


Famous Show Tunes played by 
Eric Johnson and his Orchestra 
WP too (Mono) WPS too (Stereo) 


MK (ORIGINAL U:S.S.R. 


RECORDINGS) 12” LP’s 39/9 
TCHAIKOVSKY: 
Complete Recording 
Bolshoi Theatre Orchestra 
Conductor: Yuri Fayer 
MK 202C (Mono only 
not available separately) 


PROKOFIEV: SYMPHONY NO. 5, 
U.S.S.R. Radio Symphony Orchestra 


Conductor: Leopold Stokowski 
MK 1551 (Mono only) 


“SWAN LAKF’ 


3 records in Free Album 


OP. 100 


SHOSTAKOVICH: SYMPHONY NO. 11 
Leningrad Philharmonic Orchestra 

Conductor: Eugene Mravinsky 

SHOSTAKOVICH: PIANO CONCERTO NO. 2 
Dmitri Shostakovich, Piano 

U.S.S.R. Radio Symphony Orchestra 








avi saad 





WHITEHALL 12° LP’s 


TCHAIKOVSKY: 

‘SWAN LAKE’ BALLET MUSIC 
The Utah Symphony 

Conductor: Maurice Abravanel 

WH 20057 (Mono) WHS 20057 (Stereo) 


22/6 
MONO 


Conductor: Alexander Gauk 
MK 201B (Mono only—2 records— 
not available separately) 





SUPRAPHON | 
12° LP’s 39/9 10 LP’s 19/6 | 





PARLIAMENT 12° LP’s 


DAVID OISTRAKH RECITAL 
Works by Prokofiev; Kodaly; Bartok; 
Suk; Szymanowski and Vladigerov 
PLP 118 (Mono only) 


25/6 
STEREO 


FALLA: ‘EL AMOR BRUJO’ SUITE 
ENESCO: 

RUMANIAN RHAPSODIES NOS. 1 
Czech Philharmonic Orchestra 
Conductors: Jean Meylan and Constantin Silvestri 
PLP 137 (Mono only) 


& 2 








DVORAK: SYMPHONY NO. 2 IN Bb, OP. 4 
Prague Symphony Orchestra Ht 
Conductor: Vaclac Neumann i 
SUA 10025 (Mono only) i 


JANACEK: ‘JENUFA’ HIGHLIGHTS i 
Soloists, Chorus and Orchestra of the 
Prague National Theatre | 
Conductor: Jaroslav Vogel 

SUA 10102 (Mono only) 
JANACEK: MORAVIAN FOLK POETRY IN SONGS 
SUF 20027 (Mono only—1o” LP) 





FOR COMPLETE DETAILS OF ALL RELEASES PLEASE WRITE TO 


ASSOCIATED 
13/14 DEAN STREET 


RECORDINGS LTD. 
- LONDON - W1 GER 0041/2/3 
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AAB403 
XRK502/3 
LXK504 
XRKSO07 
40/001 
40/002 
40/004 
40/007 
45/001 
ST514 
ST554 
MRL2536 
MRL2544 
MRL2551 
MRL2554 
MRL2556 
MRL2563 
RX3000 
RX3003 
RX3005 
RX3010 
RX3013 
RX3017 
RX3022 
WLP5062 
WLPS112 
WLP5234 
XRC6001 
XRC6003 
XRC6004 
XRC6007 
WLP20027 
30/003 
30/004 
30,006 
35/001 
35/002 
35/003 
35/005 
35/006 
35/007 
35/008 
35/009 
35/010 
35/011 
35/014 
35/20 
35/030 
35/035 
35/040 
35/052 
35/056 
35/057 
35/070 
35/071 
35/072 
35/074 
39000 
39001 
BUY/00! 
BUY/002 
BUY/004 
BUY/007 
BUY/0I7 
BUY/OI8 
BUY/036 
BUY/037 
BUY/038 
BUY/039 
25/020 
BUY/057 
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COLLECTORS’ CORNER 


63 MONMOUTH STREET, LONDON, W.C.2 


ORDERS UNDER £1, add I /6d. post 


The GRAMOPHONE April, 1961 


(LANgham 6155) 


OXFORD STREET, LONDON, W.C.! (TEMple Bar 5614) 


FAMOUS MAKE NEW LP’s at BARGAIN SALE PRICES 


LIMITED STOCKS ORDER NOW! 


MOZART: I7 Sonatas Organ & Orch. (de Lisle/Sinfonia) : s 
BERLIOZ: Requiem. (Lloyd/Hartford Sym. & Ch.—Mahler) 2 for 
MOZART: Quintets K.516/406 (Griller Quartet w. Primrose) 
BACH: Magnificat in D/Cantata 50 (Vienna—Prohaska} 
PERGOLESI: Stabat Mater (Soloists/Vienna—Rossi) .. 

VIVALDI: Four Seasons (Solisti di Zagreb) 

BACH: Goldberg variations (James Friskin, pf) 

WAGNER: Parsifal: Orch. suite (c.—Stokowski) 

POE: Tales of Terror (Omsted,. 16 r.p.m. (14 hours) 

LIZZIE MILES: Famous Jazz songs. STEREO 

SOUSA MARCHES (Sealandair Force Band) STEREO 

BLOCH: Quartet No. |. (Roth Quartet) 

GRIFFES & LOEFFLER: Tone poems (c. ates 
PORTER/DONOVAN/HIVELY works (c.—Hanson) : 
RIMSKY-KORSAKOV: Antar Symphony/R’ Easter Festival fon) 
RIEGGER: Dance/HOVHANESS: Concerto/COWELL: Sym. 4 
BRAHMS: Symphony No. |. (Chicago—Kubelik) ; _ 
PAUL WHITEMAN: Rhapsody in Blue, etc. 

PARIS MUSIC HALL: French vocalists & Orch. 

THE PARIS I LOVE (Enoch Light Orch.) as 
OFFENBACH, etc.: Gaiete Parisienne (c.—Cariven) 

PHIL GREEN ORCH.: Wings of Song 

KNIGHTSBRIDGE STRINGS play Movie Music , sus 
WALT DISNEY’s “SLEEPING BEAUTY” soundtrack 
HAYDN: Symphonies Nos. 97 & 102 (Scherchen) < 
MOZART: Clarinet Quintet K.581 (Wlach/Vienna meuseeheed . 
RIMSKY-KORSAKOV: Scheherazade (Vienna—Quadri) 
BEETHOVEN: Symphony No. 3, etc. (LPPO—Boult) 
BEETHOVEN: Symphony No. 6, etc. (LPPO—Boult) 
BEETHOVEN: Symphony No. 7, etc. (LPPO—Boult) 
SCHUBERT: Trout Quartet (D. Matthews/Vienna Quartet) 

R. STRAUSS: Till Eulenspiegel & Don Juan (Rodzinski) 
“FANTASIA”. Rite of Spring & Toccata & Fugue (Stokowski) 
“FANTASIA”. Pastorale Symphony/Ave Maria/Bare Mountain 
MAHALIA JACKSON: “Just as | am” : 

DVORAK: Slavonic Dances cpte. (Vienna—Rossi) 

MOZART: Divertimento K.334 (Vienna—Prohaska) .. = 
MOZART: Concerto K.491/Sonata K.333 (D. Matthews, etc.) 
QUARTETS—Mozart K.421/Schubert 14 (Musical Arts) 
RIMSKY-KORSAKOV: Scheherazade (Vienna—Rossi) 
BEETHOVEN: Variations 32/Op. 34/35. Denis Matthews ... 
BACH CANTATAS 78/106. Bach Guild & Soloists ... 

BACH: Brandenburg 2/Vin. Conc. 2/Suite 2, etc. (Vienna) 
FAURE: Sonata |/DEBUSSY: Sonata, etc. (Tomasow/Holetschek) 
BACH CANTATAS 34 & 56. Cuenod/Vienna Ensemble 
TCHAIKOVSKY: Francesca da Rimini/Hamlet (c.——-Stokowski) 
BOGNA SOKORSKA: Opera & Operetta arias (soprano) 
SCOTLAND'S PRIDE. Pipes & Drums of the Scots Greys... 
SECOND TO NONE. Band of the Royal Scots Greys 

JOSE MOTOS, guitarist: Suite of Flamencos ; 

MUSIC OF GERSHWIN & COLE PORTER (c. —Poliakin) 
SCHUMANN: Concerto/FRANCK: Variations (Peter Katin/LSO) 
BERLIOZ: Symphonie Fantastique (LSO—Goossens)... : ‘ 
NEWPORT FOLK FESTIVAL. Volume ! a 
NEWPORT FOLK FESTIVAL. Volume 2 

NEWPORT FOLK FESTIVAL. Volume 3 

ITALIAN VIOLIN SONATAS. Tomasow, v., & Heiller, hpd. 
STAN JONES: Creakin’ leather & other cowboy songs 

BAMBI (Walt Disney) film soundtrack . 

TCHAIKOVSKY: Symphony No. Sita (cy iaiahieae: 
RACHMANINOFF: Symphonic Dances (LSO—Goossens)} < 
DVORAK: New World Symphony (c.—Golschmann) 
STRAVINSKY: Petrouchka (LSO—Goossens) 
KNIGHTSBRIDGE STRINGS: Hawaiian Hits te 
WALTZING TO GILBERT & SULLIVAN (Phil Green) 
BEETHOVEN: Overtures (LPPO—Boult) a ; 
HAYDN: Symphonies Nos. 99 & 100 (Vienna-Woldike) ss 
HAYDN: Symphonies Nos. 101 & 102 (Vienna—Woldike) ... 
HAYDN: Symphonies Nos. 103 & 104 (Vienna—Woldike) ... 
MARGARET BARRY: Irish Tinker Queen sings * 

DANCE FIESTA IN HAVANA (Suarez Cuban Strings) 





OVER £1, post free. 
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LATEST 
OPERA 
RELEASES 


COMPLETE OPERAS: Among the numerous complete 
operas now obtainable on CETRA are many first record- 
ings of little-known masterpieces, including: 





Cilea ADRIANA LECOUVREUR *OLPC 1218 
Gavazzi, Prandelli, Truccato Pace 

Donizetti IL CAMPANELLO LPCS50027 
Bruscantini Capecchi, Scarangella 

Massenet WERTHER LPC 1245 
Tagliavini, Tassinari, Cortis 

Verdi LA BATTAGLIA DI LEGNANO LPC 1220 
Mancini, Berdini, Panerai, Gaggi 

Verdi ERNANI LPC 1210 
Mancini, Taddei, Penno, Vaghi 

Verdi UN GIORNO DI REGNO LPC 1225 
Pagliughi, Capecchi, Bruscantini 

Verdi I LOMBARDI LPC 1217 
Vitale, Pirazzini, Bertocci, Petri 

Verdi LUISA MILLER LPC 1221 


Kelston, Truccato Pace, Lauri Volpi 
*OLPC series—22/6d. per record. 


RECITALS: LP recitals by the greatest Italian artistes include: 
FRANCO CORELLI: Norma, Butterfly, Manon 


Lescaut, Mefistofele, etc. LPV45020 
LAURI VOLPI: Favorita, I Lombardi, Poliuto, 

Guarany, etc. LPV45017 
GIULIO NERI: Gioconda, Boheme, Boccanegra, 

Mefistofele, etc. LPC55007 
LINA PAGLIUGHI: L’Elisir D’Amore, Guarany, 

Puritani, Semiramide, etc. LPC50032 
EBE STIGNANI: Alceste, Orfeo, Semiramide, 

Samson, Barber of Seville, etc. LPC50031 


FERRUCCIO TAGLIAVINI: L’Arlesiana, Son- 
nambula, Falstaff, L’Amico Fritz, Rigoletto, etc. LPCS0155 


CESARE VALLETTI: L’Elisir D’Amore, Figlia 
del Reggimento, Don Pasquale LPCS50154 


Available from your local dealer. 
Trade Enquiries to appointed CETRA distributors: 
London area: KEITH Prowse & Co. Ltp., New Bond St., W.1. 
A. SoLtoway Ltp., Cudworth St., E.1. 
Tue City Ltp., Waterloo Road, S.E.1. 
South: S.M.M. DisTRIBUTION, New Rents, Ashford, Kent. 
Midlands: H. R. TAYLor & Co. Ltp., Edgbaston St., B’ ham, 5. 
North: VALectric Ltp., Roundhay Road, Leeds, 8. 


Northern Ireland: INTERNATIONAL RECORD DisTRIBUTORS, 7 
Bedford Place, Belfast, 2. 
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HAVE 

YOU 

EVER 
THOUGHT 


how dull life would be without music ? 


And yet there are many Musicians today who have 
given you so much pleasure in the past and who 
are no longer able to play, sing or teach because 
of sickness, old age or plain bad luck. 


WILL YOU PLEASE SEND 
A GIFT NOW TO HELP THEM? 


Here is just one example among hundreds. 


The devoted wife of 
AN INCURABLY SICK 
ORCHESTRAL VIOLINIST 


writes :— 


“To say the least, we are so surprised and 
astounded to receive such a gift. We will now 
be able to put something in Peter’s stocking. We 
are deeply touched by this kindness . . . I can 
scarcely put into words what I want to say.” 


If you owe a debt to music please 
send a donation to the Hon Treasurer: 


BARONESS RAVENSDALE 


MUSICIANS’ 


BENEVOLENT FUND 
7B Carlos Place, London, W1 
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CWAVE 


THE GOLDSBROUGH 
ORCHESTRA 


conducted by 
Colin Davis 


© SOL 60032/3 






ZI 


VAWOVAUANY. 


© OL 50201/2 
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4 Duke’s Road St. Pancras Church 


We supply new records of every label, Parastat-perfect, 
unplayed, double-sealed in polythene, unconditionally 
guaranteed—and post free. 


Forces overseas orders despatched post free. All overseas 
orders tax free (and those over £5 post free). 


Our Lending Library is limitless—as many records as you want 
to borrow at about 1/- per week per record . . . Stereo too. 
Have you heard about Record Specialities Review? 


A year’s supply—12 copies—costs only 15/- post free. 
Send now for a free copy of this new monthly review 
of current releases. 


Its authoritative criticism and distinctive design 
will make Record Specialities Review a welcome 
addition to your listening pleasure. 


RECORD SPECIALITIES 


4, DUKE’S ROAD, 
LONDON, W.C.1. ENGLAND 
Telephone EUSTON 2320 
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may be fatiguing because it is consistently 
over-scored. ‘Two of the orchestral inter- 
judes reach moments of great beauty; but 
particularly in the absence of any indication 
of the meaning of the words—and Supra- 
phon are really most remiss in issuing the 
work without any text, in English or any- 
thing else—the ear would be grateful for 
some contrast with the all-prevailing rich 
complexity of texture. The performance, 
by soloists, chorus and orchestra alike, is 
first class, and the recording above the 
average I have heard from Czechoslovakia, 
though it is apt to get congested in the 
biggest climaxes. L.S 


TERESA BERGANZA. Eight Basque 
Songs. Txalopin txalo (Cradle song) ; 
Nere maitea (““My loved one’’); Atea 
tan tan (“I called at the gate’’); 
Tun, kurrun, kuntun (Cradle song); 
Arranoak bartuetan (‘Eagles fly 


proudly”’); Ainoarra nimino (“The 
swallow is small’); Anderegeya 
(“Young lady’); Amak _ ezkondu 


ninduen (“My mother married me 
off’). Teresa Berganza (mezzo- 
soprano) with orchestra conducted by 
Gerardo Gombau. Decca @ 
CEP690: © SEC5082 (7 in., Ils. 
plus 3s. 7d. P.T.). 


Scarcely a soul will understand a single 
word of these songs, sung as they are in the 
most obsure and puzzling of European 
languages; and these particular tunes, 
though pleasant enough in their simple 
charm, cannot be called really memorable 
(as are, for instance, some of Guridi’s 
orchestral Ten Basque Melodies, an excellent 
recording of which Decca has been sitting 
on for some years). Yet this disc is utterly 
captivating, and for two reasons. First, 
Berganza’s lovely voice is irresistible, and 
she can swing instantaneously from tender- 
ness to humour and back again with 
complete conviction. (The last song lies a 
little high for her, and the balance of her 
voice against the orchestra is frankly 
unrealistic—but don’t let such points spoil 
your pleasure.) Second, the arrangements 
of these folksongs by the Bilbao conductor- 
composer Jesus Arambarri are a delight, 
full of atmosphere, ingenious orchestration 
and tasteful invention. Some purists may 
prefer their folksongs treated with less 
elaboration than in, for example, Atea tan 
tan or Amak ezkondu ninduen here (though 
Arambarri’s tender simplicity in Txalopin 
txalo comes near to genius), but in the 
sheer musicality and sensitivity of the 
settings, this group may be worthily 
mentioned in the same breath as Falla’s 
famous Seven Songs. L.S. 
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OFFENBACH. Tales of Hoffmann— 


excerpts. 

Olympia Rita Streich (sop.) 
Giulietta Hanna Ludwig (sop.) 
Antonia Hedi Klug (sop.) 
Nicklaus 


Ursula Gust (m.-sop.) 
Voice of the Mother Rut Siewert (m.-sop.) 
Hoffmann William McAlpine (ten.) 
Lindorf, Coppélius, Dapertutto, Miracle 
Randolphe Symonette (bass-bar.) 
Spalanzi and Nathaniel Martin Hopner (ten.) 


With the Berlin Radio Chamber 
Choir and Symphony Orchestra 
(Chorus-Master: Giinther Arndt) con- 
ducted by Richard Kraus. D.G.G 
@ LPEM19230 (12 in., 25s. 9d. plus 
8s. 43d. P.T.): @ SLPEM136230 
(12 in., 30s. plus 9s. 9d. P.T.). 
Excerpts: Prelude; Glou, glou, glou. Je suis le 
vin!; Dans les réles d’amoureux langoureux; 
Drig, drig, drig! Maitre Lutter! Il était une fois a 
la cour d’Eisenach!; Ma maitresse; J’ai des yeux, 
de vrais yeux; Ah! vivre deux n’avoir qu’une 
méme espérance; Les oiseaux dans la charmille; 
Voici les valseurs!; Scintille diamant miroir; 
Vous me quittez?—-J’ai tout perdu!; Belle nuit, 
6 nuit d’amour; Elle a fui la tourterelle; J’ai le 
bonheur dans l’4me!; Tu ne chanteras plus?; 
Voila qu'elle fut Ihistoire de mes amours; 
Allumons le punch!. 


Look on this cast list and ponder well. 
Here is William McAlpine the Wells’ 
tenor singing, and singing well, the lead in 
Hoffmann with a German cast and orchestra 
all on a German label. How much nicer 
one feels if he had been singing it under 
a British label with fellow Britons (say 
Miss Sutherland who sings all the three 
heroines a good deal better than the ladies 
listed above). But let that pass. This is a 
very enjoyable disc on the whole and very 
well recorded. You miss a good deal by 
only having excerpts, but they are quite 
a generous assortment. In case the listing 
above makes mysterious reading, let me 
simplify; we get the opening scene, 
Kleinzack and finale. Then the baritone 
song, Hoffmann’s declaration to the doll, 
the doll’s song, with Rita Streich piping up 
prettily—and the waltz. Next (Venetian 
scene) the Mirror Song, the agitated duo 
for Giulietta) and Hoffmann and _his 
glorious “‘O dieu de quelle ivresse”’ and the 
barcarolle (but without its ironic and 
dramatic implications). Then to the last 
episode, Antonia’s song and the picture 
trio finale. Last of all the epilogue and 
male chorus. 

The language is the original French 
which represents a brave choice. To ask 
any Briton to sing at full pressure “‘épanché 
leur flammes”’ is to take a risk. I can’t say 
I think Mr. McAlpine would be fully 
understood at all points and he has still 
to learn to differentiate between dans and 
dont for instance. Everyone sings souis for 
suis and Antonia three times (but not 
strangely a fourth—showing it can be 
learnt) sings “ella a fou-ie, la tourterelle’’. 

The sound both mono and _ stereo 
is excellent. A faint throatiness catches 
Mr. McAlpine in “O dieu”? and he 
tries to sing too loud, as though wishing 
to make his number at the Palladium, but 
at his best he is a heartfelt and most pleas- 
ingly voiced Hoffmann. Mr. Randolphe 
Symonette who collects the bass baritone 
roles is apt to drag a little in the Mirror 
Song but is quite as French sounding as 
Christoff’s Mephisto in Gounod’s Faust 
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(and what a lot of Faust and even Carmen 
one picks up here and there in this little 
masterpiece of 1881). The ladies and Miss 
Gust in the breeches role (a good name for 
a contralto by the way) are not my ideal 
interpreters of these roles: Miss Streich 
misses the dollishness and the charm and 
her scoops, when the doll is being “‘re- 
wound’’ are not, on record, effective. 
The Venetian courtesan is quite excitingly 
projected by Hanna Ludwig, but like 
Antonia she is apt to sing sharp when 
under pressure. 

All in all it is a vivid and enjoyable 
record and a quick guide to Hoffmann, 
not otherwise very well represented in the 
catalogues. P.H.-W. 


FOERSTER. Eva, Op. 50—excerpts. 


Eva Milada Subrtova (sop.) 
Manek Beno Blachut (ten.) 
Samko Vaclav Bednar (bar.) 


With the Prague National Theatre 

Orchestra conducted by Zdenek 

Chalabala. Supraphon @ SUA10043 

(12 in., 30s. plus 9s. 9d. P.T.). 

Excerpts: Overture; Act 1—Duet, Eva/Manek and 
Duet, Eva/Samko; Prelude to Act 3; Act 3—Duet, 
Eva/Manek and Eva’s aria. 

Eva, composed in 1895-7, takes place in 
the Jenufa country. The libretto, like that 
of Janacek’s opera, comes from a play by 
Gabrielle Preissova. The setting is a 
Moravian viliage. Eva, who is poor, and 
Manek, who is rich, love one another; 
but Manek is compelled by his dominating 
and harsh mother to take a rich wife, and 
Eva ill-advisedly accepts the hand of 
Samko, the crippled village furrier who 
loves her humbly and truly (he plays a 
somewhat Porgy-like part in the action). 
Later Eva and Manek run off together to 
Austria, and wait for a divorce to come 
through so that they can get married. 
But Manek’s mother arrives with the news 
that the divorce will not be granted. She 
takes her son back; Eva sings an aria and 
throws herself into the Danube. 

Foerster wrote the opera in Hamburg, 
where he had gone with his wife, the 
soprano Bertha Foerster-Lauterer (what are 
her records like—she made a set of G & T’s 
in Vienna in 1903, including duets with 
Slezak). The composer was in his thirties 
(he lived on until 1951), and so Eva counts 
as an early work. It is most un-Janacek-like, 
and has the warm romantic colouring of the 
“‘international’’ national style—by which I 
mean Dvorak, certain works of Grieg, 
Tchaikovsky, early Sibelius, etc., which are 
Romantic in idiom and have local inflections, 
without being specifically ‘‘national’’ music 
(as opposed to Smetana, Rimsky-Korsakov, 
etc.). The dance music included in the 
Overture is the only “folky’’ part of the 
score. 

The most moving passages of the excerpts 
here recorded are the soprano/baritone duet 
from the first act, in which Samko offers his 
love; and the final aria, which is the 
counterpart of similar scenes in Katya 
Kabanova, Halka and Eugene Onegin. Milada 
Subrtova has a rich, dark soprano which is 
most impressive. Years ago she sang Jano, 
the shepherd-boy, in the complete Jenufa, 
and has graduated to a leading role with 
considerable honours. Bednar, the baritone 
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of several Supraphon opera sets, is an 
excellent Samko. Blachut, as Manek, is no 
longer his former ringing self, but sings 
with passion. The recording is good. The 
sleeve-note offers a helpful synopsis of the 
entire action, with the excerpts treated in 
greater detail. A.P. 


PUCCINI. Turandot 


Princess Turandot 


complete. 
Birgit Nilsson (sop.) 


Timur Giorgio Tozzi (bass) 
Emperor Altoum Alessio de Paolis (ten.) 
Mandarin Leonardo Monreale (bass) 
Prince of Persia Adelio Zagonara (ten.) 
Lit Renata Tebaldi (sop., 
Calaf Jussi Bjérling (ten., 
Ping Mario Sereni (bar.) 
Pang Piero de Palma (ten.) 


Pong Tommaso Frascati (ten.) 
With the Chorus and Orchestra of the 
Rome Opera House (Chorus Master: 
Giuseppe Conca) conducted by Erich 
Leinsdorf. R.C.A. @ RE25020-2: 
© SER4520-2 (three 12 in., 90s. plus 


296530; 'P..). 
Mono: 
Erede (12/55) LXT5128-30 
Serafin (9/58) 383CX 1555-7 
Stereo: 
Erede (4/59) SXL2078-89 


Sometimes we reviewers cannot in the 
circumstances of the case cease from 
hedging and beating about the bush. But 
this time I shall say that I think this new 
Turandot is the best. Perhaps doubts 
creep in. For instance, though the sound is 
very good mostly, I don’t think it is always 
quite the best R.C.A. has managed. Mr. 
Leinsdorf seems to me at times not to be 
quite sure of himself, nor to see eye to eye 
with the princess in her big narration (it is 
a question of “How far can she stretch and 
if she is going to stretch that far should the 
orchestra follow suit” and also, as it were, 
lead in the same manner?). Then it has to 
be admitted that though the late Jussi 
Bjérling sings much of the role magnifi- 
cently, his actual performance in ‘‘Nessun 
dorma”’ is not an example of his art at its 
best: it is mousicianly, caressing and 
splendidly launched, but there is a beat in it 
which he does not succeed in subduing. 
For one who sang the song so often and so 
well, this is a faintly disappointing memorial. 
Finally, I can imagine a better chorus, such 
as that at Covent Garden, making more of 
the many and important concerted con- 
tributions. But the Moon Chorus is 
beautifully done and listened to in stereo 
especially, the murmurs growing from side 
to side of the stage and the trickling 
orchestral details filtering in exercise a 
powerful spell. 

Are any of the older complete LP sets 
superior in any way? Well of course Mme 
Callas on Columbia, though terribly 
wobbly and shrieky in some places, did 
make an astonishing dramatic effect: e.g. 
where after she is beaten in the riddle 
scene she woman-like turns to her father 
and says in effect, “You can’t let this 
happen, you know ....’’. It is, I find, one 
of the places in the score and the pressure 
which Mme Callas and Maestro Serafin put 
on it was very remarkable, far outdoing 
Miss Inge Borkh in the Decca set (which 
has very unsubtle singing from del Monaco 
and a less interested sounding Tebaldi than 
this one). But on much playing and 
replaying I have decided that Mme Nilsson 
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and Mr. Leinsdorf (she especially with her 
marvellously steady top and cut) do get 
almost as much out of the passage. So, 
too, in the side five exchanges between 
the princess and the slave gir! (“How do 
you stand it?’’/“It is the power of love’’), 
although Mme Callas and Mme Schwarz- 
kopf were extraordinarily interesting and 
subtly contrasted, Mmes Nilsson and 
Tebaldi are also very fine and telling. Mme 
Tebaldi’s Lit is a thing of much feeling 
and beauty. I do not find her vocally the 
world’s most cunning actress and it is a 
great pity she does not convey the “tears 
in the voice”’ in the end of “Signor, ascolta’’, 
but just sings it out with lovely tone and 
then makes the dramatic point with a burst 
of noisy boo-hooing—un-Chinese to say 
the least, or am I unfair? The glorious thing 
about Mme Nilsson’s voice (as it was about 
Eva Turner’s in this part) is that you feel 
there is always more to come and perfect 
assurance that it will come as desired. She 
does not, as Miss Turner used, carry the 
last steps up the mountain of “In questa 
reggia’’ without taking the permitted 
breath. Miss Turner improved on the 
score there, but as the strings have done it, 
stringendo, it is a wonderful thing if the 
princess can do it too. But Mme Nilsson 
certainly makes the main point effectively 
and in the Alfano part later, the “dawn of 
love”’ scene and in “Dal primo pianto’’ she 
soars and swells superbly. 

Mr. Tozziisasonorous Timur. Themasks 
are well chosen, though I think the con- 
ductor might take their music a little more 
yieldingly, but if I go on I shall be blurring 
what I hoped for once looked like a clear 
cut decision: i.e. for this set, against the 
others. P.H.-W. 


PUCCINI. Gianni Schicchi: “O mio 
babbino —caro’’. La Bohéme: 
Musetta’s Waltz Song; “Si, mi chia- 
mano Mimi’’; “Donde lieta usci’’. 
La Rondine: “Chi il bal sogno di 
Doretta’”’. Tosca: ‘Non la sospiri’’; 
‘Vissi d’arte”. Madama Butterfly: 
“Spira sul mare’; “Un bel di”. 
Manon Lescaut: “In quelle trine 
morbide”’. Turandot: “Tu che di 
gel sei cinta’; “In questa reggia’’. 
Eileen Farrell (soprano), Columbia 
Symphony Orchestra conducted by 
Max Rudolf. Philips @ ABL3338: 
© SABLI77 (12 in., 30s. plus 9s. 9d. 
Ld OP 

This is an ambitious collection. In the 

opera house it is generally unthinkable to 
have the Mimi and the Musetta changing 
places let alone the Lit and the Turandot. 
But here Miss Farrell essays everything 
with enormous confidence if not all that 
much subtlety of characterisation. She 
rarely gives the impression of having got 
inside the characters she is playing. Indeed 
I wonder just how many of the parts she 
has actually taken on the stage. The singing 
is always affectionate and sympathetic 
nonetheless, and there are moments such 
as the middle section of “Un bel di” which 
are most affectingly sung. 

That brings me to what I regard as the 
major flaw in the disc, and one which 
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distinguishes it markedly from Miss Farre]]’, 
very fine earlier discs. The sound in quieter 
passages is just as firm and full as it always 
has been on record, but when she presses 


hard an unevenness develops which I cap 


only think is the result of over use. I am 
encouraged in this by finding that the 
unevenness almost disappears in the mos 
fearsome of all the arias, Turandot’s “fp 
questa reggia”’. This certainly suggests that 
at some sessions Miss Farrell’s voice was in 
better condition that at others, and my own 
disappointment at the Albert Hall appear. 
ance begins to be explained. 

It is particularly interesting to have 
Magda’s aria from Rondine included. This 
is a simple enough aria—the strummed 
chords on the piano as Magda sits down 
to play sounding terribly feeble, out of 
context—but it is haunting, and makes one 
long for a complete recording of the opera, 
Diluted Traviata it may be, but there js 
much attractive music in it. It might even 
provide a vehicle for Sadler’s Wells. 

The recording is clear enough withou 
being specially vivid. As usual the stereo 
is marginally better and makes the voice 





sound more natural. E.G. 

STRAUSS, RICHARD. Ariadne anf 
Naxos—complete. 
Harlequin Walter Berry (bass 
Majordomo Kurt Preger (ten. 
Footman Ljubomir Pantscheff (bass 
Scaramuccio Kurt Equiluz (ten, 
Composer Sena Jurinac (sop, 
Bacchus Jan Peerce (ten. 
Wig Maker Harald Prégihét (bass) 
Zerbinetta Roberta Peters (sop. 
Ariadne Leonie Rysanek (sop. 
Dancing Master Murray Dickie (ten, 
Naiad Mimi Coertse (sop, 
Echo Liselotte Maik] (sop, 
Dryad Hilde Réssl-Majdan (sop. 
Truffalding : Gunter Adam (bass 
With the Vienna Phi onic 
Orchestra conducted by _ Erich 


Leinsdorf. R.C.A. @ RE25023-5; 
@ SER4523-5 (three 12 in., 90s. plus 
208, 80. E.1.) 


Mono: 
Karajan (10/55) 33CX12024 


The first thing to say is that this is the 
most lovely and delectable opera for home 
listening. In the theatre with all those 
gushing neighbours, one almost feels, in 
the last hour or so as if one were being 
boiled in sugar. But at home, with a 
libretto on one’s knee, so that as rarely at 
Strauss opera, one gets all the words clear. 
it is a delight. It so happens I heard this 
new set after lunch on that sunniest of 
March Sundays and felt transfigured by the 
sheer sensuous beauty of the thing. 

Next, the thorny question of comparison: 
where for once I must come down on the 
less popular side: declaring that all in all ] 
slightly prefer the Columbia version of 1955, 
on which A.R. rightly expended superla- 
tives. I do not mean that this new R.G.A. 
version is in any sense an “inferior” job. 
Only that in those places where I myself 
place the crucial, critical weight, I think 
that the old Columbia set takes a lot of 
beating. Not however where recording 
concerned. This new R.C.A. issue 
beautifully clear and poised: one hears. 
especially in stereo, an astonishing amount 
of detail (how odd therefore that on the old 
Columbia set the words are often more 
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easily distinguishable!). A.R. called the 
older recording “sometimes hard” and I 
think it has less depth and air and bright- 
ness around it than this one. But though I 
basked in the new version, I do not put 
recording above interpretation and in that, 
{ think I prefer Karajan, with artists such 
as Schwarzkopf (Ariadne) and Streich 
(Zerbinetta) to Erich Leinsdorf, with Mmes. 
Rysanek and Peters. But, you will say, do 
[ not much prefer the matchless Komponist 
(young composer) of Sena Jurinac to that 
of Seefried? Was she not at Glyndebourne 
in that role among the most superb operatic 
assumptions of a part you have ever heard? 
The answer is: yes, well at Glyndebourne 
she was. But here for some reason she 
makes less of an effect than Seefried, loses 
the diction under pressure, and arrives 
perilously at that climax near the end of 
side two which was the very passage which 
made tears spurt from our eyes in the opera 
house. It is I think partly Leinsdorf’s fault. 
He is a conductor with many qualities, but 
he is apt to take the bit between his teeth 
and bolt, surging along with a fine careless 
rapture. This seems to have happened here. 
(Immediately after the duet, a cabman’s 
whistle summons the cast together: a touch 
not I think purposelessly avoided in the 
Columbia set.) Karajan made this scene 
and the flirtation between Zerbinetta and 
the Composer much more dreamy than 
Leinsdorf; and so it is again in the volup- 
tuous, wreathing exchanges between 
Bacchus and Ariadne on side six. Both sets 
start that side with Bacchus’s cries off-stage; 
a maddening turn-over, because the whole 
effect in the theatre is their long awaited 
impinging on the luscious nymphs welcome. 
Jan Peerce I actually prefer to Rudolf 
Schock in this part. This may seem per- 
verse, but Schock’s slightly sagging line and 
congested high notes remind me acutely of 
he poorer kind of municipal German tenor. 
I prefer, for this smallish part, the 
personality and ring of the ex-cantor Peerce 
who at least suggests some sort of heroic 
quality. Rysanek is often lovely to listen to: 
she soars, swoops, thrills, seems in love with 
the majestic spaciousness of “‘Es gibt ein 
Reich .. .”’ but she has a way of going, as it 
were “emotionally” sharp in moments of 
ecstacy. Played against Schwarzkopf’s con- 
trolled (and admittedly rather self-conscious) 
singing, she sometimes has the edge on 
Columbia’s heroine, dramatically. But I 
like the sheer artistry of Schwarzkopf’s 
singing; the certainty that a swell is going 
to be brought off, that a diminuendo is not 
going to waver half-way through and the 
poetry is all there. The nymphs are highly 
satisfactory. Roberta Peters does Zerbin- 
¢tta’s big scene sparklingly, though not 
always absolutely right on the nail in 
matters of pitch: what she does not do, nor 
(and here I think differently from A.R.) did 
Streich, is to make the role really bewitching. 
But the harlequinade sections which thread 
through the opera seria of Ariadne on her 
island are done in lively style. Mr. Leinsdorf 
is often very good at lively things: it is the 
inner poetry that eludes him. 

Don’t pay too much attention to the 
comparison question: for instance you 
might well feel that the R.C.A. recording, 
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mono or stereo, is simply the wiser choice 
as being the newer buy and likely to 
go out of date much less quickly. But 
I think it fair to suggest that there is a 
matter of choice. Of the ravishing sounds 
here captured either set will give you a good 
measure, with the newer, the winner on 
actual] ‘“‘quality”’ in the engineer’s sense. 
P.H.-W. 


TCHAIKOVSKY. Queen of Spades— 


complete. 

Lisa Eugenie Smolenskaya (sop.) 
Countess Eugenia Verbitskaya (m.-sop.) 
Hermann George Nelepp (ten.) 
Tomsky Andrei Ivanov (bass) 
Yeletsky P. Lisitsian (bar. 
Chekalinsky A. Peregudov (ten. 
Polina Veronica Borisenko (m.-sop. 
Surin V. Tyutyunnik (bass 
Chaplitsky Fedor Godovkin (bass 
Narumov Ivan Skobtsov (ten. 
Governess Elena Korneyeva (sop.) 
Masha N. Kositsyna (sop.) 
Prilepa A. Firsova (sop. 
Milovsor Veronica Borisenko (m.-sop. 
Zlatogor ndrei Ivanov (bass 
Master of Ceremonies V. Shevtsov (ten. 





With the Chorus and Orchestra of the 
Bolshoi Theatre conducted by 
Alexander Melik-Pashaev. MK @ 
207C/1-3 (three 12 in., 90s. plus 
298. Sd.. PF}. 

Baranovich (6/56) LXT5189-92 

I feel a taint of treason when I say that 
1 now find this opera rather a drug on the 
market as a piece for home listening. In 
1890 Tchaikovsky came near to running up 
a contender to Eugen Onegin (1879). There 
are many similarities, rather as there are 
similarities between Gounod’s Faust and 
Gounod’s Roméo et Juliette. The numbers 
which had success in Onegin are echoed 
here; a night scene for the heroine, a 
romance for the tenor, an elderly drawing- 
room love song for baritone, and so on. 
There are marvellous pages, but as a whole 
the thing, listened to away from the foot- 
lights, seems just a tiny bit “‘manufactured”’. 
Whereas the Pushkin of Onegin was obvi- 
ously near to the composer’s heart, and even 
his brother’s libretto did not falsify the 
original Byronic poem, the irony of the 
Pushkin short story which makes the tale in 
Pique Dame is lost under the romantic 
varnish laid over horrid Hermann whom we 
are here supposed to find pathetic, and his 
relations with Liza are merely those of 
spoilt love, not what they are in Pushkin 
(or for that matter Henry James’s The 
Aspern Papers) the awful predicament of a 
man who, for other ends, has played along 
with a lonely spinster’s “‘feelings’’ and has let 
himself into a trap. 

I love much of the music still and will 
not Judas-like deny that once I was much 
under its spell. I heard it in a superbly 
theatrical production by Meyerhold on my 
first day in Leningrad before the war and 
it left a lasting impression. Later when 
I heard it in Moscow (not a production 
by Meyerhold) I sensed that it might grow 
stale. But then after the war at Covent 
Garden, with Welitsch and Kleiber con- 
ducting and good production by Michael 
Benthal, I began to hanker for it again 
and was annoyed at the lack of representa- 
tion in the catalogues. 

One result was that when Decca came 
up with a rather rough and ready per- 
formance from Yugoslavia I tended to 
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overpraise. But playing this 1956 Decca 
set through again and noting that it is in 
many ways rather coarse, I could not help 
noticing that the Decca sound was still in 
some ways ahead of these Bolshoi records, 
which I find dry and often lacking in depth 
(though it is wonderful what can be done 
with top cut and bass turned up). Russian 
experts would probably tell me that the 
language is more convincingly sung than 
the Russian approximations of the Serbo 
Croats. But I doubt if that consideration 
will weigh as strongly as the impression 
that some of the music sounds as if it were 
being played by players who are frankly 
tired of it. I find little heart in the self 
pitying and haunted music which follows 
Hermann around: and what a lot of it 
there is. In the theatre, it “works” again 
and again on the nerves; at home one is 
inclined to say, “No! Not that again. 
I can’t shudder all over again so soon.” 
The first act with its curious echoes of 
Carmen lacks personality, in spite of 
Tomsky’s ballad and Hermann’s outburst; 
and does that concerted number, with its 
asides, ever sound right? With scene two 
we come on to that attractive duet and 
Polina’s sad, sad song to the piano 
(beautifully done on the whole by Borisenko, 
though surely with unnecessary loudness; 
isn’t anyone wistful anymore in U.S.S.R. ?). 
Then it’s romps and let’s be merry, melting 
at last into the beautiful scena where the 
troubled Liza “‘must lean upon the window 
sill’. Here we come up against what is 
really a problem for me: I mean, slavonic 
wobbling. Where wobbling is concerned 
the honours are about even between the 
two sets. But O! how Miss Smolenskaya 
wobbles. And how Mr. Nelepp, joining 
her to make his declaration (“Sorry you’ve 
been troubled’’), wobbles too. Both are 
fine dramatic performers; she, about to 
take the plunge off canal street, and he in 
distress in his cold midnight barrack room 
can make your scalp tighten with the 
declamation. But the romantic bits... 
well, you have only to hear what a line 
Welitsch managed to keep, or seek out an 
old Rogachevsky record of the declara- 
tion to Liza, to see what an attractive thing 
it can be, if smoothly, gently sung with 
proper legato. Splurges of emotional 
singing, dynamics all over the place, and 
you make the thing hard to recognize. 
The baritone Lisitsian sets a better standard 
in the song which so much echoes old 
Prince Gremin’s “The power of love... .” 
in Onegin. And the mock Mozartean 
shepherdesses in the “O viens mon doux 
berger’’ episode at the ball make an effort 
at getting the style (but do not achieve a 
pleasant blend). The Countess does not 
sound very old, only middle aged. She 
does her bed-going scene with imagination 
however. I suppose it is niggling to point 
out that the old lady was supposed to 
have been at Versailles: when, therefore, 
she sings Grétry, should she not sing it in 
a French accent which is recognizable? 
Yet each time she sings instead of “‘je sens 
mon coeur...” “jay sens .. .”? and the 
only time she gets “je” right, she sings 
‘mon cour” for ““mon coeur”. I am always 
being told that Russians are so much more 
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thorough as artists, etc. ... I don’t know. 
Best scenes are the opening of episode two 
and the barrack scene which is very eerie, 
with the chanting, the trumpet call and 
the apparition intoning. 

If you already have the Decca set I 
don’t think you’ll find great improvement 
here. But for those as I say under the spell, 
a second choice is welcome. P.H.-W. 


> 


VERDI. Otello: “Era piu calmo?”’’; 
“Piangea cantando’; ‘“‘Ave Maria 
piena di grazia’’ (with Monica Sinclair, 
contralto). Don Carlo: “Tu che le 
vanita’’. Aase Nordmo Lévberg 
(soprano), Philharmonia Orchestra 
conducted by Warwick Braithwaite. 

WAGNER. Tannhauser: “Dich, teure 
Halle’”’;‘* Allmacht’ge Jungfrau’’. Lo- 
hengrin: ‘“Einsam in triiben Tagen’’; 
“Euch Liiften, die mein Klagen’’. 
Die Walkiire: “Du bist der Lenz’’. 
Aase Nordmo Lévberg (soprano), 
Philharmonia Orchestra conducted 
by Walter Susskind. Columbia © 
SAX2353 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: 33CX1651 (7/59). 

The stereo version is a_ considerable 
improvement on the mono, placing the voice 
and orchestra in good perspective and 
taking much of the edge off Aase Nordmo 
Lévberg’s tones. Her soft singing in parts 
of Elisabeth’s ‘Prayer’, the whole of 
*Euch Liiften’’, and the lovely floating note 
at the end of the “Ave Maria,’’ are very 
appealing. In the Willow Song she seems 
unable to shade off the tone in the repetitions 
of “‘Salce’’, but the loud outburst is now less 
shrill than before. It was clear, as I said in 
the mono version, that this vocally gifted 
artist needed to gain greater control over 
dynamics and to be more certain of precisely 
what degrees of tone she wanted to use. 
Even so there is much in her singing to 
enjoy, and today there may well be much 


more. The orchestral accompaniments 
come out exceedingly well. A.R 
WAGNER. Tristan und Isolde—com- 
plete. 
Isolde Birgit Nilsson (sop.) 
Tristan Fritz Uhl (ten.) 
Brangaene Regina Resnik (sop.) 
Kurwenal Tom Krause (bar.) 


Arnold van Mill (bass) 

Ernst Kozub (ten.) 
Ein Hirt Peter Klein (ten.) 
Ein junger Seemann Waldemar Kmentt (ten.) 
Ein Steuermann Theodor Kirschbichler (bar.) 


With the Vienna Singverein (Chorus- 
Master: Reinhold Schmidt) and 
Vienna Philharmonic Orchestra 
conducted by Georg Solti. Decca @ 
MET204-8 (five 12 in., 158s. 4d. plus 
51s. 8d. P.T.). Stereo: SET204-8 (3/61). 
The records are available in a Presenta- 
tion Box with free demonstration 
record, “The Birth of an Opera’’, 
illustrated notes and a libretto. 
ge (3/58) ALP1030-35 
The mono recording of Tristan und Isolde 
is, as I expected, very good: giving the often 
noted effect, as compared with stereo, of 
being closer to orchestra and singers, as if 
one were in the front rather than the middle 
row of the stalls. The perspectives I men- 
tioned in my review of the stereo version 
make here their due effect and the orch- 
estral detail comes out very clearly if, of 


Konig Marke 
Melot 
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course, without the “‘separation’’ made by 
stereo, while the big climaxes are well con- 
tained if, naturally, somewhat constricted 
compared, with it and the tone rather less 
mellow. These are simply the usual criti- 
cisms made between the two mediums and 
I write them down as a matter of routine, 
for I should be very happy with either 
version, though, having the equipment, I 
would obviously choose the stereo. I must 
in hearing the performance through again, 
renew my profound admiration and grati- 
tude for this great achievement. It is won- 
derful news that Decca hope to complete 
their recording of The Ring, begun so 
successfully with Das Rheingold, in the next 
few years. I should like to emphasise that 
the illustration of the sets in the booklet 
accompanying these discs are a most 
valuable aid to visualising the action as one 
follows score or libretto, and hope this 
novel idea will be generally adopted. 
A.R. 


LINA PAGLIUGHI. Die Entfihrung 
aus dem Serail (Mozart): “Ah, che 
amando era felice’’; ‘‘Oh, che gioia, 
che piacer’’. I Puritani (Bellini): 
‘Son vergin vezzosa’’; “Qui la voce 
sua soave’’; ‘‘Vien diletto’’. L?Elisir 
d’amore (Donizetti) : ‘““Prendi, per me 
sei libero’. Semiramide (Rossini): 
‘‘Bel raggio lusinghier’’t. Guglielmo 
Tell (Rossini): ‘Selva opaca, deserta 
brughiera”*. Il Guarany (Gomez): 
O come é bello il ciel’; “‘C’era una 
volta un principe’. Lina Pagliughi 
(soprano), with the Orchestra of 
Radiotelevisione Italiana. Cetra @ 
LPC50032 (12 in., 30s. plus 9s. 9d. 
Por). 

The items marked + and * were prev- 
iously available on Parlophone R30015 
(5/50) and R30004 (3/50) respectively. 
Many of us have long loved Mme 

Pagliughi. No beauty and no great actress 

on the boards but she has given us (a genera- 

tion) many pleasingly vocalized heroines. 

Lina Pagliughi was born in New York of 

Italian parents and was brought up in San 

Francisco. ‘Tetrazzini fostered her talent 

and she was sent to Italy and trained there, 

making her début as Gilda. As long ago as 

1926 she recorded that Gilda for H.M.V. 

and it is still one of the best (later to be 

repeated on Cetra). Her trill is a shade 
lazy at times and the tonal colouring of her 
voice does not vary very much; but she has 
always had a good sense of rhythm and of 
how to go along with the conductor, and 
her whole compass is very confidently sup- 
ported and firmly launched. In this matter 
she could give quite a few other divas a 
lesson. She essays in her “Bel raggio’’ none 
of the flourishes which Joan Sutherland 
attempts; her Elvira is quite devoid of the 
searing dramatics Mme Callas imports into 
the role; yet both arias are very satisfactorily 
managed. (The average gramophone 
listener knows well what I am trying to say). 
Some of the pieces listed above remind us 
that time has taken very little toll of her 
voice and that whatever the recording 
conditions she usually pulls off a pleasing 
effect. The Seraglio numbers are ““Traurig- 
keit’’ for Costanze and ‘‘Welche Wonne’’ 
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for Blonde. The pieces from Gomez’s opera 
will interest those who know the Rio opera. 
house which displays frescos of this work by 
the local composer which pleased the Scala. 
Milan in 1870: forgettable but accomplished 
stuff, about a lady called Cecily wooed by 
the sweet-savage tribesman of the title role. 
Very typical is a certain mewing sweetness 
in the consolations of “‘Prendi! Per me se; 
libero”’ (releasing Nemorino from conscrip. 
tion). It is this sound which makes her 
Lucia so appealing; as indeed it was the 
quality one admired in Toti dal Monte too, 
I quite understand that people who dote on 
fruity contraltos may be deaf to its charm, 
What is her standing? Not as high as 
Tetrazzini and without the drama and 
dazzle of some later divas. She had the 
misfortune to live in a period when this 
kind of singing was rather frowned on (she 
only came once to Covent Garden for Gilda 
and gave a Queen’s Hall concert which 
The Times called “‘great’’). She leaves a 
pleasing memory with gramophone col- 
lectors, who may well want to add the above 
recital to their store. Variable recordings 
but quite tolerable. P.H-W. 


GIULIO NERI. (a) Mefistofele (Boito): 
“Son lo spirito che nega’. (6) La 
Bohéme (Puccini): ‘“‘Vecchia zim- 
arra’’. (c) Simone Boccanegra 
(Verdi): “Il lacerato spirito’’. (d) 0 
Barbiere di Siviglia (Rossini): “La 
calunnia’’. (e) La Gioconda (Pon- 
chielli) : ““Si morir ella dé’’; “‘Bella cosi, 
Madonna”’ (with Fedora Barbieri, 
mezzo-soprano). (f) Rigoletto (Verdi): 
“Quel vecchio maledivami’’ (with 
Giuseppe Taddei, baritone). (g) La 
Favorita (Donizetti): ‘“‘Splendon pit 
belle in ciel le stelle’? (with Chorus). 
Giulio Neri (bass) with the Orchestra 
of Radiotelevisione Italiana con- 
ducted by Arturo Basile (a-d), 
Antonino Votto (c) and Angelo 
Questo (fand g). Cetra @ LPC55007 
(12 in., 30s. plus 9s. 9d. P.T.). Items 
(c) and (d) are from Parlophone R30051 
(2/53), (e) and (f) from Cetra LPC1241 
(12/58) and LPC1247 (11/57). 

The late Giulio Neri still features in the 
bass role in complete versions of Mefistoféle, 

Gioconda, Aida, Don Carlos and Rigoletto (as 

Sparafucile, to Taddei in the name part). 

So if you fear that any of these may one day 

disappear from the catalogues you may feel 

that you would like the above series of 
excerpts as a reminder. But some of them 

(to put it kindly) are better than others: 

dignity and sonority as in “‘Il lacerato 

spirito’’ are admired, but was it a fit memo- 
rial to the distinguished bass to include such 

a terrible version of ‘‘La Calunnia’’ (Don 

Basilio’s Slander Song?) Here the eminent 

singer seems quite off form, with the 

feeblest apology for effective delivery. He 
seems to have been standing right up 
against the microphone in a cubby hole. 

Few of the excerpts could be called very 

well recorded and this one is dreadful: bass 

voices of this kind of density suffer terribly 
from cramped recording. The Favorita aria 
is a gain to the catalogues. Probably the 

Mefistofele will seem the most typical and 

lasting as a memorial. P.H-W. 
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MUSIC FOR SCHOOLS 


INSTRUMENTS OF THE ORCHESTRA. Strings 

(7EG8672: _GES5820); Woodwind (7EG8673: 
( i); Brass; Brass and Saxophone (7EG8674: 
3$5822); Harp, Celeste and Percussion; Percussion 
(7EG8675: GES5823). With solo examples by 
various artists and commentary by Yehudi 

Menuhin. H.M.V. @ 7EG8672-5: @ GES5820-3 
(four 7 in., 10s. plus 3s. 3d. P.T. each). 

These four H.M.V. EPs are a huge 
improvement on the one Decca 12-inch LP 
of the same name that I wrote about in 
January. ‘The latter, it may be remembered, 
‘took the instruments of the various families 
in turn, demonstrating the capabilities of 
each with two or three longish extracts, the 
orchestral accompaniments being played on 
the piano by Sir Malcolm Sargent. Each 
instrument was introduced very briefly 
indeed by Sir Malcolm himself. The method 
is an old one and has done good service in 
the past, but H.M.V. have now thought up 
something better. Their discs cost some 
thirteen shillings more than the Decca, and 
you have to pay another six shillings for the 
associated book by John Hosier published 
by the Oxford University Press. For this 
extra outlay you get something of far 
greater educational value. One really vital 
advantage is that each instrument is shown 
both “‘close-up’’ in the studio on its own, 
and at the more usual distance in the 
orchestra by means of short extracts from 
discs in the H.M.V. catalogue. The oboe 
in the studio sounds surprisingly different 
from the oboe far away on the orchestral 
platforin, and so does the bassoon; children 
need to be shown the difference, as they are 
on the new records and were not on the 
Decca. Furthermore every instrument is 
banded and can be picked out immediately, 
whereas on the Decca teachers will have to 
scratch around (to the probable ruination 
of the surface) to find what they want. 








There is less music on the new discs, 
though I think there is enough, and there 
is far more detailed demonstration of 
technical points and far more talk. The 
talk is done by Yehudi Menuhin, using 
excellent material supervised by John 
Hosier of the B.B.C.’s Schools Department. 
Menuhin is not quite such a natural 
speaker as Sir Malcolm, but he sounds 
sincere, interested and likeable. He himself 
plays all the violin and viola examples, the 
former filling the first side (seven minutes) 
in the most dazzling way. The various 
types of bowing are clearly described before 
we hear them, and besides Menuhin in 
unaccompanied Bach we are given massed 
violins in the finale tune of Brahms’s First 
Symphony. Some of the other demon- 
strators are the same as on the Decca 
record; though they get less chance to shine, 
they are mercifully balanced less closely. 
The quality of the new discs is admirable. 
The choice of examples is always interesting 
and to the point. The double-bass spares 
us that elephant and gives us a pizzicato 
passage in the jazz style which will be much 
appreciated. And, I repeat, orchestral 
examples really are orchestral; there is no 
making do with piano arrangements. The 
percussion instruments degenerate into a 
rather dreary catalogue, as they do on the 
Decca. James Blades is the demonstrator, 
and perhaps only he can make them 
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interesting verbally. (I will add in a whisper 
that you don’t have to get this fourth disc.) 

With Menuhin imparting so much 
interesting information, one _ inevitably 
notices omissions. The ’cello usefully plays 
the same phrase both muted and unmuted; 
the muted violin phrase might also have 
been played senza sord., for the change in 
quality is not all that easy to hear. The 
sidedrum might have been demonstrated 
without the snares as well as with. Menuhin 
is less clear than usual about harp pedals 
and trombone slides. I was amused to hear 
him pronouncing “‘trombone”’ as the players 
do, swallowing the first syllable and stressing 
the second; this is a word conductors and 
players always pronounce differently. 

Admirable sleeve-notes give title, com- 
poser and purpose of each illustration. 
Someone might have added that the 
inexplicably-named Paganini piece (Menu- 
hin plays the rapid mixture of bowed and 
pizzicato notes quite wonderfully) is a 
variation on an opera aria by Paisiello, and 
we are told nothing about the nice little 
piece for four Latin-American percussion 
instruments (and surely James Blades was 
not playing them all?). 

John Hosier’s book is as indispensable to 
the records as the records are to the book. 
It will be equally useful to teachers and to 
Secondary School libraries, with its 56 large 
pages, music examples of many of the pieces 
on the discs, diagrams, photographs, and 
the most lucid and interesting account of 
how the instruments work that I have ever 
read. The writer is especially good at 
explaining how harmonics determine tone 
colour and how trumpet valves work. He 
might have explained the trombone’s tenor 
clef, and once or twice he misinforms over 
unimportant details. The clarinet over- 
blows at the twelfth, not the octave; Berlioz 
did not add the cor anglais to the orchestra 
nor the harp; there is a very wild explana- 
tion of how ‘Turkish’? music (triangle 
cymbals and bass drum) reached eighteenth 
century Austria. None of which matters. 
What does matter is that with this book 
and these discs the next generation of 
children (and teachers) is going to know far 
more about orchestral instruments than its 
predecessors, and be much more interested 
in them. R.F. 


FOR YOUNG CHILDREN. Infant Music: Eight Songs 
with Mime. Presented by Desmond MacMahon. 
Paxton @ EEP501. Simple Dances to Nursery 
Rhyme Tunes. Presented by A. W. I. Chitty. 
Paxton @ EEP502. Keep Fit Activities for the 
Nursery. Presented by A. W. I. Chitty. Paxton 
© EEP505. (All 7 in., 13s. plus 4s. 3d. P.T.). 

The Paxton Company has hitherto been 
known to me chiefly by its excellent brass 
band records and a fine set for Scottish 
country dancing. These three EPs are 
designed for young children. Desmond 
MacMahon’s eight songs with mime are 
excellently presented with strongly rhythmic 
accompaniments in which the piano is 
reinforced with guitar, autoharp and 
percussion. The choice of songs is refresh- 
ingly unusual in that it includes singing 
games from Holland and Scandinavia as 
well as Britain and adaptations of German 
and Hungarian folk songs, all taken from 
the First Year Course in the Teaching Aid 
series published by Thomas Nelson and 
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Sons Ltd. The folder type of sleeve gives 
not only the words of the songs but the 
music too, an excellent mmovation. 

The similar sleeves for the other two 
records give detailed instructions for the 
respective exercises and dances. Presented 
by A. W. I. Chitty each tune is preceded by 
a brief introduction and the sleeve instruc- 
tions recommend that as the pace is set 
for final performance rehearsals should at 
first be to the words only. 

All these records should be of value both 
in infant and nursery schools and in the 
home, particularly those in which no really 
competent pianist is available. From the 
practical point of view good features are 
that the exercises, dances and mimes are 
simple but calculated to arouse a child’s 
interest and short enough to retain it, and 
the dividing bands between the items are of 
a sensible width. I understand that another 
eight records are or will shortly be available. 
My only criticism is that they seem rather 
expensive. W. A. CHIsLETT. 


{see also p.565) 


POETRY AND DICTION ETC. 


RALPH BELLAMY. Voices towards Peace—from 
the archives of the United Nations. Narrated 
by Ralph Bellamy, with the voices of Warren R. 
Austin, Bernard M. Baruch, David Ben-Gurion, 
Homi J. Bhabha, Léon Blum, Ralph J. Bunche , 
James F. Byrnes, Andrew W. Cordier, John Foster 
Dulles, Abba Eban, Dwight D. Eisenhower, Queen 
Elizabeth II, Luther Evans, Herbert Evatt, Andrei 
Gromyko, Ernest A. Gross, Haile Selassie I, Dag 
Hammarskjold, Nikita S. Kruschev, V. K. Krishna 
Menon, V. V. Kuznetsov, Trygve Lie, Henry Cabot 
Lodge, Omar Loutfi, Yaakov Malik, Mrs. Golda 
Meir, Jawaharlal Nehru, Kwame Nkrumah, Lord 
John Boyd Orr, Mme. Vijaya K Lakshmi Pandit, 
Lester B. Pearson, Mrs. Eleanor Roosevelt, 
Franklin Delano Roosevelt, King Sa’ud, B. R. Sen, 
Moshe Sharett, Arkady A. Sobolev, Edward R. 
Stettinius Jr., Harry S. Truman, Andrei Vishinsky, 
Gen. Wu Hstu Chuan. Brunswick @ LATS8362 
(12 in., 27s. plus 8s. 93d. P.T.).. 

An interesting piece of history. Depres- 
sing, of course, in the light of events, and yet 
strangely moving. There is hope here as 
well as frustration. In the sections dealing 
with such UNO offspring as UNICEF, 
WHO and FAO one thinks of the old 
League and how after Abyssinia—even after 
Manchuria—one found consolation in its 
welfare work. But even today—and tke 
record includes the Congo troubles—UNO 
has an army in the field, woefully inadequate 
though it be. This record does mark a step 
in our history, and although the American 
bias is plain some world figures are drama- 
tically caught. It is a frightening thought 
that every word uttered at these meetings 
is taken down and can be used in evidence! 
Technically this is something of a triumph; 
every word is as clear as a bell, and the 
translations, where necessary, are well done. 
A natural for schools and libraries as well 
as for those readers who keep a documentary 
shelf. R.W. 


HOLIDAY ENJOYMENT LANGUAGE GUIDE. 
French. Mary Glasgow and Baker Ltd., 140-142 
Kensington Church Street, London, W.8. The guide 
consists of a booklet together with four 7 in. 334 
r.p.m. records, price 32s. 6d. plus 5s. P.T. 

So numerous are recorded language 
courses and spoken phrase-books becoming 
that we need to be clear, to begin with, 
what each one claims to be. This latest 
arrival declares its purpose in its title: it is 
not a course nor a grammar, but a language 
guide designed to help people on their 
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holidays. It consists of a_ beautifully 
produced book, with text in two colours 
(blue for English, black for French), 
liberally illustrated with delightful and 
evocative drawings. Eight chapter intro- 
ductions give thoroughly practical, up-to- 
date, and sometimes far from familiar 
information about such matters as weights 
and measures, travelling by train and by 
car, hotels and restaurants of different 
classes, and post offices. With this are four 
wafer-thin flexible discs (whose like I have 
not previously encountered) on which a 
number of excellent native French speakers 
enact some 50 minutes’ worth of short 
dramatised scenes intended to introduce 
vocabulary: the speech speed increases up 
to that of normal conversation by side 8. 
The publishers admit that one or two of the 
scenes are “somewhat improbable’’, but 
even these are ingeniously put together, and 
the cast enter into the spirit with great 
vivacity and characterisation and with 
exemplary clarity. One or two slight 
deviations from the printed text and a mere 
couple of misprints are all that can be 
faulted linguistically: for the rest, this is a 
most attractive “‘brushing-up”’ book, and 
here perhaps lies the one basic criticism to 
be made: there appears to be some con- 
fusion as to whom this is all intended for. 
It is certainly not for beginners, but for 
those who already have a knowledge of 
French; and people who can tackle 
sentences like “Elle a un avertisseur pour 
la ville et une siréne pour la grand’ route”’ 
(lesson 1) or “Chez nous le gonflage des 
pneus se fait 4 tant de kilogrammes par 
centimétre carré’”’ (lesson 2) won’t need to 
be taught, however brightly and breezily, 
such things as numbers or days of the 
week. L.S. 


HOLIDAY ENJOYMENT LANGUAGE GUIDE. 
Quick French. _Odhams Press Ltd., 96 Long Acre, 
London, W.C.2. The guide consists of a booklet to- 
eS two 7in. 33}r.p.m. records price 27s. plus 
3s. P.T. 


Of all the recorded language courses I 
have seen, this one—edited by the former 
manager of the B.B.C.’s vastly successful 
English by Radio—ranks among the very best 
of its class. Neither a full-blown study 
course nor just a spoken phrase-book, it 
consists in the main (after a careful intro- 
duction to French pronunciation) of just 
over a dozen short conversations based on 
various practical needs, all excellently 
spoken by a number of native actors: the 
questions are spoken slowly, with pauses for 
the listener to imitate, the replies faster, 
since, as the preface cogently points out, “‘it 
is of little use to be able to ask questions if 
you cannot understand the answers... and 
you will feel that they are speaking quickly 
...so the purpose is to give you practice in 
understanding spoken French as you are 
likely to hear it in France’’. Each lesson is 
preceded by a vocabulary, enabling the 
student to extend the range of his conversa- 
tion. (since the aim is explicitly not to 
present a “‘mere collection of useful phrases’’) 
and followed by explanatory notes on idio- 
matic constructions, which could not be 
bettered for clarity and practicality. In 
refreshing contrast to methods in which 
“grammar” is almost a dirty word, this 
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course gives an admirable short (and read- 
able) summary of grammar, with the sen- 
sible remark that “‘we can and do learn 
languages without ever hearing about 
grammar, but as mature, intelligent people 
we are bound to have some idea of the pat- 
tern of the language we have learnt, and it 
would be inefficient not to use this know- 
ledge in learning new ones’’. Finally, there 
is a quite extensive “holiday dictionary’’, 
without any of the useless words which 
clutter up many such vocabularies. The 
book is admirably printed and, so far as I 
have examined it, completely accurate and 
reliable throughout. To any intelligent 
person wishing quickly to learn some basic 
French, on which he can later build, I 
cordially recommend this course. L.S. 


HUMOROUS 


DANIEL FARSON. Music Hall. Overture, ‘‘Theatre- 
land’. (a) Introduction. (b) Ship Ahoy. (c) The 
Jolly Brothers. (d) The Preacher and the Bear. (e) 
I Love a Lassie. (f) Stop yer tickling Jock. (g) He’s 
a Bra’, Bra’ Highland Laddie. (hk) Keep Right on to 
the End of the Road. (i) Everybody’s Doing It Now. 
(7) Oh, you Beautiful Doll. (k) Daisy Bell. (1) She 
was One of the Early Birds. (m) Two Lovely Black 
Eyes. (mn) I Used to Sigh for the Silvery Moon. 
(o) Kiss Me Goodnight. () I’m a Bit of a Ruin that 
Cromwell Knocked about a Bit. (g) Down at the 
Old Bull and Bush. (7) Knees up Mother Brown. 
(s) It’s a Long, Long Way to Tipperary. (¢) If You 
were the Only Girl in the World. With Daniel 
Farson (a), G. H. Elliot (”), Ida Barr (i and j), 
Billy Danvers (0), Albert Whelan (c and 4d), 
Hetty King (+), Marie Lloyd Jnr. (p), Hughie 
Diamond (e-/:), with Community Singing on the 
remaining titles. Fontana @ TFL5043 (12 in., 27s. 
plus 8s. 94d. P.T.). 

The genuine article. Here are Hetty 
King, who made records electrically, 
Albert Whelan, who unfortunately didn’t, 
Ida Barr, G. H. Elliot (the original choco- 
late coloured coon) and Billy Danvers in 
their own songs in a live recording made at 
the Met, so soon to go in a road-widening 
scheme. Jack Strachey’s Theatreland is the 
right overture, and you can almost see the 
number go up. But first a word about 
Daniel Farson, who is the compére. This 
could not be better done, and is in complete 
contrast to the vulgar Christian name 
cosiness of our current lack of decent 
theatrical manners. These artists, if not in 
costume, wer: always properly dressed and 
I could be certain that Mr. Farson is 
wearing a white tie! I am sorry Albert 
Whelan did not add The Three Trees (there, 
there and there), but he comes on whistling 
the famous old German waltz tune—the 
first signature tune, I suppose. He is now 
85. 1 had always regarded Ethel Levy, who 
made her first London appearance on 
Mafeking Night, to be the bringer of rag- 
time to England when she played in Hullo 
Ragtime at the Hippodrome in 1912, but 
there had been examples on the halls, and 
it was in fact Ida Barr (“ide a bar, she’d 
’ide a bleedin’ pub’’) who was the first to 
sing here Nat Ayer’s wonderful song Oh you 
beautiful doll in 1910. A great artist on the 
strength of this record. G. H. Elliot does his 
I used to sigh for the silvery moon, and Billy 
Danvers shows in a fruity voice reminiscent 
of Wilkie Bard how valuable was this early 
training in putting over a song or a story 
without any ironmongery. There is indeed 
still living evidence that microphones are 
unnecessary as well as being an encum- 
brance on a stage. Marie Lloyd sounds 











exactly what we imagine her mother mug, 
have sounded like, and, although some of 
the original records are still around, this is 
vivid re-creation. As the music halls grew 
out of the pubs it is fitting that the record 
should include an East London publican 
Mr. Hughie Diamond, in some Harry 
Lauder choruses. These need singing— 
Lauder was a straight baritone originally— 
I have a recording of Rocked in the Cradle of 
the Deep—and Mr. Diamond does them 
justice. We play out time with chorus 
singing, and the whole performance can be 
adjudged a great success. It is surprising 
how many of these artists did make electrica] 
recordings; even Leslie Stuart, who died in 
1927, made a fascinating record on which 
he improvises at the piano on his tunes, and 
of course the late great Nat Ayer himself 
made a historic recording well into the 
thirties with Carroll Gibbons. The record 
under review is a valuable addition, and al] 
concerned are to be congratulated in putting 
it together. 4 
* * * 


Since writing the above, Albert Whelan 
has died. In saluting an artist who brought 
elegance and distinction to all he did we 
can receive his contribution to this record 
as a fitting memorial. R.W. 


ELSA LANCHESTER. Cockney London. Introduce 
tion; Our Three Penny Hop. When the Summer 
comes again; And her Golden Hair was hangi 
down her Back. He didn’t oughter; Introduction 
including Your Baby ’as gorn dabn thr Plug Hole; 
Burlington Bertie from Bow. Introduction; Put 
my Little Shoes away. He danced the Fandango 
all over the Place. Introduction including I ’aven’t 
told ‘im not up to now; When the Old Dun Cow 
caught fire; At my Time of Life. When I came to 
this House. Ta-Ra-Ra-Boom-De-Ay. Introduction; 
Mrs. Dyer, the Baby Farmer. Knocked ’em in the 
Old Kent Road. Introduction; Won't you buy my 
Sweet Blooming Lavender. Introduction; The 
Fire Ship. Elsa Lanchester accompanied by 
Henderson. H.M.V. @ CLP1417 (12 in., Hi Ra | 
plus 8s. 4$d. P.T.). 

Those who treasure Elsa Lanchester’s 
two previous LPs will need no persuasion 
here, but music-hall collectors will have 
their reservations. It is as well to be clear 
what this record contains, First of all, asa 
whole it is a splendid recital, linked by a 
narration that suggests an export sale. 
Not all the numbers belong to the halls. 
There are street ballads like Mrs. Dyer the 
Baby Farmer, a companion piece to Alfie 
Bass’ recent Sam Hall, and some of Miss 
Lanchester’s own songs. There is also the 
superb He didn’t oughter, which Sir Alan 
Herbert wrote for her in Riverside Nights. 
Anyone who heard Kate Carney bawling 
out “three pots a shilling’ at Collins’ as 
recently as the war will find this gentle 
performance slightly unreal, though it is 
beautifully done. What is really inexcusable 
is turning Burlington Bertie from Bow into a 
pansy. This is the negation of male 
impersonation, and anyone who heard 
Ella Shields (again into the nineteen-fifties) 
will have a heart attack. Again Ta-Ra-Ra 
Boom-De-Ay lacks verve. The famous dance 
must be imagined. This was Lottie Collins 
at the Tivoli in 1891, and her daughter 
José can help us here. “My mother used 
to wear a short frock of flaming red silk, 
with a very full skirt, and a foam of lace 
petticoat beneath, and perched on top of 
her head was an enormous Gainsborough 
hat with large ostrich feathers. She wore 




















Rossini Overtures 


THE THIEVING MAGPIE; THE SILKEN LADDER; 
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Vitali CHACONNE IN G MINOR 

Tartini/Kreisler THE DEVIL’S TRILL 

Tartini/Francescatti VARIATIONS ON A THEME BY CORELLI 
Gluck/Kreisler MELODIE 

Kreisler ALLEGRETTO 

Schumann/Heifetz PROPHETIC BIRD 

Halffter/Heifetz DANZA DE LA GITANA 
Wieniawski-SCHERZO TARANTELLE 


accompanied by Charles Reiner 
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THE ART OF JULIAN BREAM 


Frescobaldi/Segovia ARIA DETTA ‘LA FRESCOBALDA’ 
Albéniz SONATA 

Searlatti/Bream SONATA IN E MINOR 
Searlatti/Segovia SONATA IN E MINOR q 
Cimarosa/Bream SONATA IN C SHARP MINOR; SONATAB 
Berkeley SONATINA ; 
Rodrigo EN: LOS TRIGALES 
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Leontyne Price Rosalind Elias 
Jussi Bjoerling Giorgio Tozzi 
THE VIENNA PHILHARMONIC ORCHESTRA 
The Chorus of THE SOCIETY OF THE FRIENDS OF MUSIC, VIENNA 


conducted by E'‘ritz Reiner ae © SER-4526/7 


@ RE-25026/7 


The Chicago Sun-Times said: 

*... the triumph of outstanding talents working together... 
The sound is outstanding, and the dynamic range offers real 
pianissimo and real fortissimo...Reiner’s quartet would be 
historically important, simply because of the presence of 
Jussi Bjoerling, who died soon after the completion of this 


set... His colleagues ...sing powerfully and well...’ 


The American magazine High Fidelity, 

as well as providing our headline, also said: 

‘Reiner gives us a reading of uncanny precision... His 
command of the performance is evident from the start,... 
Reiner’s soloists are brilliant... Bjoerling brings to bear his 
‘combination of melting softness and virile ring, as well as clean 
enunciation and wonderful legato phrasing, ...Leontyne Price 
sends her voice sailing through the higher reaches of her part, 
and out-distances her post-war recorded competitors with 
room to spare... the stereo version has good separation 

and breadth, and both editions sound clean and full...’ 


MONO OR STEREO 


RECORDS RCA RECORDS PRODUCT OF THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON S$. 














PERFORMANCE 


with Hilde Gueden Regina Resnik 
Waldemar Kmentt Erika Koth 
and THE VIENNA PHILHARMONIC ORCHESTRA 


conducted by Herbert von Karajan 


including for the first time on record 
all of Johann Strauss’s original 
ballet music and in the Gala a unique 
opportunity to hear ten top operatic 
stars ‘lettin ig their hair down’ 


© sET 201/3 @ MET 201/3 
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‘This is, without question, the best Fledermaus 
recorded yet . . . this version has no rivals.’ 
Edinburgh Evening News 
. I cannot think of anything more showy or 

brilliant, a bejewelled “Fledermaus” in fact . . . the 
whole is a tremendous success . . . this is a set to buy 
for the sparkle of the conducting, the recording, and, 
of course, the party.’ Te Guardian 


‘What a great party this is!’ Birmingham Mail 
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“The cabaret is superbly done . . . looked at purely as 
a performance of Strauss’s score the new recording 
is briliiant, with a fine cast headed by Hilde Gueden 
as Rosalinde and Regina Resnik as the best 


Prince I have ever heard . . .. Oxford Mail 


‘Herbert von Karajan brings a lilt and zest to the 
score which few can imitate . . . the stage 
management takes a bigger part than in any recording 
I have ever reviewed, and John Culshaw is to be 
congratulated for his marvellous ball scene, in which 


the atmosphere is so realistic . . .’ Bristol Evening Post 


‘This “Fledermaus” is so tempting.’ South Wales Echo 


“To a sparkling account of a much-loved 
operetta, complete with its German dialogue, this 
Gala Performance adds Royal Entertaiiument 


of a rare kind...’ Sunday Times 
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her hair in curls down her shoulders.”’ 
This is also the start of a curious piece of 
ealogy. Lottie Collins married James W. 
Tate, who as well as writing a good deal of 
The Maid of the Mountains for José was the 
brother of Maggie Teyte, who changed the 
spelling of her name so that the French 
would get it right; all very much in keeping 
since Debussy had a genuine love for the 
halls. J.W. was also the “That’’ in the act 
“Clarice Mayne and That’’, in which he 
played the piano. Miss Lanchester is also 
rather naughty in giving some songs a 
modern look; for instance, turning the 
donkey and trap in Knocked ’Em in the Old 
Kent Road into a Jaguar. If I am critical it 
is only because readers might expect a 
uine re-creation. These are individual 
formances, of which my own favourite is 
And Her Golden Hair was Hanging Down Her 
Back, which reminds me to say what a 
delicate performance is given by Ray 
Henderson at the piano. Certainly I hope 
Miss Lanchester will salvage a great deal 
more from the old “‘Cave of Harmony’’. 
R.W. 


oumaes AES SCONE int BM 

oe of the minor tragedies of the Lady 
Chatterley verdict is likely to be the passing of 
many private jokes. There may be no 
connection between the unfortunate Law- 
rence recording and the record under 
notice, but the trend is all too discernible. 
For some fifty years a certain stratum of 
English society has been familiar with two 
slim volumes— The Specialist and A Handbook 
m Hanging. ‘The joke is the well-worn 
routine of writing a technical manual on a 
slender and, if possible, tabu subject, such 
as the construction of a private lavatory, in 
this case an earth closet in any shanty-town. 
[fthis was worth doing at all, which I doubt, 
it could not be better done than by Wilfred 
Lawson, who was once seen in a film as 
Handel. Probably those who know John 
Pudney’s The Smallest Room and The Swans- 
down Seat have long grown out of such coy 
humour. Still, the book is undoubtedly a 
classic of its kind, and since we are busily 
recording literary classics I suppose it ought 
to be in the catalogue. R.W. 


STANLEY UNWIN. Rotatey Diskers with Unwin. 
The Pidey Pipeload of Hamling; Goldyloppers and 
the Three Bearloaders; Olympicold B.C.; Hi-de- 
Fido; Artycraft; Professor Unwin meetit the Press 
and chattery on: The Populode of the Musicolly; 
Classicold Musee. Professor Unwin answ most 
— on manifold subjy, such as: Elvis Presley; 

e Top Twenty; Tottenham Hotspurs; Musical 
Mangles; Trends in Music; Frank Sinatra; Lady 
Chatterley’s Lover, Musical Academies. Stanley 
Unwin (comedian). o @ NPL18062 (12 in., 
25s. Od. plus 8s. 44d. P.T.). 


Stanley Unwin is a sound engineer gone 
mad. We have had many warnings of what 
can happen to addicts of high-fidelity and 
stereo gimmickry and let this be a lesson! 
This performance is in the tradition of 
Milton Hayes, Oliver Wakefield, Max 
Bacon and Charlie Clapham (remember 
co-iddle?) Most of us in our time have 
invented a private language and some good 
portmanteau words—my own, as a child, 
was “preponstrous”. Mr. Unwin has. a 
superb example in “‘satisfactual”. Not, 
therefore, an easy record to describe, and 
the blurb writer is correct in suggesting 
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that it improves the second time round. 
Some people will have hysterics, others it 
will leave cold, but there can be few who 
will not find a good laugh or two here. The 
second side, which is an off-the-cuff per- 
formance at a live Press Conference, is a 
real achievement, whether you find it 
funny or not. Certainly recommended for 
a trial by anyone. R.W. 


CLASSICAL REISSUES 
ORCHESTRAL 


DESORMIERE/SILVESTRI. (a) Bolero; (b) Rapsodie 
Espagnole (Ravel). Czech P.O. cond. by (a) 
Désormiére and (b) Silvestri. Parliament @ 
PLP114 (12 in., 16s. 114d. plus 5s. 63d. P.T.). 
2) from Supraphon LPM31 (11/53), (b) from 
upraphon LPV210 (7/58). 


To put the words “High Fidelity’’ on this 
record is something of an impertinence. 
The Bolero was four 78 sides on Czech 
Ultraphon in 1951, and when it came out 
here on LP, in 1953, I had to remark that it 
*‘does not bear consideration’’—because the 
sound distorts steadily as the volume rises. 
It still does, in this American edition: and 
moreover, a 144-minute piece that was 
originally on a 10-inch side now is offered 
on a 12-inch! The performance under 
Désormiére, I should add, is a fine one. 

As R.F. remarked rather nicely of the 
Rapsodie: “Silvestri is a conductor of 
imagination, even though he often seems to 
be imagining something quite different 
from what the composer had in mind’’! 
Czechoslovakia is a long way from Spain, 
but the Czechs are always interesting 
musicians. The recording is not good, 
however. In its other form (LPV210) this 
Silvestri Rapsodie is coupled with Désormiére 
again, but this time his La Mer. Better 
value: but there are many better recorded 
versions of both pieces. A.P 


PETER MAAG. A Midsummer Night’s Dream (Men- 
delssohn): Overture; Scherzo; Intermezzo; Noc- 
turne; Wedding March; Dance of the Clowns. 
L.S.O. Decca @ BR3086 (10 in., 15s. plus 4s. 103d. 
P.T.). From LXT5344 (11/57). 

SEJNA. Md Viast (Smetana): Vitava; From 
Bohemia’s Woods and Meadows. ch P.O. 
Supraphon @ FLPM235 (10 in., 14s. 9d. plus 4s. 9d. 
P.T.). From LPM2-4 (11/58). 

MARIA GIULINI. The Three Cornered Hat 
(Falla): Introduction; Afternoon; Dance of the 
Miller’s Wife; The Neighbours; The Miller’s Dance. 
Philharmonia Orch. Columbia @ SEL1679: © 
ESL6284 (7 in., 10s. plus 3s. 8d. P.T.). Mono from 
83CX1694 (6/60), stereo from SAX2341 (7/60). 


M. praised the instrumental pieces 
when Maag’s disc of the Midsummer Night’s 
Dream music came out, but did not like the 
vocal ones. The present reissue, omitting 
the ‘vocals’, offers all that was best in the 
old disc and at a very economical price. 
The horn playing in the Nocturne is less 
mellow and evocative than usual, and 
Maag’s slowing down of the last bar of the 
Intermezzo spoils the joke, but the playing 
is very alive all through, and really sizzling 
in the scherzo, while the quality is excep- 
tionally vivid. Sejna’s Md Vlast was first 
issued a very long time ago, but the quality 
sounds surprisingly good. He takes Vitava 
rather fast, especially at the start, and the 
hunting horns in the wood ring out with 
unusual clarity. The pitch is not absolutely 
steady in the water-nymph section, but there 
is not much wrong, and the playing is splen- 
did. High on my list of pieces that baffle me 
comes From Bohemia’s Woods and Meadows: I 
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have never been able to relate the title to the 
music, which seems too consistently loud 
and bustling for the depths of the country- 
side. And what are all those fugues and 
fugatos doing? It often sounds rather a 
bitty piece, but Sejna holds it together suc- 
cessfully. The third disc in this section is 
both the smallest and the most outstanding. 
The excerpts named above from The Three- 
Cornered Hat, plus the Final Dance, formed 
one side of a top-price disc, with Ravel on 
the back, and L.S. nominated it as his 
Record of the Year for 1960. In fact he was 
apprehensive that he wouldn’t be able to 
find sufficient superlatives to do it justice. 
I will content myself with saying that “The 
Neighbours’ is an elusive piece which seems 
to come unstuck as often as not, but that 
Giulini achieves a beauty of phrasing and 
a general balance such as I have never 
heard before in this piece. The other 
pieces are thrillingly good too, and all the 
better for steady tempi. It doesn’t matter 
whether you hear this one in mono or stereo, 
but you must hear it. The quality, like the 
playing, is a dream. R.F. 


ANDOR FOLDES. Piano Concerto No. 2 (Rach- 
maninov). Foldes (piano), Berlin P.O./Ludwig. 
Heliodor @ 478093 (12 in., 15s. 10d. plus 5s. 2d 
P.T.). From DGM18190 (7/56). 


When R.F. reviewed the original issue he 
practically fell over backwards trying to 
find something nice to say about the per- 
formance; and it must have been difficult 
for him to keep on his feet, for one has to 
lean a long way back to find much nice to 
say. Of course the playing is technically 
fine but the feeling for Rachmaninov simply 
doesn’t seem to exist—Sir Henry J. Wood. 
would have dubbed it “‘mechanical”’ (those 
who remember him will recall the scornful 
expression he used to put into that favourite 
word of his). It really is an incredibly un- 
emotional performance and it certainly 
gave me no pleasure whatever. The record 
is cheaply priced but is not, in fact, all that 
much of a bargain, since there is nothing 
but the concerto on it. gE 


FERDINAND LEITNER. Symphony No. 7 (Dvotdk) 
Berlin P.O. Heliodor @ 478105 (12 in., 15s. 10d. 
plus 5s. 2d. P.T.). From DGM18291 (10/56). 

SCHMIDT-ISSERSTEDT. Symphony No. 7 
(Dvofak). Hamburg R.O. Decca Ace of Clubs @ 
ACL126 (12 in., 15s. 10d. plus 5s. 2d. P.T.), From 
LXT2807 (8/53). ‘ 

Both these reissues are considered by J.N. 
in his review of the new recording of 


Dvorak’s Seventh Symphony on p. 528. 


CHAMBER MUSIC 


FOURNIER/BADURA-SKODA/JANIGRO. Piano 
Trio No. 6, “Archduke” (Beethoven). Jean Fournier 
(violin), Badura-Skoda (piano), Janigro ('cello). 
Whitehall WH20039 (12 in., 16s. 114d. plus 
5s. 64d. P.T.). From Nixa WLP20018 (1/55). 


This careful musicianly performance of 
the best of all piano trios is a bargain at the 
price. There is a suggestion of cotton-wool 
about the piano tone, but the quality 
generally is quite good, and the balance is 
first rate. RF. 


SMETANA QUARTET. Siring Quartets (Janacek): 
No.1; No. 2, “Intimate Pages”. Smetana Quartet. 
Artia @ ALP109 (12 in., 30s. plus 9s. 9d. P.T.). 
From Supraphon LPV298 (9/58). 


When reviewing the Supraphon edition 
of this recording, I said something about 
the two works—more than the skimpy little 
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sleeve-note to this American reissue does, 
but still not enough; for I made the 
mistake then of listening to the First Quartet 
while following in the score, instead of 
simply letting the music “‘speak’’. This it 
does with most wonderful eloquence. It is 
a joy to hear the works again, in superlative 
performances, clearly recorded. This is a 
disc I would not wish to be without. A.P. 


INSTRUMENTAL 

FRIEDRICH WUEHRER. Piano Sonatas (Schubert): 
(a) No. 13 in A major, D.664; (b) No. 18 in G major, 
D.8$4; (c) No. 20 in A major, D.959; (d) No. 4 in 
A minor, D.537; (e) No. 17 in D major, D.850; 
(f) No. 6 in E flat major, D.568. Wuehrer (piano). 
Vox @ VBX10 (three 12 in., 56s. 74d. plus 18s. 44d. 
P.T.). The records are not available separately. 
Items (a) and (b) from PL8590 (11/55), (c) and (d) 
from PL9130 (10/56); items (e) and (f) have not 
previously been available in this country. 

CLAUDIO ARRAU. Moments Musicaux (Schubert): 
Nos. 1, 3 and 2. Arrau (piano). Columbia @ 
SEL1680: ESL6285 (7 in., 10s. plus 3s. 3d. P.T.). 
Mono from 33CX1709 (11/60), Stereo from SAX2363 
(12/60). 

This is the second Vox Box of Schubert 
Sonatas played by Wiihrer, and the quality, 
though variable and never first-rate, is, I 
am glad to report, slightly better than last 
time. The little A major (D.664) has less 
surface noise than when it was first issued, 
but there is rather a lot of reverberation, and 
a good deal of distortion, especially on the 
high notes near the end. The big “post- 
humous” A major on the other hand has 
quite a lot of surface noise, though it does 
not seem to distort. The best as to quality 
is the D major, the one we used to know as 
Op. 53, and if they were all as good, this 
would be a splendid set of discs. For 
Wiirer plays this sonata superlatively well. 
Perhaps the first movement could have 
done with a little more speed and brilliance, 
but the middle movements are triumph- 
antly good. And what astonishing music! 
I usually find the finale tune a bit too coy 
for my liking, but by this time I was too 
mesmerised by the playing to worry. This 
performance has not been generally avail- 
able before in this country. The other new- 
comer is the early E flat sonata, a much less 
interesting work with an interminable finale. 
Quality here is goodish, apart from a few 
bursts of hissing in the slow movement. The 
big A major and the G major Fantasia 
sonatas, both wonderful music, are also 
magnificently played. In fact, at twenty-five 
shillings a disc, I would be prepared to put 
up with the below-average quality especially 
apparent in the little A major, and count 
myself lucky to have so much fascinating 
music so sympathetically performed. 

There are no qualifications of this sort to be 
made about Arrau’s disc of three Schubert 
miniatures; the quality is just plain good, 
as is the playing. The famous F minor 
Moment Musical receives an eccentric inter- 
pretation at variance with the interesting 
sleeve-note’s reference to its being an Air 
russe; as such it would need more brio. Arrau 
dawdles in a way that you may disapprove 
of intellectually, but he rivets the attention 
both in this and in the other pieces. R.F. 
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CHORAL, SONG AND OPERA 

JAROSLAV KROMBHOLC. Katya Kabanova 
(Janacek): Overture; Scenes 2 and 3; Prelude; 
Scenes 4, 5 and 6. Tikalova (sop.), Vich (ten.), 
Komancova (cont.), Mi ova (m.-sop.), Lemariova 
(m.-sop.), Hlobilova (m.-sop.), Blachut (ten.), 
Koci (ten.), Jedlicka (bar.), Kroupa (bass), 
Prague National Theatre Orch. Supraphon @ 
SUA10100 (12 in., 30s. plus 9s. 9d. P.T.). From 
SUA10050-1 (1/60). 

ERICH KLEIBER. Der _ Rosenkavalier (Richard 
Strauss): Wie du warst; Di rigori armato; Die 
Zeit, die ist ein sonderbar’ ding; Mir ist die ehre 
Widerfahren ... Ich kenn’ ihn schén recht wohl... 


Herr Kavalier!; Marie Theres’! . . . Spur nur dich. 
Reining (sop.), Jurinac (sop.), Weber (bass), 
Buchbauer (ten.), Fleck (ten.), Maier (bass), 
Vajda (bass), Dermota (ten.), Gueden (sop.) 
Réssl-Majdan (m.-sop.), Poell (bar.), Vienna 
State Opera Chorus and V.P.O. Decca @ 
LXT5623 (12 in., 30s. plus 9s. 9d. P.T.). From 
LXT2954-7 (10/54). 

MOLINARI-PRADELLI. Tosca (Puccini): Sante 
ampolle . . . Recondita armonia; Ora stammi a 
sentir; Or tutto e chiaro . . . Orsu, Tosca parlate; 


Vissi d’arte; Io tenni la promessa... E lucevan le 
stelle; E non giungono . .. Tebaldi (sop.), del 
Monaco (ten.), Corena (bass), London (bar.), de 
Palma (ten.), Morese (bass), Chorus and Orch. of 
the Santa Cecilia Academy. Decca @ LXT5618: 
© SXL2258 (12 in., 30s. plus 9s. 9d. P.T.). Mono 
from LXT5554-5, stereo from SXL2180-1 (2/60). 
ALBERTO EREDE. Turandot (Puccini): Popolo di 
Pekino! . . . Gira la cote; Signore, ascolta... 
Non piangere Lid; Ho una casa nell’ Honan; In 
questa reggia; Nessun dorma!; Tu che di gel sei 





cinta. Giordano (bar.), Tebaldi ‘(sop.), del 
Monaco (ten.), Zaccaria (bass), Corena (bass), 
Ercolani (ten.), Carlin (ten.), Borkh (sop.), 


Chorus and Orch. of the Santa Cecilia Academy. 
Decca @ BR3087 (10 in., 15s. plus 4s. 103d. P.T.). 
From LXT5128-30 (12/55). 

ALBERTO EREDE. I! Barbiere di Siviglia (Rossini): 
Largo al factotum; Se il mio nome... All’idea di 
qual metallo; Una voce poco fa; Dunque io son; 
Contro un cor; Di si felice innesto. Bastianini 
(bar.), Misciano (ten.), Simionato (m.-sop.), 
Florence May Festival Orch. Decca @ BR3088 
(10 in., 15s. plus 4s. 103d. P.T.). From LXT5283-5 
(2/57). 

KARL BOHM. Cosi fan tutte (Mozart): Ah guarda, 
sorella; Come scoglio—Non siate ritrosi . 
Un’aura amorosa; Una donna a quindici anni— 
Prendero quel brunettino; Il core vi dono; Fra gli 
amplessi—Tutti a cusan le donne. Della Casa 
(sop.), Ludwig (m.-sop.), Loose (sop.), Kunz (bar.), 
Dermota (ten.), Schoeffler (bass), V.P.O. Decca 
@ BR3085 (10 in., 15s. plus 4s. 10d. P.T.). From 
LXT5107-9 (12/55). 

A potted version of Kdtyd Kabanova is 
particularly welcome. I imagine many who 
have enjoyed the Sadler’s Wells production 
would be tempted to buy a single disc con- 
taining many of the most memorable 
moments where the full two-disc might seem 
an extravagance. These highlights come 
from the set conducted by Jaroslav 
Krombhole which A.P. reviewed in Janu- 
ary 1960, remarking that “the Czech 
performance is full of character and highly 
satisfying’. I agree with him, adding the 
same provisos as he did about the wobbles 
and near-wobbles of the women, which 
scarcely detract from enjoyment. But how, 
you may ask, have they managed to select 
highlights from one of the most concen- 
trated operas ever? If anyone wants to find 
out before buying, he will have a job if he 
relies on the sleeve-note and label. The 
information given is not only inadequate, it 
is downright misleading. For the benefit of 
intending purchasers let me give the details 
which should have been provided. The 
first side contains the prelude to Act 1 (in 
the “‘Mahlerised’’ version by Talich which 
A.P. noted), the whole of Act 1, Scene 2 
(where Katya unburdens herself to Barbara 
and bids farewell to her husband) and 
Katya’s monologue from Act 2, Scene 1, 
after Barbara has given her the key of the 
summer-house. Side 2 contains the prelude 
to Act 2, Scene 2, and Vanya’s wayward 
folk-like song, Boris and Katya’s duet from 
later in the same scene, the opening of Act 3, 
where Vanya, Dikoy and Kuligin shelter 
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from the rain and finally the last scene of the 
opera from Katya’s great monologue to the 
end. This is as satisfying a selection as could 
have been devised, and very good measure 
too. 

Making a selection from Rosenkavaliey 
must have set just as many problems, and 
Decca, like Supraphon, has succeeded jp 
doing the near impossible. The first side jg 
given over to sizeable extracts from Act ]— 
the opening scene to ‘Mein Schatz . . . Mein 
Bub’’, the tenor aria and the final scene 
from just after the presentation to where 
Ochs enters, the end of the Act from “Herr 
Kavalier!’? and (of course) the final trio 
and duet from Act 3. Frankly I have to 
admit that this Decca set under Erich 
Kleiber has never given me quite the 
ecstatic pleasure that many whose judgment 
I respect claim for it. Reining is not an 
imaginative nor a dominant Marschallin, 
In the first Act extracts she sings well 
enough, but anyone who doubts my point 
should compare her with Lehmann and 
Schwarzkopf in the wonderful moment 
where she describes how sometimes in the 
middle of the night she comes downstairs 
and stops all the clocks. Reining has s0 
little presence and she is at her least 
impressive at the opening of the trio, which 
is a pity. But detailed considerations of this 
sort need not deter those who simply want 
a convenient (and generous) one-disc col- 
lection. The recording now shows its age 
in thin violin tone, and the sound is hardly 
luscious in the way that one ideally asks for 
in Strauss. 

The Tosca selection comes from Tebaldi’s 
more recent recording of that opera under 
Molinari-Pradelli, and as in the original 
the recording, both stereo and mono, is 
clear and vivid. The part suits Tebaldi 
better than any other, and though she 
rarely provides the flashing-eyed intensity 
of a Callas, her obvious simple-heartedness 
and warmth behind the jealousy makes her 
characterisation just as affecting in its way. 
But for me at least the combination of del 
Monaco as Cavaradossi and George Lon- 
don, coarse and ill-defined as Scarpia, com- 
pletely rules this performance out. This 
rather well-chosen selection includes a high 
proportion of Scarpia’s big moments so that 
I recommend any purchaser to test his 
reactions to London first. 

The Turandot selection under Erede, like 
the Tosca, has the drawback of del Monaco 
in the tenor role, and Inge Borkh is far from 
ideal in the name part. But the faults should 
not deter anyone who just wants a ten-inch 
collection from the opera. It is a pity that 
the opening scene had to cut off just where 
the lovely invocation to the moon begins, 
and that “Non piangere, Liw’’ has to fade 
out at the end. Tebaldi, of course, sings 
both her arias exquisitely, and “Tu che di 
gel”’ carries over through the choral passage 
following to where Puccini “‘laid down his 
pen’. 

Looking at the cast of the Decca Barbiere 
again, I began to wonder whether my 
memory of the complete set was too 
uncharitable. But no. This selection, 
unsparklingly conducted by Erede, con- 
firms that both Simionato and Bastianini 
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are strangely off form—particularly Sim- 

jonato whose “Una voce”’ is utterly unstylish 

_and though like them Misciano has a 

a basically beautiful voice, he is no more 

successful than they are in wrapping it 

round the many florid passages. 

Quite the most enjoyable of these three 
ten-inch discs of highlights from Decca 
operas is the Cosi fan tutte under Karl BGhm. 
The original suffered from appearing so 
soon after the superlative Columbia version, 
and also from having maddening cuts in 
quite a proportion of the numbers—in this 
selection three are affected: Despina’s aria, 
and both the Act 2 duets between each pair 
of lovers. In a potted version this matters 
comparatively little, and much of the singing 
is highly enjoyable. Della Casa is hardly 
rock-like enough in “‘Come scoglio’’ (it 
exposes the weak chest register) but her lack 
of mannerism is refreshing, and Christa 
Ludwig though not nearly as mature as she 
has been in more recent recordings is very 
good. Among the others I was most 
delighted to hear the splendid Guglielmo of 
Erich Kunz again. The selection is particu- 
larly attractive. E.G. 
SIR MALCOLM SARGENT. Messiah (Handel): Thus 

saith the Lord ... But who may abide; The people 

that walked in darkness. Milligan (bass), Royal 

Liverpool P.O. with Chadwick (organ). Columbia 

@ SEL1683: © ESL6287 (7 in., 10s. plus 3s. 3d. 
P.T.). Mono from 33CX1668-70, stereo from 

SAX2308-10 (12/59). 

JUSSI BJORLING. (a) Carmen (Bizet): La fleur que 
tu m’avais jetée (recorded 8/38), (b) L’Elisir d'amore 
(Donizetti): Una furtiva lagrima (recorded 12/47). 
(c) L’Africana (Meyerbeer): Mi batte il cor...0O 
Paradiso (recorded 9/37). (d) Manon (Massenet): 
Instant charmant ... En fermant les yeux (recorded 
8/38). Bjérling (ten.), with Stockholm Concert 
Association Orch. in item (b), remainder with 
orchestral accompaniment, all cond. by Grevillius. 
H.M.V. @ 7ER5193 (7 in., 10s. plus 3s. 3d. P.T.). 
From ALP1620 (11/59). 

ELISABETH SCHWARZKOPF. Songs. Nur wer die 
Sehnsucht kennt (Tchaikovsky). Murmelndes Liift- 
chen (Jensen). Ich liebe dich (Grieg). Farmyard Song 
(Grieg). Schwarze Rosen (Sibelius). Schwarzkopf 
(sop.), Moore (piano). Columbia @ ESL6274 (7 in., 
10s. plus 3s. 3d. P.T.). From SAX2265 (3/59). Mono: 
SEL1600 (2/59) except that the mono contains, in 
addition, Sibelius’ ‘Whisper, O reed”’. ; : 

All these are well enough known in their 
original form. The coupling of the two big 
bass arias from Messiah is sensible, and 
Milligan’s fine, well-focused voice is well 
caught, particularly in the stereo version. 
but the “People that walked in Darkness’’ 
seem to perform their perambulations 
rather turgidly according to Sir Malcolm 
Sargent, and his ‘“‘Refiner’s fire’? though 
warm and glowing has nothing of the white 
heat of Beecham. The wonderful con- 
sistency of Bjérling is shown in the four 
numbers taken from the: H.M.V. recital 
disc, but musical though these performances 
are to the last little phrase, Bjérling does 
not always find the real charm—as in the 
Flower Song. All the same I wish we had 

8 . 
another tenor today making records as fine 
as this. The Schwarzkopf disc appears 
without scrolls between songs, and one of 
the numbers which appeared in the mons 
version is cut out. Whether the gain from 
stereo in this instance is so great that it is 
. . 3 . 
worth putting up with shorter measure is 
anice point. Schwarzkopf in None but the 

Lonely Heart is very mannered indeed (as 

W.S.M. said, she croons the first phrase) 

but how wonderfully she carries it all off. 

When you hear Schwarzkopf perform songo 

like this you really do begin to love them. 

E.G. 


The GRAMOPHONE 


HISTORICAL 


JOHN McCORMACK. (a) Holy God we praise Thy 
name; (b) The Rosary; (c) Ave Maria; (d) Mount 
of Olives (Beethoven): Recitative and Aria; (e) 
Panis Angelicus; (f) Christ went up into the hills; 
(g) Ave Maria; (h) The Lord is my light; (i) Nearer 
my God to Thee; (j) The Holy Child; (k) Just for 
today; (l) Thanks be to God. John McCormack 
(tenor). R.C.A. Camden @ CDN1029 (12 in., 
15s. 10d. plus 5s. 2d. P.T.). Items (a) and (d) have 
not previously been available, (b) from DA1116 
(11/30), (c) and (g) from DB577 and 578 respectively, 
issued prior to 1930, (e) from DB1095 (4/28), (f) from 
Victor 6708, (h) and (i) from DA324 and DA312 
respectively, issued prior to 1930, (j) and (k) from 
DA929 (12/28) and (1) from Victor 1059. 

The most important item on this disc is 
undoubtedly the recitative and aria from 
Beethoven’s Mount of Olives which the 
Victor Company had never previously 
released publicly. McCormack sings it 
magnificently with great dramatic intensity 
and his unique feeling for words. It is alone 
worth the price of the disc. 

Many of the other items are of slight 
musical value, and the main interest in 
these is centred round the singing of the 
artist, who is always able to invest them 
with his own sincerity. When the material 
is worth while, as in the Schubert Ave Maria 
and the Franck Panis Angelicus, the great 
tenor gives us immaculate performances 
which are already well known to collectors. 

There are one or two uneasy moments in 
the re-recording of The Mount of Olives and 
some bands have a fairly high degree of 
surface noise, but the disc is a tremendous 
bargain at a guinea, and certainly deserves 
a large sale. JP. 


SCHUBERT. Lieder. Der Winterabend, D.938 
(Leitner); Wer nie sein Brot mit Tranen ass, D.480 
(Goethe); Das Ziigengléckleir', D.871 (Seidl); Auf 
der Riesenkoppe, D.611 (k6rner); Nachtstiick 
D.672 (Mayrhofer). Karl Erb (tenor), Hans 
Altmann (piano). H.M.V. @ WDLP587 (10 in., 
21s. 6d. plus 7s. P.T.). Imported record, available 
only to special order through H.M.V. dealers 

These are excellent transfers of some of 
Schubert’s less familiar songs. I do not 
know when they were made. but Erb 
recorded quite extensively during the 
*thirties, and presumably they date from 
this time. The recording of the voice is 
first-rate and quite equal to many modern 
discs, although the balance is sometimes a 
little faulty with the piano too much in the 
background. 

Those who already possess some of 
Erb’s Lieder records will need no recom- 
mendation from me, and they will not be 
disappointed with this selection. Although 
Erb was born in 1877, and was therefore a 
veteran when they were made, his voice 
is effortlessly produced, and is a genuine 
high tenor of most sympathetic quality, 
while his diction is exemplary. In his 
younger days he was well known as an 
opera singer, and his acoustical recordings 
for Odeon are collectors’ pieces. These 
include a duet from Don Pasquale with his 
wife Maria Ivogiin. 

However, despite his operatic experience, 
Erb never over-dramatises in his Lieder 
singing, and I have played this record 
several times with the greatest of pleasure. 
I hope Mr. Shawe-Taylor, who is a far 
greater authority on German Song than I 
am, may find space in his Quarterly Review 
for a more detailed criticism of the perform- 
ances from an interpretative point of view, 
but in the meantime I would heartily 
recommend this record. 
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ENRICO CARUSO. Un bacio ancora (Trimarchi— 
1550). Luma fedel (Denza—i1551). L’Elisir 
d@’amore (Donizetti): Una furtiva lagrima (1552). 
Tosca (Puccini): FE lucevan le stelle (1553). 
Germania (Franchetti): No non chiuder gli occhi 
vaghi (1554). Rigoletto (Verdi): La donna é 
mobile (1555). Cavalleria Rusticana (Mascagni): 
Siciliana (18 All the above numbers are from 
the International Zonophone catalogue and were 
recorded in Milan, 1902. Rigoletto (Verdi): Questa 






o quella (52344). Mamon (Massenet): Il sogno 
(52345). L’Elisir d’amore (Donizetti): Una 
furtiva lagrima (52346). Mefistofele (Boito): 


Giunto sul passo estremo (52347); Dai campi (mat. 
1789—52348). Tosca (Puccini): E lucevan le stelle 
(52349—also Victor 5010, 91009). Iris (Mascagni): 
Serenata (52368). Aida (Verdi): Celeste Aida (mat. 
1784—52369). Germania (Franchetti): No non 
chiuder gli occhi vaghi (52370); Studenti udite 
(52378). All the above numbers are from the 
G. & T. catalogue and were recorded in Milan, 1902. 
Enrico Caruso (tenor). Olympus @ ORL301 
(12 in., 30s. plus 9s. 9d. P.T.). 


As I was personally responsible for these 
transcriptions, which were made from my 
own original copies, I cannot of course say 
much about their technical quality, except 
that I was satisfied with the tape which I 
sent to Olympus, and think that the process 
of transferring tape to disc has been well 
done. 

The records themselves are of course a 
different matter. As I have mentioned in 
the sleeve-notes, there seems to be some 
doubt as to whether the Zonophone 
recordings were made just before or just 
after the G. & T.s of March, 1902, but 
there is no question as to their taking pride 
of place as Collectors’ items. In the case of 
the “Un bacio ancora” and “Luna fedel’’ 
it is doubtful if a dozen copies of each exist, 
and certainly the others in the series are all 
very rare. They were available on the 
continent of Europe from 1902 until about 
1905, and also in South America presum- 
ably. They are somewhat lightly recorded, 
but give an excellent idea of Caruso at 
the very outset of his great international 
career. The voice is of true tenor quality 
and any readers who may have believed 
the old fable that Caruso was originally a 
baritone will soon be disillusioned. In 
point of fact his voice became heavier and 
darker with age, and all the examples on 
this disc show that the artist was essentially a 
lyric tenor with a voice of exquisite quality 
which he used with the greatest of ease. 

The G. & T. recordings show all these 
things even more than the Zonophones, 
and I hope any opera lovers who may have 
heard some of the later Caruso solos and 
suffered a slight sense of disappointment 
will be able to hear good transcriptions 
correctly pitched, and particularly the 
excerpts from Germania and Mefistofele. 
As these play at about 74 r.p.m., in their 
original form, they must have sounded very 
odd to anyone who bought the Archive 
re-pressings of the available titles, and then 
played them at 78 r.p.m., with a jewel 
stylus! 

Those interested in the technical side o 
the re-recording may like to know that the 
discs were played with an Expert thorn 
pickup fed into a Quad amplifier, and 
thence to a Ferrograph tape recorder 
playing at 7} i.p.s. The motor used was the 
Lenco super, which is one of the few I know 
which has the necessary speed variation. 

This is the first volume of a series which I 
hope to do in conjunction with Canon 
Drummond for Olympus, and which will 
eventually include all Caruso’s published 
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recordings as they become available. 

Further details are included in an appendix 

to “Enrico Caruso—his recorded legacy’’. 
j-F. 


MATTIA BATTISTINI. Ernani (Verdi): Da quel di 
(with Corsi—054103); Lo vedremo (with Sillich— 
054105); Vieni meco (with Corsi—054106); O de 
verd’anni miei (052141); O sommo Carlo (with 
Corsi, Colazza and Sillich—054107). Zampa 
Hérold): Perche tremar (052148). La Favorita 
Donizetti): A tanto amor (052144). Don 
Sebastiano (Donizetti): O Lisbona (052145). 
Marta (Flotow): Povero Lionello (052143). Un 
Ballo in maschera (Verdi): Alla vita che t’arride 
(052142); Eri tu (052146). Damnation of Faust 
(Berlioz): Su queste rose (052147). All the above 
numbers are from the T. catalogue and were 
recorded in Milan, 1907. Mattia Battistini (bari- 
ery: Olympus @ ORL221 (12 in., 30s. plus 9s. 9d. 

[t is generally agreed that Battistini’s first 
recordings, made in Warsaw in late 1902 
or early 1903, did not do full justice to the 
great singer, from a recording point of 
view, although some of them are exquisite 
by any standards. His second series, 
recorded in 1907 are much better techni- 
cally, and of the 14 sides he made on that 
occasion, 12 are included on this Olympus 
LP. Two titles have been omitted, pre- 
sumably because there was no room for 
them on the two sides of a 12-inch disc. 
One of them—the duet from Don Giovanni— 
will not be greatly missed, because it was 
reissued as an Archive, and also because it 
is by no means the best of the series. The 
other solo, from Patria, is of more import- 
ance, as it was a creator’s record. Neverthe- 
less, since something had to go, I think 
Olympus have chosen wisely, and no doubt 
the missing items will be included in a later 
reissue. 

So much has been written about Battistini 
that no recommendation of mine is necessary 
although perhaps a word to very young 
collectors may be helpful. If you have not 
heard Battistini’s voice before and expect 
an instrument of overpowering richness and 
volume, you may well be disappointed. 
The slightly “‘dry”’ quality, so characteristic 
of the singer, has been likened by Sir 
Compton Mackenzie to that of a fine claret. 
While then the timbre of the voice may be 
an acquired taste, the singing throughout 
is that of a virtuoso, and Battistini’s com- 
plete mastery of his resources has no parallel 
among baritones who have been able to 
leave us examples of their art. Space will 
not allow more than one example, but 
the solo from Marta will serve admirably to 
make my foint. Listen to the phrasing, the 
legato, the superb control of the voice 
throughout, and the amazing agility shown 
in the final cadenza. Yes, Battistini was a 
master singer. 

The transcriptions have been admirably 
done, and the record should be studied by 
all young singers and all opera lovers who 
have the ability and humility to appreciate 
great artistry. j.F. 
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SPECIAL ISSUES 


(The records reviewed in this column are available 
through record dealers to special order only. Details 
may also be obtained from the address given.) 
OCKEGHEM. Missa, Mi mi (quarti toni). Canon, Prenez 
sur moi votre exemple. Motets: Intermerata Dei 
Mater; Ut heremita solus. Genéviéve Macaux 
(mezzo-soprano), Bernard Gallet (tenor), Yves 
Tessier (tenor), Jeam Cussac (bass), Michel 
Fleurant (bass), Alexandre Jottras (bass), Michel 
Richez (bass), Robert Casier (oboe d’amore), 
André Francois (cor anglais), Gerard Faisandier 
(bassoon), André Delhemmes (bassoon), directed 
by Roger Blanchard. Record Society @ RS48: 
ORSS10 (12 in., 25s. 10d. plus 7s. 8d. P.T.). The 
Record Society, Ltd., 6 Stratford Place, London, W.1 


Ockeghem, whostands historically midway 
between Dufay and Josquin, and was for 
more than forty years in the service of the 
French royal family, is one of the most 
fascinating of all fifteenth-century com- 
posers, and I should dearly like to welcome 
a record of his music. Not this one, though. 
Enterprise is simply not enough, and these 
singers are frankly quite inadequate to the 
task they have been set. One of the main 
characteristics of Ockeghem’s style is his 
penchant for long, rhythmically irregular 
melodies that form a kind of lyrical counter- 
part to the convoluted tendrils with which 
fifteenth-century illuminators would decor- 
ate their margins. The exquisite subtlety of 
these melodic lines is completely lost as 
these singers bash their dogged way ahead, 
letting neither poor intonation nor rhythmic 
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discomforts hold them back. I do ng 
honestly believe that these performance 
(the Mass, that is, and the motet Intemeray 
dei mater, for the other two works are per. 
formed on instruments alone, and rathe 
well) could convey much idea of the beautig 
of Ockeghem’s music to anyone who had no, 
yet discovered them independently, but fo 
those who wish to make the experiment j; 
may be worth while to give details gf 
modern editions. This performance of the 
Missa Mi mi (so called because those are the 
solmisation syllables for its opening notes 
follows the text printed in Vol. 2. of the 
complete edition, but a different transcrip 
tion is available separately as Vol. 4 of the 
valuable German series Das Chorwerk, fy 
which Novello’s are the British agents 
Intemerata can be found in the first volume 
of the late Dr. Smijers’s collection Vm 
Ockeghem tot Sweelinck (Alsbach, Amster. 
dam). Ut heremita solus is in Arnold Scher. 
ing’s Geschichte der Musik in Beispielen, while 
Prenez sur moi has been published in severa) 
large collections, none of them particular) 
accessible, including Jeppesen’s edition of 
the Copenhagen Chansonnier and Drog, 
Thibault and Rokseth’s Trois Chansonniers, 
I do most strongly urge anyone who has the 
curiosity to listen to this record to supple. 
ment it with a look at the music. JN. 





PASSING NOTES 


By ARTHUR JACOBS 


Blackpool in March 

Extract from The Poisoned Turntable, a post- 
humous and prophetic work by the late Sir 
Arthur Conan Doyle. 

“Besides, Holmes,” I remarked, “‘the man’s 
story is obviously incredible. He says he went 
for the weekend to Blackpool. To Blackpool in 
March! The Tower is closed, the sands deserted, 
the Promenade swept by wind. Who ever 
heard of such a thing?” 

Holmes shook his head with, I thought, some 
sign of impatience. ‘Did you not observe,” 
said he, “the slight tremor in the man’s right 
hand and the tendency to move from one chair 
to another in the centre of the room? The 
tremor is ‘pick-up shake’, and the other is a 
symptom of unrest which, in my monograph on 
Physical Disorder in Hardened Discophiles, 1 have 
ventured to name ‘St. Stereo’s Dance’. Nothing 
is more likely than to find such a man at Black- 
pool in March. I fancy that if you were to say 
the word ‘Norbreck’ to him ay 


Yes, indeed. Blackpool in March means the 
March LP Festival at the Norbreck Hydro. The 
title of the event incorporates a pleasing pun on 
the name of the organizer, Ivan March, to whose 
record-lending library in Blackpool I have 
previously referred in this column. Mr. March 
may be described as a former horn-player (with 
the Carl Rosa Opera) and a former conductor 
(on Blackpool trams). Happily, he has made 
his festival the occasion for ‘live’ musical per- 
formances as well as for lectures, discussions and 
demonstrations based on gramophones and 
gramophone records. 

In one event, ‘live’ and reproduced music 
were most effectively joined. Denis Stevens 
stylishly conducted a concert performance in 
English of Monteverdi’s short opera JI Ballo 


delle Ingrate, the ‘ingrate’ being ungrateful ladie 
of court who have rejected men’s love and are 
now in Hades. The music of the chorus, sup- 
posedly coming from offstage, had in fact been 
pre-recorded stereophonically by Decca for this 
performance. The sound came forth from two 
loudspeakers with such true tone, and so exactly 
on cue (at a push of Mr. Steven’s finger), that 
several people told Mr. March they had thought 
there really was a chorus hidden behind the 
curtains. 

I should be ‘ingrato’ myself if, as one of the 
lecturers at the festival, I presumed to judge the 
fare in general. But I must openly applaud the 
exhibition provided by E.M.I. to illustrate— 
both pictorially and by actual old gramophones 
and recording machines—the history of record- 
ing. A lecture on the subject was given by Mr. 
Edward Fowler, who joined the company ip 
1924 and now, as the man in charge of E.M.L’s 
entire technical recording department, stil) 
actively supervises the major recording eater- 
prises undertaken by his company. 

Mr. Fowler was trained in the field of 
mechanical engineering. In the days when he 
began, before the arrival of electrical recording. 
a mechanical skill in applying the cutter to the 
disc was the main thing needed in a ‘recorder 
(as the technician was called). This one techni- 
cian might work alone with the performer—m 
contrast, indeed, to the whole team of techni- 
cians used in a modern recording. Mr. Fowler 
mildly remonstrated with me over some Ie 
viewers’ habit today of writing of a ‘ 
engineered’ disc. To him an engineer is the 
highly qualified man who sets up and maintains 
the recording apparatus. The man who operates 
the apparatus (a job sometimes known ® 
‘balance and control’) is not strictly an engineet. 
But I fear we critics will continue with our some- 
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times imprecise terminology until the companies 
attach more precise labels to their technical and 
artistic staffs. . 

Vividly Mr. Fowler recalled making Schna- 
bel’s famous London recordings. Schnabel had 
not the temperament to adjust his habitual 
extremes of volume to the limited capabilities of 
recording, and Mr. Fowler had to make such 
adjustments through his own recording appara- 
ys. An ideal artist for recording, he considers, 
was Peter Dawson—excellently able to adjust 
himself to recording conditions, and splendidly 
reliable in performance. 

In those days, of course, a performance was 
a performance. What appeared on the record 
had been performed straight through. There 
was no tape and no tape-joins, and in con- 
sequence none of today’s synthetically assembled 
recorded performances. In the days of wax, 
however, the performer would be given the op- 

ity to make a special record on ‘soft wax’ 
for a test playback—and curiously, in Mr. 
fowler’s opinion, this had one advantage over 
tape playback. The wax playback gave the 
iormer an approximate impression of what 
the eventual record would sound like, needle- 
noise and all. Some artists today, hearing play- 
backs on tape, apparently fail to take into 
account that special noise which one hears 
between the descent of the needle and the 
inning of the music (Mr. Fowler calls it “the 
Lion’s Roar”)—and may, accordingly, miscal- 
culate their pianissimo. 

We were talking several days before Sir 
Thomas Beecham’s death, but it happened that 
Mr. Fowler mentioned Sir Thomas as one of the 
conductors having a special aptitude for 
recording—a special understanding, that is, of 
how to get the best out of the capabilities and 
limitations of the medium. Among other such 
conductors Mr. Fowler mentioned Stokowski, 
and spoke sympathetically of his idea of con- 
ducting from a sound-proof transparent box, 
istening to the orchestral sound through head- 
phones—listening, that is, to the sound as 
balanced on the eventual record, not to the 
sound which physically strikes the conductor 
under the particular conditions of a studio. 

I came away with two main thoughts from 
my absorbing talk with Mr. Fowler. First, that 
what we might think of as ‘the LP period’ of 
gramophone records might be almost as well 
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called ‘the tape period’. Tape came in slightly 
before LP, and—even had the means of giving 
longer playing-time not been found—the use of 
tape must have produced, even at 78 r.p.m., a 
vastly increased accuracy in recorded perform- 
ances because tape allows joining and wax 
does not. 

My second thought was of the uniqueness, in 
my experience, of Mr. Fowler’s Blackpool lec- 
ture. Here were the actual instruments used to 
make old records, here the actual old gramo- 
phones—and here were their sounds. (The 
sounds, admittedly, were taped—faithfully, I 
am sure—so that they could be enjoyed equally 
well by the whole audience, but even at the 
cost of some clumsy pauses I should have 
preferred to hear the old machines actually 
playing.) The old gramophones came from 
E.M.I.’s museum at Hayes, Middlesex; the 
recording equipment came from Mr. Fowler’s 
own department—and, he said, had he not 
attached his own value to them, he could have 
“‘chucked them in the river’. 

Now, the E.M.I. museum is not a public 
museum. And, I am told, neither the Science 
Museum at South Kensington nor the British 
Institute of Recorded Sound has the equipment 
and facilities to put on such a demonstration as 
this. Ought not such facilities to be established 
in some suitable public institution? And do 
not our record companies feel that to endow 
such facilities would pay off a debt to history? 
Living history, too—living as long as the 
artistry of a Schnabel or a Peter Dawson can 
touch us with delight. 

* ~ * 

The Festival was brought to a_ highly 
successful close by Decca, whose representatives, 
Arthur Haddy and John Culshaw, presented an 
entertainment in two main parts. First came 
Handle with Care, a colour film showing in 
fascinating detail the production of an LP 
record in Decca’s factories. The lucid com- 
mentary and splendid photography made a 
vivid impression on all those who crammed 
themselves into the small ballroom, and those 
who stayed for the second part of the entertain- 
ment had the pleasure of hearing excerpts from 
the Fledermaus cabaret, the new Tristan, and the 
Reiner recording of dances by Brahms and 
Dvofak. D.S. 

(see also Technical Talk on p. 568) 





NIGHTS AT THE 
By W. A. 


THE STORY OF THE PASSION. Douglas Fairbanks, 
Joan Hammond, Sir Ralph Richardson, Hervey 
Alan, George Browne, Edward Darling, Pauline 
Stevens, The Alexandra Choir, The London Phil- 
harmonic Orchestra, The Linden Singers. Conductor, 

udson. H.M.V. @ CLP1435 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). : 

This imaginatively produced story of the 
Passion is well timed. It is a Fiona Bentley 
oigrewae setting out in continuous, linked 
orm, but using in the main familiar poems and 
arias, what Easter means to the Christian. 
Reading through a list of the excerpts some of 
the juxtapositions may seem a little incongruous 
but in fact they make a remarkably well inte- 
grated whole, for which the credit must be 

between Morys Aberdare, Derek Hudson 
and Fiona Bentley who devised the programme 
and Cyril Ornadel who produced it. 

After a few introductory bars from the orch- 
¢stra Douglas Fairbanks reads Chesterton’s The 

key and this leads to Ride on, Ride on, in 

Majesty. Then follow a group of excerpts, choral 

solo, from Bach’s St. Matthew Passion. 
’s Blow, blow thou winter wind and 
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Gray’s Elegy written in a Country Churchyard both 
read by Douglas Fairbanks, are separated by 
a duet from Pergolesi’s Stabat Mater beautifully 
sung by Joan Hammond and Pauline Stevens 
and the first side ends with another excerpt from 
the St. Matthew Passion and the moving quartet 
Father, into Thy hands by Haydn. 

Side two opens with the spiritual Were you 
there when they crucified my Lord? in which George 
Browne is the soloist and this is followed by a 
simple setting of There is a green hill far away and 
two excerpts from Handel’s Messiah between 
which Douglas Fairbanks reads Charles Kings- 
ley’s See the Land, her Easter keeping. He also 
follows the latter with A. E. Housman’s Loveliest 
of Trees and the programme ends with The Lord 
ts my Shepherd and the exultant Hallelujah Chorus. 

Fadings in and out are skilfully managed and 
throughout an appropriate air of reverence is 
maintained. Technically the recording is good 
although for me a trifle marred by a little undue 
sibilance caused by the close-to-the-microphone 
technique of Douglas Fairbanks. 
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SULLIVAN. Overtures. The Sorcerer: Cox and Box: 
Princess Ida: Ruddigore: Patience. GERMAN. 
Henry VIII Dances; Nell Gwynn Dances. Pro 
Arte Orchestra conducted by Sir Malcolm 
Sargent. H.M.V. @ XLP20032 (12 in., 16s. 114d 
plus 5s. 63d. P.T.). 


The original edition of the vocal score of The 
Sorcerer contained no overture at all, but reviews 
of the first production in 1877 refer to an 
orchestral introduction and when a revised 
vocal score was published at the time of the 
revival im 1884 one of the additions was the 
overture which we know today. It is by no 
means one of Sullivan’s best, any more than are 
the melodies in the opera itself and of them some 
of the most attractive are not included in the 
overture. The overture to Cox and Box is both 
better and more typical of its composer and 
those unfamiliar with it may be surprised at the 
similarity between one of its tunes and a melody 
in Schubert’s well-known Rosamunde Overture. 
The introduction to Princess Ida is comparatively 
short and, uniquely for Sullivan, leads straight 
in to the opening theme. Its construction sug- 
gests that it may well have been intended to 
round it off in the more familiar pattern set by 
the others and that the composer’s severe illness 
just before the first performance prevented this. 
When Ruddigore was first produced in 1887 a 
loosely and clumsily put together selection 
which can hardly have been arranged by 
Sullivan himself served as overture. When the 
opera was revived shortly after the end of the 
first world war a new overture was written by 
Geoffrey Toye, who wisely did not attempt to 
copy Sullivan’s style but merely used his melo- 
dies. The overture to Patience is one of the pot- 
porri variety arranged in the usual three sections 
(lively—sentimental—lively) although the first 
section is much shorter than usual. 

It was thought that Sir Edward German might 
prove to be the natural successor of Sullivan, but 
in light opera he never quite made the grade. 
However, he wrote a great deal of pleasant 
music which if lacking in emotional appeal is 
full of grace and charm and nowhere are his 
gifts more happily applied than in the music he 
wrote for a production of Shakespeare’s Henry 
VIII at the Lyceum Theatre in 1892 and a 
similar set of dances he wrote for Anthony 
Hope’s Nell Gwynn, first produced at the Prince 
of Wales’s Theatre in 1900. 

Sir Malcolm Sargent gives excellent per- 
formances throughout, particularly of the 
Sullivan overtures, and as the back room boys 
have done their stuff very efficiently this disc 
is something of a bargain at 22s. 6d. 


OPERA BALLETS. Faust (Gounod); Othello (Verdi); 
Aida (Verdi); La Gioconda (Ponchielli); Eugene 
Onegi Lohgeantee-s 3 Berlin Radio Sym; 
Orchestra conducte Ke? Ferenc Fricsay. D.G. 
@ LPEM19211; © SLPEM136211 (12 in., 256. 9d 
plus 8s. 4$d. P.T.). 


Ballets within operas are by no means always 
appropriate, but there was a time when they 
were regarded as an essential ingredient and to 
get their work performed in Paris some com- 
posers found it necessary to add a ballet to a 
score in which they had not originally pro- 
vided one. It is not unnatural therefore that 
few ballets suffer much if at all by being detached 
from their operas and presented separately, 
either with or without action. 

For Faust, Gounod provided one of the longest 
and most elaborate of all opera ballets. It occurs 
in the first scene of the last act. The famous 
waltz is not part of the ballet but is heard 
towards the end of Act 2 and accompanies the 
dancing of the burghers. Verdi did not originally 
write a ballet for Othello but added one for 
performance in Paris. It occurs in the third 
act, before the entry of the envoys from Venice, 
and holds everything up in an undesirable way. 
The colourful ballet in Aida is, on the other 
hand, perfectly at home in its setting. It comes 
in the second scene of Act 2, immediately after 
the famous march which heralds the return of 
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the victorious Radames. The ever-popular 
**Dance of the Hours”’ occurs in the second scene 
of Act 2 of La Gioconda and again falls into its 
place quite naturally. The ballet is danced as 
part of the entertainment provided by the Duke 
Alviso for his guests. Of the two dances from 
Eugene Onegin the waltz is heard during the ball 
given at her home in honour of the birthday of 
Tatiana and the polonaise in the scene in Act 3 
of the fashionable ball held in St. Petersburg. 

Although most of this music is already avail- 
able in several recordings it is good to have so 
comprehensive a selection of opera ballet so 
conveniently grouped, for most who like one 
will also enjoy the others. It is even better that 
it is played with fine point and distinction and 
very well recorded in both mono and stereo, the 
latter having it, as usual, in matter of spacious- 
ness and immediacy of sound. 


Overture to ‘William Tell" 
(Rossini); Danse Macabre (Saint-Saéns); Invitation 
to the Dance (Weber-Berlioz); Mephisto Waltz 
(Liszt) Detroit Symphony Orchestra conducted 
by Paul Paray. Mercury @ MMA11093; © 
AMS16042 (12 in., 28s. 6d. plus 9s. 34d. P.T.). 

Considering the spate of new issues that pours 

forth nowadays it is surprising that there are 
not more rival versions in stereo of four such 
popular titles as are here gathered together. 
The famous divisi ’cello opening of William Tell 
sets the standard for performances which com- 
bine with the brilliance which might be expected 
from this orchestra and conductor a_ very 
agreeable suavity and sensitivity. Danse Macabre 
may no longer make the flesh creep (if, indeed, 
this were ever intended) but is both exciting 
and amusing and is here quite magnificently 
played, as is the Liszt Mephisto Waltz. The one 
disappointment is the carefully pointed but 
rather matter of fact sounding introduction to 
Invitation to the Dance, but when the dance proper 
gets under way there is much more sensitivity. 
Add to the excellent performances, recording 
that is clean and keen (but not over-keen with 
just a shade of top cut), and an admirable degree 
of separation in the stereo version and the result 
is a very desirable record. In the mono version 
the hyper-sensitive may find a tendency to spot- 
light the soloists, but this disappears in stereo 
and largely disappears in mono when played 
through stereo equipment. 


BOUQUET DE PARAY. 


RUSSIAN MUSIC. 1812 Overture (Tchaikovsky); 
Polovtsian Dances from “Prince Igor’ (Borodin); 
Night on the Bare Mountain (Moussorgsky); 
Russian Easter Overture (Rimsky-Korsakov). 
Vienna Symphony Orchestra (with Vienna State 
Opera Choir in No. 2) conducted by Hollreiser. 
Vox @ GBY11690 (12 in., 17s. 6d. plus 5s. P.T.). 

This sensibly grouped anthology is disap- 
pointing on the whole. Fifty-five minutes of 
playing for 22s. 6d. is splendid going even in 
these days of better value for money. But how 
do performance and recording compare with 
the better of the many alternatives? The answer 
is not very well I am afraid. The recording 
sounds thin, shallow and reedy for much of the 
time—the best recording is in the Russian Easter 
Overture. I was surprised to read on the label 
“Recording first published in 1960” for it sounds 
to be a good deal earlier. It certainly does not 
justify the claim “Ultra High Fidelity” which 
is also on the label. The playing is reasonably 
good but no more. The rapid passages tend to 
sound breathless and even a bit scrambling in 
places. I have heard the Vienna Symphony 
play very much better. A point in favour is 
that the Polovtsian Dances are complete with 
chorus. 

After playing on the very good (and expensive) 
equipment that I normally use I replayed this 
disc on ready-made commercial equipment 
costing about a third as much. Here comparisons 
were a bit less in favour of alternative recordings. 
In short then this is a possible for those with 
inexpensive equipment but the better the equip- 
ment the more obvious are its deficiencies likely 
to become. 
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JOHANN STRAUSS. Waltzing with Strauss. 
Vienna Blood: Roses from the South: You and 
You: Treasure Waltz: Morning Papers: Wine, 
Women and Song: The Blue Danube: Tales from 
the Vienna Woods: Acceleration: Voices of Spring: 
Emperor. Vienna Concert Orchestra conducted 
by Kurt Richter. Philips @ BBL7454: © 
SBBL608 (12 in., 27s. plus 8s. 9}d. P.T.). Original 
Johann Strauss Waltzes. Tales from the Vienna 
Woods: The Blue Danube: Artist’s Life: Acceler- 
ation: Wine, Women and Song: Voices of Spring: 
Roses from the South: Die Fledermaus: Emperor. 
The Danube Strings. Pye @ GGLO0070 (12 in., 
15s. 10d. plus 5s. 2d. P.T.). Immortal Strauss. 
Emperor Waltz: Thunder and Lightning Polka: 
Perpetuum mobile: Die Fledermaus Overture: 
Artist’s Life Waltz: Quadrille, Op. 272 (on themes 
from Verdi’s “Un Ballo in Maschera’’): Tritsch- 
Tratsch Polka: Gypsy Baron Overture. Phil- 
harmonia Orchestra conducted by Henry Krips. 
Col. @ 33SX1277; © SCX3346 (12 in., 25s. 9d. 
plus 8s. 43d. P.T.). 

It is quite impossible, as I have said before, 
to get twelve, or even nine Strauss waltzes on to 
one LP without depriving them of repeats 
which is undesirable, and robbing them of their 
charming and distinctive preludes and _post- 
ludes which is vandalism. I cannot therefore 
recommend the first two records to anyone 
who has a real affection for Strauss and his 
music. The Philips disc is well recorded at a 
rather low volume level and the playing is 
idiomatic and stylish. The Pye is recorded at a 
higher volume level but rather brashly and the 
playing is sound but lacks distinction. 

The Krips/Philharmonia record is a very 
different cup of tea. Here the playing is very 
distinguished, with beautiful suavity and sheen 
from the strings in the mono version and perhaps 
even more in the stereo version which at the 
time of writing I have not been able to hear. 
There is also a good deal of the lilt that few 
conductors and orchestras outside’ Vienna seem 
able to achieve. 

I wish that more otherwise unavailable items 
had been included, but the Quadrille on Themes 
from Verdi’s Un Ballo in Maschera is very wel- 
come. It dates from 1862 and it is an intriguing 
thought that it may have been written for and 
played at the fateful ball given by Baron Todesco 
that year. Henrietta Treffz, the beautiful and 
very attractive singer who had at one time almost 
rivalled Jenny Lind was the long-established 
mistress of Todesco and the mother of his 
daughter. She specially invited Strauss to con- 
duct the music for the ball and although she 
was years older than Strauss they fell violently 
in love. To two such impulsive and tempera- 
mental people nothing could be allowed to 
stand in their way. Strauss brushed aside all 
hindrances and objections and Henrietta gave 
the baron short shrift and at 7 a.m. on a morning 
of August 1862 they were quietly married, in 
ordinary dress and in the presence of only a few 
intimate friends, leaving the astonished Vienna 
to make what it could of the fait accompli. Even 
the best man, Haslinger the publisher, was 
only asked to officiate the previous evening. 
SOUND OFF! Marches by John Philip Sousa. 

Sound Off: Nobles of the Mystic Shrine: Sabre and 
Spurs: The Picadore: Onr Flirtations: Bullets and 
Bayonets: The High School Cadets: The Invincible 
Eagle: The Liberty Bell: Riders for the Flag: 
Solid Men to the Front: The Gallant Seventh. 
Eastman Wind Ensemble conducted by Frederick 
Fennell. Mercury @ MMA11134; © AMS16081 
(12 in., 28s. 6d. plus 9s. 34d. P.T.). 

SOUND OFF! EI Abanico: Manhattan Beach: The 
British Grenadiers: Semper Fidelis: Colonel Bogey: 
Under the Double Eagle: King Cotton: National 
Emblem: Stars and Stripes: Washington Post: 
Liberty Bell: El Capitan. The Augmented Roland 
Shaw Orchestra. Decca © SKL4125 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). No mono version. — 

That interest in the military band was revived 
by LP and enhanced by stereo is proved not 
only by the number of records now being released 
but also by my correspondence. Many readers 
will be delighted to have this new anthology of 
Sousa marches, for it contains few that are really 
familiar and many that have not hitherto been 
available on records. 

Liberty Bell, The Invincible Eagle and The 
High School Cadets, 1 first heard on the cylinder 
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phonograph I had as a boy, played either py 
Sousa himself or Arthur Pryor, but for the life 
of me I cannot recall which, are well known 
At the other end of the scale are Solid Men tg the 
Front and The Gallant Seventh which I do not 
remember having heard before. Neither are 
vintage specimens, but second grade Sousa jg 
better than the top grade of many march com. 
posers. 

The trombones have a whale of a time in 
Sound Off!, which gives its title to the anthology 
Nobles of the Mystic Shrine has a most attractive 
middle section and makes great use of bells 
which, incidentally go on jingling for a long 
time at the end. The lively, cantering Sabp 
and Spurs is one of Sousa’s very best marches 
but for some odd reason is not very often heard, 
The Picadore bounces along in great style and 
its halting hesitation adds to, rather than detracts 
from its infectious rhythm. Our Flirtations too js 
top-notch. Bullets and Bayonets is a little legs 
compelling in its rhythm than the best but 
Riders for the Flag is bouncingly brilliant despite 
a middle section that is more conventional than 
some. It also has an attractively unusual finish, 
All are played with superb é/an by this mag- 
nificent band and the recording is of top quality 
in both mono and stereo. i 

It is a curious coincidence that two companies 
should choose the same general title for records 
in the same month, but although seven of the 
marches in Roland Shaw’s record are by Sousa 
it did not occur to him to justify the title by 
starting with Sousa’s Sound Off. The sleeve tells 
us that these all-time favourite marches are 
re-arranged for spectacular sound display. This 
is true enough, for the back room boys havea 
whale of a time. Indeed the record is more 
enjoyable for the realism of the stereo effects 
and sheer natural sound than for anything else, 
as Decca impliedly admit by not releasing it in 
mono. Where Mr. Shaw goes wrong in his note 
is when he claims to have retained “‘the stirring, 
majestic excitement of some of the world’s best- 
loved marches” and “‘preserved something of 
the splendour and traditional vigour of pieces 
like ...”’. Frankly he does nothing of the sort. 
Instead of the stirring bounce and rhythmic 
swing achieved by Mr. Fennell we have a dead- 
pan beat which robs the music of its vitality. 
Of the arrangements I have nothing to say 
except that they are monotonous in their 
repetitions of well worn jazz devices. Musically 
then this is a disappointing record, but it is one 
of the best with which to test the efficiency of 
stereo equipment that I have heard and all 
credit to Decca’s technicians for this. 


WARSAW CONCERTO AND POPULAR CLASSI- 
CAL PIANO THEMES. Warsaw Concerto 
(Addinsell); Scherzo from ‘‘Concerto Symphonique” 


(Litolff); Clair de lune (Debussy);  Tratimere 
(Schumann); Minute Waltz (Chopin); First Move 
ment from ‘‘Moonlight Sonata’’ (Beethoven); 


Fantaisie Impromptu in C sharp minor (Chopin). 
Items 1 and 3 to 8, David Haines, piano, with 
Paris Theatre Orchestra in 1. Item 2, J 
Cooper, piano, with Pro Arte Orchestra. Pye 
@ GGLO0012 (12 in., 15s. 10d. plus 5s. 2d. P.T.). 

When I first read the composite title I feared 
the worst but in fact there is no mauling of the 
pieces originally written for solo piano; they are 
so played, straightforwardly and well, as are the 
two concerto movements although here the solo 
instrument is given more than its fair share of 
the mike. This is a common fault, particularly 
in mono and less damaging here than in some 
concertos. 

This is a thoroughly sensible record. It aims 
at the lover of the familiar and sticks to well 
worn paths. I had not heard Warsaw Concerto 
for a long time but it wears better than perhaps 
might have been expected. The Litolff move- 
ment deserves all the popularity it has earned 
and Joseph Cooper plays it in fine dancing style. 
David Haines is a pianist hitherto unknown (0 
me. He has a good technique and a musica 
sensibility which makes him avoid over-sentl- 
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© ® © ® tapes 


are records too! 


REVOLUTIONARY QUESTION: what is a Gramophone ? 





REVOLUTIONARY ANSWER: 





there are two sorts of Gramophone -— 
those which play discs, those which 
play tapes. 


REVOLUTIONARY QUESTION: what is a Gramophone record? 





OBVIOUS ANSWER: 





Yes! your tape-recorder is first and foremost a 
gramophone too. It is more flexible than a 
disc-gramophone because it can also record. 
But its primary purpose is to reproduce original 
sound, and this is more perfectly recorded, 
more permanently recorded, more precisely 
recorded on tape-records. This view, increas- 
ingly held by music-lovers who value the 
original sound, has caused the fantastic upsurge 
in thesale of tape-record gramophones. Besides, 
the stereo of the concert hall and recording 
studios goes straight to tape and stays on tape 
on tape-records. 


a disc or tape. 


SAGA tape-records, both mono and stereo, on 
74” and 33’, are the Commonwealth’s most 
accepted tape-records. SAGA tape-records are on 
sale at your nearest record-retailer (naturally). 
Alert record-retailers retail both sorts of 
records—pure, perfect, and permanent tape- 
records, as well as other records. SAGA tape- 
records use SCOTCH Brand tape exclusively. Ask 
your nearest record-retailer for a free SAGA 
tape-record catalogue. In case of difficulty write 
direct to SAGA SOUND, at 127 Kensal Road, 
London W.10. 


Ask for © © ty Name SHEETS 


SAGA tape-records 

are made by SAGA SOUND, 
manufacturers of 

famous SAGA Sovereigns, 
SAGA Language Records, 
SAGA Dandies (for the children) 


£N 


EMPEROR’ Concerto 


Ss 
SAGA SOUND, 
127 KENSAL ROAD, LONDON W.10 


Please send me FREE, without obligation, a copy of your 
new SAGA tape-record catalogue. 
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CANTATS 


PEPPING 
(Ernst) 


Album set 


CAN 1101/2 LP 
79/6 


BRUHNS 


T 71891 F 
15/H 


BACH 


T 72086 K 
29/6 


16th CENTURY 
MOTETS 


T 72076 F 
i5/ul 


BACH 


T 72099 F 
15/11 


Ninth Release 
April 1961 


St. Matthew Passion: for 
eight- to twelve-part choir a 
cappella 


Spandauer Kantorei conducted by 
Gottfried Grote 
(Recording of a public perform- 
ance given in Berne Cathedral, 
September 1952) 


Cantata: Mein Herz ist bereit 
(My heart is fixed, O God) 


Hans-Olaf Hudemann (bass) with 
violin and continuo 


Sonata 
BWV 525 
Fantasia and Fugue in G 
minor, BWV 542 


Michael Schneider at the organ of 
St. Johanniskirche, Liineburg 


in E flat major, 


Sweelinck: |! faut que de tous 
mes esprits (I will praise thee 
with my whole heart); Tu as 
été, Seigneur, notre retraite 
(Lord, thou hast been our 
dwelling place) 

Orlando di Lasso: Die Klagen 
des Hiob (The Lament of Job, 
Part Vil) 


Utrechts Motetgezelschap con- 
ducted by Willem Mudde 


Pieces from the ‘Klavierbiich- 
lein fur Anna Magdalena Bach’ 
(1725), and the ‘Klavierbiich- 
lein fir Wilhelm Friedemann 
Bach’ (1720) 


Annelise Pflugbeil, clavichord 


Obtainable from Record Dealers 
and our own Record Showroom 


NOVELLO & COMPANY LTD. 


160 WARDOUR STREET, LONDON, W.! 
Telephone: GERrard 1222 























Bach 


Beethoven 


Beethoven 


Schumann 
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AVAILABLE DURING APRIL 





MUSICAL OFFERING (BWV 1079) 

Miinchner Instrumental Ensemble, 

H. Endres, S. Lautenbacher, J. Rottenfusser, violins— 
F. Ruf, alto—A. Schmidt,.’cello—K. H. Zdller, flute— 
H. Weber, English horn—M. Galling, harpsichord 


DL 4% 
SYMPHONY No. 1 IN C, Op. 21 
Orchester der Wiener Musikgesellschaft, 
SYMPHONY No. 8 IN F, Op. 93 
London Symphony Orchestra, 
Edouard Van Remoortel, conductor GBY 11,67 


(stereo) STGBY 511,670 


VARIATIONS FOR THE PIANO 


Alfred Brendel, piano VBX, 416 


SYMPHONY No. 3 IN E FLAT, Op. 97, “‘Rhenish” 
SYMPHONY No. 4 IN D MINOR, Op. 120 
Siidwestfunkorchester, Baden-Baden, 


Edouard Van Remoortel, conductor PL 11,270 


LEURS AMOURS : 


Beethoven 

Liszt 

Chopin 

Chopin 

Mendelssohn 
De 


Debussy 
Tchaikovsky 
Schumann 
Brahms 





MOONLIGHT SONATA 
LIEBESTRAUM 

ETUDE No. 10, No. 3 in E 

WALTZ Op. 70, No. 3 in D Flat 
FRUHLINGSLIED 

CLAIR DE LUNE 

SONG WITHOUT WORDS 
TRAUMEREI 

WALTZ IN A FLAT, Op. 39, No. 15 


Walter Klein, piano GBY 11,720 


Prices: PL/DL Series 39/9, GBY Series 25/-, STGBY 
Series 27/6 VBX Series 75/- incl. P.T. VBX Series: 
each cat. number is a three record set (12”). 





For full details see Catalogue 
obtainable from your dealer or 


VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.1 
GERrard 7482 
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“Deutsche 
Gnammophon 
Gesellschaft 


at | HERBERT VON KARAJAN 


oie conducting the Berlin Philharmonic Orchestra 


aes FRANZ LISZT 
Hungarian Fantasy for Piano and Orchestra 
(with Shura Cherkassky) 
Hungarian Rhapsodies for Orchestra Nos. 4 & 5 
‘Mazeppa’—Tone Poem 
33==LPM 18692 (Mono) - SLPM 138 692 (Stereo) 


RICHARD STRAUSS 
‘Ein Heldenleben’, Op. 40 
33==LPM 18550 (Mono) ~ SLPM 138 025 (Stereo) 
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11,670 
311,670 


Hungarian Dances Nos. 1, 3, 5, 6, 17, 18, 19 & 20 
ANTONIN DVORAK 
Slavonic Dances Nos. 1, 3, 7, 10 & 16 


enish” 33==LPM 18610 (Mono) - SLPM 138 080 (Stereo) 






11,270 DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD, 12/13, RATHBONE PLACE, OXFORD STREET, LONDON, W. 1. Tel.: LANgham 8156/7/8/9 


WRARARAAAARAARAARAAAAARARARARAAARAARAAAAAAAAAAAAARAAAAAAAAAAAA 


Even the keenest ear cannot detect the early stages of 
stylus deterioration—and a partly worn stylus can do 
irreparable damage to a costly collection long before 
the deficiency becomes apparent to even the most 
discriminating listener. 
11.720 . Don't risk it. Take your stylus to your dealer 
J . . . . 
and ask him to give it the ‘Goldring Test’ 
a eC —a microscopic examination that leaves 
TGBY O no room for doubt. 
$: And if he suggests a change ask for 
GOLDRING —the guaranteed 
perfect Replacement Sapphire 
or Diamond Stylus. Yes! 
Goldring have the widest 
range ofall—the highest 
quality. GOLDRING 
GUARANTEED 
SAPPHIRE and 
DIAMOND 
V1 STYLI 




















rit Goldring 


Goldring Manafacturing Co. (Gt. Britain) Ltd 


486-488 High Road, Leytonstone,London Ell that’s the point 
Telephone: LEY 8343 
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High Fidelity’s Ultimate Standard : 


LISTON 


of 
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The term high fidelity 
has been used so freely 
that its literal meaning 
is often forgotten. It 
does not refer to over- 
loud, over-resonant, 
over-brilliant sound, 
but to the faithful re- 
creation of a musical 
performance. 


The ultimate test of a 
high fidelity system, 
then, is a direct com- 
parison with the sound 
of the original instru- 





The moment of transition from live to recorded sound: AR-3 speakers and Dynakit amplifiers 
ments. take over from the Fine Arts Quartet. | 


Such a comparison was made during the recent hi-fi show in New York City, when AR speakers and Dynakit 
amplifiers vied with the Fine Arts Quartet in a “live vs. recorded” concert. At intervals the Quartet stopped play- 
ing and allowed the hi-fi system to take over, using pre-recorded sections of the music, without missing a beat. 


McProud, editor of Audio, reported: “We must admit that we couldn’t tell when it was live and when it wasn’t.” 
The Herald Tribune referred to “awesome fidelity”. Record reviewer Canby wrote: “My eyes told me one thing, 
my ears another.” Freas, audio editor of High Fidelity, wrote: “Few could separate the live from the recorded 





. »” 

portions. 
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' ISTIC RECEARCH AR.2 TOTINGDEAKERSC 
ACOUSTI! RESEARCH AR-3 LOUDSPEAKER 5, components designed for 
the home, created the illusion. Although these components are medium priced, they are widely regarded as 
representing the highest quality that the present state of the art makes possible. 


AS 


Further information on these products, including the name of your nearest U.K. dealer, may be obtained from: 


Aveley Electric Ltd. 


Ayron Road, Aveley Industrial Estate, South Ockendon, Essex, England 


or from the manufacturers. You may hear AR speakers and Dynakit amplifiers together 
(in these and other, less expensive, models) at the AR Music Rooms, on the west balcony of 
Grand Central Terminal in New York City, and at 52 Brattle Street in Cambridge, Massa- 
chusetts, U.S.A., and at the London Audio Fair. 


ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge 41, Massachusetts 
DYNACO, INC., 3912 Powelton Avenue, Philadelphia 4, Pennsylvania 
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mentalising such pieces as Clair de lune and 

Traiimerei but he only just avoids it in the 

Beethoven movement. Who conducts the 

orchestra is not stated but he is efficient if no 

more. The orchestra sounds to be a bit thin in 
strings but this may only be the result of the 
piano being rather close to the mike. A good 

buy then at a guinea for those who enjoy a 

ready-made programme such as this. There is 

no stereo version. 

SPRINGTIME. Voices of Spring (Strauss): The Last 
Spring, No. 2 of ‘‘Elegiac Melodies” (Grieg): Spring 
from ‘The Seasons” (Glazunov): Primavera from 
the Ballet in “I Vespri Siciliani’” (Verdi): Forest 
Murmurs from ‘“‘Siegfried’” Wagner): On Hearing 
the First Cuckoo in Spring (Delius): Russian Easter 
Festival Overture (Rimsky-Korsakov). Sinfonia of 
London conducted by Robert Irving and Douglas 
Gamley. H.M.V. @ CLP1426: © CSD1346 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 

The primary interest in this record is its 
inclusion of movements from the Glazunov 
ballet, of which there is only one other recording 
(a complete one) and the ballet from Verdi’s 
opera, of which this is the first LP recording to 
be released in this country. The third number of 
the latter, Autumn, is included in Warwick 
Braithwaite’s “‘Nights at the Ballet’? of Novem- 
ber 1954 but not Primavera. It is quite charming 
and this one and the other numbers which 
constitute the ballet in Act 3 of I Vespri Siciliani 
are a welcome relief to the general gloom of an 
opera in which Francis Toye aptly suggests that 
Verdi was attempting to beat Meyerbeer at his 
own game and on his own ground but failed. 
Glazunov’s The Seasons is the last and to most 
people the best of his ballets and Spring is 
delightfully delicately and lightly scored. A 
good deal of the music was used in Frederick 
Ashton’s Birthday Offering of a few years ago but 
it was taken from the other three movements. 
Of the other pieces Robert Irving secures bril- 
liance in the Russian Easter Festival Overture but 
is not quite so successful in the more gracious 
works. 

* * * 


Heliodor @ 478107, containing selections 
from The Land of Smiles, Paganini, The Tsarevitch 
and The Merry Widow sung by good operetta 
soloists with excellent orchestral accompani- 
ments and directed by Franz Merzalek must 
surely be the most rapid transfer from a dearer 
to cheaper label. I reviewed it as Polydor 
LPHM46510 in January 1961. It then cost 
34s. 14d. Now it is offered at 21s. and at this 
price is a very attractive proposition. 

Another transfer which is a bargain at the 
new price is Heliodor © 478099 containing the 
two Peer Gynt Suites of Grieg played by the 
Bamberg Symphony Orchestra’ under 
Otmar Suitmer and the same composer’s 
Symphonic Dances Nos. 1 and 3 from Op. 64 played 
also by the Bamberg Orchestra but under Fritz 
Lehmann. Previous appearances here are a 
little confusing. I reviewed the first of the Peer 
Gynt Suites first as an EP in January 1958 and 
three months later when reissued with the 
second suite on a ten-inch LP. Although lacking 
the final touch of grace and polish of Beecham 
they stand comparison with any other record- 
ings. The two dances were reviewed by T.H. in 
February 1957 when they appeared as make- 
weight to Bizet’s Symphony No. | and he com- 
mented on their short playing time but was 
otherwise favourably impressed. Certainly the 
three together at a guinea are an excellent buy. 

The 48th Highlanders of Canada is a 
famous regiment and it is right and proper that 
is pipes and drums should be represented on 
disc along with those of British regiments but a 
full length LP devoted entirely to the pipes and 
drums is a bit heavy going for a Sassenach to 
hear indoors whatever its source. “Here comes 
the mighty 48th” is the title (Fontana @ TFL- 
5124: @ STFL549). 

The rest of my LPs have a religious signi- 
ficance in one form or another. Philips SABL116 
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is a stereo version of the “Easter Music’ from 
Messiah originally released along with the 
“Christmas Music”’ on two discs in September 
1958 and again by itself (both in mono) in 
January 1960. A.P. found a good deal to enjoy 
but pointed out that this new arrangement by 
Leonard Bernstein (who conducts) had quite 
reshaped the entity as we know it and destroyed 
the unity of the work. To this there is nothing 
I can usefully add except to say that the stereo 
effect is successfully achieved. The arias and 
choruses are not separately banded. 

Such singing as that of George Beverly 
Shea, an original member of the Billy Graham 
team, in the ten tracks of traditional and other 
songs (including The Holy City) on Camden @© 
CDN150 does not move me at all. Rather does 
it make me feel a little uncomfortable. So I 
merely announce its release. 

Although not a Roman Catholic I am, on the 
other hand, greatly moved by some of the 
“‘Hymns of the Catholic Church” sung by the 
Choir of St. Patrick’s Cathedral, Melbourne 
(London @ HA2327). There are fourteen 
hymns in all, mostly of the late eighteenth and 
nineteenth centuries. The choir is well disci- 
plined, has good tone and, the sleeve note tells 
us, consists of about 48 boys and 12 men. 

The International Staff Band of the 
Salvation Army is a brass band of 31 instru- 
mentalists conducted by Brigadier Bernard 
Adams. Founded in 1891 it is the principal band 
of the Salvation Army and has toured in many 
parts of the world. The programme on Regal- 
Zono @ LRZ4001 includes a variety of marches, 
suites and selections most of which are inspired 
by religious thoughts and words. This is the 
best record of its kind that I have heard although 
not all the pieces are of equal musical value, 
some, indeed being mere potboilers. 

My first EP is also a religious one, but quite 
different from all the others being two Jewish 
songs. They are the beautiful and universally 
known Kol Nidrei, which introduces the service 
on the eve of the Day of Atonement, and Jehi 
Rocoun, a prayer for the sabbath preceding the 
new moon. The latter has something of an 
oriental flavour, as has much Jewish music. 
They are fervently sung by Karol Handler 
with the Asaph Quartet and a harmonium 
accompaniment by Marcel Lorand. Quite 
apart from its religious significance this music is 
quite delightful on the ear in its individual way 
(Supraphon @ SUEC#826). 

Most of the rest of the new EPs are taken 
from previously released LPs and dates of the 
original reviews are where possible given in 
brackets. Stekowski’s performances of 
Sibelius’s Swan of Tuonela and Finlandia (9/58) 
may not suit all but the recording has a fine 
glowing richness, particularly in stereo (Capitol 
@ FAP4-8399: © SFP4-8399). Although they 
sounded very good indeed when originally 
issued (4/53) the Oscar Levant-Philadelphia- 
Ormandy version of Gershwin’s Rhapsody in 
in Blue and the New York Philharmonic- 
Rodzinsky version of the same composer’s An 
American in Paris have now been excelled in sheer 
recorded sound but are still very good value 
indeed in their new and convenient form 
(Philips @ NBE11126 and NBE11125). 

T.H. reviewed the complete Dvorak Slavonic 
Dances played by Dorati and the Minneapolis 
Orchestra enthusiastically (6/59) and there is 
no need to say more than that Nos. 4 and 15 
are among the most attractive of them and are 
now coupled with the Dance of the Comedians 
from Smetana’s Bartered Bride on Mercury © 
XEP9063, with, I understand, a stereo version 
to follow. They have lost nothing in the transfer. 

R.F. described the Mackerras-Philhar- 
monia recording of the complete Les Sylphides 
(Chopin-Jacob) as both vital and poetic (2/60). 
Five of the numbers, the Prelude Op. 28, No. 7, 
Nocturne Op. 32, No. 2, Valse Op. 70, No. 1, and 
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Mazurkas Op. 33, No. 2 and Op. 67, No. 3, are 
now to be had on Col. @ SED5570: © ESD- 
7262. 

Grieg’s Norwegian Dance No. 2, the Polka from 
Weinberger’s Schwanda the Bagpiper and Ravel’s 
Pavane for a Dead Princess played by Slatkin and 
the Hollywood Bowl Orchestra (Capitol @ 
FAP5-8369: © SFP5-8369) derive from an LP 
of which I complained that there was some 
pre-echo in the mono version (5/58) but which 
had been largely eliminated in the stereo issue 
(3/60). It no longer disturbs in either form in 
the new EP releases. Similarly I am inclined to 
think, though I am relying merely upon memory, 
that the transfer of the Londonderry Air, the 
Brahms Waltz in A flat, Smetana’s Dance of the 
Comedians and Debussy’s Girl with the flaxen hair 
grouped as “A World of Music”’by Carmen 
Dragon and the Capitol Symphony Orch- 
estra (Capitol @ FAP5-8412: © SFP5-8412) 
is an improvement on the original LP issues 
both in mono (9/58) and stereo (4/60) forms. 

Finally, so far as the orchestra is concerned, 
the sixth EP selection of ‘Music of Leroy 
Anderson” played by Fennell and the East- 
man-Rochester Orchestra on Mercury @ 
XEP9062, with stereo to follow, is every bit as 
desirable as its predecessors and as I have said 
many times Mr. Anderson is one of the best 
purveyors of tuneful trifles that we have today 
(11/59). 

My sole military band EP is called “British 
Band Classics No. 5” and contains Walton’s 
Crown Imperial March and Coates’s famous 
Knightsbridge March played by the magnificent 
Eastman Symphonic Wind Ensemble under 
Fennell (Mercury @ XEP9061). Of the LP 
from which it is taken M.M. said (9/60) that 
in “stereo or mono this disc has more than its 
fair share of splendid sound.” It is a pity that 
the Walton march has a break for turning over 
but I do not see how this can be avoided in EP 
form. 


Leonard Pennario has two piano solo EPs. 
The first derives from an LP reviewed favourably 
by W.S.M. (9/58) except for aberrations in 
articulation in Debussy’s Girl with the flaxen hair. 
The other pieces are the same composer’s 
Golliwog’s Cakewalk, the March from Prokofiev’s 
Love of Three Oranges and the soloist’s own 
fantastically difficult Midnight on the Cliffs written 
for the film “Julie” (Capitol @ FAP2-8391). 
The second contains four pieces which do not 
seem to have been released previously (Capitol 
@ FAP1-8439). They are brilliant perfor- 
mances of Falla’s Ritual Fire Dance, and Rach- 
maninov’s Prelude in C sharp minor, a seductive 
one of Lecuona’s Malaguena and a less satisfying 
ene of Chopin’s Waltz in D flat major (Minute). 

I did not like the LP of “The World’s 
Favourite Piano Music” played by Rawicz 
and Landauer with the Sinfonia of London 
conducted by Fistoulari (9/60) and I do not 
like the two excerpts taken from it—‘‘Main 
Themes” from the Grieg and Tchaikovsky No. 1 
Concertos—any better (Philips @ BBE12409: 
© SBBE9027). 


Of the vocal EPs I plump unhesitatingly for 
Richard Hayward and the Loyal Sons of 
William in The Protestant Boys, The Shutting of 
the Gates, The Murder of McBriar and Orange 
ABC taken from the first LP which he made 
after transferring from the Decca to the Fontana 
label (1/60). I am particularly glad that in 
breaking down the original LP Fontana should 
start with The Protestant Boys which Mr. Hay- 
ward sings with immense zest and an infectious 
chuckle in his voice (Fontana @ TFE17278). 
Brendan O’Dowda also gives us some Irish 
songs, five of them. Of the original LP which 
contains four of the five, I said (4/57) that he 
was best in the less significant songs. To appre- 
ciate this one has only to listen to the ovening 
song, Trottin’ to the Fair (Col. @ SEG8072). 
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There are two EPs from the Roger Wagner 
Chorale. “Starlight” is the title of one and it 
derives from the LP of the same name reviewed 
in mono by P.H-W. (3/58) and in stereo by A.P. 
(11/58). I am no more enthusiastic than they 
were. In short there is some fine but unidio- 
matic singing too closely recorded (Capitol @ 
FAP2-8390: © SFP2-8390). The second disc 
is a selection of Sea Shanties of the original LP 
of which I said (5/59 and 8/59) that there was 
some magnificent singing and recording but 
that the treatment was too sophisticated for the 
material. I still feel the same (Capitol @ FAP5- 
8462: © SFP5-8462). 

H.M.V. releases the second EP selection from 
the fine Sadler’s Wells production of Lehar’s 
Land of Smiles (@ 7EG8643: © GES5819). 
Lovers of operetta of the first rank may well 
waver between this and the previous EP selec- 
tion and end by buying the original LP (12/59 
and 10/60). If so, so much the better for them. 

Who the St. Michael Singers are I do not 
know but they are first class in ‘‘Favourite 
Hymns”. There are seven of them, Jesus Christ 
ts risen today, Why Fum’ th in sight, Holy, Holy, Holy, 
Lord God Almighty, He who would valient be, Praise 
to the Lord, the Almighty, O Word Immortal and All 
people that on Earth do Dwell and two to four 
verses of each are sung. They are very well 
recorded on Delysé @ EDP212 and to help 
invalids and others who may like to join in the 
singing Delysé has very sensibly given on the 
sleeve references to where they are to be found 
in the English Hymnal, Hymns Ancient and 
Modern and the B.B.C. Hymn Book. 
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An attractive selection of “Moravian Drink- 
ing Songs” are issued on Supraphon @ SUEP- 
581 sung, as to three of them, by Jozka 
Severin with the Brno Radio Ensemble of 
Folk Instruments and the fourth is sung by 
Stefan Lesay with Eugen Farkas and his 
Folk Ensemble. They are lively and amusing, 
sung with gusto and appreciation and agreeably 
recorded. 


‘*Tempos of Time”’ is the title of a new Fiona 
Bentley production recorded on H.M.V. @ 
7EG8644. It is a miniature history in sound of 
the twentieth century to date with Lord 
Brabazon of Tara as narrator, the Sinfonia 
of London, the Linden Singers and the 
recorded voices of many of the famous and 
notorious characters of the century. It starts 
with Marie Lloyd and Caruso, proceeds via 
dance music to Dick Bentley’s Mad Dogs and 
Englishmen, more popular music leads in turn 
to Gracie Fields and George Formby, then 
follows the war period represented by We’re 
gonna hang out the washing on the Sieg fried Line, Lili 
Marlene and the voices of Hitler, Mussolini 
and Churchill and the record ends with well- 
known Rodgers and Hammerstein selections. 
The whole thing is far better in conception and 
production than anything of the sort attempted 
previously. 

Finally the admirable Jimmy Shand Band 
plays in strict tempo Bluebell Polka, Veleta, 
Dundee Reel and St. Bernard’s Waltz in their 
latest selection of Scottish Country Dances 
(Parlo. @ GEP8823). 





MISCELLANEOUS 
AND DANCE 


POP SINGLES 


In the past week or two, I have had no fewer 
than four records of an engaging instrumental 
number that is doing well in the States, called 
Wheels. I prefer the Max Harris version on 
Fontana H296, as not only is it played with 
roundness of tone and a warmly relaxed rhythm, 
but the reverse is superior to those of the others, 
a neat thing called Regency Ride. Next, I would 
choose the original American recording by a 
guitar group called the String-a-Longs, which 
has a dreadful backing with dreary vocal, but 
which is itself wistfully attractive (London 
HLU9278). The Parlophone one (R4736) by 
Johnnie Spence and his Orchestra features 
flute and guitars with a harmless and self- 
explanatory number, First Romance, as a 
coupling, and there is a rather over-elaborate 
performance on London HLD9279 by Billy 
Vaughn and his Orchestra with a better 
backing, Orange Blossom Special. 

Another rather interesting Oriental number, 
of the Shish-Kebab school, is just issued in various 
forms—Couscous. This is the name of an intricate 
Moroccan dish made with semolina, artichokes, 
turnips, spices, meat and just about everything 
else from a butcher’s, grocer’s and green- 
grocer’s, and it is evidently delicious since the 
vocalists demand that they be served with it 
without delay. You can whistle the tune, which 
may mean it will be a big hit—it’s getting there 
already—even if the lyrics are in French, and 
the best of the several versions I have heard is 
by Frank Chacksfield and his Orchestra on 
Decca F11320. It is backed by a much less 
exotic but tuneful number called The Girls Of 
Copenhagen, making a good double. This tune 
is also well done on Polydor NH66958 by 
Norman Dane and his Orchestra, with a 


conventionally Italian thing on the other side, 
Canale Grande. 

Bill McGuffie at the piano (Philips PB1111) 
provides a well-groomed reading of Naomi, 
again the best of several versions, and The 
Secret, which is pleasant in a self-effacing way, 
and on Polydor NH66931, Hugo Blanco on 
what sounds like a deep-toned zither plays The 
Coffee-Grinder and The Orchid. 

Among the single vocals, which are mostly 
bawling and quite meritless semi-rock mon- 
strosities, there are these which struck me as 
worth mentioning. Paul Clayton (London 
HLU9285) has a big, muscular voice of the 
Vaughn Monroe type, with which he sings 
So Long, It’s Been Good To Know Ya and Wings 
Of A Dove; Monty Babson (Palette PG9010) 
has a pleasing, easy style in Utopia and Brand 
Nei Feeling, and Bryan Johnson is refresh- 
ingly cheerful and charming in Countin’ Colours 
In A Rainbow and A Place In The Country, on 
Decca F 11322. He is a fine singer; we could do 
with some more artists of this calibre. 

The comedians include Benny Hill, who 
on Pye 7N15327 leg-pulls Lonnie Donegan in 
Gather In The Mushrooms and reverts to the 
music-hall style of 30 years ago with Pepys’ 
Diary; Lonnie Donegan isa part-time comedian, 
though, for on Pye 7N15330, he is distinctly 
depressing in Bury Me Beneath The Willow, and 
deserves having the Benny Hill treatment. Just 
thought I’d warn you. The other side, Leave My 
Woman Alone, is a Ray Charles composition, and 
it’s not a bad impression of that singer, but with 
plenty of the real thing around for them as 
wants ’em, there seems little call for it. Joe 
Gordon’s Folk Four, on H.M.V. POP836, 
make some canny remarks, also in old-time 
music-hall tradition, on the rather dated subject 
of Nessie The Loch Ness Monster, and follow 
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Football Crazy with Scooter Crazy.  Mildy 
amusing, but just let these Scots try ay 
lampoon cricket in one of their “Crazy” 
and see if there isn’t another Bannockburn! 

The single girls, disc-wise, include the gwee 
fresh-air voice of Joan Regan in a spright) 
spring song (Pye 7N15334); the origing 
German record of Sailor, sung by Lolit, 
(Polydor NH66618), of appeal mainly 4 
German linguists and those who must hay 
original versions; Anne Shelton in reproachfj 
mood in Don’t Forget and a near-religious affair ) 
I Will Light A Candle (Philips PB1110), and th | 
delightful Irish girl Teresa Duffy (Deg 
F11324) in Tommy and Two Lovers Kissed, which | 
I applaud for their wholesome, mellow senjj. 
ment. 


EPs and LPs 


I have three noteworthy vocal EPs thi 
month, two recalling 1947 by having bee 
recorded thereabouts, and one, by Doris Day ) 
giving four big show hits as tastefully as ever op | | 
Philips @ BBE12421: © SBBE9034. The two 
oldies are by Frank Sinatra (Fontana © TRE 
17284) including one of his most swoon-maki 
performances of all time, Someone To Wath 
Over Me, and a recap of four of Nellie Lutcher’s 
biggest hits of 12 or 13 years ago, including | 
Fine Brown Frame and Hurry On Down, on Cap, 
© EAP20066. 

The instrumental EPs offer the usual exotig 
with Latin rhythms galore, appropriate or not, 
(My national anthem is South America, Take 
Away.) John Scott Trotter, who used tp 
direct Bing Crosby’s accompaniments, has fow 
jiggy things under the title Escape To Th 
Mediterranean, which sounds more as if it wer 
an escape to Rio, on Warner @ WEP6015; @ 
WSEP2015; the Frankie Ortega Trio on the 
same label (@ WEP6011; © WSEP20I]) 
provide dinner-music at Dino’s in Hollywood, 
I gather, and throughout each track, the 
audience and staff can be heard providing an 
out-of-time and out-of-tune accompaniment on 
glasses, crockery and cutlery, unintentionally 
no doubt, but very audibly; the Gregory 
Strings bounce poor old Harry Lime around 
in a cha-cha, but offer Greensleeves as written 
(Fontana © TFE17329) and Stan Freemap 
and Cy Walter play three Rodgers-and-Han 
tunes and one other on Fontana © TFEI/7II0, 
showing that they are quite competent pianists, 
but rather formalised. 

Bill McGuffie plays “For Pleasure” o 
Philips @ BBL7450, without any support, and 
though I prefer my music with a little mor 
drive, this is a most tasteful and restful LP 
album. His American opposite number at the 
keyboard, Roger Williams, has two Lh, 
recorded at a public performance in the Tows 
Hall, New York, on London © HAR2302/3: 
© SAHR6112/3, with some good compéring 
from the artist, unobtrusive support from the 
bass and guitar, and introducing a musical-box 
piano yclept Sebastian. Nice quiet cosy 
entertainment. There is no audience t 
interfere with Fritz Schulz-Reichel on ¢ 
Polydor LPHM46019, who also gives us 4 
clean, modern and very appealing understated 
piano concert, but George Greely on Wamer 
@ WM4030: © WS8030, leans heavily on the 
ponderous symphony orchestra for suppon, 
picking out the bare melodic line of famow 
love themes from films with one finger most 0 
the time. 

To prevent myself going right off to sleep, ! 
next put on a most remarkable record by the 
Trio Raisner of Paris, whose members pla 
harmonicas. Their Polydor @ LPHM46017's 
a delight, with the most brilliant arrangemen' 
of light and operatic classics that make you 
forget you are listening only to three musicialt. 
This is an outstanding LP. 
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Further instrumental novelties are to be 
found on Philips © SBBL602, on which the 
Brass Choir and a finnicky electric 
itar (rather out-of-place, surely) play various 
yandard pops in a very virile fashion. The 
feminate guitar tends to spoil the effect, 
though. There is a much more satisfactory disc 
of a similar type on R.C.A. © SF5085, which 
features Dick Schory’s New Percussion 
Ensemble in a set called Wild Percussion And 
Horns A-Plenty, with a Goon-like Stumbling, 
me very ingenious effects and a drummer 
who appeared to be rushing round the pianola 
in our lounge, which is flanked by the two 
peakers. ‘Lhere is another big-brass-sound 
concert by Ted Heath on Decca @ LK4328: 
@ SKL4076, but although it is described as 
The Big Band Dixie Sound, it isn’t anything like 
Dixieland music, even if the numbers are 
Dixieland standards in the main. 

If Latin music has not yet palled with you, 
Edmundo Ros provides yet another album of 
it, using show tunes for most of the tracks with 
straight choral vocals, on Decca @ LK4382: 
@ SKL4123, and somewhat more flowingly 
romantic is Roberto Rossani’s Orchestra, 
choc-a-bloc with mandolines and similar things, 
in a selection of well-known and lesser-known 
[talian songs ("O Sole Mio, Funiculi-Funicula, 
etc.), on Pye’s Golden Guinea label (© 
GGL0043: © GSGL10043). On the same 
label there is an excellent dance record on 
which the Statler Dance Orchestra, with 
good time, tangible but unobtrusive rhythm 
and melodic colour invite us to dance to the 
nits of the ‘fifties (@ GGL0066: © GSGL- 
10066). 

Two new Ember LPs, both in mono only, 
give us another chance to obtain a large slice of 
authentic dance music of the ’forties with the 
reissue of various Glenn Miller soundtracks 
‘@ EMB3318) and airshots of the Tommy 
Dorsey Orchestra (@ EMB3319). These were 
only issued by Top Rank in February last year, 
so if you missed them then, here is another 
chance. They have nostalgic interest, perhaps 
sme historic appeal, but little more. 

Kurt Edelhagen, however, gives A Toast To 
The Bands on Polydor © LPHM46323, in 
another attempt to keep swing music alive. 
There are some beautiful arrangements here, 
though, especially Stan Kenton’s Interlude and 
Duke Ellington’s Mood Indigo, and there is no 
attempt to stick rigidly to the original con- 
ception of any number. This is as it should be. 
His label-mates Werner Miiller, Bert Kaemp- 
fert and Max Greger all have new Polydor 
LPs, the last two taking it in turns on @ 
LPHM46328: © SLPHM237528, in a set 
headed with One More Sunrise and a most 
attractive cover to match. The numbers are 
more varied in the Greger repertoire than in 
the Kaempfert; The Very Thought Of You and 
dutumn Leaves are there, of course, and there is a 
tather wooden soprano saxophone solo of one 
of the late Sydney Bechet’s early works, Wild 
Cat Blues. There is also a Mood Indigo which is 
rather coarse compared with the Edelhagen 


Werner Miiller is the German Mantovani, 
sweeping (“cascading” on @ LPHM46028) 
strings and muted trumpet and all. The 
cascade includes quite a bit of plucked strings 
too; the “Silvery Strings” set on @ LPHM- 
46050 includes a very pretty Serenade by Drigo, 
the famous Millions d’Arlequin, and © LPHM- 
007 is a bit more gusty, appropriately 
enough, since it suggests ‘‘A Holiday In New 
York”. On an EP, @ EPH20646, there are four 
tunes more or less suggesting the South, and 

are pure Mantovani. ' 

But if you want a happy union of American 
and European talent, try George Melachrino 
and his Orchestra in the fine selection of Victor 
Herbert melodies on R.C.A. @ RD27200: © 


ean ane 
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SF5086. No messing about with gimmicks, no 
unnecessary frills, just honest-to-goodness adult 
scoring. 

So to the vocalists. I see on the sleeve of 
London © HAG2320 that Bobby Vee is a 
voice-actor; he seems a bit of a ham too, though 
I gather he is hailed in America as a successor 
to the late Buddy Holly. He is not as pleasing 
to my square ear as Buddy Greco, say, on 
Fontana @ TFL5125: © STFL552, who sings 
“Songs For Swinging Losers” in a mature, deep 
voice that doesn’t exactly swing, but that 
doesn’t matter. Tony Bennett on Philips © 
BBL7452 is more throaty, but mellow in a set 
called “Alone Together”, but the best male 
soloist this month is Jim Reeves, whose deep, 
tender, intimate style is heard to perfection on 
R.C.A. @ RD27193: © SF5079. The accom- 
paniment of guitar and other rhythm instru- 
ments is very good, too, particularly in Dark 
Moon, a tune I’ve always liked, which is much 
more attractively done by this fine singer than 
by Kitty Wells on Bruns. @ LAT8361, though 
she presents her commercialised country-style 
material quite well, or very well if you like that 
peculiar nasal tone all these country-singers 
from the mid-South have. 

The cover of Margaret Whiting’s “Just A 
Dream” is more like a nightmare, depicting a 
girl’s face sliced up and stuck half on one side 
and half on the opposite side, but the singing 
is attractive as ever (London @ HAD2321). 
Jane Morgan, too, has a charming set of olde- 
worlde songs on London @ HAR2316, with the 
lyrics of such things as The Foggy, Foggy Dew 
and Kisses Sweeter Than Wine adapted neatly to 
meet the requirements of her sex. I find the 
Zulu, Xosa and other genuine African tribal 
songs of Miriam Makeba of rather limited 
appeal, frankly, though her voice is pure and 
powerful (London @ HA2332). 

I’ve yet to find a record by the Four Fresh- 
men that I thoroughly enjoyed for the singing, 
and after listening to Cap. @ T1378: © 
ST1378, I still prefer the accompaniments, 
which on this consists of harpsichord and wood- 
winds, with occasional trumpet or trombone. 
The way-out harmonies of the singers fail to 
appeal, though I recognise them for their 
musicianliness. 

More to my liking is the straight, old-fashioned 
harmony of the Mills Brothers, now a trio, 
even if they do recall the Ink Spots at times. I 
wish they would just now and again revert to 
the instrumental imitations and the boys-with- 
a-guitar routine that was their making 30 years 
ago, but London @ HAD2319, their second 
volume, will suffice. 

Anything to laugh at? Yes, by small doses, 
on London @ HAG2313. On this, Dave Barry 
cracks some rather way-out jokes, some real 
chestnuts, and some that made my family 
chuckle, amongst others that meant nothing to 
us because we are not Americans. Mr. Barry is 
no Bob Newhart or Shelley Berman, but his 
impressions of cars are well done. 

JoHN OAKLAND. 


STAGE AND SCREEN 


VICTORY AT SEA. Symphonic Suite (Richard 
Rodgers, arr. R. R. Bennett). RCA Victor Sym- 
phony Orchestra conducted by R. R. Bennett. 
RCA @ RD27209: © SF5092 (12 in., 27s. plus 
8s. 9$d. P.T.). Victory at Sea (Rodgers—Bennett) ; U.S. 
Armed Forces Symphony; March from “Carmen” 
(Bizet). London Philharmonic Orchestra 
conducted by Reinhard Linz. Pye @ GGL0073: 
© GSGL10073. (12 in., @ 15s. 10d. plus 5s. 2d. 
P.T.; © 20s. 9d. plus 6s. 9d. P.T.). : 

The R.C.A. is not the same recording which 
appeared on H.M.V. ALP1175 and which I re- 
viewed in July 1954. I have not been able to com- 
pare the twoside by side but memory suggests that 
the new release sounds more vivid than the earlier 


one in mono and will probably sound even 
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better in the stereo version which at the time of 
writing I have not heard. The suite is arranged 
from the score written by Richard Rodgers to 
accompany a series of television programmes 
depicting the war at sea. Several of the numbers 
have become very popular, notably the Guadal- 
canal March and the main theme. My own 
favourites now, as they were when I reviewed 
the earlier record, are D-Day, in which the 
mounting tension is well captured, and the finale 
which is reminiscent of Elgar as well as Sousa 

The Pye record gives a shorter selection 
admirably played by the London Philharmonic 
Orchestra and agreeably recorded backed by 
what is in effect a potpourri of American Service 
Anthems, with the popular Carmen March as 
makeweight. There is no doubt that the R.C.A. 
record is the one for those attracted by Mr. 
Rodgers’s descriptive score although the shorter 
Pye version might have been enough for manv 
people had it been backed by something more 
interesting and less pretentious. 

W. A. CHISLETT. 


The Sound of Hollywood. The Medallion Strings 
directed by Emanuel Vardi. London @ HA-R2331: 
© SAH-R6130 (12 in., 27s. plus 8s. 9$d. P.T.). 

I have already reviewed as singles most of the 
tracks from this collection, so I cannot summon 
up very much wide-eyed wonder on. this 
occasion. To begin with, I tend to back away 
from string groups of this kind anyway, the 
names suggest a great deal of swooping and 
plucking without a single toot or boom to be 
heard. The Medallion Strings certainly swoop 
and pluck as busily as any of their competitors 
and their meagre complement of brass and 
timpani is tucked safely away in the back- 
ground. The result is an easily predictable 
mediocrity, bearable but unexciting. The 
choice of themes promises well, they include the 
pick of the film tunes around at the moment, 
including the really catchy ones from Black 
Orpheus and Never on Sunday. There are only two 
“oldies”, Miklos Rosza’s theme from Spellbound 
and “‘Moonglow” from Picnic, the others are the 
pick of ’59 and ’60, from A Summer Place and 
The Apartment, The Alamo and Midnight Lace. 
The performances vary from good to per- 
functory and they are disfigured by some 
unhappy technical work, the deadening mech- 
anical fade-out and some vicious scissors work 
on the tapes. Musically the most effective piece 
is from Sons and Lovers but I doubt if anyone 
(least of all D. H. Lawrence) would guess what 
story inspired it. Incidentally, Medallion 
recordings are so named “for the highest 
achievement in blending recorded sound and 
music”—whatever that may mean. 


Huckleberry Hound. TV Film Soundtrack. Pye 
Golden Guinea @ GGLO0069 (12 in., 15s. 10d. plus 
5s. 2d. P.T.). 

I hope that Huckleberry Hound need not be 
introduced as a stranger; as far as I know, he 
gets a nation-wide showing on television and 
fully deserves it. It was an excellent idea to put 
him on records because by far the most 
endearing thing about him is his overwhelming 
Southern accent and outrageous Southern 
phraseology. The cartoon films in which he 
appears for half an hour every week are very 
simply animated and depend on a strong sound- 
track for their success. Huckleberry is vocally 
a very strong character indeed and so is Yogi 
Bear his principal co-star. They are already 
loved by millions of children and, I hope, by a 
lot of grown-ups as well. The Pye record con- 
tains three separate adventures, one featuring 
Yogi Bear, another featuring Dixie, Pixie and 
Jinks and the third absolutely hogged by the 
hound himself who also narrates the whole thing. 
I don’t think that any child will settle for this 
as a substitute for the TV show but most of the 
family should enjoy playing it through. The 
sound effects liberally illustrate the action and 
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the only slight drawback is the use of an 
electronic organ for all the musical links. 


King Kong (Matshikiza; Williams). 
Cast. Decca @ LK4392: 
25s. 9d. plus 8s. 44d. P.T.). 

As politics have put King Kong where it is 

today—drawing large crowds in the West End 
—I think I am entitled to a little political 
reflection. We are told that the Union govern- 
ment has given every courtesy and co-opera- 
tion to those who present it in London and I 
now realise that Dr. Verwoerd himself might 
well pay a visit to the Prince’s Theatre and 
beam complacently at the sight of all those 
colourful, happy Africans on the stage. The 
show is very lighthearted and the well-wishers 
who expected a genuine folk opera with a 
strong political statement are entirely dis- 
appointed. Despite the odd joke about prisons 
or pass books King Kong bears about as much 
relation to South Africa in reality as Salad Days 
does to real life in England. Heaven knows, 
it was worth doing but I was not expecting 
such a thoroughly commercial fantasy. The 
story, which is very sketchily treated, is about a 
successful boxer who runs foul of a gang of 
crooks and is imprisoned for killing one of 
them. | When he returns he murders his 
unfaithful mistress and asks to be sentenced to 
death. The plot, however, is dropped into the 
background whenever there is an opportunity 
for travelogue treatment—excursions into tradi- 
tional dances, the beer halls and the music of 
street entertainers. This has resulted in a 
sadly broken-backed score, half of it tradi- 
tional music and half composed numbers 
about the characters in the story. There is 
some good in both but the two halves are not 
successfully combined. Of the first kind is 
“Crazy Kid” a jazzy little tune played on 
the penny whistle and danced by a boy called 
Lemmy “Special’? Mabaso, who brings the 
house down in the theatre but does not make 
much impression on the record. Of the other 
kind is the title song, a simple but original 
number sung by Nathan Mdledle. These two 
pieces are also coupled on a single 45, Decca 
45-F 11330. The folk material also includes the 
Gumboot Dance and “In the Queue”, but for 
some reason the work song “‘Tshotsholosa” has 
been omitted from the recording and that is a 
great mistake. The romantic songs, “The 
Earth Turns Over” and “Quickly in Love’’, 
are completely synthetic and only the situation 
numbers, “Damn Him” and the Death Song, 
do real credit to the composer and lyricist. I do 
particularly like the latter because in this one 
case the South African idiom has been shaped 
into a moving piece of music. The cast is 
perfectly adequate, although I am not par- 
ticularly attracted to the leading ladies’ voices 
and the recording (made in South Africa) is fair 
enough. I wish that I could be more enthusiastic 
about this first and surprisingly efficient piece 
from South Africa, but I find that it succeeds 
even less well on record than in the theatre. 


Original African 
© SKL4132 (12 in., 


EXTENDED PLAY AND SINGLE 45’s 


Before the LPs (and I gather that there will 
be two ) and before the London opening, here 
are the first singles and one EP from Meredith 
Wilson’s The Music Man. This first batch 
suggests that the tunes you will be hearing most 
of are “76 Trombones” and “Till There Was 
You” which are coupled on Pye @ 7N15332 
for the baritone of Edmund Hockridge. The 
other versions of “Trombones” are by the 
King Brothers (very perfunctory but backed 
with “I Like Everybody” from The Most Happy 
Fella) on Parlophone @ 45-R4737 and an 
elderly but still gravel-voiced Arthur Godfrey 
on Philips @PB1108 whose coupling is ““Marian 
the Librarian” which is also from the show. 
Colin Day has recorded “Till There Was You” 
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on Parlophone @ 45-R4742 but in the pop 
style Anita Bryant makes a much better job of 
it on London @ 45-HLL9281—if there has to 
be a beaty juke-box version, I hope that this is 
the one. The main romantic number, ‘“‘Good- 
night, My Someone’’, has been unsuccessfully 
tricked out for their fans by the Beverley 
Sisters on Columbia @ 45-DB4587. All of 
these, except ‘‘Marian”, with the addition of 
‘**Trouble” and ‘“‘Lida Rose”’ are sung by Bryan 
Johnson and Janet Waters on the Decca EP, 
© DFE6663; © STO148. Bob Sharples has 
stuck fairly close to Don Walker’s original 
orchestrations and these performances can be 
compared with Robert Preston’s and Barbara 
Cook’s on the American cast LP—an alpha for 
Miss Waters and beta plus for Mr. Johnson, 
but the chorus which tackles “Lida Rose” 
cannot touch the original barber shop quartet. 
My other EP really demands an extension to 
the heading of this column: only “Stage, Screen 
and Ice Rink” could embrace the selection from 
the latest version of Walt Disney’s Snow White. 
The voices in the ice production belong to Iris 
Villiers and David Holman with the John 
Cavan (mixed) Choral Group to impersonate 
the seven dwarfs. The number is Oriole @ 
EP-7044. On Decca @ 45-F11326 Lyn Cornell 
sings an English version of La Dolce Vita which 
makes very clear Nino Rota’s debt to Kurt 
Weill but i suppose that ‘Mack the Knife” is 
just about common property now. From this 
year’s Royal Command film, Eydie Gormé 
and Steve Lawrence sing The Facts of Life 
which turn out to be very dull indeed (London 
© 45-HLT9290). A recording of Cyril Watters’ 
“Willow Waltz” from The World of Tim Frazer 
was long overdue and Monia Liter and his 
orchestra have now filled the gap with Fontana 
@ H295. Sheila Delaney’s play The Lion in Love 
provides The Planets with one of the currently 
fashionable instrumental novelties (H.M.V. © 
45-POP832)—Gurney Slade was the trend setter. 
There is one more from the straight theatre, 
Lionel Bart’s song from Why the Chicken, a 
number that takes Bart back to his rock-and- 
roll days—the singer is Dave Sampson on 
Columbia © 45-DB4597. In the usual group 
of film themes there are three newcomers— 
The Great Imposter (backed with TV’s Tightrope) 
played by the Volcanos on Philips @ PB1113 
and The Magnificent Seven played by the John 
Barry Seven on Columbia @ 45-DB4598, are 
both dominated by electric guitars playing 
remarkably similar tunes. The third is the 
theme from Exodus, a well-intentioned but, I 
imagine, inadequate piece played by Michael 
Freedman’s orchestra on Oriole @ 45-CB1604. 


_ The old favourites are Tunes of Glory, largely 


“Scotland the Brave’’, whistled and played by 
the Mitch Miller group on Philips @ PB1107 
and yet another coupling of “Ruby Duby Du” 
and “‘Leatherjacket Cowboy” from Key Witness 
by the Tobin Mathews orchestra on Polydor 
@ NH66932. 

Always the optimist, I saved myself a likely 
looking plum to end with—George Gershwin’s 
seldom recorded ‘Funny Face” sung by 
Barbara Windsor on H.M.V. © 45-POP833. 
I’m afraid that Miss Windsor is not a singer 
that I shall be very optimistic about again. 

MicHaeEL Cox. 
* * * 


Since writing the above the following records 
of the Main Theme from Exodus have been 


received: Mantovani (Decca 45-F11332); 
Semprini (H.M.V. 45POP842); Interna- 
tional Pops Orchestra (Columbia 


45DB4602); Ferrante and Teicher (London 
45-HLT9298), and of the Exodus Song by 
Pat Boone (London 45-HLD9299). Similarly 
more excerpts from The Great Imposter are 
available by Dick Jacobs (Coral 45-Q72425) ; 
Henry Mancini (R:C.A. 45-RCA1225) and 
The Piltdown Men (Capitol 45-CL15186). 
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BLUES 


In the February issue I reviewed an LP fy 
Snooks Eaglin (Folkways @ FA2476) and] 
am now delighted by the opportunity » 
review a further release, ‘‘Message From New 
Orleans” (Heritage @ HLP1002). Herp 
Eaglin plays both 6-string and 12-string 
guitars, and shows, once more, an unusw| 
degree of virtuosity, especially in his handjj 
of the more difficult 12-string instrument 
The swing in his playing is extraordinarily 
strong and, especially on Mamma, Don’t Vy 
Tear My Clothes, She’s A Black Rat, Who's Bem 
Foolin? You? and That’s All Right, the thumb 
backstroke and right-hand damping actig 
make it sound as if he has a drummer with 
him. Blue Shadows Blues achieves a pleasingly 
different sound in the downward semitone 
change which occurs on the third beat of the 
bar, and Give Me The Good Old Box-Car—an old 
Jimmie Rodgers song—even has Eaglin produe. 
ing a husky yodel. The washboard on this 
track (it is not heard on any other) is quietly 
calamitous. I Must See Jesus, a gospel song in 
6/4 time, carries conviction and is one of the 
most delightful performances of this standard 
that I have heard. But the two most fascinating 
tracks are Who Can Your Good Man Be? and 
Malaquefia. The first has wonderfully subdued 
guitar playing, basically in 3/4 time, and the 
most moving vocal that Eaglin has yet recorded, 
The accompaniment is definitely reminiscent 
of the sound which The Platters made popular 
but vulgarity has been turned into “the common 
touch”’; without “‘the common touch”’ this music 
never achieves greatness. Malaquefia, a 12-string 
guitar solo, is in no way a replica of the 
Malaguefia, but simply the Eaglin version of the 
bits which he has heard. 

‘Ray Charles In Person’ (London 9 
HAK2284) does nothing to persuade me that 
I have been mistaken in my dislike of his 
performances as a singer. These recording 
were made at a concert and the whole thing 
rocks with all the frenzy of a dozen men in one 
small boat. Much closer to the Blues isa 
re-issue on Pye @ PEP605 of two titles apiece 
by Bill Broonzy and Josh White. The 
Broonzy titles (In The Evening and Going Dow 
The Road Feeling Bad) were recorded at a 
cocktail party in 1955; the two tracks by 
White (How Long Blues and Kansas City Blues— 
both have accompaniment. 

ALEXIS Korner. 


Memphis Slim (whose real name happens 
to be Peter Chatman) made a great impression 
upon British audiences when he was in this 
country last year. He has, for one thing, 
considerable charm and a talent for showman- 
ship, both of which help to offset the occasional 
fallibility of his piano-playing and a certain 
lack of dynamics in his otherwise robust singing. 
These latter flaws, however, emerge a little 
more clearly on a 12-inch LP (Collector @ 
JGN1004) which Slim recorded here and from 
which one gathers the impression that all the 
performances are (although in the micest 
possible way) much of a muchness. Similar 
remarks apply to a 45 (@ JDN102) on which 
Slim plays and sings Pinetop’s Blues and How 
Long Blues. By far the best introduction to 
Slim’s work, in fact, and an excellent record by 
any standards, is an EP, ‘Memphis Slim Gos 
To Kansas City” (Collector @ JEN5), which 
contains what must be his finest piano solo 
(Slow And Easy) and two contrasting songs 
(Kansas City and Sad And Lonesome) that display 
his singing and playing at their finest. (Neither 
the EP or 45, incidentally, duplicate titles o 
the LP.) The accompanying musicians af 
Alexis Korner (guitar) and Stan Greig (drums), 
although for some inexplicable reason 
names are not listed anywhere. The drummung 
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sounds rather stodgy in places and the guitar- 
slaying suffers from being under-recorded. 
One wonders when piano and guitar will be 
balanced as nearly equal partners, as they 
were on so many of the old “‘race”’ records. 
CHARLES Fox. 


FOLK SONG 


“A terrible beauty is born,”’ wrote W. B. Yeats 
in Easter 1916, and the line proved to be one of 
the most prophetic in that great poem. The 
fight for independence and, later on, the civil 
war within the Free State, provided as much 
material for heroic ballads as Ireland’s past 
had done. It is a selection of these songs which 

inic Behan performs on a new Topic LP 
(O 12T44), ‘“‘Easter Week and After”. The 
songs fall into three groups—“The War Of 
Independence” (this section includes those tart 
but lively songs, The Recruiting Sergeant and 
Sergeant William Bailey); ‘The Tan War’; 
and “The Civil War”. As well as including 
Take It Down From The Mast, Irish Traitor, a song 
with a tune and attitude oddly like Don’t Sell 
No More Drink To My Feather, this section 
contains several songs about the latterday 
activities of the I.R.A., among them the comic 
(but, I suppose, slightly macabre) The Auld 
Alarm Clock and Behan’s own compassionate 
lament, for Feargal O’Hanlon, The Patriot Game. 
But these songs, while all of great interest, do 
not really compare aesthetically with the 
majority of those on another Topic LP (@ 
12T35) by Dominic Behan, “Down By The 
Liffeyside”. Here, for instance, is to be found 
a superb unaccompanied version of Finnegan’s 
Wake—comic song and resurrection image all 
in one, as James Joyce discovered. Here too is 
Red Roses For Me, a moving part of Sean 
O’Casey’s play of that name and a song which 
transforms the idiom of sentimentality into 
genuine poetry. Outstanding too are Down By 
The Liffeyside (a disrespectful street ballad), 
Master Macgrath (all about an Irish greyhound 
brought over to race in England) and Jimmy 
O’Dea’s signature tune, Biddy Mulligan, a 
brilliant little character sketch. A third Irish 
record is very different, yet equally eloquent 
and perhaps even more moving. Joe Heaney, 
an Irishman from County Galway, sings in 
both English and Gaelic on his Collector EP 
(@ JEI7) and achieves, as the sleeve-note 
points out, a remarkable “ ‘baroque’ intricacy”. 
As I Roved Out is a song of seduction and 
desertion, and Joe Heaney’s unaccompanied 
performance of this callous little vignette strikes 
a perfect balance between sensuousness and 
detachment. The other two tracks are almost 
as good— The Bonny Bunch Of Roses (a Napoleonic 
ballad) and the Gaelic song, Spailpin Fanac. 

Yet another Topic LP of high quality is 
Ewan MacColl’s “Chorus From The Gallows” 
(@12T16), with accompaniments (and occa- 
sional singing) by Peggy Seeger. The highspot 
isa simple, unaccompanied version—sung with 
just the right kind of whine in the voice—of 
McKaffery; this ballad about a soldier who, in 
1882, was executed for the murder of a superior 
officer has the gauntness of tragedy about it. 
Songs about British outlaws include Turpin 
Hero and two border songs, John O’Breadiesley 
and Hughie The Graeme. There is also a descript- 
we and memorable prison song— Treadmill Song, 
its rhythm reflecting the monotony of hard 
labour. On the whole the handful of modern 
pieces—Derek Bentley, Jimmy Wilson, The Lag’s 
Song and Go Down Ye Murderers (about Timothy 
Evans)—are pretty unimpressive, although the 
first two use irony quite effectively. If one 
experiences a slight downward drop when 
tuming from the preceding records to 
Bob Roberts’s new EP, “Stormy Weather 
Boys” (Collector © JEB6), then the drop is of 
tension rather than anything else. Actually 
Bob Roberts sings in his usual light and buoyant 
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way, but the songs are jolly and rhythmic 
rather than intense or melodic. As it is the 
EP contains an attractive set of sea songs and 
shanties, including The Collier Brig, A Grey 
Hawk, Oh, You New York Girls and (although 
this one goes on a bit too long) Stormy Weather 
Boys. On another Collector EP (@ JES11) 
Isabel Sutherland sings a group of songs 
which she and her husband, Joby Blanshard, 
collected on the East Coast of Scotland in 1955. 
The performances are competent, if a trifle 
monotonous, but the crop includes that 
curiously gentle murder ballad, The Bank Of 
Red Roses. 

From the British Isles let us move across the 
Atlantic. As far as the songs are concerned, that 
is, for the singer—Jack Elliott—was, until his 
return to the United States only a few months 
ago, a highly popular performer in this country. 
Indeed, both his recent records—an LP, 
“Rambling Jack Elliott Sings’? (Columbia © 
33SX1291) and an EP, “Kid Stuff” (Columbia 
© SEG8046)—were made over here. One side 
of the LP is devoted to songs by Woody Guthrie, 
the other to songs by Jimmie Rodgers (the 
cowboy singer, not the recent pop artist); the 
EP also contains songs by Guthrie, but in this 
case they are all intended for children. Jack 
Elliott, always a singer of the highest class, 
certainly sounds at his best on the Woody 
Guthrie material; if he fails to impress quite so 
much on Jimmie Rodgers’ songs, that may be 
because he has not featured them quite so 
regularly in his repertoire. Guthrie’s songs 
cover a wide range, from a graphic narrative 
like Dust Storm Disaster (about a genuine 
catastrophe which occurred in 1935) to the 
children’s nonsense song, Howdido, but all of 
them express genuine human values. There is 
also a shaft or two of social criticism in such 
items as Do-Re-Me. Also included on the LP are 
Grand Coulee Dam and Guthrie’s “hit number’’, 
So Long, It’s Been Good To Know You. Among the 
Jimmie Rodgers songs are Waitin’ For A Train, 
Whippin’? The Old T.B. (Rodgers died of con- 
sumption in 1933) and that celebrated tear- 
jerker, Mother, The Queen Of My Heart. Jack 
Elliott produces some splendid high-pitched 
whoops and yodels, in the best Jimmie Rodgers 
manner, wherever these are called for, and he is 
supported on this side of the LP by a couple of 
jazz musicians—Sandy Brown and Al Fair- 
weather, playing clarinet and trumpet respec- 
tively. The finest singing of all, though is to be 
found on the EP; in fact this must be one of the 
best records Jack Elliott has ever made. All the 
tracks are delightful, but particularly Riding In 
My Car (imitations of motor-horns and other 
traffic noises get thrown in as a bonus!). Both 
these Jack Elliott records can be recommended 
without hesitation. The final item, however, is 
much more a matter of individual taste. 
“Brock Peters At The Village Gate’”’ (London 
@ HA-T2282) presents a live performance by 
a singer (half West-Indian, half French- 
African) who mixes up his material quite a bit, 
presenting a medley from “Porgy and Bess” as 
well as an adaptation of John Henry, a couple of 
West Indian songs (Big Tillie, Rokombay) and 
highly soulful versions of Lady Love Be Mine and 
(well, the first part, anyway) St. James Infirmary. 
**He’s an actor first and foremost’’, declares the 
sleeve-note, and that (but turned into a 
criticism) is exactly my own point of view. 
Brock Peters possesses a good voice, but his 
pitching is often suspect and he persists in being 
heavily melodramatic. CHARLES Fox. 


CONTINENTAL RECORDS 


Edith Piaf remains my favourite French 
singer and she is indeed the saving grace of the 
collection of records I received this month. In 
a pop-single issued by Columbia ( © 45-DB4596) 
she sings two very delightful songs, Les Amants 
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d’un Jour and Dumont’s Je ne Regrette Rien. Both 
songs are good enough to be sung by the great 
Piaf, though perhaps not up to the standard of 
her best successes. Her outstanding singing 
talent, however, makes this a very worth while 
disc. 

Parlophone presents Bécaud’s composition, 
Ah! Si J’avais des Sous ( @ 45-R4741), rendered 
by Arturo Diaz and his orchestra. There isn’t 
much left of the original French flavour in this 
composition as played here, and in my opinion 
this is one of Bécaud’s less interesting and worthy 
pieces. On the other side of the disc Diaz plays 
Couscous (Fais-moi le Couscous, chérie), but again 
there is no French feeling in the rendering of 
this composition. 

A Flamenco disc is offered by The Record 
Society in “Songs of Andalusia’ (Second 
Series) featuring Los Gitanillos de Cadiz ( © 
RSX17) and on the whole this disc has much 
more colour and vivacity than the previous 
flamenco records received from the same 
company. The rhythms included are more 
successfully chosen and I find great difficulty 
in making up my mind as to which I prefer. 
Cana con Corcho, Verdiales, Seguidillas, Cante 
Andaluz and Fandangos are indeed the most 
exciting, each being very well rendered and 
carefully recorded. 

I fear that Werner Miiller gets lost amongst 
“this million strings” in the record “I Lost My 
Heart In Heidelberg” (Polydor @ LPHM46042) 
and the final result of these over elaborate 
arrangements is lost in the overall effect, and all 
impact suffers from a general lack of brilliance. 
This disc can be used for little more than 
background music which is a great pity, for 
some of the songs are old favourites which I 
never tire of listening to, such as Loreley or 
Rosemary, to say nothing of I Lost My Heart In 
Heidelberg—the title song of the record—and of 
Beautiful Rhine! This is certainly not one of 
Polydor’s most outstanding issues. 

Finally, a very interesting disc—“‘Songs of 
Israel” (Fontana @ TFE17328) by Tova- 
Ben-Tsvi, with instrumental accompaniment. 
Israel seems bent on publicising their local 
music and trying to capture their share of the 
pop market with songs that are different! With 
records like this they will no doubt succeed. 
According to the sleeve the songs have “‘a folk- 
lore strain” and that being the case I found 
most interesting the Arab and Hungarian 
influence that appears to trickle into these songs. 
Eretz Zavat Chalav Udvash (“‘Land flowing with 
milk and honey”’) is a song drawn from the text 
of the Bible and Kacha Merakdim Beyisrael, a kind 
of square-dance called Horra—one of the most 
popular in Israel—apparently have something 
in common with Magyar music. They are both 
fast in tempo and very thrilling to listen to. 
Orcha Bamidbar and El Ha’ayin (“The Water 
Spring’’), both more in ballad style, give the 
impression of being influenced by their Arab 
neighbours. This is an exciting disc for those 
people who wish to possess something different. 

WitiiAM GILMAN. 


LATIN-AMERICAN 


According to the sleeve note, “English, 
French and South American” are the languages 
employed by Helio Motta in “The Dynamic 
Mr. Motta” (H.M.V. @ CLPI1416: © 
CSD1334). The “South American” transpires 
to be not a new lingua franca for that entire 
area, but Brazilian Portuguese in the old 
Carmen Miranda number Ella Diz Que Tem 
(phonetically converted to the inappropriate 
French Dis Que T’Aime on label and sleeve for 
some unknown reason). 

I had the pleasure of meeting and hearing the 
Brazilian-born Senhor Motta last year in 
London, and I agree with this album’s title. 
But why record him singing the usual tired old 
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standbys in English—a language with which 
he is unfamiliar and which patently bothered 
him during the session? He is essentially a 
singer of lively, rhythmic numbers, and happiest 
when accompanied by a small group with 
percussion predominating. Teaming him with 
an orchestra of symphonic proportions to sing 
slow and boringly familiar boleros in an 
awkward language has proved to be a sad waste 
of time. Ella Diz Que Tem, which should have 
been the highlight of the album, is ruined by an 
impossibly fast tempo from the impossibly large 
orchestra, and Senhor Motta and a muted 
trumpet have to fight a grim battle against the 
break-neck speed throughout. To crown my 
disappointment, Senhor Motta, who can make 
the pandziro (Brazilian samba tambourine) do 
practically everything except talk, fails to 
feature this instrument throughout the whole 
LP, and we are left with an uninspired selection 
dominated by hackneyed relics which do 
nothing to demonstrate his considerable talent. 

In contrast, “‘Fiesta In Chile!”, featuring 
Silvia Infantas and Los Baqueanos (Parlo- 
phone © GEP8821), is an EP feast of melodious 
taste and authenticity. Voices, harp and 
guitars blend delightfully in four contrasting 
tonadas culled from Parlophone’s Chilean 
sources, and which are performed with admir- 
able spirit by one of Chile’s most popular and 
successful folk groups. This colourful music, 
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with its vivid, full-blooded character and 
intrinsic melody, can never become boring or 
stale. 

“Hayman In Havana” (Mercury © 
SEZ19004) is an equally satisfying EP in 
terms of concert-style exotica. Richard 
Hayman and his orchestra play three pieces 
extracted from the earlier Mercury LP, 
“Havana In Hi Fi’, issued here in stereo on 
CMS18001, the mono form on MPL6533 being 
no longer available. The numbers are a lively 
Tropical Merengue, Caminito, one of the most 
graceful and flowing of tangos, and a seven- 
minute concert impression of Havana by 
Bernie Wayne called Rhapsodero. Material, 
arrangements, performance and recording are 
first class of their kind. 

Lastly, this month we have one of those 
rather curious singles which appear infrequently 
without warning or apparent reason. This 
particular one is Sucu Sucu and Maria Della 
Montagna (Oriole @ 45-CB1589) sung by 
“Ping Ping” and Al Verlane. The disc 
originated in Belgium, and the first title is a 
baiao, while the second begins as a bolero 
before quickening into guaracha time. I feel 
the record is most suited to the juke-box of a 
Continental café, but at least the performances 
are vivacious and cheerful, which is more than 
can be said for many single records of pop music 
these days. NIGEL Hunter. 
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SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST 


Louis Armstrong and his All-Stars 
“Louis Armstrong Plays W. C. Handy” 

St. Louis Blues (V): Yellow Dog Blues (V): Loveless 
Love (V): Aunt Hagar’s Children Blues (V): Long 
Gone (From Bowlin’ Green) (V)/The Memphis 
Blues (V): Beale Street Blues (V): Ole Miss: 
Chantez-les Bas (V): Hesitating Blues (V): Atlanta 
Blues (V). Philips @ BBL7445 (12 in., 27s. plus 8s. 9d. 


When this record was originally issued (on 
Philips BBL7017) in April, 1955, it was greeted 
by most of my brother-critics as a masterpiece. 
[ couldn’t understand the fuss they made about 
it then, and the passage of six years still hasn’t 
brought me round to their way of thinking. 
To be sure, Louis’ singing of the usual (and 
sometimes amusingly unusual) lyrics makes 
good entertainment, and there are moments 
when he shows us the sort of thing that won 
him imperishable fame as a jazz trumpeter par 
excellence, but neither this nor the strictly 
vaudeville remarks from Velma Middleton 
(who died in Sierra Leone only a few weeks 
ago, incidentally) really balance the roughness 
and sourness of both the other solos and the 
ensemble passages. At its best the record is 
quite good, and there are parts on every track 
where this would apply; elsewhere, though, 
the music varies from being pedestrian to 
downright abominable. B.R. 


Louis Armstrong and his Savoy Ballroom 


Five 
“My Good Old Good Ones’’—Vol. 2 
Beau Koo Jack: No One Else But You (V)/Save It 
Mama (V): Knee Drops. Fontana @TFE17302 
(7 in., 9s. $d. plus 3s. P.T.). 

Listening to these 1928 veterans, one thing 
impressed me, as it always does whenever I 
listen to them: how much like a big band the 
Savoy Ballroom Five were when Don Redman 
was present, with his alto sax and his arranger’s 
manuscripts. The sound is brilliantly recorded 


(as was the case with most Okeh records) ; 
Louis was already established as the greatest 
trumpet virtuoso in jazz, and Earl Hines 
stood alongside him as the greatest pianist 
of the exhibitionist school. Hines is so 
glacially perfect, indeed, that one might be 
forgiven for thinking the Ice Age of Jazz had 
already begun, long before Messrs. Davis, 
Monk and Parker started their innovations. 
Yet the band swung, in the best sense (Zutty 
Singleton was the drummer, apparently armed 
with all sorts of spoons and teacups), and if the 
above four tracks are not the greatest ever 
made under Louis’ name, they are still quite 
a way ahead of some of the monstrosities 
he was allowed or talked into making during 
the next 20 years or so. I would especially 
praise Knee Drops (recorded without Redman), 
whereon all the sax work (on tenor this time) is 
performed by Jimmy Strong, who plays clarinet 
elsewhere. Strong’s tenor solo is such that, 
much as I admire his clarinet-playing, I wish 
he had used this instrument more often. B.R. 


Kenny Ball and his Jazz Band with Gary 


Miller 
“Gary On The Ball” 

Steppin’ Out With My Baby: When Somebody 
Thinks You're Wonderful: Easy Street: Sometimes 
I’m Happy: You Made Me Love You: Virginia/My 
Hat (Mon Beau Chapeau): Lazy River: Shine: I’m 
Gonna Sit Right Down And Write Myself A Letter: 
Let’s Puf Out The Lights And Go To Sleep: In A 
Shanty In Old Shanty Town. Pye @ NPL18059 
(12 in., 25s. 9d. plus 8s. 4$d. P.T.). 

The Kenny Ball band is another of those good, 
all-round British Dixieland groups that plays 
with conviction and crispness, while Gary 
Miller sings in a relaxed but not torpid style. If 
I must have LPs of pop-singers, let them be by 
Gary Miller and let him be accompanied by a 
really intelligent group such as this, instead of 


the soupy strings and caterwauling saxophones 
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that infest so many studios when a pop Sesion 


is being taped. 
BR. 


Mr. Acker Bilk and his Paramount jen 


Band 

“‘A Golden Treasury of Bilk” 
Should I?: Snag It: Pretty Boy (V): New 
Stomp: Corinne, Corinna: Coming For To 
Me Home (V)/Buona Sera (V): Gate Mouth; 
Foot: Lord, Let Me In The Lifeboat: Who Rolle 
That Stone Away? (V): Imperial Echoes, Columbi, 
Sea ieee: © SCX3366 (12 in., 25s. 9d. plus 8s. 444 
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Well, variety being the spice of life, this pp 
can at least be credited with being spicy. Sing 
most of the numbers are accorded more or ky 
the same treatment, however, apart from a fey 
solo features (Jonathan Mortimer’s tromboy 
on New Orleans Stomp, Stan Greig’s piano jp 
Club Foot, etc.), the spice titillates the aupj 
palate less than it might have done, al 
perhaps a surfeit of Bilk has taken away m 
appetite. All the same, I did relish the parodig 
of well-known poems that take the place ¢ 
sleeve-notes, all of them written by Peter Leslie 
I especially enjoyed Oop-Bop-Sh’Bam Of Bhp 
(based on Shelley’s Ozymandias), and Ode Ty 4 
Critic. In self-defence I might reply: “To hey 
or not to hear, that is the question;/Whethe 
’tis nobler in the mind to suffer/The scream 
and blastings of outrageous tradmen,/Or to gj 
them a panning in THE Gramornone/iae 
so doing, end them? ” BR. 


Art Blakey’s Jazz Messengers 

Just By Myself: I Remember Clifford: Are Yu 
Real/Moanin’: Justice. Fontana @ TFL5116 (is. 
27s. plus 8s. 9}d. P.T.). 

These recordings were made during tw 
performances at the Olympia Music Hall ip 
Paris in 1958, while the Jazz Messengers wer 
on a tour of Europe. The group is actual 
about to undertake a European tour at the 
moment of writing (it will be their thin 
and should be performing in Britain go 
after this review appears. The ; 
however, will differ from that heard on this LP. 
where the group consists of Lee Morga 
(trumpet), Benny Golson (tenor sax), Bobby 
Timmons (piano), Jimmy Merritt (bass) and 
Art Blakey (drums). Morgan is probably the 
most impressive soloist and is featured in ayen 
sensitive version of J Remember Clifford. 1 stil 
find Benny Golson more interesting as a write 
(he wrote all three tunes on Side 1) than as: 
soloist, for in the latter role he is far too erratic. 
often starting out promisingly only to end wy 
in a flurry of disjointed phrases. His work her 
is, however, rather more chaotic than usual 
Bobby Timmons sounds a trifle glib om some 
tracks, but in his own tune, Moanin’, he perform 
admirably, using a wide variety of techni 
Taken as a whole, this LP could be called: 
reasonable example of the Jazz Messengen 
work, although not an outstanding one. Blakey 
himself drums most powerfully, sometime 
reminding this listener of a combine harvester. 
his cymbals hissing like scythes. CF 


Dave Brubeck Quartet with 
Jimmy Rushin: 
“Brubeck And Rushing” 

There'll Be Some Changes Made: My nen he 
Baby: Blues In The Dark: I Never Knew: / 
Misbehavin’/Evenin’: All By Myself: River, 
*Way From My Door: You Can —— On Me: As 
I Blue. Fontana @ TFL5126: © STFL550 (12 in, 2% 
plus 8s. 94d. P.T.). : an 

Well, this is a real curiosity. Jimmy Rushing 
has a reputation for being able to swing a} 
band he sings with, but on this n be 
seems to have met his match. In fact the reat 
is fascinating as an example of how little rappor 
can exist between a singer and an acco! 
group. The trouble, of course, is that u 
and Brubeck approach this material complete 
differently, and this difference is seen at its imo 
naked in Blues In The Dark, one of the tune 
which Rushing used to sing with the old Bate 
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THE LINDEN SINGERS ~ THE ALEXANDRA CHOIR 
THE LONDON PHILHARMONIC ORCHESTRA conducted by DEREK HUDSON 
BACH—ST. MATTHEW PASSION 


BACH—ST. JOHN PASSION 


HANDEL—MESSIAH 


HIS MASTER’S VOICE [EY 29° LONG PLAY 33} rpm. RECORD 
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. THE GREATEST RECORDING ORGANISATION IN THE WORLD 


HEDDLE NASH 
The Philharmonia Chamber Orchestra 
Maurice Miles 

Handel: Comfort ye my people. . 
Ev’ry valley shall be exalted (‘‘Messiah’ ”; 

Lo! here my love. . 
Love in her eyes sits playing (“‘Acis and Galatea”) 
HMV 7EG8681 (mono only) 












, 

ANDRE CLUYTENS 
Vienna 
Philharmonic Orchestra 
“Popular Movements 
from the Symphonies’’ No. 2 
Beethoven: Symphony No. 8 — 
2nd Movement 
Mozart: Eine kleine 
Nachtmusik—1st Movement 
eigenen 3 by 7g tie ni : 

“Ital — 4th Mov 
al RES4284 eae 
or 7ER5195 (mono) * 


The GRA 


ee 


Rossini: “‘Otello’’ 


Song of the gondolier 
and The Willow Song 


HMV 7EP7111 (mono 


ROGER 


Hollywood Bowl 
Symphony Orchestra 
Roger Wagner Chorale 
“Starlight Chorale” 
Gounod: Soldiers’Chorus(*‘Faust’’) 
Verdi: Anvil Chorus (“ll Trovatore’’) 
Bizet: March and Chorus 
(“Carmen’”’) 

Capitol SFP3-8390 (stereo)* 
or FAP3-8390 (mono)* 


MOPHONE 


NAN MERRIMAN 
with Alexander Y' 
and Elizabeth Fretwell 





























ALD TRADE wanes OF 
COLemeiA GeaPeereene co LTD. 


“ RECORD TIMES" keeps you in touch with all 

new E.M.1. Classical records. From your record dealer 
each month; or by subscription (3/- per annum) 

direct from E.M.l1. Records Limited,(Record Times S.P.), 
20, Manchester Square, London, W.1. 
Send postcard to this address for FREE sample copy. 





Columbia ESL6288 (stere 
or SEL1684 (mono)* 


Thy rebuke . . . Behold, 


He was cut off... But Thou did’st 
not leave His soul in hell; 

Why do the nations? 

The trumpet shall sound 
RICHARD LEWIS, 

JAMES MILLIGAN 

Royal Liverpool Philharmonic 
Orchestra SirMalcolmSargent 


Columbia ESL6290 
or 


CARLO MARIA GIULINI 
Philharmonia Orchestra 
Falla: “The Three-Cornered Hat” 
Suite No. 2, Final Dance 

Ravel: Alborada del gracioso 


“MESSIAH” ARIAS 


SEL1686 (mono)* 
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ERNEST LOUGH 

G. Thalben-Ball Organist 
Mendelssohn: Hear Ye, Israel (“Elijah’’) 
with The Temple Church Choir and 
Ronald Mallett 

Mendelssohn: | waited for the Lord 
HMV 7EG8679 (mono only) 


NEW E.M.I. EPs 
for April 


oung LOUIS KENTNER 


Chopin Etudes, Op. 25 
Nos. 1, 2, 3, 8, 9, 11 
HMV 7EP7115 (mono only)* 


only)* 




















WAGNER 





ANNA MOFFO 
Philharmonia Orchestra 
Alceo Galliera 

“Mozart Arias” 

Misera, dove son? K.369 

Et incarnatus est 

(Mass in C minor K.427) 


Columbia ESL6289 (stereo) 
or SEL1685 (mono)* 


ig 


and see; 


(stereo)* 


ee ~ SEVILLE” 
Excerpts N 
Act 2: thee ia 





MARIA CALLAS. 

LUIGI ALVA, TITO GOBBI, 

NICOLA ZACCA 

FRITZ OLLEN. DORFF 

Philharmonia Orchestra 

and Chorus/Alceo Galliera 

Columbia SEL1687 (mono only)* E.M.1. RECORDS LTD 
E.M.1. HOUSE - 20 MANCHESTER SQUARE 
LONDON: W.1 


* Available April 14th 
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MORTON GOULD is one of America’s most popular composers. The reason 

will be clear from this recording of two of his best works. Never complex, never 
experimental, he incorporates in his music the prevalent idioms of jazz, Tin Pan Alley 
songs and folk-tunes. Gould’s virtuoso sense of orchestration lends an immediate 





Mercury also offer this month and finally from a conductor of international fame 
“BOUQUET DE PARAY” ANTAL DORATI 

PAUL PARAY/DETROIT SYMPHONY ORCHESTRA LONDON SYMPHONY ORCHESTRA 

Overture to “‘William Tell” (Rossini) BRAHMS SYMPHONY No. 1 IN C MINOR 


Danse Macabre (Saint-Saéns) 
Invitation to the Dance (Weber) 


Mephisto Waltz (Liszt) 


AMS16042 (stereo) or MMA11093 (mono) 


All records avatlable April 14th. Drawing of Charles Ives by courtesy of U.S.1.S. 






SEA (No. 1) 


E.M.1 RECORDS LIMITED - E.M.!I- HOUSE - 20 MANCHESTER SQUARE - LONDON W:-1 


NEW MERCURY EPs FOR APRIL Sa oi TRADE MARK OF MERCURY RECORD CORP. 


HANDS ACROSS THE 


FREDERICK FENNELL 
' EASTMAN SYMPHONIC 
WIND ENSEMBLE 


Hands across the sea; Country Gardens; CHABRIER — Espaiia; 
Old comrades; sea os Strand; FAURE — Pavane 
rf . epherd’s Hey; 
aster ameamaaleaaamaate | ‘The Immovable Doh XEP9066 (meno only) 
Inglesina 
mono) 
XEP9064 (mono only) (stereo in preparation) 













































CHARLES IVES (1874-1954) was one of America’s most fascinating composers who has 

been described as primitive yet far in advance of his time. His musical world revolved 
around the home, church, village green, bandstand and surrounding New England 
countryside. European techniques of composition seemed inadequate in the face of such 
stimuli. A new musical vocabulary had to be invented. To listen to the stereo record now 
available is a completely new experience. Donald Mitchell, the well-known music critic, 
wrote when the mono version of the record became available: ‘“‘Everyone should 
purchase this disc who thinks coming to grips with an unfamiliar musical personality 
of real dimensions is a worthwhile pursuit’’. 

HOWARD HANSON/EASTMAN-ROCHESTER ORCHESTRA 

CHARLES IVES—THREE PLACES IN NEW ENGLAND; 

THIRD SYMPHONY 

AMS16083 (stereo) (MMA11010 mono) 


interest to these and even his shortest compositions. 

HOWARD HANSON/EASTMAN-ROCHESTER ORCHESTRA 
MORTON GOULD—FALL RIVER LEGEND, BALLET SUITE 

(inspired by the history of the Lizzie Borden case) 

SPIRITUALS: 

Proclamation, Sermon, A Little Bit of Sin, Protest, Jubilee. 

AMS16080 (stereo) or MMA11133 (mono) 





JOHN PHILIP SOUSA wrote over a hundred marches, many of them familiaz in 

every home in the land. This new record however is particularly interesting because it 
includes some of the lesser known; all of them exemplify Sousa’s compelling 

and infectious ‘‘swing’’. 

“SOUND OFF’ — MARCHES BY JOHN PHILIP SOUSA 

FREDERICK FENNELL/EASTMAN WIND ENSEMBLE 

Sound Off; Nobles of the Mystic Shrine; Sabre and Spurs; The Picadore; Our Flirtation; 

The High School Cadets; The Invincible Eagle; Bullets and Bayonets; The Liberty Bell; Riders for the Flag; 
Solid men to the front; The Gallant Seventh. 


AMS16081 (stereo) or MMA11134 (mono) 


MMA11135 (mono) (stereo in preparation) 





Y 


MWoeruy) _——es 


RECORDS 






~ . > 
Mert Conbaim Frenes Miso, Nee ? mono 








MUSIC OF 

PERCY GRAINGER 
FREDERICK FENNELL 
EASTMAN-ROCHESTER 
“POPS” ORCHESTRA 


PARAY CONDUCTS 
FRENCH MUSIC (No. 1) 
PAUL PARAY 
DETROIT SYMPHONY 
ORCHESTRA 
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Symphony in D minor 
CONSTANTIN SILVESTRI 


Thane une w eueceny excene caer. 


Magnificent recordings 
of his organ works by 


MARCEL DUPRE 


Piece heroique; 
Chorales Nos. 1, 2 and 3 


at St. Thomas’ Church, New York City 


Mercury AMS16030 (stereo) or MMA11011 (mono) 


**Marcel Dupré's playing withitshighly 
individual blend of flamboyance and 
introspection, and its magnificent 
pedal technique suits Franck’'s idiom 
to perfection ...’’ 

Records & Recording 


Grande Piece Symphonique; 
Fantaisie in A; Pastorale 


at Saint-Sulpice, Paris 
Mercury AMS16064 (stereo) or MMA11117 (mono) 


“The Grande Piéce Symphonique appears 
in its entirety on this record, for the 
first time on microgroove ... Dupré 
plays it in an appropriately grandiose 
manner. He achieves a wonderful de- 
gree of atmospheric contrast between 
the different movements... .The other 
two works show Franck’s organ style 
atits best...” 

Records & Recording 
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band. Rushing just doesn’t have to think about 
a song like this; he can, as Joe Turner might 
feel it in his spine. Brubeck, on the other 
#¥) has to take a more deliberate and self- 
conscious approach, and although he often plays 
the correct phrases on the piano they rarely 
sound quite right. The beat, too, is another tricky 
: em the kind of backing which is provided 
by Gene Wright and Joe Morello (two admirable 
) is totally different to the surging, 

in-a-bar attack that Basie, Freddie Green, 
Walter Page and Jo Jones used to supply. It’s 
allrather a pity, because Rushing seems to have 
been in particularly good voice on this session, 
and the Brubeck Quartet, although they often 
und a bit apathetic behind such a gusty 
singer, often hit an interesting streak of their 
own. Paul Desmond, as usual, provides the most 
interesting improvisations. Only on one number 
—River, Stay Way From My Door—does there 
seem to be any worth-while relationship between 
the singer and the quartet, and this is easily the 
best track. It would have been more interesting, 
one feels, if Rushing had been paired off with 
the Charlie Mingus group. Which reminds me: 
When are Philips going to issue the superb 
“Mingus Dynasty”, an LP which they still seem, 
for some reason, to be keeping up their _— 





Buck Clayton Jam Session 
The Huckle-Buck/Robbin’s Nest. Philips @ BBL7446 
(12 im., 27s. plus 8s. 93d. 4 4 ae : 
This is another of the reissued LPs which 
Philips are putting out in their new series, 
“Giant Jazz Gallery’. Both tracks were 
recorded in iene pei 1953, and when they 
originally appeared here they created some 
stir. Bileed this LP and its successors might be 
aid to have given identity to what is now 
called “mainstream” jazz. Most of the 
musicians happen to be either past or present 
members of Count Basie’s orchestra, and the 
classic trio of Freddie Green, Walter Page and 
Jo Jones join with Sir Charles Thompson to 
make up a really compulsive rhythm section. 
A m a certain amount of ensemble 
fog, the music largely consists of one solo 
ater another, and these, of course, vary in 
The trumpeters (Buck Clayton, Joe 
Newman) and trombonists (Urbie Green, 
Henderson Chambers) come off best; in fact 
Iwas disappointed by most of the solos by reed 
players (Lem Davis, Julian Dash, Charlie 
Fowlkes). Clayton was in particularly sparkling 
frm on this session, swapping “‘fours’”’ with Joe 
Newman on Hucklebuck with just the right 
amount of abandon. C.F. 


Amett Cobb with Eddie “Lockjaw” Davis 

: “Blow Arnett, Blow” 
Wea I Grow Too Old To Dream: Go Power: 
dutch Kitchen Bounce/Go Red, Go: The Eely One: 
Mae PT) Esquire @ $2-114 (12 in., 28s. 6d. plus 
In its way this record is a test of endurance 
nther than an aesthetic experience. Arnett 
(obb is a tenor player with a reputation: for 
wildness (he went in for extraordinary feats of 
cowmanship during the period he spent with 
Lionel Hampton’s orchestra), while Eddie 
ZZ. Davis frequently halts only just this 

chaos. Heard together, even though they 
owns, booting solos during most 
dthe record, the effect is of extreme relentless- 
«8. This is particularly true of Go Power and 
Go Red, Go, both fastish pieces, whereon the 
‘aor players grind their way through chorus 
ater: , using ugly tones and aiming 
imoit every phrase at the solar plexus. The 
ther tracks are more bearable. Indeed there 
moments when Cobb takes on an almost 
ds fluency and sumptuousness and 
n° jaw”? Davis—on the whole the more 
ble performer of the two—begins to 
maighten up (to borrow a phrase) and fly right. 
' t tenor-players, incidentally, are at their 
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best on blues. Indeed they transfer blues 
feeling and phrases to some of the other material ; 
e.g. Cobb’s playing in parts of When I Grow Too 
Old To Dream. One might call this LP a canon’s 
rather than a curate’s egg. Certainly any 
intending purchaser should make a point of 
hearing a track or two first. One of the hazards 
I haven’t yet mentioned, by the way, is the 
organ-playing of Strethen Davis, who manages, 
all the same, to sound more civilised than most 
people who wrench jazz out of this instrument. 
The group is completed by George Duvivier 
(bass) and Arthur Edgehill (drums). C.F. 


Bob Crosby’s Bob Cats 

South Rampart Street Parade: Honky Tonk Train: 
March Of The Bobcats: Little Rock Getaway: 
What’s New?: Washington And Lee Swing/Big 
Noise From Winnetka: Yancey Special: Muskrat 
Ramble: Boogie Woogie Maxixe: Gin Mill Blues: 
Sugar Foot Stomp. London @ HAD2293: © SAHD- 
6105 (12 in., 27s. plus 8s. 9$d. P.T.). 

f all the revivals of bands of the past, this 
is one of the most successful, featuring as it 
does a nucleus of six of the original Bob Crosby 
sidemen, members of the band which helped 
to rock the Blackhawk Restaurant in Chicago 
upwards of 20 years ago. The precision, 
warmth and attack are still there, and if you 
have lost (or never had) the originals, or if you 
want to combine nostalgia with hi-fi comfort 
(stereo withal!), here’s a splendid opportunity. 
Much of this music is straight from the gaudy 
swing era, and as such is rather dated, but much 
more has no particular date attached to it, 
being a successful blend of big-band richness 
and small-band mobility. Less_ blatantly 
commercial than the Goodman-Dorsey organi- 
sations; less ornate and much less cumbersome 
than Artie Shaw’s orchestra; less cloying than 
Miller; the Crosby band, perhaps more than 
any of its contemporaries, was responsible for 
keeping jazz alive from the end of the classic 
era (in 1931 or thereabouts) until the splitting- 
up process of 10 years later, when one half 
went to Minton’s and the other to Lu Watters 
and the revivalists. Apart from What’s New? 
which I found a dreary bore, all the tracks 
are worthy of high praise. B.R. 


Johnny Dankworth and his Orchestra 
“*Jazz Routes” 
Tribute To Chauncey: Slo Twain: Sunflower: 
Dauphine Blues: Honey-Dew Melon: Joe And 
Lol’s Blues/International: Kool Kate: New Forest: 
pecs Yellow: Desperate Dan. Columbia @ 
~<a el © SCX3347 (12 in., 25s. 9d. plus 8s. 4}d. 


In recent years Johnny Dankworth has 
skipped nimbly from one record label to another. 
First Jazz Parade, on to Esquire, then Parlo- 
phone, next Capitol, back to Parlophone, over 
to Top Rank and, currently, the American 
Roulette label. (In fact he is the only European 
band-leader to hold a recording contract with 
an American company; Columbia lease his 
records from Roulette for issue here in the same 
way that they obtain other items from the 
Roulette label). This is his first LP for Roulette 
(it came out in America under the by-line “Jazz 
Ambassador”) although as it was recorded in 
May 1959 it must have been made during his 
stay with Top Rank. All this talk of contractual 
obligations is much more complicated than the 
music which is well played, uncluttered and 
very enjoyable. All the writing is by members 
of the band and is therefore tailor-made. 
Tribute To Chauncey, for example, shows off the 
talents of trumpeter Dickie Hawdon in a setting 
every bit as effective as Gigi Gryce’s Brown Skins 
and Bill Holman’s Solo For Buddy, memorable 
showcases for the late Clifford Brown and 
Buddy Childers respectively. At the other end 
of the scale is the delicate ensemble shading of 
New Forest and Sunflower, two delightful pieces 
using the softer tone colours of the orchestra. 
Charles Fox’s exemplary sleeve note identifies 
all of the solos, and it is interesting to hear 
passages from some of the lesser-known men, 
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such as trumpeter Bob Carson (Sunflower), 
trombonist Tony Russell (heard in his own 
composition Joe And Lol’s Blues) and trumpeters 
Colin Wright and Stan Palmer (featured on 
Slo Twain). Of course the expected names are 
given extended opportunities; Danny Moss 
turns Desperate Dan into a blustering tenor tour- 
de-force while the leader’s alto sweeps straight 
into the spotlight at the beginning of Dauphine 
Blues with nine consecutive choruses. 

Although this LP is now nearly two years old 
and is by the “old” band (that is the one with 
trumpet, trombone, alto, tenor and baritone 
scored as a section) it is highly recommended 
to lovers of big bands. It is fitting that John’s 
orchestra should be recognised by an American 
recording company, and only fair that the label 
in question should be marketing Dankworth 
LPs alongside those by two oF their other 
contract artists, Maynard Ferguson and Count 
Basie. .M. 
Elaine Delmar with Victor Feldman and 
The Dill Jones Trio 

“A Swingin’ Chick” 
Am I Blue?: Why Can’t I?/Wonderful Guy: Blue 
Turning Grey Over You. Columbia @ SEGS8060 
(7 in., 8s. 3d. plus 2s. 84d. P.T.). 

Under normal circumstances a record by 
Miss Elaine Delmar (she’s the daughter of the 
late “‘Jiver’’ Hutchinson, incidentally) would 
be reviewed under “In Brief”, but the quality 
of the accompaniment on this EP warrants a 
notice in the main review section. Elaine has 
an obvious understanding of jazz and a reason- 
ably unaffected manner of expression. She 
must, however, pay greater regard to pitching 
notes correctly for she is out of tune in several 
places here. Also her phrasing could be better 
on the faster numbers. The best vocal track is 
Why Can’t I? and I am grateful to Elaine for 
acquainting me with a Rodgers and Hart song 
I'd never heard before. (This little master- 
piece comes from the 1929-vintage “Spring Is 
Here”’ musical, which, as well as the title song, 
also contained With A Song In My Heart). 

The supporting quartet is excellent in every 
way, generous solo space going to Victor 
Feldman’s vibes (this was recorded during 
Vic’s holiday here last August) and additional 
half choruses to Dill Jones’ consistently good 
piano and the big sound of Bill Sutcliffe’s bass. 

A.M. 


Bill Evans Trio 

“Everybody Digs Bill Evans” 
Minority: Young And Foolish: Lucky To Be Me: 
Night And Day: Epilogue/Tenderly: Peace Piece: 
What Is There To Say?: Oleo: Epilogue. Riverside 
@ RLP12-291 (12 in., 30s. plus 9s. 9d. P.T.). 

“I’m not going to be strange or new just to 
be strange or new”, Bill Evans once told Nat 
Hentoff (quoted in “The Jazz Review”, 
October, 1959), “If what I do grows that way 
naturally, that'll be O.K. But it must have 
that wonderful feeling of singing”. And the 
quality of singing is perhaps the most striking 
feature of Bill Evans’ piano playing. He is, in 
his way, one of the most purely pianistic of jazz 
pianists, working exclusively in terms of his 
own instrument, even though he does acknow- 
ledge his debt to musicians like Miles Davis 
and Charlie Parker and bands like Woody 
Herman’s. “All musical experience enters 
into you”, he has said, but the vital thing is 
that he has re-interpreted these experiences in 
terms of the piano. Evans has been described 
by several American critics as one of the most 
important of the younger jazz pianists (Hentoff 
singles out Evans and Cecil Taylor as the two he 
thihks most significant). Born in New Jersey in 
1929, Evans worked with Mundell Lowe and 
Red Mitchell before spending three years in 
the U.S. Army; after his discharge in 1954 
he played first with Jerry Wald, then with 
Tony Scott, and in 1958 he joined the Miles 
Davis group. Practically the only chance that 
British collectors have had of hearing Evans, 
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César FRANCK 


Symphony in D minor 
CONSTANTIN SILVESTRI 


Magnificent recordings 
of his organ works by 


MARCEL DUPRE 


Piece heroique; 
Chorales Nos. 1, 2 and 3 
at St. Thomas’ Church, New York City 


Mercury AMS16030 (stereo) or MMA11011 (mono) 


**Marcel Dupré's playingwithitshighly 
individual blend of flamboyance and 
introspection, and its magnificent 
pedal technique suits Franck’s idiom 
to perfection ...’’ 

Records & Recording 


Grande Piece Symphonique; 
Fantaisie in A; Pastorale 


at Saint-Sulpice, Paris 


Mercury AMS16064 (stereo) or MMA11117 (mono) 


“The Grande Piéce Symphonique appears 
in its entirety on this record, for the 
first time on microgroove... Dupré 
plays it in an appropriately grandiose 
manner. He achieves a wonderful de- 
gree of atmospheric contrast between 
the different movements. ..The other 
two works show Franck’s organ style 
at its best...” 

Records & Recording 
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ushing just doesn’t have to think about 

band. “7 the: he can, as Joe Turner might 
say, feel it in his spine. Brubeck, on the other 
pa has to take a more deliberate and self- 
conscious approach, and although he often plays 
the correct phrases on the piano they rarely 
sound quite right. The beat, too, is another tricky 
i em the kind of backing which is provided 
by Gene Wright and Joe Morello (two admirable 
) is totally different to the surging, 
four-in-a-bar attack that Basie, Freddie Green, 
Walter Page and Jo Jones used to supply. It’s 
all rather a pity, because Rushing seems to have 
been in particularly good voice on this session, 
and the Brubeck Quartet, although they often 
sound a bit apathetic behind such a gusty 
singer, often hit an interesting streak of their 
own. Paul Desmond, as usual, provides the most 
interesting improvisations. Only on one number 
—River, Stay "Way From My Door—does there 
seem to be any worth-while relationship between 
the singer and the quartet, and this is easily the 
best track. It would have been more interesting, 
one feels, if Rushing had been paired off with 
the Charlie Mingus group. Which reminds me: 
When are Philips going to issue the superb 
“Mingus Dynasty”, an LP which they still seem, 
for some reason, to be keeping up their —" 


mn Jam Session 


Oat ee perk nobbia’s Nest. Philips @ BBL7446 
(iin, 27s. plus 8s. 9$d. P.T.). 
This is another of the reissued LPs which 
Philips are putting out in their new series, 
“Giant Jazz Gallery”. Both tracks were 
recorded in December, 1953, and when they 
originally appeared here they created some 
stir. Indeed this LP and its successors might be 
said to have given identity to what is now 
called “mainstream” jazz. Most of the 
musicians happen to be either past or present 
members of Count Basie’s orchestra, and the 
classic trio of Freddie Green, Walter Page and 
Jo Jones join with Sir Charles Thompson to 
make y oo really compulsive rhythm section. 
Apart from a certain amount of ensemble 
riffing, the music largely consists of one solo 
after another, and these, of course, vary in 
quality. The trumpeters (Buck Clayton, Joe 
Newman) and trombonists (Urbie Green, 
Henderson Chambers) come off best; in fact 
I was disappointed by most of the solos by reed 
players (Lem Davis, Julian Dash, Charlie 
Fowlkes). Clayton was in particularly sparkling 
form on this session, swapping “fours” with Joe 
Newman on Hucklebuck with just the right 
amount of abandon. C.F. 


Arnett Cobb with Eddie “Lockjaw” Davis 
“Blow Arnett, Blow” 

When I Grow Too Old To Dream: Go Power: 

Dutch Kitchen Bounce/Go Red, Go: The Eely One: 

nar) Esquire @ 32-114 (12 in., 28s. 6d. plus 


In its way this record is a test of endurance 
rather than an aesthetic experience. Arnett 
Cobb is a tenor player with a reputation: for 
wildness (he went in for extraordinary feats of 
showmanship during the period he spent with 
Lionel Hampton’s orchestra), while Eddie 
“Lockjaw” Davis frequently halts only just this 
side chaos. Heard together, even though they 
play straightforward, booting solos during most 
of the record, the effect is of extreme relentless- 
ness, This is particularly true of Go Power and 
Go Red, Go, both fastish pieces, whereon the 
tenor players grind their way through chorus 
after chorus, using ugly tones and aiming 
almost every phrase at the solar plexus. The 
other tracks are more bearable. Indeed there 
aré moments when Cobb takes on an almost 
Websterian fluency and sumptuousnéss and 
when Lockjaw” Davis—on the whole the more 

ible performer of the two—begins to 
straighten up (to borrow a phrase) and fly right. 

tenor-players, incidentally, are at their 
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best on blues. Indeed they transfer blues 
feeling and phrases to some of the other material ; 
e.g. Cobb’s playing in parts of When I Grow Too 
Old To Dream. One might call this LP a canon’s 
rather than a curate’s egg. Certainly any 
intending purchaser should make a point of 
hearing a track or two first. One of the hazards 
I haven’t yet mentioned, by the way, is the 
organ-playing of Strethen Davis, who manages, 
all the same, to sound more civilised than most 
people who wrench jazz out of this instrument. 
The group is completed by George Duvivier 
(bass) and Arthur Edgehill (drums). C.F. 


Bob Crosby’s Bob Cats 

South Rampart Street Parade: Honky Tonk Train: 
March Of The Bobcats: Little Rock Getaway: 
What’s New?: Washington And Lee Swing/Big 
Noise From Winnetka: Yancey Special: Muskrat 
Ramble: Boogie Woogie Maxixe: Gin Mill Blues: 
Sugar Foot Stomp. London @ HAD2293: © SAHD- 
6105 (12 in., 27s. plus 8s. 9}d. P.T.). 

Of all the revivals of bands of the past, this 
is one of the most successful, featuring as it 
does a nucleus of six of the original Bob Crosby 
sidemen, members of the band which helped 
to rock the Blackhawk Restaurant in Chicago 
upwards of 20 years ago. The precision, 
warmth and attack are still there, and if you 
have lost (or never had) the originals, or if you 
want to combine nostalgia with hi-fi comfort 
(stereo withal!), here’s a splendid opportunity. 
Much of this music is straight from the gaudy 
swing era, and as such is rather dated, but much 
more has no particular date attached to it, 
being a successful blend of big-band richness 
and small-band mobility. Less blatantly 
commercial than the Goodman-Dorsey organi- 
sations; less ornate and much less cumbersome 
than Artie Shaw’s orchestra; less cloying than 
Miller; the Crosby band, perhaps more than 
any of its contemporaries, was responsible for 
keeping jazz alive from the end of the classic 
era (in 1931 or thereabouts) until the splitting- 
up process of 10 years later, when one half 
went to Minton’s and the other to Lu Watters 
and the revivalists. Apart from What’s New? 
which I found a dreary bore, all the tracks 
are worthy of high praise. B.R. 


Johnny Dankworth and his Orchestra 
“Jazz Routes” 

Tribute To Chauncey: Slo Twain: Sunflower: 
Dauphine Blues: Honey-Dew Melon: Joe And 
Lol’s Blues/International: Kool Kate: New Forest: 
Specs Yellow: Desperate Dan. Columbia @ 
oP © SCX3347 (12 in., 25s. 9d. plus 8s. 4$d. 

In recent years Johnny Dankworth has 
skipped nimbly from one record label to another. 
First Jazz Parade, on to Esquire, then Parlo- 
phone, next Capitol, back to Parlophone, over 
to Top Rank and, currently, the American 
Roulette label. (In fact he is the only European 
band-leader to hold a recording contract with 
an American company; Columbia lease his 
records from Roulette for issue here in the same 
way that they obtain other items from the 
Roulette label). This is his first LP for Roulette 
(it came out in America under the by-line “Jazz 
Ambassador”) although as it was recorded in 
May 1959 it must have been made during his 
stay with Top Rank. All this talk of contractual 
obligations is much more complicated than the 
music which is well played, uncluttered and 
very enjoyable. All the writing is by members 
of the band and is therefore tailor-made. 
Tribute To Chauncey, for example, shows off the 
talents of trumpeter Dickie Hawdon in a setting 
every bit as effective as Gigi Gryce’s Brown Skins 
and Bill Holman’s Solo For Buddy, memorable 
showcases for the late Clifford Brown and 
Buddy Childers respectively. At the other end 
of the scale is the delicate ensemble shading of 
New Forest and Sunflower, two delightful pieces 
using the softer tone colours of the orchestra. 
Charles Fox’s exemplary sleeve note identifies 
all of the solos, and it is interesting to hear 
passages from some of the lesser-known men 
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such as trumpeter Bob Carson (Sunflower), 
trombonist Tony Russell (heard in his own 
composition Joe And Lol’s Blues) and trumpeters 
Colin Wright and Stan Palmer (featured on 
Slo Twain). Of course the expected names are 
given extended opportunities; Danny Moss 
turns Desperate Dan into a blustering tenor tour- 
de-force while the leader’s alto sweeps straight 
into the spotlight at the beginning of Dauphine 
Blues with nine consecutive choruses. 

Although this LP is now nearly two years old 
and is by the “old” band (that is the one with 
trumpet, trombone, alto, tenor and baritone 
scored as a section) it is highly recommended 
to lovers of big bands. It is fitting that John’s 
orchestra should be recognised by an American 
recording company, and only fair that the label 
in question should be marketing Dankworth 
LPs alongside those by two of their other 
contract artists, Maynard Ferguson and Count 
Basie. A.M. 
Elaine Delmar with Victor Feldman and 
The Dill Jones Trio 

“A Swingin’ Chick” 
Am I Blue?: Why Can't I?/Wonderful Guy: Blue 
Turning Grey Over You. Columbia @ SEG8060 
(7 in., 8s. 3d. plus 2s. 8$d. P.T.). 

Under normal circumstances a record by 
Miss Elaine Delmar (she’s the daughter of the 
late “‘Jiver’’ Hutchinson, incidentally) would 
be reviewed under “In Brief”, but the quality 
of the accompaniment on this EP warrants a 
notice in the main review section. Elaine has 
an obvious understanding of jazz and a reason- 
ably unaffected manner of expression. She 
must, however, pay greater regard to pitching 
notes correctly for she is out of tune in several 
places here. Also her phrasing could be better 
on the faster numbers. The best vocal track is 
Why Cant I? and I am grateful to Elaine for 
acquainting me with a Rodgers and Hart song 
I’d never heard before. (This little master- 
piece comes from the 1929-vintage “Spring Is 
Here” musical, which, as well as the title song, 
also contained With A Song In My Heart). 

The supporting quartet is excellent in every 
way, generous solo space going to Victor 
Feldman’s vibes (this was recorded during 
Vic’s holiday here last August) and additional 
half choruses to Dill Jones’ consistently good 
piano and the big sound of Bill Sutcliffe’s bass. 

A.M. 


Bill Evans Trio 

“Everybody Digs Bill Evans” 
Minority: Young And Foolish: Lucky To Be Me: 
Night And Day: Epilogue/Tenderly: Peace Piece: 
What Is There To Say?: Oleo: Epilogue. Riverside 
@ RLP12-291 (12 in., 30s. plus 9s. 9d. P.T.). 

“I’m not going to be strange or new just to 
be strange or new”, Bill Evans once told Nat 
Hentoff (quoted in “The Jazz Review”, 
October, 1959), “If what I do grows that way 
naturally, that'll be O.K. But it must have 
that wonderful feeling of singing”. And the 
quality of singing is perhaps the most striking 
feature of Bill Evans’ piano playing. He is, in 
his way, one of the most purely pianistic of jazz 
pianists, working exclusively in terms of his 
own instrument, even though he does acknow- 
ledge his debt to musicians like Miles Davis 
and Charlie Parker and bands like Woody 
Herman’s. “All musical experience enters 
into you”, he has said, but the vital thing is 
that he has re-interpreted these experiences in 
terms of the piano. Evans has been described 
by several American critics as one of the most 
important of the younger jazz pianists (Hentoff 
singles out Evans and Cecil Taylor as the two he 
thihks most significant). Born in New Jersey in 
1929, Evans worked with Mundell Lowe and 
Red Mitchell before spending three years in 
the U.S. Army; after his discharge in 1954 
he played first with Jerry Wald, then with 
Tony Scott, and in 1958 he joined the Miles 
Davis group. Practically the only chance that 
British collectors have had of hearing Evans, 
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indeed, has been on some Miles Davis tracks 
and on the George Russell LP which I reviewed 
last October. This LP, while actually the second 
that he has made on his own, is the first to be 
released in this country. It appears among the 
initial batch of records that the Riverside 
company has made available through its British 
distributors. 

Playing with Bill Evans on six of these tracks 
are Sam Jones (bass) and Philly Joe Jones 
(drums), both of whom fit very sympathetically 
behind this sober but highly adventurous 
pianist. Lucky To Be Me, Peace Piece and the two 
Epilogues (scarcely more than fragments) are 
performed as unaccompanied solos. Four of 
the tracks—Tenderly, Night And Day, Sonny 
Rollins’ Oleo and Gigi Gryce’s Minority—might 
be classed as “swingers”, moving at a fair lick 
and being exciting rather than contemplative. 
The best of these is Tenderly, whereon Evans 
shows just how easily and naturally 3/4 time 
can be employed in jazz, without any of the 
paraphernalia of gospel roots and “soul” 
philosophy. One is immediately aware on all 
these tracks of the way Evans’ melodic lines 
stretch out, rather, one might say, as Benny 
Carter’s do, creating a sense of genuine lyrical 
development. Outstanding among the slower 
items are Lucky To Be Me and Peace Piece, both 
sounding slightly Debussyish, a little like the 
piano solos which Bix Beiderbecke composed 
back in the 1920s. Evans describes Peace Piece 
(his own composition) as completely free form: 
“I just had one figure that gave the piece a 
tonal reference and a rhythmic reference. 
Thereafter, everything could happen over that 
one solid thing.” There is, though, a tightness 
of conception and an organic identity about 
this track that is not common to all our latterday 
jazz pioneers. The ballads are performed with 
sensitivity and reticence, Young And Foolish 
getting a particularly fine interpretation. This 
record, in fact, is an impressive one and I 
suspect it will sound just as good in ce 


Al Fairweather and Sandy Brown’s 
All Stars 
“Doctor McJazz”’ 

Harlem Fats: Wee Jimmy: Bimbo: Blues A: 
Monday (V): The Behemoth: Al’s Tune: Monsoon: 
Real Sweet/Glories In The Evening: Doctor 
McJazz: Own Up: The Clan: Portrait Of Willie 
Best: Oh Dong Bang That Gong: Belle’s Farewell 
(vy): Two Blue. Columbia © 33SX1306: © SCX3367 
12 in., 25s. 9d. plus 8s. 43d. P.T.). 

I always expect great things of Sandy Brown, 
for he seems to me to be far and away one of 
the finest jazz musicians this country has 
produced, and a musician, withal, who is both 
a very moving blues player and also a highly 
original one. (The two things, as it happens, 
need not always coincide.) If I am just a wee 
bit disappointed by this new LP, then that is 
partly my fault for anticipating too much. As 
it is, there is one really superb performance— 
Two Blue, a duet by Sandy and the guitarist, 
Bill Bramwell. Another track I especially 
enjoyed was The Behemoth, a performance that 
seems to march with elbows akimbo, the tune 
vaguely related to W. C. Handy’s Ole Miss. 
This is a fine example of the way Sandy Brown 
(for the tune is his, like all the others on the LP) 
and Al Fairweather add elements of bop—to use 
the fatal word—to traditional jazz and make a 
satisfying amalgam of the two. But on this track 
and a number of others the clarinet solos are 
very brief (sometimes there is none at all), and 
this frustrated me a trifle. There are, though, 
17 tracks altogether, a number of them running 
for only a little over two minutes apiece, and 
although this naturally makes for plenty of 
variety it also demands a certain amount of 
restraint on the part of the soloists. The variety 
also extends to the ensembles. As well as a 
“straightforward” jazz band, there are three 
tracks on which Sandy Brown plays piano (and 
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he does it very capably); two of these (Real 
Sweet and Doctor McJazz) might be called “‘soul” 
numbers, for they use gospel rhythms and have 
Colin Purbrook shaking a tambourine; the 
third, Wee Jimmy, features a heavy off-beat, two 
trumpets (Fairweather and Purbrook) and shows 
a leaning towards rhythm-and-blues. Monday 
and Belle’s Farewell are sung by Belle Gonsales, 
a singer whose style might be placed almost 
precisely in between those of Cleo Laine and 
Annie Ross, although she lacks the poise and 
sheer skill of those two artists. Tony Milliner, 
the trombonist, is featured in Monsoon, a semi- 
tropical number, and Al Fairweather is heard 
at length in Al’s Tune. So, even if the LP has 
its flaws, it can also boast plenty of delights. 
C.F. 


Maynard Ferguson and his Orchestra 
“Ne rt Suite” 

Jazz Barries: Foxy: Newpoit/I Got The Spirit: 

Sometimes I Feel Like A Motherless Child: Ol’ 

Man River: Three More Foxes. Columbia 

= © SCX3363 (12 in., 25s. 9d. plus 8s. 4$d. 


**These are the applause-getters in our book”’, 
explains Ferguson, and after hearing such 
tracks as Three More Foxes (a jet-assisted feature 
for the trumpets of Ferguson, Don Ellis and 
Dick Keifer) and Ol Man River it’s not hard to 
see why this should be so. There is a certain 
amount of gallery-playing of course, also some 
adult humour (the introduction to Ol’ Man 
River for example) but in the main there is 
nothing but jazz here, from start to finish, and 
good jazz at that. After hearing Maynard’s 
screaming trumpet on record for about a dozen 
years it’s refreshing to know that at last he is 
capable of building a solo which can be both 
exciting and tasteful. His ideas are less banal 
than ever before, and while I still think his 
chief attribute is his ability to lead a band his 
growing solo talents must not be overlooked. 

Recorded in March of last year this LP 
presents a relatively new Ferguson band, with 
few “‘names”’ in the personnel. (I have heard 
of only four out of the twelve sidemen: Jimmy 
Ford, alto, and Willie Maiden, tenor, have 
worked with previous Ferguson bands, while 
Jackie Byard is a noted Boston pianist-com- 
poser and Mike Zwerin played trombone in the 
original Miles Davis nonet which worked at 
New York’s “Royal Roost” club in September, 
1948). The success of the band lies less with 
its soloists than in its arrangements, and the 
writing here is shared between Willie Maiden 
and the talented Slide Hampton. (Ferguson 
himself scored the traditional Motherless Child, 
principally an ensemble exercise.) Both 
arrangers give the band a readily identifiable 
sound and with Ferguson leading the brass the 
effect can be awe-inspiring during fortissimo 
passages. One of the most heavily-featured 
soloists is a tenor saxist named Joe Farrell, who 
has a commanding personality and a Coltrane- 
like approach to improvisation; he is certainly 
aman to watch. The last track on side one, 
entitled Newport, is actually a suite composed 
by Slide Hampton and one of the best examples 
of the band in full cry. There is a good Jimmy 
Ford solo and excellent playing by Joe Farrell, 
while the controlled frenzy of Ferguson’s own 
work builds up the equivalent of Beaufort 
Scale 10. I think this is the best jazz perform- 
ance this interesting band has yet recorded, and 
the LP is strongly recommended. A.M. 


Red Garland Trio 

“Red In Bluesville” 
He’s A Real Gone Guy: See See Rider: M Squad/ 
Your Red Wagon: Trouble In Mind: St. uis 
ay Esquire @ 32-116( 12 in., 28s. 6d. plus 9s. 34d. 


"Since his first appearance here on record with 
Miles Davis, Red Garland has changed his 


style very little. True, his execution is sometimes 
a little suave nowadays, but melody, allied to a 
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consistent sense of swing, still remains the hall. 
mark of Red’s keyboard style. In this respect of 
course his playing has a lot in common with 
that of Erroll Garner; both are pianists to b. 
enjoyed. On this Esquire LP Garland treats ys tp 
six interpretations of blues, ranging from the 
brisk treatment meted out to Nellie Lutcher’s 
superficial He’s A Real Gone Guy to the intensity 
of Richard M. Jones’s Trouble In Mind, 4; 
faster tempos Red’s playing tends to become 
glib, rather as if he has fallen into a pr. 
arranged routine which allows him to coay 
along in a detached manner. The result js 
music which is light and polite, music which 
flows easily over the regular pulsations of the 
rhythm men. Garland is much more effective 
at slower tempos and digs deeply beneath the 
surface. Hence the most convincing blue 
playing here will be found in See See Rider and 
Trouble In Mind; this is not the kind of com. 
mercial, insincere “blues” playing foisted off 
on the public under the dubious head, “soyj 
jazz”, but an honest expression of a mood, 
There is a lightness to Garland’s playing, apart 
from the delicacy of his touch, which sets him 
apart from so many of his colleagues intent on 
copying the driving style of Horace Silver. 
Red’s companions on this record are bassist 
Sam Jones and drummer Art Taylor. Jones 
has a Tommy Potter-like tone, as rich as a 
Christmas pudding, and a predilection for 
choosing the most suitable notes from the 
chords. Art Taylor, after a dubious start to his 
recording career, is now a fine, dependable 
drummer with a good sense of time and the 
ability to tone down his volume and attack to 
suit the intimacy of the surroundings. Your Red 
Wagon, another Richard M. Jones blues, is 
really the father of most rock ’n’ roll numbers 
and Garland’s version brings to mind Count 
Basie’s Brunswick record of the tune. A.M. 


Terry Gibbs and bie Quintet 

I Love Paris: C’est Magnitique/Live And Let Live: 
Can-Can. H.M.V. @ 7EG8616 (7 in., 8s. 3d. plus 
2s. 84d. P.T.). 

This EP was made towards the end of 1960 
by Terry Gibbs’ new group (Gibbs, on vibes, 
leading Frank Strazzieri, Herb Ellis, Al 
McKibbon and Frank Capp playing piano, 
guitar, bass and drums respectively). Un- 
fortunately the quintet has been saddled with 
four tunes from ‘‘Can-Can”’, none of which is 
conducive to the creation of the world’s greatest 
jazz. Gibbs, McKibbon and Capp work hard 
to squeeze inspiration from the themes and let 
it be said at once that Terry is now playing 
better than ever; he contributes an extrovert, 
driving solo to J Love Paris and gets a much 
better sound from his instrument than before. 
Ellis is content to play four chords in every bar, 
placing them on the crest of the beat to give 
an unnecessarily stilted sound; Strazzieri’s few 
solos provide little opportunity to assess his 
capabilities and I suspect he plays in a glib 
manner to suit the “‘let’s-do-an-album-of-show- 
tunes” formula. Given suitable material—such 
as Jor-Du, Good Bait, etc.—I see no reason why 
this should not be one of Gibbs’ best small 
groups. The leader certainly seems to have 
reached musical maturity. A.M. 


Benny and his Orchestra 
“Benny Goodman Swings Again” 
Air Mail Special: Lege Disc: Gotta Be This Or 
en: I Want To Be 1 
er You've Gone: bap ae, Ce The Robert E. 
(V): Bill Bailey Won't You Please Come Home (V): 
ak se Sine Philips @ BBL7449 (12 in., 27s. plus 
1 suppose it does all reviewers good to receive 
a sleeve-less record amongst their mon’ 
batch. After all, in the days of 78s we had no 
sleeve-notes to quote from or personnel details 
to examine. “Benny Goodman Swings Again 
has turned up sans envelope, and I’m glad to be 
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able to approach this LP rather in the style of 
the blindfold test. That is not entirely true, 
though, for I happen to know that the LP has 
only recently been released in America and that 
the band Benny led (in Hollywood) during the 
latter half of last year comprised the Red 
Norvo Quintet plus Flip Phillips, Bill Harris 
and a handful of others. This, I am convinced, 
js the band heard here. The tenor saxist is 
certainly Flip (and how splendidly he performs!) 
the trombonist Harris (he takes only one or two 
solos) and the vibraphonist could only be 
Norvo. Most of the tracks are by Goodman, 
Norvo and the rhythm section; at its most 
magnificent the “orchestra”? seems only to 
comprise two trumpets, trombone, two saxes, 
vibes and rhythm. The ghastly vocal on Gotta 
Be This Or That must be the work of BG 
himself, but I have no idea of the identity of the 
girl singer on the second side. Frankly the 
yocal tracks are so poor that they ought to 
have been left on the cutting-room floor; 
(oh, for a return to 10-inch LPs!) 

I have left until last any mention of Benny’s 
own clarinet playing. Well, those of us who 
maintain the maestro has lost his magic as well 
as some of his technique had better think again. 
He displays a degree of control and an ease 
of execution here which puts him right back on 
the pedestal. He does things which I have 
always assumed could not be done on clarinet 
(those ascending and descending glissandi), all 
with a clear, flawless tone which I find wholly 
captivating. True, Sing Sing Sing sounds merely 
like an interminable introduction to Artie 
Shaw’s Concerto For Clarinet, but most of the time 
Benny is in excellent form, building his solos 
with great care and intelligence. The same 
remarks apply to Flip Phillips (absent from 
record for some time) and Red Norvo, both of 
whom are heard at near their best in front of 
what sounds like a small but appreciative club 
audience. A.M. 


Chico Hamilton Quintet 

“Three Faces Of Chico Hamilton” 
Miss Movement: She’s Funny That Way/Newport 
News: Happy Little Dance. Warner Bros. @ 
WEP6014: © WSEP2014 (7 in., 9s. 3d. plus 3s. 04}d. 


P.T.). 

The first of the three faces referred to in the 
album title is that of the drummer; Happy 
Little Dance, an unaccompanied drum solo, is 
neither very interesting nor very dull. I would 
like to quote Chico’s sleeve-note on the next 
aspect; “the second face I wear is that of a 
singer. Now, this is a new thing for me on 
records... but having worked with such singers 
as Lena Horne, Billie Holiday and Billy 
Eckstine, I felt I could do it. Actually what 
I’m really interested in is phrasing. That’s the 
most effective thing for a singer. That, and 
good material. I figured that if I was going to 
sing something, I’d better sing something 
everyone knows, so they could recognise the 
tune, if not the melody”. Pausing only to 
wonder what difference there is between 
“tune” and “‘melody’’, I hastened to drop the 
stylus into the run-in groove of She’s Funny That 
Way. It is now my sad duty to report that Chico 
is one of the worst singers since Chet Baker; in 
fact he doesn’t sing, he recites, and if he paid 
more attention to phrasing (which he thinks 
the most effective shot in the singer’s locker) 
this track might not have been such a waste of 
time. The next time Hamilton works with 
Lena Horne or Billy Eckstine he would do well 
to try picking up a few trade secrets. 

The third face is that of quintet leader, and 
the new Hamilton Quintet roars through Miss 
Movement and Newport News with more guts 
than any previous line-up. These aré both 
_ jazz tracks, but I am disturbed to find 

¢ Dolphy, an alto saxist of great promise, 
basing most of his solos on the idea of plaving 
very semiquaver in every bar. A.M. 
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Lionel Hampton 
“Apollo Hall Concert, 1954” 
Introduction: How High The Moon: 


The Nearness Of You: Vibe Boogie: Flying Home. 
Philips @ BBL7444 (12 in., 27s. plus 8s. 9$d. P.T.). 
This is another of the LPs which Philips have 
reissued in their series, “Giant Jazz Gallery”’. 
Although ostensibly by the full Lionel Hampton 
orchestra, most of the record is actually taken 
up by Hampton himself, playing the vibraphone 
and making his customary alternations between 
enthusiasm and tenderness. How High The Moon, 
Star Dust and Love Is Here To Stay, all standard 
Hampton solos, are the outstanding tracks, the 
vibes player piling up phrases one on top of 
another and displaying—as he always does— 
exceptional rhythmic virtuosity. When the 
band makes its appearance it is not with great 
distinction. The ensemble sounds pretty ragged 
here and there, and Jay Dennison’s alto playing 
on Lover Man is singularly unpleasant. Vibe 
Boogie, presenting Hampton at his most 
extrovert, leads quite naturally into Flying Home, 
a cheerful piece of musical vulgarity that I 
nearly always enjoy. Jay Peters (tenor sax) and 
Bobby Plater (alto sax) take good, thrusting 
solos and the rhythm section is helped in its 
bounding by Billy Mackel’s guitar work. C.F. 


Coleman Hawkins—Buddy Tate—Eddie 
Davis—Arnett Cobb 

“Very Saxy” 
Very Saxy: Lester Leaps In: Fourmost/Light Anp 
Lovely: Foot Pattin’. Esquire @ 32-117 (12 in., 
28s. 6d. plus 9s. 3$d. P.T.). 

During the past two decades or so there have 
been a number of memorable jazz records 
featuring a saxophone team. This is not one of 
them. It is unlikely that this record will ever 
be mentioned in the same breath as the sides 
made in France before the war by Hawkins, 
Benny Carter, André Ekyan, etc., or the time- 
less Four Brothers by the Woody Herman Herd. 
Let me hasten to add that the pre-war French 
records and the post-war Herman track are jazz 
classics where “Very Saxy” is merely a good, 
entertaining LP. The four tenors present the 
themes fairly well as a section before blasting 
off into individual solos. The degree of blasting 
power varies from man to man, but I am giving 
away no secrets when I say that Arnett Cobb 
detonates himself upwards into a more spectacu- 
lar trajectory than any of his fellows. Arnett 
is the kind of man who could sit in with Illinois 
Jacquet, Big Jay McNeely and Vido Musso, 
all at their worst, and melt naturally into the 
picture like a musical chameleon. Personally I 
am not too disturbed by his occasional displays 
of vulgarity (although those of tender upbring- 
ing are warned that some of his solos are 
raucous in the extreme), for the less uninhibited 
styles of his colleagues are conducive to good 
jazz most of the time. Hawkins and Eddie 
Davis are easily the best and most constructive 
players; Tate is merely rather dull in places 
and never reaches the kind of level which we 
know can be his from other records. 

I must admit that the rhythm section (actually 
the Shirley Scott Trio) is more in keeping with 
Arnett Cobb than anyone else and I have 
never understood why Miss Scott’s organ 
playing should be rated so highly in certain 
quarters. She gets a most unpleasant sound 
from the instrument, although the recording 
quality might be partly responsible for this. 
Mention of the recording quality makes. me 
wonder yet again if some of this so-called “‘hi-fi” 
business is not merely a sales gimmick. Do 
these four tenor saxists really sound like this? 
Are their tones really as edgy as recording 
engineer Rudy Van Gelder would have us 
believe? It seems to me that since the advent 
of the microgroove record our listening habits 
have undergone a gradual change, so that we 
are now willing to accept a slightly distorted, 
sharp sound, lacking in bass frequencies. 


Stardust: 
Lover Man/Midnight Sun: Love Is Here To Stay: 
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This is by no means a poor LP. After all, as 
the American critic Nat Hentoff once remarked, 
no Coleman Hawkins record is ever a waste of 


It could, however, have been a lot 
A.M. 


money. 
better. 


Helen Humes 

You Can Depend On Me: Trouble In Mind: Among 
My Souvenirs: Ain’t Misbehavin’: Star Dust: 
Bill Bailey/When I Grow Too Old To Dream: 
A Good Man Is Hard To Find: Bill: T’Ain't 
Nobody’s Biz-ness If I Do: I Got It Bad And That 
Ain’t Good: When The Saints Go Marching In. 
eae @ LAC12245 (12 in., 27s. 6d. plus 8s. 113d. 

oko} 


I used to quite like Helen Humes’ singing on 
the old Count Basie records, although I would 
always have swapped her vocal chorus for a 
solo by Lester or Dickie Wells. And I still 
would, for despite a certain amount of latter-day 
boosting by American critics, she remains a 
singer of the third rank—pleasant but un- 
memorable. There is a thinness and a monotony 
of texture about much of her work that I find 
decidedly irritating. Although Helen Humes 
began her career as a blues singer (one of her 
very earliest recordings—made in 1927—can 
be heard on a new Fontana LP, “Nothin’ But 
The Blues’, to be reviewed next month) 
she is really more acceptable performing 
“standards”. When I Grow Too Old To Dream 
and Bill are probably her two best tracks on 
this LP, a genuine lyricism entering into her 
singing at some points. On the whole, though, 
I find the accompanying musicians much more 
interesting than the singer. Certainly the LP 
contains what must be some of the finest 
trumpet-playing that Benny Carter has ever put 
on record. Also outstanding is the playing of 
Teddy Edwards, one of the best tenor saxophon- 
ists around today; Edwards takes turbulent, 
dark-toned solos in A Good Man, When The Saints 
Go Marching In, Ain’t Misbehavin’ and Trouble In 
Mind. Frank Rosolino, by contrast, seems quite 
out of place, most of his trombone solos sounding 
far too evasive. André Previn is equally glib, 
but the rhythm section as a whole (Previn, 
Leroy Vinnegar and Shelly Manne or Mel 
Lewis) acquits itself very competently. C.F. 


Jazz West Coast 
“Volume Five” 

Powder Puff (Art Pepper Nine): You’re Driving Me 
Crazy (Zoot Sims—Russ Freeman Quintet): Stomping 
At The Savoy (The Mastersounds): Hot T 
(Freddie Gambrell Quartet): It’s All Right With Me 
(Buddy Bregman Band)/’Round About Midnight (Bud 
Shank Quartet): Joe’s Tune (Paul Horn Four): 
Invitation To The Blues (Russ Freeman Quartet): 
*A’ Train: Perdido (Chico Hamilton Quintet): Airegin 
(Jon Hendricks. Dave Lambert and Annie Ross). Vogue 
@ }.AE12235 (12 in., 27s. 6d. plus 8s. 113d. P.T.). 

These patchwork compilations of jazz from 
California have established a familiar pattern 
over the years. This is no exception. Four of 
the tracks (Stomping At The Savvy, It’s All Right, 
‘A’ Train and Airegin) have already appeared 
here on previously released Vogue LPs; the 
remainder are new. As it happens, the two best 
tracks will be found at the beginning of each 
side. Art Pepper’s alto transforms Shorty Rogers’ 
Powder Puff into something of lasting value and 
enjoyment, and I know I am not alone in the 
belief that here we have the best alto soloist 
since Charlie Parker. (Pepper’s arrest for nar- 
cotic addiction—a criminal offence in the U.S.— 
during October, 1960 may well result in a 
permanent termination of his recording activi- 
ties, so we must be grateful for the release of any 
new tracks by this truly great musician). Bud 
Shank’s ’Round About Midnight, on which the 
alto-player is joined by the gifted Laurindo 
Almeida, is one of the most beautiful pieces of 
music I have heard for some months, and I look 
forward to the issue of the complete LP from 
which this track has been taken. Paul Horn’s 
fragile Joe’s Tune is expendable, lacking every- 
thing that is contained in Zoot Sims’ delightful 
You’re Driving Me Crazy. Zoot is one of jazz’s 
most consistent performers, possessing a sense of 
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time second to none and also the ability to 
create happy, swinging jazz with deceptive 
simplicity; perhaps the Basie-sounding rhythm 
section is responsible for the closer-than-usual 
resemblance between Sims and Lester Young. 
Freddie Gambrell is a pianist whose playing 
does not appeal to me very much; a glib, super- 
ficial jazzman, he lacks individuality. On the 
other hand, Russ Freeman (along with Billy 
Bean on guitar, Monte Budwig and Mel Lewis, 
all of whom also play on the Zoot Sims track) 
seems to be playing better than ever as the years 
go by; Invitation To The Blues is certainly a most 
engaging performance. 

None of the previously-issued tracks is bad, 
although only Atregin reaches any great heights. 
Yet even Airegin seems to lack some of the punch 
it had when first released and I am inclined to 
think that much of the Lambert-Hendricks-Ross 
output is of ephemeral value only. Stomping At 

he Savoy, a concert recording, is better than 
the usual Mastersounds efforts; ‘A’ Train and 
Perdido by the Chico Hamilton Quintet (actually 
a sextet) is hardly likely to set the Thames on 
fire, while arranger Buddy Bregman, with a 
marvellous band under his baton, turns in a 
routine It’s All Right With Me, not because of the 
playing but because of alarmingly unexceptional 


scoring. ° 
A.M. 


Stan Kenton 

“Standards In Silhouette” 
Willow Weep For Me: The Thrill Is Gone: The 
Meaning Of The Blues: When Sunny Gets Blue/Ill 
Wind: Django: I Get Along Without You Very 
Well: Lonely Woman. Capitol @ T1394: @ ST1394 
(12 in., 24s. 8d. plus 7s. 11d. P.T.). 

Anyone who thinks of Stan Kenton’s music 
as habitually flamboyant will be a trifle con- 
fused by this album, just as (to be hypothetical) 
a concert-goer might be amazed to find Pavane 
For A Dead Infanta attributed to Wagner. But 
this new Kenton LP, of course, is no hypo- 
thetical record. It can be explained by the 
fact that Kenton’s newest arranger, Bill 
Mathieu, leans much more towards the school 
of Gil Evans than towards that of Pete Rugolo. 
Indeed, there are times—particularly during 
passages where Rolf Ericson is playing melan- 
choly, Miles Davis-like trumpet solos—when 
you might be listening to an extract from 
“Miles Ahead”’ or the “Porgy and Bess” LP. 
Not that any of these tracks possess the tension 
or artistry of the Davis-Evans collaborations, 
yet the effect is often strikingly similar, right 
down to the economical scoring—a radical 
departure for an orchestra noted for its bravura 
playing. There are, though, a few theatrical 
flourishes and false climaxes to remind us that 
it’s really Stan Kenton’s band all the time. I 
doubt if you could really define all the music as 
being jazz, but that doesn’t stop the record 
sounding remarkably pleasant, despite the fact 
that every tune is taken at a funereal tempo. 
As well as Rolf Ericson’s sensitive trumpet 
playing, there is some admirable (if straightish) 
trombone work by Archie LeCoque and a 
couple of capricious alto solos by Charlie 
Mariano. C.F. 


Henry Mancini and his Orchestra 
“The Blues And The Beat” 
The Blues: Smoke Rings: Misty: Blue Flame: 


After Hours: Mood Indigo/The Beat: Big Noise 
From Winnetka: Alright, Okay, You Win: ipp P 
In: How Could You Do A Thing Like That To Me?: 


Sing, Sing, Sing. R.C.A. @ RD27195: @ SF5081 
(12 in., 27s. plus 8s. 9$d. P.T.). 

Henry Mancini, the arranger, made a name 
for himself with the music from a television 
serial called ‘Peter Gunn’’. Since that time he 
has enjoyed what is to my mind, a wholly 
unwarranted reputation as a jazz writer, and 
this latest album under his name, by a star- 
studded Hollywood personnel, presumably con- 
forms to the current whim for “blues”. Superbly 
played at all times and maintaining a consistent 
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level of mediocrity this LP would be almost 
entirely devoid of jazz interest (and certainly 
without any feeling for the blues) were it not 
for the occasional interludes by Vic Feldman’s 
vibes and the faultless time of drummer Jack 
Sperling. A.M. 


Shelly Manne and his Men 

“Volume 7—The Gambit” 
The Gambit (Queen’s Pawn: En Passant: Castling: 
Checkmate)/Blu Gnu: Tom Brown's Buddy: Hugo 
Hurwhey. Vogue @ LAC12241 (12 in., 27s. 6d. plus 
8s. 11$d. P.T.). 

The first side of this LP was recorded in 
January and July 1957, the second in February, 
1958. Astute followers of Manne’s Men will 
deduce, correctly, that the personnel is therefore 
consistent and comprises Stu Williamson (play- 
ing trumpet only), Charlie Mariano, Russ 
Freeman, Monty Budwig and the leader. The 
Gambit is a four-part work composed by Mariano 
and lasts for over nineteen minutes; it is 
Charlie’s longest and most significant piece of 
writing and will doubtless surprise those who 
look on Mariano simply as an alto soloist. 
Structurally it consists of two basic themes, one 
of which is slightly reminiscent of John Lewis’s 
The Queen’s Fancy, and while the development of 
these themes is limited then at least the arrange- 
ment of the work is conducive to good jazz 
playing. The quintet functions, as indeed it 
should, with the assurance of an established 
group, and it is refreshing to hear such a unit 
attempting something out of the ordinary instead 
of falling back on long-drawn-out journeys 
through the blues or some currently popular 
chord progression. Although Mariano is an 
obvious admirer of Charlie Parker, his playing 
never fails to give me a great deal of pleasure, 
and I found his statement of the second theme 
in Queen’s Pawn quite entrancing. Williamson 
has blossomed out into a mature, interesting 
soloist whose playing has taken on a new 
dimension in the shape of a broader tone; he 
is in fine form throughout this LP and hits the 
kind of level he achieved on Namely You, Love In 
A Hole, Progress Is The Root Of All Evil and 
Independent on the earlier “Jazz Swings Broad- 
way” album (Vogue mono LAE12124). The 
second side of the LP is less ambitious but the 
standard of playing remains high. Mariano’s 
Blu Gnu has forthright solos from everyone, Jim 
Hall’s Tom Brown’s Buddy is a blues with a 
difference while Bill Holman arranged Russ 
Freeman’s tune Hugo Hurwhey (first heard on a 
Chet Baker LP, Vogue mono LAEI12119). 
Mariano solos with considerable intensity on 
every track and the uninhibited approach of 
the quintet disproves the blanket dismissal of 
West Coast jazz as “‘spineless”. Manne, of 
course, is his usual consistent self, soloing with 
a tonal and rhythmic imagination seldom to be 
found in a jazz drummer yet capable also of 
laying down a steady, swinging foundation 
behind the other soloists. This particular 
personnel struck me as being one of Manne’s 
best (any group containing Charlie Mariano is 
always worth hearing) and readers are advised 
to investigate this LP when the opportunity 
arises. A.M. 


Jack Marshall’s Music 
“Soundsville!”’ 

Tip Toe Thru’ The Tulips: Hot Sombrero: Baby, 
It’s Cold Outside: Walkin’ Around: Mimi/Clouds: 
Whistle While You Work: The Third Man Theme: 
Whistlin’ Blues: Sonante: Should I? Capitol @ 
T1194: © ST1194 (12 in., 24s. 3d. plus 7s. 11d. P.T.). 

“The olé fever grips all’? proclaims the sleeve 
note description of Hot Sombrero (actually a 
refurbished Mexican Hat Dance). “Guitar strums 
up hot sauce, one trumpet waxes querulous in 
front of his triple-tonguing buddies, boo-bams 
volunteer further funny remarks, and trombones 
have a brief chat.” Actually it’s all rather like 
that but at least the anonymous writer also lists 
the personnel. Marshall, of course, is a guitarist 
whose earlier Capitol album (mono T1108) was 
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devoted to jazz as it might have sounded in a 
eighteenth-century drawing room. This 

makes use of some pretty varied tone co] 

including the leader’s cheery whistling on a fey 
tracks, and I suppose supporters (and writey 
of those pseudo-intellectual “critical assessmeny* 
which have appeared in certain jazz magazing 
of late will find it all too mundane for work 
Personally, as a confirmed lowbrow, I enjoy this 
kind of thing occasionally; not only do we hear 
the special sound effects but we are treated jp 
some good quality jazz solos. That “queruloy 
trumpet” is played by the dependable, zestfy) 
Don Fagerquist, the trombones by Bo} 
Enevoldsen and Milt Bernhart. Larry Bunker 
is responsible for the vibes solos and, of course 
there is Jack Marshall. Apart from play; ' 
excellent rhythm guitar (which he did 9 
Vogue mono LAC12058, with Barney Kesse} 
for example) he is still a fine soloist, as witnes 
the gimmick-free Clouds here. This is a frank 
tribute to the late Django Reinhart, Marshalj 
playing extremely well and with a sense of 
occasion. So if you want a record to make yoy 
feel happy, in the jazz vein, then by all means 
get this LP. Anyone who enjoyed the two 
Tommy Watt albums on Parlophone is similarly 
advised to make a note of “Soundsville!” 

A.M. 


Matty Matlock and the Paducah Patrol 
“The Dixieland Story”—Vol. 1 

Wolverine Blues: St. James’ Infirmary: Roya 
Garden Blues: High Society: Jazz Me Blues: 
South Rampart Street Parade/Saints: Co : 
Little Rock Getaway: Washboard Blues: Paducah 
Parade. Warner @ WM4027: © WS8027 (12 in., 27s. 
plus 8s. 9$d. P.T.). 

Harmless, big-band Dixieland jazz in the 
Bob Crosby manner by more or less the same 
band as the one on the Bob Crosby London LP 
(reviewed above), and including a version of 
the Saints that is quite bearable. The sleeve, 
however, offers such gems as “‘High Society ... 
was adapted by Porter Steel (sic) and Walter 
Melrose from ‘Picou’s clarinet chorus’”. In 
fact the late Alphonse Picou adapted the famous 
solo from the written notes by Steele (not 
Steel!), who composed High Society March in 
1901 without any help from Walter Melrose. 
The character of Little Rock Getaway, we are told, 
“implies the influence on New Orleans music 
of ‘white Chicago’”’. And Washboard Blues was 
“written for Paul Whiteman” by Hoagy 
Carmichael. Odd, then, that it took the plump 
Paul nearly three years to make up his mind 
about recording it, during which time an 
obscure, mid-West bandleader named Curtis 
Hitch got in first. No, it’s just not good enough 
= _these enlightened days to put out —_ like 

1S. . 


Thelonious Monk Trio 

“Monk’s Moods” 
Blue Monk: Just A Gigolo: Bemsha Swing: 
Reflections/Little Rootie Tootie: Sweet And Lovely: 
Bye-Ya: Monk’s Dream: Trinkle Tinkle: These 
Foolish Things. Esquire @ 32-119 (12 in., 28s. 6d. plus 
9s. 33d. P.T.). 

“Nutty Monk” 
Nutty/Work. Esquire @ EP236 (7 in., 9s. 9}d. plus 
8s. 24d. P.T.). 

All of these tracks are reissues from previous 
Esquire LPs and EPs. Blue Monk, Just A 
Gigolo, Nutty and Work first appeared here asa 
10-inch LP and were reviewed by me in that 
form in the March, 1957, issue. The remaining 
eight titles were previously available as two 
EPs. It is convenient to have these 1952 and 
1954 trio performances on 12-inch LP (Nutty 
and Work, incidentally, have just appeared on 
another LP, 32-115, not yet received for review); 
the recording quality has been cleaned up in 
the remastering process although no amount of 
tape surgery has been able to correct the 
deficiencies inherent in the instrument used by 
Monk for the 1952 dates. On four tracks in 
particular it is clear that the piano neede 
tuning before Thelonious started to play on It 
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5/- 


A WEEK 
Payable Monthly) 
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/& SQUIRES BUDGET PLAN 


CREDIT UP TO TEN TIMES A MONTHLY PAYMENT. If you 
pay £1 a month, you TAKE DELIVERY NOW of £10 worth of L.P. and 
E.P. records; £2 a month for £20, £3 for £30—and YOU CAN ORDER 
again and again as your monthly payments reduce the balance—as long 
as you don’t owe us more than ten times your monthly payment. 


OUR UNIQUE 4 POINT SERVICE offers a FREE bulletin of the 
new issues and other record news, sent out monthly except December; 
ALL RECORDS GUARANTEED UNPLAYED; FREE advice, and the 
EASIEST ORDERING SYSTEM IN THE WORLD. Just send us a card 
(which we provide) or pick up the telephone and within 3/4 days of 
ordering, in most cases, your records will arrive, POST AND PACKING 
FREE for orders over £5 in the U.K. 


“THE FRIENDLY ATMOSPHERE OF A CLUB” our customers 
tell us. Plus the added freedom of choice. YOU CAN BUY ANY L.P. OR 
E.P. PRESSED IN THE U.K. FOR RETAIL SALE—H.M.V., DECCA, all 
famous makes—tens of thousands of records featuring the world’s 
finest artistes and orchestras. Classical, Jazz, Pop, etc. 


COME AND VISIT US IN OUR SHOP TODAY! 


Fat now! 


To SQUIRES OF LONDON, Dept. 12 G.R., Squires House, 
202 Tooting High Street, London, S.W.17. BALham 9287 
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2 FOLK FOR 
ALL FOLK 





Four selections from the finest folk catalogue in th 
world—Elektra—that illustrate the wide rang 
embraced by true folk music—it can be as newg 
tomorrow morning (ably demonstrated by Osca 
Brand and his Sports Cars) or go right back to th 
very origins of a people as Sabicas does with his 
guitar and the traditional flamenco of Spain. 





EKL 121 EKL 184 

SABICAS VOL II. PRESENTING 

pom = the Pegg 4 ee ecle re. JOYCE GRENFELL. peg: es 
cordings mee! e fu . cater for the fast boys a 
approval of this perfectionist Miss Grenfell needs no intro girls with what will probably 
of the flamenco guitar—an duction—it is enough to say prove to be the sea shantis 
inspiring performance! that this is her best L.P. of this automative age. 


EKL 188 SPORTS CAR 
SONGS FOR BIG WHEELS. 
Oscar Brand and his Hubcays 


EKLSP 175 

BRAVO BIKEL ay 
Theodore Bikel plays 
and sings around the | 
world to bring you) 
his finest performance” 
yet, recorded at his” 
New York Town Hall |} 
concerts. The presen- » 
tation of this disc” 
lives up to the high? 
standard of its con-= 
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PRICES 12’L.P.:EKL series 37/6inc. P.T. 
EKLSP series 39/9 inc. P.T. 


ELEKTRA THE BEST 
OF THE WORLD’S FOLK MUSIC 
ELEKTRA RECORDS 


(DEPT. G1.), Audio Fidelity (England) Lid., 
44 Crawford Street, 
London, W.1. PADdington 2103 


Send s.a.¢. for 
full catalogue and 
titles list to-day. 
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NOW FROM NEW V LARGER PREMISES 
IN THE HEART OF LONDON 


@ STEREO — 


Quad 22 ap _ -- £25.0.0 $73 
Leak Stereo oi “ - £30.9.0 $87 
Leak Varislo £25.0. $72 
Leak Point One Stereo ‘Pre-Amp £21.0.0 $60 
HMV 555 Am 63 gns. $189 
HMV 556 Pre Amp Selt-powered 39 gns. $127 
HMV 557 Power Amp.. 30 gns. $90 
HMV 599 Pre-Amp, 19 gns. $57 
Rogers HG88 £37.10.0 $107 
Rogers RD Jnr. ‘Stereo Amp .. £28.10.0 $82 
Rogers Mk. Ill Control Unit ... £18.0.0 $52 
Rogers Master Control Unit . £35.0. $100 
Dulci DP /! sod 24gns. $72 
Chapman Stereo Amp 20 gns. $60 
Chapman 305 Unit 18 gns. $54 
@ SINGLE — NEL AMPLIFIERS | 
Quad Amplifier 0.0 

Control Unit £19. 10.0 $5 
Leak TL12 Plus £18.18.0 $54 

UNERS 

FM Tuner £28.17.6 $60 

AM Tuner . £28.17.6 $60 
Leak Trough Line FM . £33.15.0 $78 
Bron Sse FM PNRD £38.00. $90 

5 ° yes 0. 
“Tranquillo” 105 «» £29.18.0 $85 

Chapman FM Tuner FM9I UNPWD... £23.8. $54 
Chapman S6BS/FM PWRD -. £50.10.0 $115 
Rogers Switched FM ... -. €15.1.10 $25 
Rogers FM Variable... aa £32.10.0 $81 
The following is a a aie our sat stocks. 
QUAD Electrostatic . £52.0. $149 

WHARFEDALE 

|. 3 3-speaker system £39.10.0 S115 
W. 2 2-speaker ... ee £29.10. $84 
Co-axial 12 £25.0.0 $72 
Super 3 ... as £6.13.3 $16 
Super eo Sea £6.19.11 $17 
Golden IOFSB .. £8.14.11 $20 
SFB3 9.10.0 Sis 
WIO/FSB aie £12.19.10 $28 
Column 8 enclosure £21.15.0 $48 
— 
sta ... ved ‘ 36 gns. $108 
Acousta de Luxe - 42 gns. $126 
Acousta Twin... > £67.16.0 $198 
TPA. roe . £96.0.0 $274 
‘ANNOY 
annoy 12” Monitor... saa £30.15.0 
Tannoy 15” Monitor £37.10.0 

Vitavox DUI20_... nae £19.10.0 $56 

W.B. 1016 a se £7.12.3 $16 

.B. FHIOI2 aoe ae £4.15.0 $12 
W.B. 1216 £15.0.0 $43 
— 

120 .. £29.10.0 $84 
AL/I00 .., £23.10.0 $67 
5K/20/XL £7.0. $16 
AX/15/4... £53.11.0 $152 
Axiette ... ive £6.12.1 Sis 
Axiom 110 10” ... £5.0.0 $12 
Axiom 300 cine £11.5.9 $32 
a ditit. $8 
Tree” 12/20 :. 0.0 $72 
@ MORDAUNT ARUNDEL £39.10.0 SIS 
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We send the best of 

Britain’s Hi-Fi and 

Recorder Equipment 
to all parts of the World 


STEREO AND SINGLE 
Bang é Olufsen Dynamic peneaipst with Diamond; 
STER oe CE 
Gane ies P.U. Complete ... 
Connoisseur Stereo ons 
Tannoy Stereo Cartridge Mk. Il wwe S134 $27 
Tannoy Cartridge Mono Mk. Il es $ 


‘eee 


en 
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Lenco GL58/RD & Stereo P.U. £24.5.7 $53 
Lenco Motor _ mp arm. .. £19.17.6 $45 
Lenco 58/580 cha .. €25.8.10 $55 
Lenco 58/600... heck .-- €31.0.0 $67 
Lenco GL-60 Trans Unit £27.12.6 

Goldring 580 £5.11.4 $12 
Goldring 600 Cartridge £11.2.7 $24 
Goldring 700 = £9.14.9 $21 


Garrard 301... a “ £22.7.3 $49 


Garrard 4HF/GCS/I0 . £19.48 
Garrard TPA/12 Arm & Crystal P. Pe £5.9.1 $12 
Connoisseur Motor Type B ... 7.16.1 59 
Connoisseur 2-speed ... £16.13.1 $36 
Garrard GMC/5 ry Arm £9.8.10 $21 
Garrard TA/Mk. | H £8.10.0 $22 
Connoisseur P. UL £12.19.10 $30 
Collaro 4TR200 ; xe Ae 3.18.3 $ 
Acos Stereo Cartridge «- £486 $i 


Philips 2009 Trasseriesies Unit 
DIAMOND STYLUS from £1.46 $3 All types 
(inc. stereo) available. 


BINSON “ECHOREC” UNITS 
1 BINSON STANDARD ECHOREC pre-amplifier unit 
] enables echoes to be imposed on signals between 
microphone (or other source) and amplifier or 
recorder. 3 channels available, and timing of echoes 
is controllable. Details on request. PROFESSIONAL was t 
AND TRADE DISCOUNTS. 140 gns. 
| Binson “Baby Echorec”, similar to » tog By for | 
Ley apres working. 80 gns. $240 


@ FULL OFFICIAL RATES OF EX. 
CHANGE FOR PAYMENT IN ANY 
CURRENCY 

@ MANY ITEMS FOR 100 VOLTS A.C. 

@ TRANSISTOR RADIOS 

@ ACCESSORIES 

@ LARGE AND UP-TO-DATE STOCKS 

@ PROMPT REPLIES TO ENQUIRIES 


Carriage and packing charged at cost. 
a TAPES. All makes in stock including 
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TAPE RECORDERS, 
DECKS & ACCESSORIES 


Whatever you want in tape, Modern Electrics 
are there to help you with everything from a 
complete installation to a few inches of leader 


tape. S.A.E. brings comprehensive list. 

@ MONO 

Brenell Mk. V ... 64 gns. $192 
Brenell Three Star a 58 gns. $174 
Clarion Transistor Battery 25 gns. $75 
Cossor 1602 4-Track 37 gns. Sill 
Cossor 1601 4-Track, 3Speed 59 gns. $177 
Ferrograph 4AH 86 gns. 
Ferrograph 4AN 81 gns. 243 
Fi-Cord 101 53 gns. $159 
Grundig Cub ... 26 gns. 
Grundig TK24 with Mic. 55gns. $165 
Grundig TK20 with Mic. 42gns. $126 
Grundig TK30 . 65 gns. $195 
Grundig i sagele 75 gns. 

MV. ed ; $143 
Philips 4-Track ... 34gns. $112 
Philips EL3526 4-Track Stereo 92 gns. 76 
Philips EL3542 4-Track 59 gns. $177 
Reflectograph }-Tr. “A” .. 105 gns. $315 
Reflectograph 4-Tr. “B” . 1S gns. $345 
Simon Minstrelle an 39 gns. $137 
Stuzzi Magnette 59 gns. $171 
Stuzzi Tricorder 63 gns. $189 
Vortexion W.V.A. Type IV Deck £93.13.0 $268 
Vortexion W.V.B. Type Deck £110.3.0 $315 
@ STEREO 
Ferrograph 4SN Deck.. «. 42gns. $126 
Ferrograph 808.. sae - 105 gns. $315 
Ferrograph 45/N aS a 88 gns. $264 
Ferrograph 45/H F 93 gns. $279 
Brenell 3-Star ... 89 gns. $267 
Brenell Mk. 5... £93.16.0 $268 
Grundig TK60 ... 128 gns. $304 
@DECKS AND AMPLIFIERS 
Wearite 4A Mono £36.10.0 $105 
Wearite 4B Mono . £41.10.0 SII9 
Brenell Pre-Amp and Amp «. 24gns. $72 
Brenell Stereo Deck ... oa --- £33.16.0 $101 
Brenell Mono Deck... ia -. 28 gns. $84 


@ MICROPHONES AND MIXERS 

Bang & Olufsen Ribbon oa £16.0.0 $46 
Lustraphone LD/66Z . “ --- £4,126 $13 
Lustraphone LFV/59 Dynamic . 
Lustraphone VR/64 Ribbon ... 

Lustraphone VR/65 N.S. Stereo Ribbon 15 gns. 


$45 
Reslo Ribbon RBL/T o fo £8.15.0 $25 
Film Industries Ribbon | Mis . -- €8.15.0 $25 
Grampian Moving Coil sae -- OFS SE 
Simon “Cadenza” ahs -. lOgns. $30 
Simon “Cadenza” Crystal os we GRERS Sit 


Acos Crystal Stereo... pie ... 6gns. sis 
Grundig Mixer GMU.3 a -. I6gns. $48 
Heathfield Electronic Mixer ... £19.10.0 $56 


SCOTCH BOY, IRISH BASF, GRUNDIG, AGFA, 
MSS, FERROTAPE—ALL SIZES IN STANDARD, 
LONG PLAY AND DOUBLE PLAY. 


Components and accessories by leading manufacturers. 


120 SHAFTESBURY AVENUE, LONDON, W.! 


(Opposite Columbia Cinema) 
Telephone: GER 9692, TEM 7587 & COV 1703 
Cables: LONDON 
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during London Audio Fair Week Southampton Row, April 6th—gth 
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“THE GLOUCESTER” HI-FI STEREO RECENTLY INTRODUCED! 
CABINET 





Mk. Il Tape Deck and Record Player 
HI-FI F.M. TUNER 


This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit. Model FMT-4U £3 2 0 including 
Purchase Tax and an Amplifier Unit, 
making a total cost for the equipment of £13 12 6 
The R.F. Unit is dispatched, wired, pre-aligned 
F.M. TUNER and tested. Provision is made for stereophonic 
F.M. radio transmissions. Printed circuit for I.F. amplifiers and radio detector. Built- 
in power supply, 7 valves, many refinements. Range 88-108 Mc/s. 


SHORTWAVE TRANSISTOR PORTABLE RSW-I 
Four-waveband seven transistor portable, features include telescopic and ferrite aerials, 
slow motion tuning. Covers Medium, Trawler, and 6-26 Mc/s in four switched bands. 
Uses printed circuit board and latest circuit technique. Superbly — tonehor Te 





MUSIC-LOVERS and Audio specialists 
Here are some other interesting Heathkit Models for you 


HI-FI SPEAKER BrstEe Model SSU-1 
This kit is easily ins twin speakers 
and balance contro! in its i port reflex cabinet. 
It is equally suitable for stereo or mono in average 
room. Legs, £1.7.0 Lesslegs £1056 


HI-FI STEREO 6- WATT 
AMPLIFIER Model S-33 
Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 0.3% 
distortion at 24 W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 
stereo. £11 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power rating this 

ifi is 
believed to be the finest Stereo 
amplifier available, regardless of 
price. U/L push-pul output. 
0.1% distn. at 6 Watts per 
channel. £2556 


TRANSISTOR PORTABLE 
RADIO Model UXR-1 - 

Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-tune dial, this 








pl y  self-c 
transistor dual-wave set performs 
brilliantly everywhere, including 
in a car. Reproduction is ex- 
ceptionally good. Printed circuit. 


18 6 


LOW INPUT HI-FI STEREO BOOSTER 
Model USP-1. An input of 2-20 mV will produce an 
output adiustable from 20 mV to 2 Volts. This enables 











TAPE RECORDING & REPLAY HI-FI AMPLIFIER. 





It will house Tape Deck and/or Record Player—as 7 

well as F.M. Tuner and Stereo Amplifier, and Mono model TA-IM, Stereo model TA-is, 
storage space is provided for records, tapes and For use with any tape deck. Ther type recording indicator, 
power amplifiers. Furthermore, to meet the press-button speed compensation and input selection, 3-position bias 
needs of those with whom room-space is an level and printed circuit construction. 

overriding consideration, provision is made in the TA-IM a . £16.14.0 TA-IS 


cabinet ends for matched Hi-Fi Stereo Speaker 


ou. il ke is with Collaro STUDIO £30.10.0 with Collaro STUDIO. po 
arts “in the white” to finish to personal taste. 
Mk. | Tape Deck or Record Player £15 18 6 with TRUVOX Mk. 6 £49. 5.0 with TRUVOX Mk. 6 £54, Vy 


617 86 A WHOLE RANGE OF PACKAGED DEALS 
(INCLUDING CONNOISSEUR” TURNTABLE AND DECCA fy 
PICKUP) NOW AVAILABLE TO SAVE YOU FURTHER MONEY. 


POPPA A NANA A NA NN NN NNN NN Nn 
“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 
154 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a ‘mid- -range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left “in the white”, 
veneered for finish to personal taste. Can be easily 





led in an e g and you then es a system fally 
comparable with any in the £40-£75 class. Assembled 
Weight 61 Ibs. £19 18 6 





AUDIO SIGNAL GENERATOR 

Model AG-9U _ Delivers up to 10 volts pure sine- 
wave (less than 0.1% distortion, 20 c/s to 20 kc/s). 
Decade switch-selected frequencies from 10 to 
100,000 c/s. Internal 600 Ohm N/I load, or £19 3 0 
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STEREO CONTROL UNIT 
Model USC-1 A de-luxe stereo 
control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 
refinements. Operates direct 
from tape heads. £17 196 


The “CHEPSTOW” 
Equipment Cabinet 
An unusually compact and ver- 
satile equipment cabinet, ideal 
for use where space is limited. 
Veneered for finishing to per- 
sonal taste. 35” x 18” x 33” high. 
£10 10 0 


POWER AMPLIFIER 
12-WATT, Model MA-12 


Single channel, ideal for stereo 
conversion. £9 196 


TRANSCRIPTION 
RECORD PLAYER 
Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo. 
Mono head. Mounted on attrac- 
tive plinth (left “in the white” 
for final finish to choice). Compl 

£12 10 0 


COMPLETE MATCHED STEREO OUTFIT 
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RP-1U 








Deferred terms available 








All prices include low-input p.u.’s, etc., to load fully bseq 
free delivery U.K. amplifiers of medium sensitivity. Negligible “es 19 6 
fi i aed Se ek en 
Without obligation, please send me Ha 
* FREE BRITISH HEATHKIT CATALOGUE 
PULL DETAILS OF MODELS ........ccccccccscsscccccsccesccsccccscceces | 





Kindly write below in BLOCK CAPITALS 


| O-12U— G/P Co oecare 
| DX-40U “HAM” TRANSM 








luding RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-! Twin Speaker Systems. £42 100 
Pedestal Speaker legs £2.14.0 optional extra. 


OTHER HEATHKIT MODELS AVAILABLE (not mane. 
V-7A World’s largest-selli ~ | VALVE VOLTMETER .... 2 £13. 08 
Ay Flat-face screen a ait £34,150 


oes ove £29.10.0 
VARIABLE FREQUENCY OSCILLATOR oes ne 





on orders over £10 





TRANSISTOR RADIO FOR THE YOUNGSTERS ... £21 
Cc-3U RESISTANCE-CAPACITANCE BRIDGE coe sas £7,196 
| AUDIO VALVE eo Aah aay tg Model AV-3U see £13,186 
AUDIO WATTMETER, Model AW-1U ase see £13,186 


| DAYSTROM LTD. CLoucESTER, wichil 


1 member of the Daystrom Group 
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These trio tracks are essential reference works, 
Blue Monk in particular, for this was the proto- 
type version of something which has been 
recorded again and again. Gigolo, an unaccom- 
panied solo, is played with such disarming 
informality that one might assume Monk had 
never before attempted the tune. Over the 
years 1 have come to the conclusion that Gerry 
Mulligan was right when he said this sort of 
thing is a studied informality, that Monk has 
worked hard to achieve this groping effect. 
Some of the short tracks are superb, notably 
the train rhythms of Rootie Tootie and the 
beauty of Reflections (a tune which cropped up on 
a Vogue EP by Monk as Portrait Of A Hermit). 
A great deal of fine jazz piano playing is con- 
tained in these two records and enthusiasts who 
missed, or were unaware of, the previous issues 
are advised to investigate these new ones without 
delay. A.M. 


Thelonious Monk 
“Thelonious Monk Quintets” 

We See: Smoke Gets In Your Eyes: Locomotive: 
/Let’s Call This: Think Of One (Take 2) 


Think of One (Take 1). Esquire @ 32-109 (12 in., 
9gs. 6d. plus 9s. 34d. P.T.). 
“The 


elonious Monk Orchestra At Town Hall” 
: Friday the 13th: Monk’s Mood/Little 
Rootie Tootie: Off Minor: C. le With Nellie. 
Riverside @ RLP12-800 (12 in., 30s. plus 9s. 9d. P.T.). 
There is a bracing quality about the music of 
Thelonious Monk that revives the weary 
reviewer almost as surely as ozone breezes 
restore a fading invalid. It is inevitable that 
most jazz recordings should be mediocre rather 
than gorgeous or awful, and inevitable, too, that 
even the greatest jazz musicians should be 
subject to the vagaries of chance and inspira- 
tion. Thelonious Monk, however, whether he’s 
at the nadir or the zenith of his genius, always 
contrives to be interesting, so that one often 
prefers to listen to one of his worst records than 
to a better-than-average LP by a lesser con- 
temporary. Luckily neither of the two LPs 
under review can be classed among Monk’s 
worst recordings, although they could hardly 
be ranked among his best either. All the tracks 
on the Esquire LP have already appeared on 
two 10-inch discs—20-039 and (with Friday The 
13th added) 20-049. The pieces on the second 
side were recorded first—in November, 1953— 
by a group consisting of Sonny Rollins, Julius 
Watkins (French horn), Percy Heath and Willie 
Jones (drums). The other tracks date from 
May, 1954, when the group comprised Ray 
Copeland, Frank Foster, Curly Russell and Art 
Blakey. On the whole I think the earlier session 
produced the finer solos and the later session the 
more interesting themes. Certainly Rollins 
plays handsomely, in his swarthy, insistent 
manner, and Julius Watkins performs his solos 
with a calmness and poise that almost belie the 
problems involved in playing jazz on his instru- 
ment. Monk himself contributes quirky, semi- 
dissonant solos on these tracks, exhibiting that 
particular variety of nonchalance that seems 
peculiar to him. Smoke Gets In Your Eyes is 
actually devoted to Monk’s piano playing, the 
other two front-line musicians merely providing 
a harmonised background; it is, like many of 
Monk’s performances, oddly brooding and 
severe. Frank Foster cannot be called a very 
inventive soloist, but his spiky way of playing 
has a certain kinship with some of Monk’s 
compositions. Far more satisfying, however, 
is the fat-toned trumpet playing of Ray Cope- 
land (although he slips up a little on the fastish 
We See). The best tracks are probably Loco- 
motive and the lively Hackensack (its theme a 
variant on a well-known bop riff); here Monk 
is infectiously gay, almost rollicking in fact. 
The music heard on the Riverside LP was 
part of a concert held at Town Hall, New York, 
in February, 1959. For this occasion a group of 
pieces by Monk were orchestrated by Hall 
for a ten-piece ensemble consisting of 
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Donald Byrd, Eddie Bert, Robert Northern 
(French horn), Jay McAllister (tuba), Phil 
Woods, Charlie Rouse, Pepper Adams, Sam 
Jones and Art Taylor. The band was not, quite 
obviously, all that carefully rehearsed. Never- 
theless, the idea of giving some of Monk’s 
compositions an orchestral reality was an 
interesting one, even if in the outcome none of 
the performances can really be compared with 
the original, often cruder recordings. In some 
instances the scoring was hardly typical of 
Monk’s own astringent approach, and only with 
Little Rootie Tootie, actually a literal transcrip- 
tion for the seven “horns”? of Monk’s solo on the 
original 1952 recording, did the experiment 
really come alive. As for the soloists, apart from 
Monk they are competent rather than extra- 
ordinary. Donald Byrd disappoints on most 
tracks, while Phil Woods varies between being 
outstanding (Friday The 13th) and sounding 
weary. Monk himself is as picaresque and 
stimulating as ever, although I found the 
opening of Monk’s Mood, where he launches 
into a series of runs rather as Art Tatum might 
have done, a little out of keeping with the spirit 
of the composition. On the whole, though, 
Monk is heard in some distinguished solos, and 
one sometimes gets a little impatient, waiting 
for the band to finish and Monk begin. It is 
good, incidentally, to have one of Monk’s more 
recent recordings on sale in this country, and 
one looks forward to getting more of this 
important musician’s new work from Riverside. 
I ought to point out, by the way, that the copy 
of the record that I reviewed had its labels 
reversed, and it’s always possible that other 
copies are like this. Luckily it’s easy to identify 
which track is Thelonious, for this performance 
consists only of a single chorus performed by the 
ensemble. Monk, it appears, was dissatisfied 
with his own playing in this number and 
insisted that his solo be sliced out of the tape. 
C.F. 


Gerry Mulligan—Thelonious Monk 
“Mulligan Meets Monk’”’ 

*Round Midnight: Rhythm-A-Ning: Sweet And 

Lovely/Decidedly: Straight, No r: I Mean 

Pr Riverside @ RLP12-247 (12 in., 30s. plus 9s. 9d. 


During the summer of 1954 I visited the 
third Paris Jazz Fair and there heard, amongst 
other attractions, Thelonious Monk and Gerry 
Mulligan’s quartet. One night, after a concert, 
most of the visiting Americans put in an 
appearance at a kind of cabaret presided over 
by the French band leader Alix Combelle. 
During a lull in the proceedings Mulligan 
brought his quartet (completed by Bob Brook- 
meyer, Red Mitchell and Frank Isola) on stage 
and after a couple of numbers Thelonious Monk 
made an unexpected guest appearance with 
the quartet. The resulting music was un- 
disciplined and near-chaotic, yet occasionally 
Monk and Mulligan simultaneously hit on an 
idea which they were able to develop. (Brook- 
meyer soon lost heart and left the stage). Three 
years later Monk and Mulligan met again, this 
time in a New York recording studio, and the 
LP came out here on London. Since London 
lost its rights to the Riverside label, our local 
catalogues have suffered from a lack of fairly 
recent Monk on record, and it’s comforting to 
know that the new company marketing River- 
side LPs in this country has now made this 
unique collaboration available again. Although 
I recommend the LP to any admirer of Mulli- 
gan, Monk or contemporary jazz in general, 
there are a number of reservations to be made. 
Firstly, Monk does not benefit as much from 
the meeting as does Mulligan and his playing 
tends to be perfunctory in places; secondly the 
disparity between the baritone and piano is 
painfully obvious at times, although for the 
majority of the LP’s duration Monk and 
Mulligan strike sparks of real inspiration out of 
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each other. Mulligan is at his best on Decidedly 
(a thin, very thin, cloak draped over Charlie 
Shavers’ tune Undecided), and suitably melodic 
on ’Round Midnight; Monk hits his best form on 
I Mean You and Straight, No Chaser. Naturally 
enough, with two forthright individualists such 
as Gerry and Thelonious, a sustained level of 
creativity would have been a chance in a 
million on a record session, but there is more 
than enough good jazz here to satisfy most 
listeners. Consistency is the watchword so far 
as the remaining members of the quartet are 
concerned. The late Shadow Wilson lays down 
a steady, swinging beat while bass player Wilbur 
Ware has to be heard to be believed. I hope 
the local Riverside company will now let us 
have further Monk albums, notably “Monk’s 
Music” and the two LPs recorded at the Five 
Spot club in New York with Johnny Griffin and 
Roy Haynes. A.M. 


Jelly Roll Morton 
ceegen: mgt mame 
Porters Mow Orleans Joys: Wolverine Blues: Jelly 
Roll Blues/Shreveport Stomp: Stratford Hunch: 
Bucktown Blues: Big Foot Ham: Perfect Rag: 
Tom Cat Blues. Riverside @ RLP12-111 (12 in., 30s. 
plus 9s. 9d. P.T.). 

These recordings have already appeared here 
in London’s “Origins of Jazz” series—now, alas, 
defunct. They present the master himself giving 
a demonstration of exactly how he intended his 
compositions to sound. Only Bucktown Blues has 
any other composer-credit than his own, and 
that is strangely Boyd Senter’s composition; 
listening to it, however, one feels there must 
have been some collaboration with Morton, as 
in the case of Steamboat Stomp, allegedly another 
Senter number. All the tracks are performed 
with superb finesse, but if I were asked to 
name a favourite it would be the wonderful 
New Orleans Joys, a joy indeed, evoking the 
tuneful daintiness of the ragtime era. It’s too 
bad that the original Gennett recordings (from 
1923 and 1924) are acoustic and lacking in 
brilliance, but the transfers have been done 
remarkably well, particularly when you con- 
sider that the engineers were working with 
pressings of great age as well as of quiet piano 
music. This is just one more disc that no LP 
collection should lack. B.R. 


Stomps: King 


Wilbur de Paris and his 


New New Orleans Jazz 

“The Wild Jazz Age” 
Runnin’ Wild: That Thing Called Love: Shim-Me- 
Sha-Wabble: Baby, Won't You Please Come Home? 


Walks Down The Strect: Rallread Man: Minorea: 
Tell "Em About Me (V): Charleston: Creole Love 
Call. London @ LTZ-K15201: @ SAHK6115 (12 in., 
27s. plus 8s. 94d. P.T.). 

This you’ve just got to hear. It reaffirms my 
faith in Wilbur de Paris’s band as being the 
most interesting, the most satisfying, the most 
musicianly jazz band in existence. The replace- 
ment of the late Omer Simeon by Garvin 
Bushell is about as fortunate a choice as could 
be made in the melancholy circumstances, for 
Bushell has, for forty-odd-years, been one of 
the greatest yet little-known reed players. Here 
he plays the clarinet brilliantly, and on That 
Thing Called Love and Minorca he uses a bassoon. 
(On When My Sugar Walks he struts along with 
a tin whistle, but that may not amuse you as 
much as it did me; it’s a gem of a thing, though 
not, I realise, everyone’s meat.) The bassoon 
has not been used in jazz very much beyond 
occasional forays by Frankie Trumbauer and 
Bushell’s own contributions to the classic 
Louisiana Sugar Babes sides recorded for Victor 
in 1928. Here it’s sheer delight, especially in 
Minorca, where the instrument is used alongside 
Wilbur Kirk’s resonant harmonica. 

The rhythm section includes banjo doubling 
guitar. When the banjo is heard I realise that 
here is another object lesson for our trad 
banjoists, a lesson in how to lift and carry a 
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band without resorting to exhibitionism, and 
also without squeezing the life and colour out 
of the banjo’s tone. I heartily approve of Kirk’s 
brilliant yet not flashy harmonica playing (his 
drummirg is good, too), and of course the 
de Paris brothers out in front never put a foot 
wrong; they don’t take themselves, their music, 
or their audience too seriously, and the result is 
a dignified but warm and happy sound that 
always commands my whole attention, whether 
I’m listening to them in person (as I’ve been 
fortunate enough to do on several occasions) or 
on record. Wilbur’s long-held trombone note 
at the end of a nicely relaxed 12th Street Rag 
made me wonder if the record would run out 
before he burst, while his remarks on the rather 
flag-waving Runnin’ Wild reflect the kind of 
showmanship he offers on the stand at Ryan’s 
in New York, where he will soon have completed 
ten years’ service. 

The weakest track is Charleston, played almost 
as if someone realised that the album was called 
“The Wild Jazz Age” and wanted to make it 
live up to that title. But Minorca and all the 
other numbers are so beautifully done that we 
can easily forgive a minor lapse. This is really 
progressive jazz; it knows where it came from, 
it knows where it’s going, and so long as it keeps 
going there, producing music like this en route, 
I'll be with it too. B.R. 


Phil Napoleon and his Memphis Five 
“In The Land Of Dixie” 

Fidgety Feet: Dardanella: Ciribiribin: Tin Roof 
Blues: Just Hot: Shim-Me-Sha-Wabble/Runnin’ 
Wild: Memphis Blues: Southern Comfort: Ballin’ 
The Jack: Anything: Sensation. Capitol @ T1428: 
© ST1428 (12 in., 24s. 3d. plus 7s. 11d. P.T.). 

Sixty-year-old Phil Napoleon was a founder- 
member of the Original Memphis Five in 1921. 
On this LP he and a bunch of youngsters (well, 
they sound like youngsters!) trot out some of 
the numbers made popular by that band. 
Ironically enough, Anything, first recorded by 
Napoleon in 1929 when the Original Memphis 
Five was a thing of the past, is the most satis- 
factory track, being very relaxed and melodic. 
The other tracks are melodic in themselves but 
are slogged at with a ferocious enthusiasm that 
is not tempered by Ken Davern’s spiky, rather 
cold clarinet and Harry de Vito’s rumbustious 
trombone. (One facet of the O.M. 5’s playing 
is retained—the lack of relaxed feeling on any 
but the slow numbers.) Otherwise I can put 
this down as no more than competent, rather 
clinical Dixieland jazz, raw 1960 vintage. 

B 


Annie Ross 

Gypsy In My Soul: I Love Paris/The Lady’s In. 
Love With You: Don't Worry "Bout Me. Pye @ 
PEP604 (7 in., 6s. plus 2s. P.T.). 

It was in February, 1957, that I first gave 
these four tracks a hearty welcome. They 
appeared then as part of an LP, “Annie By 
Candlelight”—an LP which has now been 
deleted for some considerable time. For eight 
shillings this EP really is something of a bargain. 
The Lady’s In Love With You remains one of my 
favourite Annie Ross performances, but all four 
items display this cool, relaxed singer making 
nicely oblique use of her talents. As a long-time 
admirer of Tony Crombie’s piano-playing, I’m 
happy to say that Crombie adds a great deal to 
all these tracks. The rest of the accompanying 
group consists of Bob Burns (clarinet), Roy 
Piummer (guitar) and Lennie Bush (bass). 

C. 


“Tribute to Artie Shaw” 

Stardust: Frenesi: Temptation: Moonglow: 
Sp ee agg oy Blues: La Paloma: Dancing 
In e Dark. Eros @ ERL50004 (12 in., 16s. 11d. plus 
te P.T.): © ERLS50004 (12 in., 19s. 3d. plus 6s. 3d. 


This is a companion record to “A Toast For 
Benny Goodman” and “Tribute To Woody 
Herman”, both reviewed in December. Like 
those LPs, it presents a collection of Shaw’s 
original sidemen performing some of the band’s 
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old scores. If the music sounds a little bland and 
lightweight, then that is largely because it 
always was. Shaw himself was always more of a 
decorator than a creative soloist and his bands 
tended to fall into the same pattern. Bob Keene 
plays Shaw’s clarinet solos; on the whole he 
does a remarkably good job, sounding, as it 
were, the spitting image of the man himself. The 
most interesting track from a jazz point of view 
is the nine-minute Blues, starting off with some 
ensemble choruses that sound very like the 
Ellington band (the riffs are similar, too) before 
launching into a string of solos. A string section 
is heard on most of the other tracks, and 
generally speaking the emphasis is upon 
tasteful, semi-commercial music rather than 
jazz. Still, people with nostalgic memories of 
the period are likely to find the music pretty 
evocative. La Paloma, incidentally, is couched 
in an arrangement curiously like that which 
Shaw used for his hit record, Begin The Beguine. 


Tab Smith, His Fabulous Alto and his 
eee 
15/V2410 (7 invas Od. plusis 74, PT) eee 
Although Tab Smith has always had a 
piping, soprano-like sound on the alto sax 
(remember Blow Top Blues by Basie?), it was 
never quite like this before. On My Mother’s 
Eyes he sounds like a caricature of himself and 
I was laughing uproariously after about half a 
chorus. These Foolish Things is a little better, 
although the wide, quavering vibrato which 
Tab elects to use gets the better of him in two 
places and he blows a quarter of a tone sharp. 
One may, I suppose, deplore the fact that a 
musician of Smith’s calibre should be reduced 
to milking the melody in a way which would put 
Liberace to shame. A.M. 


Jack Teagarden and his Jazz Band 
“Jazz Maverick” 

Ever-Lovin’ iy Aunt Hagar’s Country 
Home (V): High Society: Blue Dawn: Riverboat 
Shuffle/Roundtable Romp: Ain’t Cha Glad? (V): 
A Hundred Years From Today (V): Tin Roof Blues. 
Columbia @ 33SX1303: © SCX38365 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). 

My chief memory of this disc will be a 
delightful vision of a kind of home for aged jazz 
musicians who continue to play for their own 
fun, as outlined in Aunt Hagar’s Country Home, 
and also the much less delightful sound of Don 
Goldie’s trumpet. No one can deny Goldie’s 
fullness or power, but his brass-band tone, 
stretched to breaking-point at times, made me 
sigh for the old days of the other great brassmen 
who worked with Tea and created effortless 
jazz—Bix Beiderbecke, Jimmy McPartland, Leo 
McConville, Sterling Bose. ... I also remember 
a ridiculously fast High Society and some vocal 
work from the leader in A Hundred Years From 
Today which no one, not even Tea nowadays, 
sings quite as tenderly and meaningfully as he 
did in 1933. For the rest, there is a memory of 
some very ordinary, raw-edged semi-Dixieland 
music of no special merit. B.R. 


The Trombones, Inc. 

Neckbones: Dues Blues: Long Before I Knew You: 
Soft Winds: Tee Jay/Lassus Trombone: It’s All 
Right With Me: Polka Dots And Moonbeams: Old 


vil Moon: Impossible: Heat Wave. Warner 
Brothers WM4023: © WS8023 (12 in., 27s. plus 
8s. 93d. P. 


At last! After whetting our appetites via 
previously released “sampler” LPs (mono 
WM4005; stereo WS8005 and mono WM4015; 
stereo WS8015), we now have the entire 
“Trombones Inc.” album, made in New York 
and Hollywood during December 1958 and 
featuring a total of no less than twenty-seven 
tromtbonists. A frightening prospect? Wait 
until you hear the imaginative way they have 
been used, and the thrilling, brazen sound of 
ten in full flight on a track such as Old Devil Moon. 
The first side was recorded in New York, the 
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five tracks being scored by Jay Jay J 
whose contract with Columbia prevented hin 
from actually playing on the date, more’s th, 
pity. Nevertheless a very strong, representative 
team took the field and it is not every day of th. 
year that one finds solos by Frank Ri 
Brookmeyer, Bennie Green, Henry Coker ang 
Bennie Powell all on the same track, 
in Hollywood, Warren Barker scored 
Trombone, Devil Moon and Impossible for , 
similar instrumentation, then handed over t) 
arranger Marty Paich for the remaining three. 
Marty found time to play piano on all six track 
made in Hollywood, incidentally. 
Comparisons are said to be odious; Personally 
I find them revealing. The New Yorkers ap 
stronger in solo strength, but the West Coastey 
have the edge on them in dynamics and ensemble 
work. Make no mistake, this is no trig 
recording; most of the time one is unaware of 
the “missing” trumpet and saxophone sections, 
so well have the arrangers used the instrument. 
ation. The man with the most original approach 
to the trombone is Bennie Green, who deserved 
a special feature but is heard playing only 
normal-length solos on Neckbones and Dues Blu, 
The most arresting solo performance comes from 
Frank Rosolino, who turns Polka Dots And Moo. 
beams into an extended personal triumph. I was 
a little disappointed to see that I’ve Found A New 
Baby—issued earlier as part of Warner Brother 
mono WM4015, stereo WS8015—has not been 
included; on this track sections of tape from 
both coasts had been spliced together with far 
greater artistic success than ever before, 
enabling us to hear twenty different trom. 
bonists. This is carping criticism, however, and 
we should be grateful for the release of this 
splendid album of brass music at its best. 


A.M. 
“The Winners” 
Happy Anatomy (Duke Ellington’s Orchestra): Freddie 
Freeloader (Miles Davis Sextet, featuring Cannonball 
Adderley and John Coltrane): y Cat Dues 
(Charlie Mingus Jazz Group): Little Susie (Ray Bryant 
Trio): It’s A Sin To Tell A Lie (V) (Jimmy Rushing 
Orchestra, featuring Coleman Hawkins): What Is There 
To Say? (Gerry Mulligan Quartet)/Blue Trombone 
(Part 2) (Jay Jay Johnson Quartet, featuring Max 
Roach): U.M.M.G. (Dizzy Gillespie with Duke 
Ellington‘s Orchestra): Sidewinder (Jay Jay Johnson 
Sextet, featuring Nat Adderley): "Round Mi 
(Lionel Hampton): Man We're Beat (The Tommy 
Wolf Quartet, featuring Kenny Burrell): Moanin’ (V) 
(Lambert, Hendricks and Ross). Philips @ BBL7430: 
© SBBL600 (12 in., 27s. plus 8s. 9d. P.T.). 

This LP derives its title from the fact that all 
the groups and/or “featured artists” won various 
sections of the 1960 Critics Poll run by the 
American magazine, “Down Beat”. For practi- 
cal purposes it can be regarded as a nicely 
catholic selection of tracks, giving a reasonable 
cross-section of jazz at the end of the 1950s. 
With the exception of the two J. J. Johnson 
tracks and those by Lionel Hampton and the 
Tommy Wolf Quartet, all these recordings have 
been issued here already on either Philips or 
Fontana LPs. : 

The outstanding performances are Freddie 
Freeloader (although this track has had the solos 
by Miles Davis and Wynton Kelly removed 
and here runs for four minutes less than that 
on the original LP); Charlie Mingus’s satir- 
cal Pussy Cat Dues; Mulligan’s What Is There To 
Say (Art Farmer’s trumpet solo is the high-spot); 
Hampton’s reflective vibes playing (the rhythm 
section is purely subsidiary) on ’Round Midnight; 
and the sparkling concatenation of Dizzy 
Gillespie and the Duke Ellington band, both 
of them obviously in great heart. The other 
tracks vary in quality. Little Susie, as Alun 
Morgan pointed out only the other month, is4 
good “commercial blues”. Nat Adderley ps 
nicely on Sidewinder and J. J. Johnson himse 
performs well on Blue Trombone; the latter track, 
incidentally, features Max Roach in quite & 
lengthy drum solo. Apart from Kenny Burrell’s 
guitar work, Man We’re Beat is a pretty um 
interesting affair, while Moanin’ scarcely shows 
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‘Music Trades 
Review MODEL H.-F. 1012 

10” Die-cast Unit, incorporating 12,000 
_ magnet. Fitted with cambric cone 
and universal impedance speech coil 
DONALD ALDOUS a pomgres matching at 3, 
? : ‘5 an ohms. Handling capacity 10 
~~ — watts. Frequency response, 30 c.p.s. to 

s. 


sir 14,000 c.p. 
Record Review Bass resonance, 35 c.p.s. 


Price £4.15.0 (inc. P.T.) 


lenlorian 


The range of Stentorian loudspeakers incorporating the patented cambric cone 
was developed to provide reproduction that takes full advantage of the television and 
V.H.F. sound transmission and high fidelity recordings now available. 


choose 


practi- See us at the Audio Fair at 
Booth 71, Demonstration Room 3!l 





MODEL H.F. 1016 


H.F.1216 12” full range Unit 
This 12” P.M. Unit fitted 
with a highly efficient mag- 
het assembly having a flux 
density of 16,000 gauss on a 
I} inch diameter pole. 

Bass resonance 37 c.p.s. 
Handling capacity 15 watts 
in bass reflex cabinet. 
Frequency response, 20 
Gp.s. to 16,000 c.p.s. 


Price £15 





WA? 





ere cana 


10” P.M. Unit, 16,000 gauss 
magnet. Die cast chassis 
and universal impedance 
speech coil providing 
instantaneous matching at 
3,7-5 and 15 ohms. 


Handling capacity, 10 
watts. Frequency re- 
sponse, 30 c.p.s. to 15,000 
c.p.s. 

Bass resonance, 35 c.p.s. 


Price £7.12.3 (inc. P.T.) 


WHITELEY 
MANSFIELD 


MODEL H.F.816 

8” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and 
universal impedance speech 
coil providing instantaneous 
matching at 3, 7-5 and I5 
ohms. 

Handling capacity 6 watts. 
Frequency response, 50 
c.p.s. to 15,000 c.p.s. 

Bass resonance, 63 c.p.s. 


Price £6.10.6 (inc. P.T.) 


T.10 Tweeter Unit 
Speech coil impedance 15 
ohms. 
Response: 
2,000/15,000 c.p.s. 
Flux density: 14,000 gauss. 
Power handling capacity: 
5 watts. 
Dispersion angle: 90° 
Price £4.4.0 


T.12 Tweeter Unit 
Price £12.12.0 


T.359 Cone Tweeter Unit 
Frequency response: 
3,000 c.p.s. to 15,000 c.p.s. 
Overall size: 
34” dia. x2” deep. 

Voice coil impedance: 

15 ohms or 5 ohms, 
Power handling capacity: 
15 watts when used with a 
3,000 c.p.s. crossover. 

Price 33/3 (inc. P.T.) 


ELECTRICAL RADIO CO. LTD. 
Telephone: MANSFIELD 1762-5 


NOTTS 
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VOGUE eS JAZZ 
CATALOGUE IN THE WORLD 
Se. 
NEW RELEASE NEW RELEASE NEW RELEASE 
12” LONG PLAYING 12” LONG PLAYING 12” LONG PLAYING 
VOGUE VOGUE CONTEMPORARY 
“LATIN CONTRASTS” WITHERSPOON — MULLIGAN — | SHELLY MANNE & HIS MEN AT THE 
BUD SHANK WEBSTER: JIMMY WITHERSPOON LAC 12250 & STEREO SCA 5015 
——— by LAURINDO ALMEIDA eg — Summertime; Our Delight; Poinciana; 


Harlem Samba; North of the Border; 
Sunset Baion; Round about Midnight; 
Toro Dance; Serenade for Alto; Xana 
Lyn; Blowin’ Wild; Prelude 11; Frio 
Y Color 

DJANGO REINHARDT MEMORIAL 
LAE 12251 

Porto Cabello; Blues Clair; Swing Dyna- 
mique; Lover Man; Symphony; Melodie 
Au Crepuscule; Swing Guitars 

Place De Broukere; Improvisation; St. 
Louis Blues; Believille; Viper’s Dream; 
Les Yeux Noirs; Minor Swing 


DIZ’N’ BIRD IN peg DIZZY 
GILLESPIE & CHARLIE P 
LAE 12252 


A Night in Tunisia; Dizzy Atmosphere; 
Groovin’ High; Confirmation; 

Swing Low Sweet . . . Cadillac; Tin Tin 
Daeo; Ooh Shoobee Doobee; Ending 
(School Days) 





Times are getting tougher than tough; 
How long; Corina, Corina; C. C. Rider; 
Roll ’Em Pete; Everyday; Outskirts of 
Town; Going to Kansas City; Trouble 
in mind; Saint Louis Blues 

GOLDEN DAYS: KING PLEASURE 
LAE 12258 


I’m in the mood for love; The New 
Symphony Sid; Don’t worry *bout me; 
Little boy don’t get scared; Parker’s Mood 
Golden Days; Tomorrow is another day; 
No, not much; All of me 


HARLEM PIANO SOLOS: LUCKEY 
ROBERTS & WILLIE “THE LION’”’ 
SMITH* 

LAG 12256 

Nothin’; Spanish Fandango; Railroad 
Blues; Complainin’; Inner Space; Outer 
Space; * Morning Air; Relaxin’; Rippling 
Water; Between the Devil and the Deep 
Blue Sea; Tango La Caprice; Concentratin’ 





Blue Daniel 

ee eae Soe ER AT I 

BLACK HAWK Vol. 

LAC 12255 & STEREO SCA 5016 

Step Lightly; What’s new; Vamp’s Blues 

ANDRE PREVIN PLAYS JEROME 

KERN (Piano Soles) 

LAC 12257 

Long Ago (And far away); Sure thing; 

A Fine Romance; They didn’t believe me; 

All the things you are; Whip-Poor-Will: 

Ol Man River; Why do I love you; Go 

little boat; Put me to the test 

VOGUE 7’ EXTENDED PLAY 

WITHERSPOON AT MONTEREY No. 1 
JIMMY IN 


POO 
EPV 1269 No Rolling Blues; 
Good Rockin’ Tonight; Big Fine Girl 
WITHERSPOON AT MONTEREY No. 2 
JIMMY WITHERSPOON 
EPV 1270 Ain’t Nobody’s Business; 
When I Been Drinkin’ 





NEW VOGUE & TEMPO ALPHABETICAL CATALOGUE IS NOW AVAILABLE 
OBTAINABLE FROM YOUR LOCAL DEALER OR DIRECT FROM US PRICE 3/- Plus 6d. Postage. 











VOGUE RECORDS LTD., 113-115 FULHAM ROAD, LONDON, S.W.3 


* Telephone: KNI 4256-7-8 











room for I 5 0 inside... 


You can do almost anything with the versatile 


‘MULTIGRAM’ 


Want room for your records instead of a tape deck? There’s 
rpom for 150 inside the versatile ‘Multigram’ hi-fi equipment 

binet. Or, if you are prepared to settle for fewer records, you 
can have a radio tuner or pre-amp in the same section. 


You can mount controls at side or front; if you want them out 
of sight, they can go under the lid. And there’s room for an 


8” speaker at one end too. 


“Multigram’ is handsome—veneered and polished on all four 
sides. The sliding lid is reversible: matching wood veneer on 


one side, heat-resistant 
Vynalast on the other. 


Yes, ‘Multigram’ makes 
the most of your hi-fi 
equipment. Send today 
for the name of your 
nearest stockist to: 


17” x 17". 


Finishes: medium mahogany or 
walnut. 36” long x 183” deep 16” 
high; 9° legs. Motor boards: 


19 gns 








(Dept. G461) Brook Rd., London N. 22 
Please state |. ion of main 
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The GRAMOPHONE 


Exciting rhythms, percussion, strings or 
vocal, are reproduced with perfect clarity 
and realism. You can transmit all the 
brilliancy and transparency with this most 
successful cardioid microphone when used 
in conjunction with the ideal anti-shock 
stand: 


D19B + ST200 


DI9B, this golden microphone, is a true 
cardioid with a real 15 db front-back 
ratio, with a bass attenuation switch and 
an extremely wide frequency range from 
40 to 16000 cycles. 

$T200 filters out floorborne vibrations 
and shocks and folds in split seconds for 
easy transport. Anti-glare vinylcovered 
steel tubing, telescopic action. 


All enquiries to : 

POLITECHNA (LONDON) LTD. 
3 PERCY STREET,” LONDON, W.! 
TELEPHONE: LANGHAM 6236 TELEX: 23894 
CABLES: POLINDUST LONDON 

D19B and $T200 are available from your Hi-Fi dealer 
DI9B £17.10.0 

S$T200 £12.10.0 


See us at the AUDIO FAIR 
Booth 4, Room 220 


Advert 45 


SOUTHERN 
FOLK 


HERITAGE 
SERIES 


Vol.1 Sounds of the South 


© SAH-K 6131 @ LTZ-K 15209 


Vol. | Blue Ridge Mountain Music 


© SAH-K 6132 @ LTZ-K 15210 


Vol. Ill Roots of the Blues 


© SAH-K 6133 @ LTZ-K 15211 


Vol. IV White Spirituals 


© SAH-K 6134 @ LTZ-K 15212 


Vol. V American Folk Songs for Children 


© SAH-K 6135 @ LTZ-K 15213 


Vol. VI Negro Church Music 


© SAH-K 6136 @ LTZ-K 15214 


Vol. Vil The Blues Roll On 


© SAH-K 6137 @ LTZ-K 15215 


A booklet with introduction and explanatory notes 
is available free with each record. 





LOA DON Stereo or 


ATLANTIC mono records 











LONDON RECORDS division of 
THE DECCA RECORD COMPANY LTD 


DECCA HOUSE ALBERT EMBANKMENT LONDON SE! 
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Television history was made at night, at 10 p.m. to be 
exact,when a 45-second “live” Commercial was flashed : but 
across Europe from race-track to the screens of Britain's Well 
TV network within four hours of Stirling Moss winning the oes ti 
Monaco Grand Prix. ge 
A telephone interview with the winning driver was recorded 
over land lines from Monte Carlo to the A.B.C. Studios, with 
while photographs were wired to Fleet Street and rushed 4 perfc 
by motor-cycle to Teddington. 

For permission to reproduce this picture of the editing 
of the interview we are indebted to The Dunlop Rubber 
Company Limited and Charles F. Higham Limited, their 
Advertising Agents, and to A.B.C. Television Limited, in . . 
whose Teddington Studios the photograph was taken. ahs Red / 








Evidence in Gamera 


. . . . . * + Th 
Of interest not only for its story, this picture has provided (quite unintentionally) striking evidence of the reputation enjoyed by 1952; 
LEAK. It is a typical incident of the use of LEAK equipment by professional audio engineers in broadcasting and recording 
studios throughout the world, who choose LEAK for quality of performance and reliability. of P; 


Does your installation measure up to these standards? If it does not, your LEAK Dealer can help you. The prices of LEAK “se 
studio quality equipment are made possible only by world-wide sales. Dav 





The new LEAK Varislope Stereo pre-amplifier (illustrated above) incorporates facilities bo 
‘ which make it the most comprehensive pre-amplifier presently available Pyrjce £25 Liew 


We shall be pleased to send you a copy of Thomas Heinitz’ review of this “‘Remarkable liste 
new control unit for stereo” reprinted from ‘“‘Records and Recording’. place 


Whether you are for Monaural or Stereo, LEAK equipment offers you the best Sid! 
of either. These suggestions may help you. 


Monaural Stereo a 


Varislope II! Pre-Amplifier Point One Stereo Pre-Amplifier 
TL/12 Plus Power Amplifier Stereo 30 Power Amplifier way) 
Southdown Cabinet Southdown Cabinet 


Total £55.13.0 Total £72.9.0 





Ask your dealer or write to us for brochures Esqu 





See and hear LEEK Cliffe 


| He SAN @ the first name in High Fidelity | i20'rin sus. rc 


Demonstration Room 
304 on 














(delit 
H. J. LEAK & CO. LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 
Telephone: SHEpherds Bush 1173. Telegrams: SINUSOIDAL, EALUX, LONDON fen 











YLIA 


April, 1961 


Lambert, Hendricks and Ross at their best 
(Hendricks’ lyric is too “soul’”’-ridden, anyway). 
Coleman Hawkins, as the official poll-winner, 
is “featured” in It’s A Sin To Tell A Lie, but 
only for a matter of eight bars. He is, as it 
happens, overshadowed here by an equally brief 
but less predictable trombone solo from Dickie 
Wells, while Rushing himself sings in his 
gustiest manner. The other Duke Ellington 
track, Happy Anatomy, contrives to be pleasant 
without ever being more than a routine 
performance. C.F. 


IN BRIEF 


Red Allen, Jack Teagarden and Kid Ory. “Rambling 
In High Society”. China Boy: Basin Street Blues (V)/ 
Muskrat Ramble: High Society. H.M.V. @ 7EG8634 
(7 in., 88. $d. plus 2s. 8$d. P.T.). : 

Recorded at the Newport Jazz Festival four years ago, 
this record is just another example of how fatuous these 
“festivals” can get, with their wildly undiscriminating 
audiences and with “top-line” musicians letting down 
both their hair and their good reputations by blasting 
ugly and uninspired music into the microphone. Jack 
Teagarden does retain a certain amount of dignity, but 
we all know only too well what can happen when Red 
Allen and Kid Ory blow wild. B.R. 


Ball and his Jazz Band. Nuages/Samantha (V). 
Pye @ 7NJ2040 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 

Nuages is presented as a pleasant study for guitar and 
trumpet, performed in that mellow fashion that has 
caused me to compliment Kenny Ball and his Jazz Band 
in the past. Cole Porter’s Samantha (from the Bing 
Crosby-Grace Kelly-Frank Sinatra film, “‘High Society’’) 
isan excellent jazz vehicle, at least in such capable hands 
as these, and Mr. Ball’s vocal is really most enjoyable. 

R 


B.R. 
Chris Barber and his Jazz Band. Li’! Liza Jane (V)/ 
Soudan, Columbia @ 45-DB4583 (7 in., 4s. 9d. plus 1s. 7d. 
B.T.). 

i wife and I have been keen supporters of the Barber 
band ever since it began its career, nearly seven years ago, 
but we looked at one another in sorrow during these 
tear-ups. Almost simultaneously we said, “It might be 
any trad band”. Soudan is not the same performance as 
that issued on a recent LP, but it’s no less rowdy, while 
Lil Liza Jane (the only well-known composition by 
Countess Antoine de Lachau, dating from the early years 
of the century) is strictly for noisy teenage parties. I 
have a 1917 Victor recording of this tune by Earl Fuller’s 
Jazz Band (with Ted Lewis on clarinet); it compares 

ite favourably with this 45, even if the title is the only 

ing to be sung on it. B.R. 


Dave Brubeck. J May Be Wrong: My Heart Stood 
Suill|Let’s Fall In Love. Vogue @ EPV1184 (7 in., 9s. 9}d. 
plus $s. 24d. P.T.). 

Three ee | samples of the art of Dave Brubeck, cirea 
1952/3, all of them previously issued on an LP (Vogue 
LAE12094). My Heart Stood Still is a rather frilly piano 
solo; the other two items are mainly interesting because 
of Paul Desmond’s alto playing (still slightly immature 
at this time, though). C.F. 


Dave Lee Trio: Excuse For The Blues: On The Alamo/ 
Dennis Wilson Trio: Ellington Medley. Pye 
PEP603 (7 in., 6s. plus 2s. P.T.). 

These tracks by the Dave Lee Trio (Dave on piano 
with Lennie Bush and Allan Ganley on bass and drums) 
and the Dennis Wilson Trio (Dennis on piano with Jack 
Llewellyn and Frank Clarke on guitar and bass) were 
first released here as parts of two separate EPs. This is 
near-jazz piano playing, suitable for casual, late-hour 
listening when the accent is usually on soft melody and a 
subdued beat. Nothing of any great profundity takes 
place, but it’s all rather pleasant. A.M 


Sid Phillips. Sunset/Moon Mist. H.M.V. @ 45-POP831 
(7 in., 4s. 9d. plus 1s. 7d. P.T.). 

There may be hotter clarinet players than that young 
veteran Sid Phillips, but few perform more elegantly in 
the Creole style. The sensuous Sunset ( accompanied only 
by the rhythm section) and the rich Moon Mist (with the 
full band in support) are two examples of this. I prefer 
the latter (one of Mr. Phillips’ own compositions, by the 
way), but each title is a gem of its kind. Why? Because 
Music is tasteful, following no blind alleys and 

B.R. 


gtinding no axes. 


Sonny Rollins And Clifford Brown. I Feel A Song 
Comin On: Count Your Blessings/Pent-U £ House. 

Esquire @ EP238 (7 in., 9s. 94d. plus 3s. 23d. P.T.). 
ese three titles were first released here on Esquire 
82-025 (reviewed in the September 1957 issue) and 
on from the last session ever attended by the late 
i lord Brown. Fittingly, he is in superb form here and 
doubt if he ever maintained such a high standard 
ughout a solo as he does on Pent-Up House, a 
Magnificent track by any standards. Rollins was also 
neat the peak of his powers and may be heatd con- 
fantine architectural patterns over a stilted rhythm 
(deliberately so) on I Feel A Song. Finally, Max Roach 
drums with Such intelligence, taste and purpose that one 
re the passing of the strong soloists from his band, 
Seems they acted as a spur to his powers of —- 

A. 
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Sims-Wheeler Vintage Jazz Band. ‘High Spirits’. 
Beer Barrel Polka: Rose Of Tralee (V): Shine (V): 
Weeping Willow Blues: Ida: Ma Curly Headed Babby: 
The Stein Song/Lili Marlene: Home: Marie (V): Tip-Toe 
Through The Tuli; Hesitating Blues (V): Never On 
unday: Come On And Stomp, Stomp, Stomp. Polydor 
© LPHM46348: © SLPHM237548 (12 in., 25s. 9d. plus 
8s. 43d. P.T.). 

The best point here is the unusual choice of numbers, 
with a particular award of merit to Never On Sunday. 
The worst aspect is Mac Duncan’s grisly singing. For 
the rest, we are presented with 40 or 50 minutes of 
detergent-washed, drip-dry Dixieland. Still, I suppose 
the fact that this music is clean and smartly pressed 
might be considered commendable in these days of sloppy 
ensembles and hackneyed solos. B.R. 


Dakota Staton. “Time To Swing’’. 
Low: Willow Weep For Me: But Not For Me: You 
Don’t Know What Love Is: The Best Thing For You: 
The Song Is You/Avalon: Baby, Don’t You Cry: Let Me 
Know: Until The Real Thing Comes Along: If I Should 
Lose You: Gone With The Wind. Capitol @ T1241: 
© ST1241 (12 in., 24s. 3d. plus 7s. 11d. P.T.). 

I suppose Dakota Staton has a genuine dramatic flair, 
but her enthusiasm often (for me, at any rate) turns into 
raucousness. And the way she hurries through some of 
the faster numbers (Gone With The Wind, for instance) 
destroys any sense of swing. The accompanying 
musicians, however, include such stalwarts as Taft 
Jordan, Joe Wilder, Jerome Richardson and Hank Jones. 
I was, too, pleased to discover two good tunes from the 
past—Avalon and If I Should Lose You—making a 
deserved comeback. C.F. 


When Lights Are 


Sarah Vaughan, Joe Williams and Count Basie’s 
Orchestra. If I Were A_ Bell{Teach Me Tonight. 
Columbia @ 45-DB4511 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 
This conjunction is more potent in the imagination 
than actually on the record. Both songs are performed as 
duets, with the band doing little more than providing a 
background, and each singer runs through his (or her) 
box of cliches. Teach Me Tonight is, in addition, handi- 
capped by as banal a set of lyrics as I’ve heard in many a 
long day’s reviewing. C.F. 


Alex Welsh and his Band. Montmartre|Lazy River (V). 
Columbia @ 45-DB4576 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 
One might almost regard this as an historic tableau, 
featuring Alex Welsh as Muggsy Spanier, Archie Semple 
as Pee Wee Russell, and “Diz” Disley as Django 
Reinhardt. The general sound is pleasant and nobody 
does anything disgraceful. Lazy River pops up yet again, 
and in such a way that I feel it would have been a 
kindness to let it drown in itself (as it were), for Alex 
Welsh, although a fine trumpeter, is not possessed of the 
gift of melody, as the Goons were heard to say, when it 
comes to expressing himself vocally. B.R. 


RE!ISSUES 


All the tracks on the following EPs and 45s 
have been previously issued on LPs or EPs, 
mostly within the last eighteen months. The 
dates when they were originally reviewed in THE 
GRAMOPHONE are shown in parentheses. 


CHRIS BARBER 
Columbia @ SEG8075 (“Barber in Berlin”, Vol. 2) 
Chimes Blues/Gotta Travel On (1/60) 
ACKER BILK 
Pye @ 7NJ2033 C.R.E. March/Willie The Weeper (12/59 
and 4/60) 


Pye @ 7NJ2034 Blaze Away/Higher Ground (4/60) 
Pye @ 7NJ2035 Under The Double Eagle/Easter Parade 
(3/60 and 4/60) 

Pye @ 7NJ2036 El Abanico/Carry Me Back (4/60) 

Pye @ 7NJ2037 Dardanella/Jump In The Line (4/60) 

Pye @ 7NJ2038 Gladiolus Rag/Louisian-i-ay (4/60) 

Columbia @ SEG8076 (“Seven Ages of Acker’, Vol. 2) 
Old Comrades March: Let The Light From The Light- 

_ house Shine/Cushion Foot Stomp: The Gay Hussar 


(3/60) 

DAVE BRUBECK 

Vogue @ EPV1184 I May Be Wrong: My Heart Stood 
Still/Let’s Fall In Love (5/58) 

Fontana @ TFE17304 Swanee River/The Lonesome 
Road (2/60) 

CELL BLOCK SEVEN 

Vogue @ EPV1265 Blues My Naughty Sweetie Gives 
To Me: St. James Infirmary/Sweet Georgia Brown: 
Bill Bailey (8/60) 

EDDIE CONDON 

Philips @ JAZ115 Heebie Jeebies/What-Cha-Call-’em 
Blues (6/58) 

EDDIE “LOCKJAW” DAVIS 

Esquire @ EP237 The Chef/Three Deuces (11/60) 

MILES DAVIS 

Fontana @ TFE17320 On Green Dolphin Street (Pts. I 
and II) (9/60) 

DUKE ELLINGTON 

“The Nutcracker Suite” (Pts. I, II and III (12/60) 

Philips g aeaaeeee Overture: Toot Toot Tootie 


BE9036 Toot;Peanut Brittle Brigade 
Philips @ BBE12427) Sugar Rum Cheery: Entr’acte/ 
BE9037 Dance Of The Floreadors 
Philips @ BBE12428) The Volga Vouty: Chinoiserie/ 
E9038 Arabesque Cookie 
GIL EVAN: 


Vogue @ EPV1266 Straight, No Chaser/Ballad Of The 
Sad Young Men: Joy Spring (11/60) 


565 


ERROLL GARNER 
Philips @ BBE12423 Music Maestro, Please: Summer- 
time/Oh What A Beautiful Mornin’: Honeysuckle 
Rose (2/61) 
JON HENDRICKS 
Vogue @ EPV1268 Minor Catastrophe/Social Call: Out 
Of The Past (11/60) 
JONAH JONES 
Capitol @ EAP-1-1193) I Dig Chicks: Mandy Make Up 
SEP -1-1193 Your Mind/Linda: Rosetta 
(12/59 and 10/60) 
LAMBERT, HENDRICKS and ROSS 
Philips g BBE12387 | Everybody’s Boppin’: Summer- 
SBBE9020 — Alley: Bijou 


Vogue @ EPV1247 Four: 
Jackie (8/60) 


LES McCANN 

Vogue 45/V2417 Vakushna/Fish This Week (1/61) 

THE STERSO 

Vogue @ EPV1267 Stompin’ At The Savoy/Somebody 
Loves Me (9/60) 
HARLIE MINGUS 

Philips @ BBE12399 Better Git It In Your Soul/Bird 
Calls: Jelly Roll (3/60) 

LITTLE BROTHER MONTGOMERY 

Columbia @ 45-DB4595 Pinetop’s Boogie Woogie/Cow 
Cow Blues (1/61) 

GERRY MULLIGAN 

si @ JAZ102 News From Blueport/Utter Chaos 
10/59) 


The following items (previously in mono) 
are now available in stereo: 
CHRISTOPHER LOGUE—TONY KINSEY 
Pateoe © SGE2004 “Red Bird” (mono GEP8765, 
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Now’s The Time/Airegin: 





LISTEN WITH HEATH 


TED HEATH. The Instruments of the Dance 
Orchestra. Decca @ LK4374: @ SKL4117 
(12 in., 25s. 9d. plus 8s. 43d. P.T.). 


This may not be another “Young 
Person’s Guide To The Orchestra’’, but it 
is, nevertheless, an instructive and also a 
remarkably entertaining LP. Apart from 
his implication that the fiendish version of 
The Saints which starts off the record is 
somehow typical of traditional jazz, Ted 
Heath never puts a foot wrong, and his 
quiet, very amiable manner should register 
nicely if the record gets used in schools. As 
he rightly points out, of course, he is 
concerned here with the instruments of the 
modern dance orchestra, and not with those 
ensembles which perform waltzes and polkas 
and quadrilles. Instrument by instrument, 
he deals with the various kinds of saxo- 
phones, woodwind, trumpets, trombones 
and percussion, while musicians from his 
orchestra demonstrate the range and general 
characteristics of each instrument, showing 
off their skill not only in short technical 
scampers, but also in such outings as Bob 
Efford’s series of tenor saxophone choruses 
on I Got Rhythm and the version of Nice Work 
If You Can Get It which has been scored for 
four trombones. Even if you are already 
fairly familiar with the workings of jazz and 
dance bands, you may, as I was, be 
interested to hear how a brass section 
sounds when using, one after the other, four 
separate varieties of mute—the cup, harmon, 
plunger and derby. But where I really 
added to my knowledge was when Ted 
Heath turned to the percussion department, 
for here he dealt with many of those Latin- 
American devices (most of them, for some 
weird reason, sounding like tropical insects) 
—the bongos, claves, marracas, chocolo, 
guiro and carbasso (or big shaker). There 
are, I believe, still a few novelists who write 
about “the wailing of muted saxophones”’. 
They really have no excuse now, for 
education is, as it were, available at the 


nearest record shop. CHARLES Fox. 
(See also p. 545) 
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THE FUTURE OF TAPE 


By P. WILSON, M.A. 


The article contributed by our American 
cousin, High Fidelity, to our February issue 
was most revealing, indicating as it did, 
how uncertain and full of contrasts and incon- 
sistencies is the tape position in America. 

I tried to make a similar assessment for our 
British contemporary, The Wireless and Electrical 
Trader, both on my return from America two 
years ago and again last autumn, and although 
the full story had not developed sufficiently to 
go into considerable detail, as this recent article 
did, it was clear even two years ago, that 
the commercial position of tape in the domestic 
field was most confused and indeed unhealthy 
over there. 

Until recently the same trends had not 
appeared over here. Perhaps that is because 
British users have attached more importance to 
the recording than to the playback facilities. 
Our F.M. (V.H.F.) broadcasts from the B.B.C. 
have been so very good, compared with the 
American fare, that notwithstanding Copyright 
complications the recording facilities provided 
by even the cheaper tape recorders have had 
irresistible attraction to many. 

Moreover, pre-recorded tapes have not had 
any marked success in this country, possibly 
because they have been so expensive and have 
been recorded at 7} i.p.s. I shall comment 
further on the significance of this later in this 
article. 

The point I want to stress at this stage is that 
the barometer seemed to be set fair for the tape 
recorder market until the middle of 1960—right 
up to the date of the Radio Exhibition, in fact. 
Indeed I commented in my preview of that 
exhibition, as I had done in my review of the 
previous year, that the exhibitors seemed to 
have a very optimistic view about the future of 
tape, more so, indeed, than I or any of my 
colleagues had. But the fact remained that last 
year nearly a million and a half tape recorders 
had been sold. Obversely, there were as many 
as 85 manufacturers who were then producing 
tape recorders. Most were using the B.S.R. 
deck which was a miracle of invention at its low 
price (to manufacturers), but some were using 
the Garrard, the Collaro, the Motek, or the 
Verdik, whilst others, such as Ferrograph, Re- 
flectograph, Simon, Brenell and Truvox had their 
own decks. There were many examples, too, of 
continental designs and these were of special 
significance since they introduced the idea of 
extended frequency response at low speeds, by 
means of heads with small gaps and/or really 
massive frequency correction in the play-back 
amplifiers. 

This development was so contrary to profes- 
sional practice that one began to wonder why 
professional users continued to use very expen- 
sive instruments (approaching £1,000 in some 
cases) with a specification less attractive (so far 
as frequency response is concerned) than some 
of the £50 or even cheaper machines! 

The answer, of course, is pretty clear. In this, 
as in most other respects, one gets, by and large, 
what one pays for. Sometimes one can get in 
a particular sample of an inexpensive machine 
a standard of accuracy and precision and an 
initial performance equal to the best professional 
standard. This may be due to cunning in 
design and sometimes to real ‘know-how’, but 
more often than not it is due to a fortuitous 
concatenation of circumstances. In all cases the 
questions arise: how long can it be maintained 
and how much service will be needed to main- 
tain it? After all, professional recording 
engineers are not fools, nor have they an un- 
limited amount of cash allotted to them. 


The American analysis notes four develop- 
ments which were becoming crucial even in 
1958 when I was there and which have now, and 
only recently, had their impact on the British 
market. These are: 

1. Lower playing speeds 

2. Thinner tape 

3. More tracks per width of tape 

4. Cassette or Magazine loading 
I think I have had as much experience as most 
people in these respects and I must say at once 
that I have become sceptical about their value 
except in special circumstances and within 
circumscribed conditions. 

The Board of Directors for Talking Books for 
the Blind, of which I am a member, were 
probably the first group in the world to develop 
a cassette system. That was 8 or 9 years ago and 
was a technical success, but it depended for its 
success on several special conditions: limitation 
to speech, and possibility of having a playback 
head within each cassette, for example. Even 
so the adoption of the system was postponed 
until the characteristics of tape (e.g. its pliability 
and reliability generally) had been improved. 
This is now the case and the enterprise is going 
ahead. But those conditions do not apply to 
domestic apparatus. Though we can use as 
many as 9 tracks per } inch width, it does not 
follow that that number, or even half that 
number, will be satisfactory for domestic condi- 
tions where the required frequency range is much 
larger and the effect of dust and dirt and finger 
marks on exposed tape, and particularly upon 
the edges, is so important. 

The manufacture of tape has enormously 
improved in recent years. One can now obtain 
a response at a playing speed of 3} i.p.s. which 
was only obtainable with satisfaction a few years 
ago at 7} i.p.s., and earlier at 15 i.p.s. or even 
30 i.p.s. Is it not significant and revealing that, 
even now, recording companies, who cannot 
afford to take risks in these matters since mis- 
takes are so very expensive, still stick to 15 i-p.s. 
as their standard recording speed? 

Quarter-track tape (i.e. 4 tracks per }-inch 
width) and thin tape, at any rate thinner than 
the so-called Long Play tape, present special 
problems of their own, and as readers know, I 
am not at all satisfied that their introduction 
has yet been proved to be entirely free from 
serious trouble. Certainly they seem to have 
added to the confusion in the British mar- 
ket. Thin tape, of course, has been more in 
keeping with the cheaper tape recorder market 
and I am told that sales of such machines have 
dwindled and dwindled and dwindled. Machines 
under £40, I mean. Even in the next category, 
machines from £40 to £65, which I suppose is 
the standard domestic market, the tape recorder 
has been losing its popularity. Several firms, in 
both categories, have now ceased production, 
so that the figure of 85 which I mentioned earlier 
is now a considerable over-statement. The 
market in the higher categories, however, seems 
to have remained fairly steady. 

I have often thought that one development, 
above all others, would give a much-needed 
fillip to the tape recorder. So far pre-recorded 
tapes in this country have been too expensive 
and have only been suited to the more expensive 
type of machine. Now each of the million or so 
tape recorders that have been sold have been 
capable of playing twin-track tape at 3¥ i.p.s. 
I believe, therefore, that there would be a 
good sale for pre-recorded tapes of famous 
artists on 5 inch reels playing at 3} i.p.s. 
twin track, provided they were reasonably 
priced. I have far more faith in this than in the 
prospects of the Ampex 7} i.p.s. 4-track, or in 
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the R.C.A. or American Columbia . 
system. For the million playback machine 
there to begin with. 

I really do wish we could get awa : 
4-track idea, for some years at all ae 
will of course have a limited appeal to those, 
like to be ahead of the times. But so far as 4, 
major prosperity of the industry is con 
have come, after laborious nights, to bg; 
firmly in the twin-track 33 i.p.s. for the tin 
being, with 7} i.p.s. for occasions when oy 
wishes to be sure of top quality. 

I have been so convinced of the importany 
of this issue that I have also sought the views, 
others experienced in tape and all the problen, 
it has attracted to itself. The essay I have», 
ceived from one of them is so clearly exprege 
and so balanced in its attitude that I canny 
forbear to quote it in full. Remember, hj 
writer is one of the most experienced experts, 
this subject that I know. Even if his analy 
and conclusions were to differ from mine, which 
they do not, I should feel bound to give then 
very considerable weight. 

Here, then, is his statement. 


Some Notes on Low Speed and/or Narrow Trac 


Operation 

“It is considered that the four-track system 
recording is an extension of the general trenj 
towards lower speeds of operation, and that the 
problems associated with the latter apply to a 
even greater extent when scanning narrow trac 
widths. The advantages of either system can kk 
summed up as follows: 

(1) Economy in tape usage or increased play. 

ing time per unit cost of tape. ; 

(2) Reduction in storage space. 

(3) Extension of playing time. 

“In regard to (1) above, this is the man 
advantage of the system, and is the only on 
which makes it in any way worth while. So far 
as item (2) is concerned, this is of limited 
importance, but can prove of advantage in the 
case of people wishing to build up a music 
library or other recordings for archive purposes. 
In the case of (3) above, this offers no red 
advantage except, perhaps, to the owners of 
miniature or portable equipment where theres 
a limit to the size of spool which can be accepted. 
Although the writers of sales literature always 
emphasise the total recording time available, a 
these playing times are extended, so does the 
problem of finding a particular item becom 
increasingly involved. 

“Disadvantages which are fundamental to 
low speed recording techniques are as follows: 

(1) The tendency towards worsening of the 

‘wow’ and ‘flutter’ content. 

(2) Automatic deterioration in terms of shor 

wavelength resolution. 

(3) Greater incidence of the ‘drop-out’ effect. 


“So far as (1) above is concerned, in order to 
keep ‘wow’ and ‘flutter’ below the acceptable 
maximum involves very careful design of the 
tape transport mechanism and the ability of the 
mechanism not to deteriorate over a period of 
use and in the absence of regular maintenance. 
It is fair to state that a large proportion of the 
cheaper machines at present on the market cat 
be faulted on the score of ‘wow’ and ‘flutter’ 
Item (2) could be made the subject of a separate 
paper because of the many and varied aspects 
involved. Many manufacturers aim to product 
frequency response specifications which 
that there is no disadvantage in operating at 
tape speeds. As a result there are a number 
machines available which employ a very high 
degree of H.F. pre-emphasis both on record and 
replay and which, presumably, u 
something like the specified figures when testing 
with a sine wave input. These machines 
normally employ a narrow gap head, the us of 
which can add further complications. It is fait 
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to say that the use of a high degree of H.F. 
yalisation invariably worsens the signal/noise 
ratio, particularly within the frequency band of 
maximum boost, and so far as subjective 
formance is concerned, results at best in 
ttiness of sound and at the worst in serious 
distortion of any high amplitude signal occurring 
at the H.F. end of the spectrum. On the subject 
of ‘drop-outs’ as referred to in (3), it is usual for 
the tape manufacturer to be blamed, whereas 
much of the trouble is due to unsatisfactory 
design of the transport mechanism, particularly 
the inability to provide adequate back tension. 
“Quite obviously the tape itself plays an 
important part in the success or otherwise of a 
low speed recording system, and for this purpose 
it is essential for the tape to be and to remain 
perfectly flat, to be limp and pliable to a high 
degree and for it to have a good surface smooth- 
ness so far as the oxide coating is concerned. It 
js important, too, that the edges of the tape 
should be cleanly slit in order that there should 
be no minute particles of either base film or 
oxide liable to shed off. The lower the speed of 
operation the more susceptible does the system 
become to any slight defcrmation of the tape 
and therefore the tape should not be mutilated 
by either the mechanical system or the operator. 
“Again, as the speed is decreased and the 
head gap reduced, so does the effect of tape 
non-homogeneity become more pronounced. 
When we come to the subject of four-track 
operation we run into even more serious 
difficulties, for with the reduction of track 
width so does the surface induction become less, 
therefore higher gain is needed in the first replay 
stage, the total result of which is further 
deterioration in the signal/noise ratio. The 
lower input signal from the tape also means a 
greater susceptibility to ‘hum’ pickup. 

“Tracking of the tape needs to be much more 
precise, for unless the transport system has been 
designed to give and maintain the accurate 
degree of tracking necessary, trouble can be 
expected. An added complication is the 
addition of some form of track selection, and 
in this connection it is important to stress the 
even greater difficulty in locating the precise 
section of programme to be played. 

“So far as tape is concerned, it is fair to say 
that where a machine which is capable of a high 
standard of performance is concerned then it is 
essential to choose a grade similar to that which 
was originally supplied with the machine. It is 
not good enough to expect a standard thickness 
to function on a machine which was intended to 
operate with either long-play or double-play 
material. A useful adage is ‘The lower the 
speed, the narrower the track, and the narrower 
the head gap, the thinner the tape’. 

“Where results lower than the optimum are 
acceptable, and for machines in the lower price 
category, then it is possible to use the thicker 
grades of tape, but it is fair to assume that for 
general purpose work anything thicker than 
long-play tape should not be used, and where 
absolutely optimum results are required then 
there is no alternative but to use double-play 
material. 

“The use of these thinner materials again 
taises the problem of physical damage due to 
mishandling, for being that much thinner they 
are that degree more susceptible to rough usage. 
As is well known, many people are accustomed 
to picking up the reel of tape between the thumb 
and forefinger and grasping the tape itself 
tather than the spoke of the spool. If this is 
common practice, then one can be sure that 
the tape will become damaged and that as a 
result there will be serious deterioration in 
Performance when recording or replaying 
tracks 1 and 4, 

“Only tape of the double-play type is thin 
and pliable enough to give an adequate wrap- 
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around on many Continental machines, and if 
this same tape is given a high degree of oxide 
finish, then the incidence of ‘drop-outs’ can be 
minimised. However, when talking about 
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‘drop-outs’ one should mention the presence of 
particles of dust on the oxide surface and the 
clogging effect of such dust on the narrow gap 
heads used in so many machines.” 





TECHNICAL TALK 


The New “Which” Hunt 

I feel that some consideration must be given 
to the report on Tape Recorders, made by an 
unspecified team in the January issue of Which?, 
the organ of the Consumers’ Association of 
Great Britain. 

I have never seen a review which perturbed 
me more, not because of its conclusions, but 
because of its basis and its method; and as 
the longest-serving, and (I fancy) the most 
experienced, technical journalist in the industry, 
I feel that I must publicly state my view that 
the report is both inadequate and misleading. 

I have been a member of the association 
from the start, for I thought it an excellent idea 
—who did not?—to give members an 
independent and frank assessment of different 
commercial products. But the longer my 
experience the more I have come to doubt 
whether reasonable, comparative assessments are 
possible of products ranged together in a row, 
and without reference to conditions of use. 

Every assessment I have seen of products 
that I know has added to that doubt; especially 
when there are so many types of that product 
that only a very limited range of samples can 
be taken, and when the tests must be conducted 
in a contracted amount of time and in more 
or less laboratory rather than domestic 
conditions. 

I recall particularly the test of loudspeakers 
made by the Consumers’ Union of America 
(which corresponds to our British organisation) 
whilst I was over there, which excited the ire 
of every Technical Editor of every magazine 
I was acquainted with, so utterly inadequate 
was it. I have noted recently a similar “Japsus 
veritae”’ in the comparisons of pick-up arms and 
pick-up heads made by the Consumers’ Union. 
Of that I may have occasion to speak on a 
future occasion. 

The Report in Which? was not quite so 
devastating, but it shows clearly how unreliable 
such a method of assessment can be. 

The introductory paragraphs on “How a 
tape recorder works” and on “Choosing a 
tape recorder” are unexceptionable, so far as 
they go, though the latter is scrappy and there 
are some important omissions. In particular, 
they give very little information about the way 
in which the tests were carried out and the 
weight attached to particular factors. It is 
stated that the tests were designed to answer 
the following questions: 

(a) ‘What is the quality of recording and 
replay through the tape recorder’s own 
loudspeaker ?” 

(6) “What is the likelihood of trouble-free 
use?” 

(c) “Is it easy to operate and handle?” 

(d) “What can it do, apart from straight 
recording and replaying?” 

(e) “Is it safe to use?” 

The methods described could be criticised 
(and have been by some of my correspondents) 
under each of these heads. I have only space 
here to indicate just a few major criticisms. 


1. Choice of machine 

(a) On what basis were the machines 
chosen? Domestic machines fall into two 
categories: Roughly those costing under £40, 
and those costing from £40-£65. They should 
be judged according to category. 


(6) Why was a particular machine (which 
turned out to be a “Best Buy’) chosen for 
review in place of identical machines (except 
for the case, which was not highly regarded) 
under other names which are £3 cheaper? 
Did the reviewers know of this identity? 
If not, or even if so, how can that choice be 
regarded as reasonable? 

(c) In “Speed and Wow” tests, five machines 
using identical mechanism range from “fairly 
good”’ down to “poor”. This indicates too 
limited a sampling to reach a decision. 


2. Method of tests 

(a) No mention is made of make or type of 
tape used, or whether the H.F. bias of the 
particular machine is suitable for the particular 
tape. I have been positively informed that the 
tape used in several cases was not that recom- 
mended by the makers of the machines. This 
invalidates the response and_ distortion 
conclusions. 

(b) In some of the cases the subjective 
listening tests did not correspond with the 
results of laboratory measurements. Anyone 
experienced in this matter of reviewing will 
at once regard this as a danger sign. Either 
the listening tests were inadequate or the 
measurements are suspect. It is an invariable 
rule that if tests do not correlate then they are 
at fault. The footnote on page 7 is a specious, 
but entirely inadequate, explanation. 

A listening test which consists of record and 
playback of a live performance of voice and 
piano can give a lead to judgment but no more. 
They do not, as stated, measure quality of 
reproduction but include microphone, room 
acoustics, record and playback amplifier 
characteristics, speaker and case. Was no 
attempt made to get a subjective listening test 
from identical direct connection to a good 
source, such as an F.M. Radio Transmission 
or a good quality disc, pick-up and amplifier? 

(c) Distortion and power output was 
‘measured at 12 dB below maximum volume”. 
Is “maximum record level” meant and at 
what frequency or frequencies? “The power 
output is simply a measure, at a standard 
degree of distortion, of how loud a tape recorder 
can replay”. Is it? What of speaker efficiency ? 
What about inevitable rattles in the case? 
What about those instances where the internal 
speaker is purely a monitor? 

3. Reliability 

(a) This is one of the most difficult of all 
characteristics to test. Several of my standard 
instruments have given trouble during the first 
week or so of delivery. One had a rectifier 
valve which gave intermittent clicks; the fault 
took a little while to find but after that had 
been put right the recorder gave no further 
trouble for over five years’ regular use. Another 
had a faulty micro-switch. But these are faults 
which are discoverable during the guarantee 
period and a reputable dealer and/or manu- 
facturer puts them right without question. 
Did the Which? team send any instrument back 
to the dealer during the guarantee period? 
If not, why not? 

(b) Much more serious are faults that are 
progressive or which are inherent in the design. 
Only long experience can identify these. 

The Which? reporters do not give evidence 
ot such experience. Some of the comments 











568 


indeed are consistent -with the 


conclusions. 

(c) It is said that the “ageing test” of the 
equivalent of 100 hours, with 77 ageing cycles 
of record/rewind/replay/rewind, can be con- 
sidered a very severe one. It isn’t. My own 
tests are much more severe than that. Some- 
times I nearly drive my wife frantic. 

(d) Mention is made of the importance of 
tape tension on braking. But no test seems to 
have been made of tape wear or stretching or 
their effects. These can be very important on 
machines designed to use thin tape. 

(e) I do not think it is fair or reasonable to 
come to definitive conclusions on a comparative 
basis by taking only one sample. Such a method 
is bound to give a hostage to fortune and to 
favour the less reliable (but more fortunate) 
machine at the expense of one with smaller 
manufacturing tolerance. 


4. The Tables 


These comprise Quality of Sound, Reliability, 
Versatility, Ease of Operation and Maintenance. 

If there ever was a case of statistics proving 
nothing save that statistics prove nothing, these 
are “it”. Everything, or nearly everything, 
in them depends on the subjective “weighting” 
of the compiler. 


5. General 


In the foregoing, I have deliberately 
refrained from mentioning particular instru- 
ments. I have been concerned with methods 
as justifying conclusions, or otherwise. I have 
mentioned the peculiar fact of identity of 
models which were apparently unknown to the 
testers and compilers because that does cast a 
reflection on the experience and knowledge of 
those taking part. And I feel that I must 
mention another spectacular example of the 
same type. The Ferrograph Instruction Book 
is just mentioned as being ‘‘adequate’”’ whereas 
some others are stated to be “‘good”. Now 
there are two Ferrograph instruction books: 
a day-to-day sheet giving general advice on 
controls, and a 70-page manual on art paper 
covering the whole subject of tape recorder 
technique, and containing two complete 
circuits (one CCIR and one NARTB) and 
with complete parts lists and comprehensive 
instructions. Were the testers and compilers 
not aware of this? 

Lastly, why include a column in one of the 
Tables relating to tape storage facilities 
within the recorder? One would expect that 
a person who is competent to assess the value 
of recorders would never suggest, directly or 
indirectly, that the recorder itself is a reason- 
able place to store tape. To clinch this, I need 
only quote two authorities. The first is from 
a manual issued by E.M.I. with one of their 
expensive machines: 

“Store reels of tape away from any form of 
magnet, do not place on or up against amplify- 
ing apparatus or other electrical equipment, 
and do not place on or near any heating 
appliances”. 

The second is from The Gramophone Handbook : 

‘Magnetic tape dislikes heat and damp and 
‘smog’, and positively loathes such things as 
power transformers and fluorescent lighting 
fixtures. So a tape storage cabinet should be 
in a cool, dry place and away from these other 
objectionable items’”’. 

Have I said enough? I could go on and on, 
enlarging on the sins both of commission and 
omission. I have been reluctant to have to 
say so much. But since it has been announced 
that the Association proposes to venture 
amongst other parts of the sound reproduction 
field, I can only conclude by expressing the 
hope that the present example will not be 
followed and, above all, that the American 
counterpart will pot be imitated, PW, 
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P.S.—The above article and the one on The 
Future of Tape were written for our March issue, 
but for various reasons publication was delayed. 

In the meantime, I had been in com- 
munication, early in February, with the 
management of the Consumers’ Association 
and had told them of my intentions. The 
Editor of Which promised to send me a copy 
of the work-sheets on which the report in 
Which was based, but at the time this note is 
being written this has not arrived; I have 
waited over a month for it but do not feel that 
it is reasonable to wait any longer. 

I have, however, received from the Associa- 
tion an “immediate press release’ just before 
we are due to go to press with our technical 
pages, and in fairness to all concerned, I do 
not think I can do better than quote it in full. 

“The report on tape recorders in the January Which? 
caused considerable comment; the first point that has 
emerged is that the necessarily telescoped report in 
Which? may not have given technically minded readers 
a sufficient idea of the depth and thoroughness of the 
investigation. A full account of the tests is therefore 
being sent to the manufacturers whose models were 
tested and to other experts who may be interested. 

“The Consumers’ Association is now supplementing 
the original tests by two further tests, which will be 
carried out before and after ageing, and will cover 

(a) the recorders’ comparative ability to record music 

from radio or record-player without microphones 

(in connection with (a) C.A. is conducting a 
parallel survey to find out to what extent tape 
recorders are used with and without microphones) ; 

(6) a comparison of their performance at 7} inches per 

second where relevant instead of only at 3} inches. 

“To carry out these supplementary tests, new samples 
of the models originally tested are being bought. To 
ensure that C.A. will get the most recent models, manu- 
facturers are being asked for a list of the serial numbers 
of what they regard as their current models. 

“The results of the supplementary tests on tape 
recorders will be published in a future issue of Which?” 


The Blackpool Festival 

I understand that my colleague Mr. Arthur 
Jacobs will also be reporting on the Festival,* so 
I will content myself with saying how much 
I appreciated the musical part of the programme. 
It adds that necessary touch of verisimilitude to 
what might otherwise be “fa bald and uncon- 
vincing narrative”. For with all the improve- 
ments that have been made to sound reproduc- 
tion in recent years, and they have been 
spectacular, as ““Chick”’ Fowler’s demonstration, 
referred to below, abundantly showed, we are 
still some way from the real thing. 

This facility provided by the Festival of 
comparing the sounds of a live orchestra and a 
live operatic ensemble with our reproduction of 
even the most distinguished artists in the world, 
and then of discussing the differences with 
prominent musical critics and equally notable 
acoustic engineers, makes one feel altogether 
-humble and inadequate. One thing, however, 
does stand out: the homeliness and friendliness 
of the whole affair. This is no mere trade show 
where one firm is vying with another to attract 
the attention of an ignorant public. The key- 
note is information, not advertising. 

Owing to the serious illness of my wife, I had 
to leave on Sunday before Decca had given 
their showpiece to wind up the Festival activities 
and since it had even been kept secret exactly 
what it was to be, I can only say that I have no 
doubt that Arthur Haddy and John Culshaw, 
who were responsible for it, would be sure to 
produce something outstandingly significant, 
even as they had done for the previous two 
Festivals. 

Apart from that, the highlight of the Festival 
on the technical side was undoubtedly Mr. E. 
Fowler’s lecture/demonstration, ‘“‘Milestones 
in Recording’’, and the exhibition, extracted 
from the museum at Hayes, of the apparatus 
that has made history, starting from the earliest 
acoustic recording machines and gramophones, 
through the advent of electrical recording, and 
including Blumlein’s moving coil cutter of 1929 





(*See “Passing Notes’’ on page 550) 
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and his stereo cutter and 45/45 playback hea 
of 1930, right up to the complicated record; 

consoles of modern times. The lecture took y 
from the earliest days of the Gramophone 
Company, through the years made notable by 
Caruso (and Fred Gaisberg’s persistence) right 
up to modern times. Records from each perigg 
were played on the instruments that wer 
current in that period so that we were able ty 
observe the stages of development from the 
earliest 7-inch Berliner record to the latest (a; 
yet unissued) stereo recording of Pagliacci. 4 
record that particularly interested me, and jt 
reproduced remarkably well, was one gf 
Blumlein’s experimental stereo recordings of 
1930, recorded at 78 r.p.m. on wax and shella. 

Perhaps the most fascinating parts of th 
lecture were the anecdotes that “‘Chick” had tp 
tell of his adventures with famous artists and 
conductors: Pachmann, Schnabel, Toscanini, 
Beecham, Klemperer, Stokowski, Chaliapin, 
Gobbi and Callas among them. He made j; 
abundantly clear in a most entertaining fashion 
that a recording engineer’s life is anything by: 
dull and uneventful! In all this he had been » 
wonderfully and skilfully assisted by his E.M]. 
colleagues—Dr. Dutton, Mr. H. A. M. Clark 
Mr. Livy, Mr. Theobald and Mr. Anderson, to 
name but a few, and all were present—that the 
demonstration went off without a hitch, except 
for one unrehearsed fuse-blowing which cane 
at an entirely appropriate moment in the story. 

I particularly admired the quality of the 
E.M.I. reproduction of modern stereo record 
ings—disc or tape. Dr. Dutton had specially 
designed two auditorium speakers for the 
occasion. I have never heard better. They 
showed to advantage not only during this 
lecture but also during other demonstrations 
given in the (small) ballroom during the 
Festival. The playing of Act 2 of Don Giovami 
was especially thrilling. Here was stereo at its 
best, and that in a large hall with an audience 
of a few hundred people. 

So far as the demonstrations in the small 
rooms were concerned, the one that impressed 
me most was that produced by Georye Tillett 
for Heathkit. His “Cotswold” speakers really 
showed to advantage in a setting that approxi- 
mated to domestic conditions. 

The technical “Brains Trust” was more 
informative and entertaining this year than last. 
H. A. M. Clark of E.M.I. was the star turn: he 
had a happy knack of gathering up the responses 
of the others on the panel—Ralph West, Donald 
Aldous, Edgar Vetter, Stanley Kelly and myself 
-~and welding them into a comprehensive reply. 
It was a masterly effort. At the end, I was slick 
enough to purloin the question papers and 
propose to give the questions and answers in 
forthcoming issues. 

Since I returned home my attention has 
been called to a report in a Sunday national 
to the effect that all the critics at the Festival 
were excited and impressed by a particular 
speaker. That report seems to have no founda- 
tion in fact. I think I know most of the well 
known critics, musical and technical, who were 
there and none of them were, to the best of 
my knowledge, either impressed or excited. 

The enclosure in question operates on well 
known principles of resonance and interference 
patterns. Though it may impress in the 
reproduction of instruments which have those 
particular characteristics strongly in evidence, 
such as jazz bands or organs of all types (an 
there is no standard tone for an organ), its 
bound to add coloration to voices, strings 
woodwind. P. 





We feel that all readers will share our 
sorrow in the news of the death of Mrs. 
Betty Wilson, wife of our Technical Editor. 
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Extracts from the technical report by 
Percy Wilson, M.A., in‘The Gramophone,’ 
June, 1960, 


",..There is not the least doubt that 
the operation of these instruments 
has been reduced to the greatest 
possible simplicity; whilst wear and 
other troubles arising from use have 
been minimised. 

....What about performance? Well, 
as | hinted at the beginning of this 
report, | regard the specification as 
extremely modest. In all respects, 
whether listening or measurement, 
the actual performance has been con- 
siderably better than the specification. 
....first is the very smooth and level 
response in the deep bass, | know of 
no other domestic recorder that can 
equaltheReflectograph inthisrespect. 
| particularly admire the design of the 
deck itself. It is a masterplece. My 
congratulations go to all concerned in 
this outstanding effort.” : 
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The Tape/Input switch (shown here 
with the new‘slim-line’ duo colour peak 
record level meter) enables instant 
comparison of the input signal with the 
recorded signal on the tape. 

This refinement was commented on by 
the ““Gramophone Record Review” 
equipment report on the Reflectograph 
Model A as follows: This continuous 





monitoring is a supreme test and only 
manufacturers with complete confidence 


in their recorders dare fit this facility. 


REPFLEG|OGGRAPhH 


Every part of the new Multimusic tape deck 
is precision engineered—every detail has 
that professional quality which offers the 
serious listener first class reproduction. 
For complete reliability the deck itself 
incorporates only five moving parts, with 
no belts or interwheels in the tape-drive 
mechanism. 

These attractive instruments have been 
styled by Douglas Scott, F.S.1.A., and are 
finished in pleasing two-tone grey /blue 





with polished wood sides. Carrying cases 
are available in which the recorders may 
be mounted and operated. 


MODEL A_ 105 gns 
MODEL B_ II5 gns 


| Audio Fair 3rd Floor | 








Reflectograph instruments are covered by Patent Application 1109/60. Registered design 895850. World patents pending. 














Send stamped addressed envelope for colour ieaflet giving full details of the new Reflectograph Tape Recorders. 


MULTIMUSIC LIMITED - MAYLANDS AVENUE - HEMEL HEMPSTEAD - HERTS - PHONE: BOXMOOR 3636 
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AN IMPORTANT NEW DEVELOPMENT 


the Aire olale free-standing speaker assembly 


For many years the Wharfedale omni-directional three-speaker Corner . deve 
System has been recognised as a superbly natural reproducer. It has been : 
demonstrated in the major concert halls of many countries and has frequently 
stood the difficult test of comparison with live musical performances. 


The AIREDALE is the latest version of this famous speaker presented for the 
first time in a one-piece free-standing assembly suitable for corner or along 
the wall location. Fitted with castors for easy movement. 

The smooth, clean bass is characteristic of the high flux 15” unit which is now 
fitted with roll surround. 

The 8” mid-range and 3” treble units face 
upwards for omni-directional treble, and 
are arranged in a manner which imparts 
a natural airiness to the reproduction. 



































Cabinet resonance is avoided by the 
judicious use of sandfilling the larger 
panels. Some idea of the solid construction 
is given by the fact that the total 
weight exceeds ? cwt. 


UNITS 


W15/RS fitted with heavy cone and impregnated 
cloth roll surround for minimum distortion. 


SUPER 8/FS SUPER 3 


Half section three-way separator unit with 
crossover frequencies at 400 c/s and 5,000 c/s. 


SIZE 39” x 284” x 14” 
WEIGHT 91 Ib complete 

IMPEDANCE 12/15 ohms only a 
MAX. INPUT 20 watts ae 
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Individual controls for middle and treble response : 

are located in the rear panel. PRICE £65 i 0 . 0 He 

of 

Available in whi d or fully finished with a 102 

choice of walnut, oak¥or mahogany veneers. ’ fro 

Tropical model also available at extra cost. bu 

Fully descriptive literature free on request. 2 

¢ 

AVY, h ar te d ale a 
Cc 

WIRELESS WORKS LTD . 
IDLE BRADFORD Yorkshire . 

Telephone: Idle 1235/6 Telegrams: ‘“Wharfdel” Idle, Bradford th 
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1961 International Audio Festival 
April 6th to 9th 
What’s in a name? Last year we called it the 
Audio Fair, though it was then under different 
control but in the same place, Hotel Russell, 
and under the same management. I should 
have thought that a Festival is a rather different 
grt of thing —more like the Blackpool Festival, 
in fact. This is more of a trade show where a 
larger number of manufacturers will be able to 
demonstrate their wares to a larger section of 
blic. 
TE cately, very few of the exhibitors 
have sent me advance information of what they 
to show, and so far I have not found 
any new products in the lists that I should call 
really significant. Many of those previously 
seen, however, have undergone a process of 
development. I shall want, of course, to see 
Goodmans, Tannoy, Wharfedale and Whiteleys 
for speakers and I hope there may be some 
others. I shall also want to see what Peter 
Walker has up his sleeve at Acoustical (he 
usually has something special in course of 
development), and I have news that Harold 
Leak will be demonstrating a new “Sandwich” 
Full Range Loudspeaker, measuring only 
96 in. by 15 in. by 12 in. and priced at £39 18s. 
(Since writing the above I have also received 
news of a new free-standing loudspeaker, ““The 
Airedale”, from Wharfedale.) 
Here, however, is the full list of Exhibitors so 
far as we know them to date: 


Acoustical Manufacturing Co. Ltd., A.K.G., Ampex 
(Gt. Britain) Ltd., Armstrong Wireless & Television 
Co. Ltd., Associated British Tape Recording Clubs 
Ltd., Audio Fidelity (England) Ltd., Aveley Electric 
Ltd., Badische Anilin & Soda Fabrik A.G., Brenell 
Engineering Co. Ltd., British Ferrograph Ltd., 
Chapman (Ultrasonics) Ltd., Chitnis Electronic A.G. 
Clarke and Smith Ltd., Challen Instrument Co., 
Collet Ltd., Cosmocord Ltd., E.M.I. Records Ltd., 
E.M.I. Sales & Service Ltd., Fi-Cord (Distribution) 
Ltd., Record Housing, Pye, Garrard Engineering & 
Manufacturing Co. Ltd., ‘‘The Gramophone”’, Gevaert 
Photo-Production N.V., The Gramophone Co. Ltd., 
Grampian Reproducers Ltd., Grundig (Gt. Britain) 
Ltd, Goodmans Industries Ltd., ‘‘Records and 
Recording”, “Hi-Fi News”, H. J. Leak & Co. Ltd., 
Long Playing Record Library Ltd., Lowther Manu- 
facturing Co., Lustraphone Ltd., Minnesota Mining 
& Manufacturing Co. Ltd. (Scotch Brand), M.S.S. 
Recording Co. Ltd., Multimusic Ltd., Magnavox 
Ltd, Orr Industries Inc. (Irish Brand), Pamphonic 
Reproducers Ltd., Philharmonic Records Ltd., 
Philips Electrical Ltd., ‘“‘Gramophone_ Record 
Review”, Radford Electronics Ltd., Robuk Electrical 
Industries Ltd., Rogers Developments Ltd., Rola 
Celestion Ltd., Schwarzalder Uhrwerke-Fabrik Burger 
K.G. (Butoba), Shure Bros. Inc., Simon Sound 
Equipment Ltd., Standard Telephones & Cables Ltd., 
A. R. Sugden & Co. Ltd., Tannoy Products Ltd., 
Tape Recorders (Electronics) Ltd., Telefunken 
G.m.b.H., Teppaz S.A., Veritone Ltd., Vitavox Ltd., 
Vortexion Ltd., Wellington Acoustic Laboratories 
Ltd., Wharfedale Wireless Works Ltd., Whiteley 
Electrical Radio Co. Ltd., Iliffe Electrical Publica- 
tions Ltd., Wyndsor Recording Co. Ltd., Zonal 
Films (Magnetic Coatings) Ltd., Sony (Japan) Ltd., 
S.M.E. Ltd., Jason Ltd. 


Apart from the exhibition at the Russell 
Hotel there will be several simultaneous 
functions. Thus Heathkit will be giving a series 
of auditions at the Grand Hotel just down the 
toad. It is not that they have been excluded 
from the Audio Festival (as they were last year) 
but that in view of their past experience they 
had made an advance booking of the rooms at 
the Grand. There will also be a special show 
at the studios of the International Broadcasting 
Company which are opposite the B.B.C. 
building in Portland Place. There, amongst 
other things, a range of Lockwood cabinets for 
speakers, etc., will be on view as well as one of 
the latest Ortofon stereo disc cutters. 

We shall have a room at the Russell Hotel 
during the whole of the Festival, and members 
of our staff will be glad to see and to discuss 
problems with any readers who would like to 
call. We are expecting visits from many good 
fiends from America as well as from the 
Continent. P.W 
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TECHNICAL REPORTS 


The B and O Stereodyne Pickup Cartridge 
and ST/L Arm. Prices: Cartridge £7 7s., 
Cartridge and Arm £17 17s., both including 
P.T. Aveley Electric Ltd., South Ockendon, 
Essex. 

Makers’ Specification. 

CARTRIDGE: 

Frequency Response: +2.5 dB from 30 c/s to 15 Ke/s. 

Output Voltage: 7 mV per channel at 5 cm/sec at 1 Ke/s. 

Channel Separation: 20 dB minimum. 

D.C. Resistance: 1,250 ohms. 

Inductance: 200 mH. 

Playing Weight: 2 grms stereo; 4 grms mono. 

Compliance: 5 x 10*- cm/dyne, all directions. 

Stylus: 0.7 mil diamond. 

Load: 47k ohms. 

ARM: 

Stylus to Vertical Bearing: 9 in. 

Spindle to Vertical Bearing: 8% in. 

Overlap: } in. 

Clearance from Cabinet to Vertical Bearing: 3} in. min. 

I first became acquainted with this pickup 
cartridge, though not with the arm, when David 
Hafler of Dynaco, Philadelphia, gave me a 
sample at the Audio Fair in 1960. His firm were 
the American agents for it, the cartridge itself 
being made by Bang and Olufsen in Denmark, 
and he wished for my appraisal of it as com- 
pared with other stereo pickups then available. 

My first tests revealed an astonishingly good 
performance, and I naturally stripped it down 
with great interest to see how it worked. This 
interest was not diminished when I found that 
the construction was a development of the 
design I published in The Gramophone Handbook 
in Fig. 13 (and for which I had taken out a 
Provisional Patent in 1956, as a stereo pickup— 
though, through an accident, the Complete was 
never filed). I mention this here only because 
it means that I have a distinct prejudice in 
favour of the magnetic circuit used, and not in 
any way to show any disrespect for the skill of 
the designer, for which indeed I have the 
greatest admiration, for he has successfully over- 
come several practical design problems that 
bothered me no end. 

The design is based on a ring magnet with 
four internal poles, alternately N. and S., one 
in each quadrant. This, of course, means a 
concentration of magnetic flux to the space 
within the magnet and a consequent increase in 
sensitivity and an absence of external magnetic 
field. The circuit is therefore much less 
susceptible to induction of hum from external 
magnetic fields, e.g., from the turntable motor, 
than most other systems. It also means that the 
pickup can be used with steel turntables without 
being attracted thereto with a consequent 
increase in the playing weight on the stylus. 

Whilst I am on this point, perhaps I should 
mention, in passing, that some magnetic pickups 
have a large external magnetic field and that 
this reacts with steel turntables and also 
intermittently with steel control levers under a 
non-ferrous turntable and even with the steel 
spindle when the stylus has come to the inner 
grooves of a record. In these circumstances not 
only is the playing weight variable and indeter- 








minate by ordinary standards, but there may 
also be an appreciable magnetic pull on the 
cartridge at the inner grooves thereby increas- 
ing the side pressure—a most undesirable effect 
from the distortion point of view. 

The B and O is free from this troublesome 
liability and may be used with assurance on 
any kind of turntable. Moreover, as I mentioned 
in a preliminary notice concerning this pickup 
last August (p. 148), the 4-pole arrangement 
leads to magnetic stability and linearity, that 
important something “‘that some others haven’t 
got”. 

The four coils of the stereo system are 
mounted on the four poles and adjacent to them 
is the tiny cross of magnetic material which 
varies the magnetic flux between the poles. In 
Fig. 13 of The Gramophone Handbook 1 had the 
stylus attached directly to the centre of the 
cross which was itself mounted on a compliant 
plastic pillar through the centre of the magnet. 
The B and O improves on that idea by having 
a cantilever attached to the cross and the stylus 
mounted at the other end of the cantilever. 
From a practical point of view, I regard this as a 
major improvement since it removes the ring 
magnet away from the record surface and gives 
much more space for accommodation of the 
coils besides adding the cantilever compliance 
to that of the cross mounting. It also means 
that one can work to closer tolerances in 
production, though close tolerances in this case, 
in view of the near approach to linearity, are 
not nearly so important as they are in other 
designs. 

Readers will appreciate from this analysis 
not only why I have such a high regard for this 
cartridge but also why I had to disclose my 
special personal interest at the beginning of this 
report. 

In view of all this, I had the measurements 
which I give below and the listening tests done 
by one of my colleagues in Oxford; and was 
relieved, I confess, to find that his assessment 
entirely agrees with my own. In fact, he told 
me that he regards this as one of the three best 
cartridges he has yet tested and it is cheaper 
than the others. And in this case, since we are 
not in a court of law, and since I happen to be 
Technical Editor, what he told me is admissible 
in evidence! 

Here are his figures as derived from the 
Decca Test Record SXL2057: 





c/s 40 60 125 250 
L (dB) +9 +65 +3 +2 
Lxt(dB) —-—8 -17 —14 —18 
R (dB) +8 +65 +4 +3.5 
Rxt(dB) —-—8 —17 —15 —15 
c/s 2k 4k 6k 8k 
L (dB) -—1 -05 +2 +3 
Lxt(dB) -21 -2) —21 —19 
R (dB) —1 -—05 +2 +3 
Rxt(dB) —26 —24 —22 —20 





By comparison with the figures I gave last 
August, it will be noted that the rise in response 
at both ends of the scale is greater than it was in 
the American version. But the response curves 
for both channels are close together and are 
quite smooth, so that there is nothing of 
importance to criticise here. Nor is there in the 
cross talk figures. Throughout the important 
range the separation is of the order of 20 dB. 

I had a talk with Arthur Haddy about cross 
talk at the Blackpool Festival. He told me that 
he could now prove conclusively that, provided 
there isa separation of 20 dB between the frequen- 
cies of 1 Kc/s and 8 Kc/s, a somewhat smaller 
separation outside those limits is inappreciable. 
This agrees closely with my own conclusions, 
though I am aware, as I am sure that Arthur 
Haddy must have been, that in the R.C.A. tests 
recently reported to the American Audio 
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Engineering Society, cross talk can be detected 
in A/B (i.e. direct comparison) tests at fre- 
quencies as low as 200 c/s and as high as 12 kc/s. 
One cannot ignore the fact that an A/B test is 
much more exacting than a listening from 
memory test. 

On the score of frequency response and cross 
talk, then, the B and O gets nearly full marks. 
So it does on wave-form within the limits of the 
test. (We are sadly in need of reliable, extended 
frequency response records, by the way.) 

From the point of view of the factors that 
permit of low values of playing weight, too, the 
cartridge scores high marks. We _ haven’t 
actually measured either the effective tip mass 
or the effective stylus compliances. Indeed, I 
do not trust any of the direct methods of 
measurement so far proposed. I prefer to rely 
on the deductions one can make from the H.F. 
and L.F. resonances that are shown in the 
response curve. The H.F. resonance is the 
product of the tip mass and the compliance of 
the record material; and in this case the tip 
mass is clearly below 2 milligrams, which is very 
good. The L.F. resonance is the product of the 
stylus compliance and the effective mass of the 
arm; and in this case the figures show that the 
makers’ specification is close to the mark. 

All in all, then, I thoroughly approve of this 
cartridge. 

The ST/L arm is unconventional in several 
respects, as the illustration will show. The 
bearings are of the double gimbal type with 
which we have become familiar in the M.S.S. 
(Cecil Watts) arm of half a dozen years ago and 
in the Leak arm of yesterday. So there is 
nothing odd in that. 

The novelties are in the kink at the front end, 
which is particularly suitable to the design of 
this particular cartridge and to the counter- 
weight at the back which has an eccentric mass 
so as to balance, laterally, the offset mass of the 
cartridge. The whole thing is _ therefore 
statically balanced laterally and vertically. 

The playing weight is actually determined by 
the sliding of a member along the front of the 
arm, which is calibrated for the purpose. To 
this member a spiral spring is attached, the 
other end being fixed to the inner ring of the 
gimbal, which is pivoted on the outer ring so as 
to move about a vertical axis, the arm itself 
being pivoted on a horizontal axis within the 
inner ring. This means that the spring, when 
extended along the arm by the sliding member, 
will impose a spring pressure downwards on 
the stylus and that this pressure will be the 
same at all points of the record, provided, of 
course, that the latter is not warped. But in 
view of the possibility of warping (and one 
record that was sent to me from America a 
little while ago had a }-inch warp at one point 
of the outside edge!), it is pertinent to notice 
that this method of applying spring pressure 
downwards has a distinct advantage over the 
more usual method of using a spring working 
upwards to decrease the playing weight. The 
one suggestion I have about this spring is that 
it would have been of some advantage to fix the 
other end of it to the right hand side of the 
stationary ring of the gimbal; for then it would 
have exerted a slight outward force on the stylus 
and so have tended to counteract the side 
pressure which, as I have many times explained 
in these pages, is created by the friction between 


groove and stylus. 

The “offset” of the arm is not stated in the 
specification; but from the template provided 
I have measured the “linear offset” to be 4} in., 
which I should judge to be rather large for a 
9 in. arm with an overlap of $ in. For that 
offset I should prefer an overlap of § in. 

The only other criticism, if it is a criticism, 
that I have of the arm is that in view of the 
series of angles employed it is important when 
mounting the arm to make sure that the stylus 
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enters the groove vertically and does not tilt 
over from right to left. To achieve this, one has 
to be particular about the height adjustment of 
the back bearing by means of washers between 
the motor board and the pedestal base. 

It is also important to see that the pivot 
bearings are adjusted without slackness or 
tightness. Subject to this the arm is remarkably 
free both laterally and vertically. It is not, of 
course, adapted to any other cartridge. P.W. 


Grampian DP4/L Microphone and Para- 
bolic Reflector. Price: DP4/L Micro- 
phone with connector and lead £7 11s. Od.; 
Parabolic Reflector £5 15s. 0d. Grampian 
Reproducers Ltd., Hanworth Trading 
Estate, Feltham, Middx. 


To the tape recorder enthusiast there is an 
ever-widening supply of microphones with 
performance characteristics suitable for every 
occasion and purpose. There are four main 
types, the crystal, moving coil, moving ribbon 
and condenser types. Each in its class has 
particular virtues, and probably after using the 
usual crystal microphone supplied by the tape 
recorder manufacturer, the owner is inclined 
to look at the more accurate and expensive 
moving coil and ribbon types. 

For under £10 there are some excellent 
ribbon and moving coil microphones, and the 
choice lies somewhat with the type of recording 
required. The ribbon microphone normally 
has a figure of 8 pickup area, that is, it is 
equally sensitive parallel to both faces of the 
ribbon, whilst at right angles to the ribbon 
the output is practically nil. Also the ribbon 
types are very sensitive to wind noises and, 
therefore, are not generally used out-of-doors. 
If required to be held they are sensitive to slow 
movements, and give a rising bass response as 
one approaches the ribbon. Used correctly, 
the ribbon microphone finds few rivals in 
frequency coverage, controlled polar response, 
and being a low impedance device can be used 
hundreds of feet from the pre-amplifier. 

In recent years the miniature moving coil 
microphone has been developed to a rugged 
device with a wide frequency response, omni- 
directional characteristic—and in the rather 
expensive versions to a cardioid pattern—and 
is more free from wind and handling noises 
than the ribbon types. Modern types with 
extremely light diaphragms have a sensitivity 
comparable with the best ribbon types, and 
usually are made with alternative impedances 
to suit the input conditions of different 
amplifiers. For several years Grampian 
Reproducers have marketed the DP4 range of 
moving-coil microphones, being substantially 
flat from 50-15,000 c/s. The microphone 
housing is just 8 in. long including the screened 
connector and is 1} in. diameter at the moving- 
coil capsule. A double perforated screen 
protects the diaphragm from accidental damage, 
and the tapering housing also contains the 
appropriate matching transformer. There are 
three versions: (a) the DP4/L low impedance 
25 ohm model which has an output of —86 dB 
below 1 volt/dyne/cm.?; (b) the 600 ohm 
medium impedance model with an output of 
—70 dB, and would be used mostly by record- 
ing studios and public address engineers who 
standardise on 600 ohm circuits, and (c) the 
DP4/H high impedance model which is a 
direct replacement for a crystal microphone 
and has a rated output of —52 dB and would 
suit practically every tape recorder. However, 
as most of my mixer circuits operate at low 
impedance of 30 ohms the DP4/L matched my 
balanced input circuits. One most useful 
feature is that the 18 ft. lead supplied with the 
microphone has two separate insulated con- 
ductors, plus a screen that effectively earths the 
body of the microphone. Using a balanced 
input transformer at the pre-amplifier, no hum 
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voltages are induced into the cable which can 
be of any length. 

My interest in the Grampian microphone 
was heightened recently when the Com 
released a parabolic reflector specially designe 
for the DP4, although it can be adapted egg 
to practically any moving-coil microphone. 

Of the various types of microphone available 
to the amateur—and even the professional_ 
there are very few highly directional types, Jp 
fact, to the best of my knowledge Grampian 
is the first British manufacturer to enter this 
field. On the Continent, two German many. 
facturers have developed microphones which 
are highly directional—and highly expensiye 
They consist of special moving-coil units which 
are coupled directly to a loaded tube aboy 
30 in. long and ? in. diameter. Slots ap 
milled into the tube and acoustic phase ¢op. 
rection employed within the tube. The individya] 


“sections become additive and it is possible 


at a distance of 25 ft. to highlight one speaker 
in a crowd. Before the war, R.C.A. in the 
U.S.A. developed what they termed g 
“machine-gun” microphone which worked on 
a similar principle except that they used q 
bunch of variable length tubes all terminat. 
ing at the face of the moving-ribbon 
microphone. 

A more simple and considerably cheaper 
approach to a highly directional microphone js 
to make use of the properties of a parabolic 
reflector. The surface of the parabolic reflector 
is shaped so that all the incident sounds 
parallel to the axis are reflected to one point 
called the focus. In order to obtain an appreci- 
able gain in pressure at the focus and also tw 
obtain sharp directional characteristics, the 
reflector must be large compared to the wave. 
length of the incident sound. Unfortunately this 
makes the reflector prohibitively large and 
unwieldy for low frequencies, but if one is only 
interested in speech, then a small reflector can 
be used. 

All forms of directional microphones using 
parabolic mirrors are more sensitive at higher 
frequencies due to the narrower angle of 
acceptance. For example, the Grampian 
reflector was measured in a very large garden. 
A 5-in. speaker with a 100 mW transistor 
oscillator was mounted at the top of a 50-ft. 
television tower. The frequency of the oscillator 
could be switched from 500-2,000-5,000 c/s. 
The Grampian microphone with reflector was 
mounted on a heavy tripod, adjustable in 
elevation and azimuth, about 60 yards from 
the loudspeaker. The microphone was con- 
nected via matching transformer to a two-stage 
transistor amplifier (in fact a WalGain stereo 
amplifier with the two single transistor channels 
in series), and a Grundig RV5¢4 valve milli- 
voltmeter and Cossor oscillograph in parallel. 
Fortunately one morning the weather was 
bright with a negligible wind. The loudspeaker 
was quite inaudible at any frequency at the 
microphone position, and obviously any form 
of non-directional microphone system could 
not have amplified the signal above the local 
background. Using a relatively simple sighting 
system through a grommetted hole in_ the 
reflector and lining it up with the top of the 
microphone mounting, it was easy to pick up 
the signal from the loudspeaker. It was visible 
both on the screen of the oscillograph, and the 
meter reading. Using a signal frequency of 
500 c/s the angular coverage was about 
either side of the line of shoot. However, 
changing the frequency to 2 Ke/s improved 
the discrimination considerably whilst at 
5 Ke/s it required accurate lining-up to within 
10° with a considerable increase in gain— 
some 15 dB higher at 5 Kc/s compared to 
500 c/s. The microphone was then coupled to 
a tape recorder and trained on many types 
birds enjoying the sunshine. 
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For the budding Ludwig Koch wishing to 
record bird songs, the Grampian reflector with 
the DP4 microphone makes an ideal combina- 
tion. There 1s a tendency for wind noises to 
cause the symmetrical reflector to “ring”, but 
this can be easily killed by covering the back 
with heavy felt or expanded P.\ HS | 3 you 
have any requirement where it is not possible 
to take the microphone close to the subject, 
wich as aircraft or motor racing noises, the 
village cricket match, animal noises, etc., the 
Grampian equipment will help to solve the 
problem provided that one is not interested 
in frequencies below about 500 c/s. Below this 
frequency the directional qualities of the 
reflector are little better than the microphone 
itself, The Grampian equipment is well made, 
and will stand up to hard work, and is 
recommended. j.G. 


A Second Look at the Tandberg Series 6 
Stereo Tape Deck 

In my report on this machine in the December 
issue I drew attention to the fact that the 
measured results were in some cases outside the 
limits of the maker’s specification. The 
departures were not so serious as to prevent an 
otherwise unqualified recommendation for the 
machine, but nevertheless Mr. Alan Farnell, 
who is a director of the distributing company, 
expressed surprise that this should be so and a 
few days after publication our Technical Editor 
received from Mr. Raymond Cooke of Wharfe- 
dale Wireless Ltd. a letter and response curves 
taken on his own Tandberg showing it to be 
considerably better than the results of my tests. 
Mr. Cooke and his colleague, the Venerable 
Mr. Briggs, have by now a wider experience of 
curves than any Hollywood talent scout and 
although their exhibits appeal to a narrower 
public they have a greater foundation of truth, 
for they are produced on a Briiel and Kjcer 
automatic level recorder—an instrument often 
found in the laboratories of prosperous loud- 
speaker manufacturers—enabling them to plot 
ina few seconds a curve which takes me perhaps 
half an hour. 

I was on the point of doing the tests again 
when a copy of our American contemporary 
“Audio” came to hand containing a report on 
the Tandberg and repeating almost exactly my 
conclusions. It was therefore arranged that a 
second machine should be tested and I am 
pleased to say that this was better than the 
specification on frequency response and within 
2 dB of the claimed signal to noise ratio (this 
is too difficult a thing to measure with sufficient 
accuracy to be in any way concerned about so 
small a divergence). This machine has also 
been measured by Mr. Cooke on the B. & K. 
(which makes him an honorary technical 
reporter) and I am delighted to be able to say 
that his figures and mine are alike. ‘“Audio” 
has also tested a second machine and reported 
favourably. It is understood that in each case 
the second machine was a revised version which 
snow standard, the trouble in the original ones 
being due to a peculiar fault in the screening of 
the head. 

As a comparison, I append below the 
frequency responses of both tracks (record and 
replay at 7} i.p.s.) of this second machine and 
‘an now recommend it to readers without 


hesitation. 
Freq.c/s 20 30 40 60 80 110. 20 
track! -—10 —] +1 0 § —5 +.6 
Btrack3 -12 -25 0 +5 +.5 +.5 
Freq.c/s 500 1k 2k 4k 6k 8k 10k 
aBtrackk1 +.5 0 0 —-1.5 -1 —5 +.5 
dBtrack3 Oo 0 0 —-5 -1 O: +.5 
Freq.c/s 12k 14k 16k 18k 20k 
Btrack1 +1 +.5 0 =e pas 
®track3 +15 +15 0 —-1 —25 

G.E.H. 
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Bush Stereophonic Radiogram, Model 
S.R.G.91. Price £86 2s. (incl. £21 1s. 5d. 
P.T.). Bush Radio, Ltd., Power Road, 
London, W.4. 


Makers’ Specification: 

Wavebands: Long, Medium and V.H.F 

Audio Output: 2.5 watts per channel. 

Loudspeakers: Two 10-inch circular, two 7 in. by 3 in. 
elliptical as tweeters. 

Valves: ECC85 R.F. amplifier and F.M. frequency 
changer, ECH81 A.M. frequency changer and F.M. 
I.F. amplifier, EF89 I.F. amplifier, EB91 F.M. 
detector, ECC83 audio amplifier, 2 EL84 power 
output, EMS84 tuning indicator, EZ81 mains 
rectifier, OA79 crystal diode A.M. detector. 

Controls: Four-position piano-key switch selecting 
gram., L.W., M.W., or V.H.F. Bass control com- 
bined with On-Off switch, volume control, treble 
control and tuning. Pre-set balance control at rear. 

Dimensions: Height 284 in. (including detachable 
legs), Width 48 in., Depth 15} in., Weight 93 Ib. 

— finish: Polished walnut veneer, with tapered 
egs. 

There is no doubt that a great many people 
prefer to buy their radio and record reproducing 
equipment all in one piece, and for those that 
do there.is certainly a wide choice. The 
Technical Editor has chosen the Bush S.R.G.91 
as an example of a modern stereo radiogram 
and passed it on to me for a prolonged test under 
normal domestic conditions, and examination 
of its construction and circuit design. 

First of all I must mention some features not 
included in the above specification. There is a 
ferrite rod aerial for long and medium wave 
reception, with provision for an external aerial 
if desired. For this two sockets are provided, 
one marked Sensitive and the other Selective, 
the latter having a series capacitor of 47 PF to 
provide selectivity ahead of the mixer stage. 
The signal path for A.M. is as follows: Aerial 
input to mixer grid. After mixing, the signal 
passes to a 470 Kc/s I.F. amplifier before being 
demodulated by a crystal diode, which also 
provides A.V.C. The F.M. signal is fed into a 
balanced transformer and then to a grounded 
grid R.F. stage. Frequency conversion then 
converts the signal to 10.7 Kc/s and after ampli- 
fication by two I.F. stages it reaches the ratio 
detector. A voltage for the tuning indicator is 
derived from this part of the circuit, and for 
A.M. the tuning indicator is switched to the 
A.V.C. line. Then follows a two-stage audio 
amplifier for each channel consisting of a triode 
amplifier and pentode output stage with 
negative feedback. There is provision for 
cutting out either the left- or right-hand loud- 
speakers (this includes the treble speakers as 
well) and adding an extension loudspeaker. 
Sockets are available for tape recorder input 
and these are wired from the loudspeaker trans- 
former secondary winding. The motor is a 
Garrard auto-change unit, Model 210, with a 
Reuther S.T.D.2 turn-over cartridge (this 
cartridge was reviewed in the November 1960 
issue). 

The above outline of the circuit arrangement 
shows that it is quite conventional. I feel that 
tape recorder input and output sockets have 
not been taken too seriously for it is necessary 
to disconnect the pick-up to replay a tape, and 
as the record sockets are taken from the loud- 
speaker terminals then any recording made 
will be altered by the setting of tone and 
volume controls. Apart from this minor 
criticism I found the instrument capable of 
good performance. The sensitivity on VHF is 
ample for fringe areas with good quality and 
quiet background. The ferrite rod aerial helps 
considerably on the medium waveband since 
it adds to the selectivity and keeps image 
whistles down to a minimum. On gramophone 
the performance was likewise pleasing, although 
as the loudspeakers are close together the stereo 
effect is not great when one is sitting twelve 
feet away or more. However, provision is 
made for connection of a separate loudspeaker, 
and as this can be fitted to either channel it 
eases the problem of finding the best position, 
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and fitting it in with existing furniture. Mono 
records are reproduced through both loud- 
speakers so that, as on radio, 5 watts of audio 
are available, more than adequate for domestic 
purposes. In order to minimize cabinet 
resonance the loudspeakers have been isolated 
as far as possible from the centre portion of the 
cabinet and this contributes to the cleanness 
of the reproduced programme. The pick-up 
playing weight measured 8 grams. Con- 
struction throughout is good, and all components 
of excellent quality. All credit to the designers 
who manage to take stereo in their stride with 
so little addition to the cost, and achieve such 
commendable results. P.G.T. 
* * 

Before I passed the instrument to my 
colleague, or should I rather say, had it 
transferred for it is a substantial piece of 
furniture, I had it installed in our drawing 
room in the space between my column loud- 
speakers, and gave it a thorough domestic 
check. It came through very well indeed, 
much better in fact than I had expected from 
a one-piece stereogram. Of course the spread 
and definition did not reach the standard of 
my specialised equipment but neither does the 
price—by a long way. But, as my colleague 
remarks, the quality is distinctly pleasing. 
I particularly admired the F.M. reception 
which was clear and free from interference, 
and remember, Oxford is a bad, fringe area. 

The pick-up cartridge is one of the best of 
the crystal type that is at present available; 
but as I knew that better ones are likely to be 
forthcoming during the next 12 months, 
I checked the amplifier and loudspeaker parts 
of the equipment specially so as to satisfy myself 
that when the improved cartridges become 
available an owner would be able to 
change over to them at little cost and with 
full advantage. I am so satisfied. For a stereo- 
gram of this type, indeed, both amplifier and 
loudspeakers are particularly generously 
designed. P.W. 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GRAMOPHONE, The Glade, Green 
Lane, Stanmore, Middlesex. 


Sir Thomas Beecham 

Having idolised Sir Thomas Beecham for 
most of my forty-two years, I am naturally 
deeply grieved by his death and find that half 
the joy has gone out of the enjoyment of music. 

For years I have read and enjoyed stories 
about Sir Thomas, all of which, however, tend 
to show one side only of the nature of this great 
man. It seems to be the popular opinion that 
this great conductor was conceited, pompous 
and overbearing, and cared not one jot whom 
he offended. In my experience, this is far from 
the truth. I have tried to meet several great 
musicians and found them to be completely 
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unapproachable. They were either too busy 
or just would not condescend to grant two 
minutes of their precious time to a common 
mortal. About twelve years ago I was interested 
in trying to form a Berlioz recording society, 
and so asked to see the Great Man after a 
concert. Sir Thomas had never even heard of 
me, or my business, yet I was asked into his 
dressing room by the late Lady Beecham, and 
there a kindly old man with twinkling eyes 
shook hands with me and offered me a chair 
as if I had been at least his equal. I never felt 
more “at home” with anyone, and I soon felt I 
was talking to one of the kindest and under- 
standing of men, a gentleman in every sense of 
the word. 
L. F. Fearsy, M.I.P.R.E. 
Gateshead-on-Tyne. 


B.C..v. BC. 


In your March issue, welcoming six new 
records of music by twelve living Czecho- 
slovakian composers, Mr. Deryck Cooke makes 
some comments on the recordings of music by 
British composers which have been sponsored 
by the British Council since 1943; perhaps you 
will permit a quotation from the article: 
“*. . . because these have appeared piecemeal, 
as separate discs (no doubt for lack of a proper 
Government subsidy), they have made so little 
impact on the public that all but six have since 
been deleted. What an incalculably greater 
blow could have been struck by issuing them as 
five handsome volumes of Musica Nova Brittanica!’ 

This is hindsight, with a vengeance; 1943 
was no time to be issuing “‘handsome volumes’”’; 
and in fact the whole impressive, and often 
useful, apparatus of sleeve notes, attractive 
packaging, etc., did not come into the recording 
world until long-playing records became avail- 
able, just over ten years ago. 
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How long can such records be expected to 
remain in the catalogues anyway, and what sort 
of impact should they have on the publi 
Walton’s Belshazzar’s Feast, issued in 1943, was 
not deleted until 1960, but admittedly many 
works had a shorter catalogue life; none of 
them less than five years, however, and many 
of them, originally recorded as 78s, would not 
transfer satisfactorily to LP. (There were also 
a number of works by “non-living” twentieth- 
century composers, such as Elgar and Holst, 
not to mention important recordings of earlier 
composers, such as the four-volume Anthology 
of English Church Music, two sets of madrigals, 
Early English Keyboard Music, and Purcell’s 
Dido and Aeneas.) 

Having started in this way, Mr. Cooke would 
surely prefer us to keep up “‘piecemeal”’ issues 
rather than hold things back until we can build 
up “handsome” (and expensive!) volumes? The 
British Council sponsors recordings so that they 
can be heard abroad; those who wish them to 
be retained longer in the catalogues in this 
country must do their best to ensure them 
continuing good sales here. 

Joun Crurt, 
Director, Music Dept., 


London, W.1. 
British Council. 


Those Caruso Titles 


It is quite true, as John Freestone and H. J. 
Drummond suggest in the February issue, that 
nobody seems to have heard tests of the Farrar- 
Caruso duets from Tosca. But it is quite certain 
that both artists did record the items on 
February 27th, 1912, because they are all listed 
in the Victor serial books, with numbers, dates 
and other technical details. All are marked 
“destroyed”? and it has always been my theory 
that the reason for the destruction was manu- 
facturing defects before the test stage. I dis- 


The following important corrections to the March edition of the Classical LP Catalogue are 


notified for the benefit of all users. 


Page Composer Work Correction 
(n/s/r—number should read) 
21 Albinoni Adagio for organ n/s/r VE170108 
30 Bach Cantata No. 8—Richter n/s/r APM14185 
31 Bach Cantata No. 140—Thomas n/s/r ALP1828 
33 Bart6k String Quartet No. 6 n/s/r ABL3093 & 33CX1285 
35 Beethoven Symphony No. 9—Horenstein n/s/r_ GBY10000 
48 Brahms Symphony No. 4—Walter n/s/r ABL3344 
48 Brahms Symphony No. 4—Karajan n/s/r 33CX1362 
49 Brahms *Cello Sonata No. 1—Rostropovich Entry should be under Sonata No. 2 
57 Chopin Les Sylphides—Mackerras n/s/r SCX3291 
60 Chopin Waltzes—Lipatti, Nos. 1, 3-14 n/s/r 33CX1500 
70 Dvorak Slavonic Dances—Nos. 2,5,10,13 n/s/r XEP9039 
91 Haydn Variations in F minor—-Demus n/s/r_ LPEM19206 
121 Mozart Variations, K.265 n/s/r 33CX1142 
130 Ponchielli La Gioconda—Votto n/s/r OLPC1241 
137 Rachmaninov Piano Conc. No. 2 Entry should read—Blumenthal, Vienna 
Singverein, Gielen (4/60) GBY11500 
140 Ravel Piano Concerto in G—Bernstein n/s/r SABL134 
141 Reger Suite No.2—Nelsova n/s/r LXT5252 
141 Respighi Pines of Rome—Maazel n/s/r SLPM138033 
145 Rossini L’Italiana Overture—Dorati n/s/r MMA11006 
144 Rossini La Cenerentola Overture—Turin n/s/r OLPC50151 
R.O. 
144 Rossini Guillaume Tell—Rossi n/s/r OLPC1232 
146 Saint-Saéns Carnival—Coward/ Kostalanetz n/s/r GBL5554 
149 Schubert Rosamunde—Ansermet n/s/r LXT5585 
150 Schubert Impromptus Nos. 1-8—Aeschbacher n/s/r_ 479004 
150 Schubert Impromptu No. 3—Rostropovich n/s/r 479018 
151 Schubert Auf dem Wasser—Seefried n/s/r SLPM136009 
163 Strauss Morgenblatter— Krauss n/s/r ACL80 
170 Tchaikovsky Symphony No. 6—Kletzki n/s/r XLP20027 
172 Tchaikovsky Casse-Noisette—Ansermet n/s/r SXL2092-3 
173 Tchaikovsky Swan Lake—Nos. 5, 10, 14, 15 n/s/r 7ER5106 
—Barbirolli 
177 Vaughan Williams English Folk Song Suite—Fennell n/s/r XEP9040 
179 Terdi La Battaglia di Legnano— n/s/r OLPC50151 
; wien Previtali 
80 verdi La Forza Ie] “AIS 
120 Verdi Un Ghose f Overtures n/s/r OLPC50151 
180 Verdi Un Giorno di Regno—Simonetto —n/s/r_~LPC1225 
183 Verdi Il Trovatore—excerpts, Previtali n/s/r OLPC50153 
126 Wagner Gotterdammerung—No. 15, n/s/r XLP20011 
Dervaux 
1x9 Walton Facgade—Kostelanetz ni/s/r GBL5554 
~ con Gesellenlied—Fischer-Dieskau n/s/r ALP1783 
9e 7O! Heimweh se : , ee 
194 Wolf ion chee Fremde } Fischer-Dieskau n/s/r ALP1778 
271 Hollywood Bow! S.O./Slatkin Overtures n/s/r SP8380 
323 Di Stefano, Giuseppe Opera excerpts n/s/r 33CX1598 
361 Shakespeare The Tempest n/s/r RG216-8 
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covered those listings in the 1930's, Through 
the kind permission of E. C. Forman | Made 
extensive notes from the serial books, 
information was published in Hobbies ; 
at that time and it has been widely ¢opj 
Farrar—as far as she can recollect—never 
tests. However, she had no recollection at al 
of the “O soave fanciulla”’ (Bohéme) which I aly 
found at the same time. Fortunately the 

of that did exist. When she heard a test she was 
surprised and amazed, stating: “It is excelley! 
I wonder why it was never released?”, g, 
gave her permission for the first edition—unje 
the I.R.C.C. label—the only permission gy 
ever gave for the recording’s use until th 
Victor LP was issued. 

Incidentally, in a record review elsewhere iy 
the same issue, the Sembrich master contain; 
“Si mes vers avaient des ailes” (Hahn) anj 
“Wohin?” (Schubert) should not have bee 
listed as unpublished. That was also a 
I.R.C.C. discovery and it was issued at thy 
time in a first and authorised edition. Frapj 
LaForge, who was the accompanist, considered 
that recording as one of Sembrich’s very bey 
and he told the story of how it happened, 
Sembrich suddenly expressed the desire tp 
record those two songs and they did so, with no 
rehearsal at all. 

WiuiaM H. Setrsaw, 


Bridgeport, Conn., U.S.A. 





Beecham Recordings 


In addition to the recordings by the late Sir 
Thomas Beecham already available on th 
E.M.I., Philips, R.C.A. and Decca catalogues 
it is understood that E.M.I. hold quite z 
number of unissued recordings. One of thes, 
Ein Heldenleben, is due for release later this 
month, whilst it is hoped that the following may 
appear later in the year: “‘French Romantic 
Music” (including Fauré’s Dolly Suite, Chabrier's 
Gwendoline Overture and three entr’actes from 
Carmen); a stereo version of ALP1480 (Sibelius 
7th Symphony, etc.); “Lollipops No. 2, 
including Minuet des Follets (Berlioz), Cortége ¢ 
Air de Danse (Debussy), Dance of the Priestess 
from ‘Samson and Delilah” (Saint-Saéns), 
Waltz from “‘Eugene Onegin” (Tchaikovsky), 
Entr’acte No. 2 from ‘King Thamos” (Mozart), 
Sommeil de Juliet (Gounod) and Marche & 
Troyennes (Berlioz). There will also be a two- 
disc set giving a survey of Sir Thomas’s associa- 
tion with E.M.I. from 1915 to 1961. 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements. are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to send a lit 
or requests a stamped addressed envelope, this will 
treated as Trade and charged at the rate of ninepenc 
per word, If a Box Number is used an extra 2s, 6 
should be added to the cost; this includes the forward. 
ing of replies. Letters to Box Numbers should be 
to ‘ Office’? address as stated below, All advertise 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be pi 
by the form of postal orders or cheques addressed t 
Messrs. General Gramophone Publications Ltd., ” 
Charlotte Street, London, W.1. The Proprietors retait 
the right to refuse or withdraw “copy” a 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of a 
advertiser not completing his contract. 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, _Norwit 
“A BARGAIN. Extensive list, price 1s. 6d., collectors’ 
78's, including opera, music hall, piano, ore! 

etc.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.l. pee 
A BARGAIN BASEMENT, Attractive LP's, stereo and 
mono. Richter, Klemperer, Fischer-Dieskau, J 
etc. Complete operas, new condition. Lists.—The Grame 
phone Shop, 901 Dumbarton Road, Glasgow, W.l.___ 
, or Caruso, McCormack, Mir 

Eterna, Scala from stock, 45s. each, Tap 98. 
901 Dumbarton Road 











A BATTISTINI LP, 
etc. 
list.—The Gramophone Shop, 
Glasgow, W.1. 
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FINE of popular or jazz (state preference) 
vs Me, ne Gramophone Shop, 901 Dumbarton 

Z0W, wi. 
Se ST OF LP's SENT FREE ON REQUEST, state 
A Stereo, Classical, Popular and Jazz. All perfect 
ern post free. Scotland’s 


Record Exchange’, 
greet, Bdinbursh. _ 
7, AMERICAN LP’s. Send 3s. 6d. for current cata- 
ALL AY, our price list. Extended listings of this 
logue: releases.—Imported Records, 9 Warwick Street. 
sont . London, W.1. 
“MOST NEW _LP’s at BARGAIN PRICES. List from 
yinim, Kenley, Surrey. 
ways A LARGE SELECTION of perfect condition 
AU hand LP’s for sale at Chelsea Record Centre, 





leading record 
46 South Clerk 














The GRAMOPHONE 


AUDIO SERVICES OFFER BARGAINS IN SUPERIOR 
EQUIPMENT, Furgusonic Stereo Radiagram 602RG, new, 
£75, List Price, 110 gns.; Goodmans I1B3, £36; Decca 
corner enclosure fitted Lowther PM6, £22; Tannoy 
Monitor ‘‘Twelve’’ with Xover, £22; Wharfedale Super 
12 FS/AL, £12; Kelly Ribbon Mk II, £8 each; Lowther 
PM6, £16 10s.; Goodmans Audiom 70, £12; Midax 400, 
£8; Midax 650, £7; Wharfedale W12/FS, £8; Super 8, 
£5; Philips 9712 8 in., £5 each; Wharfedale Crossover 
HS/CR3, £5; Wharfedale Super 3, £5; Tannoy Vari- 
twin Mk II in G60 arm, £13; Tannoy Variluctance 
MK II in TPA12, £10; Goldring 580 in G60, £7; Lenco 
GL56, £15; Garrard 3-speed Auto-changers, £7 each; 
Armstrong Al0 and Control unit, 18 gns.; Avantic 
DL7-35 and DL7 Pre-amp, £25; Heathkit Stereo Amp, 
S88B wired and complete, £21; Rogers Junior amps, 
£14 each; Jason J2.10 Mk II, £28; Leak Dynamic 
Mk II/LP Diamond Head, 10 gns.; innumerable others, 











(Weybridge 3788). 
‘ORDS.—May we place your mame on our 
a for our catalogue of slightly used, mainly 
grious LP’s.—B.J. Records, 59 Kings Road, Surbiton, 
=. P ligh 1) 
NTINENTAL LP’s and EP’s (light instrumenta 
aes reduced prices. S.a.e. for list.—Box No. 3004. 
i oe ee 





second. please enquire. Try us for part-exchange—we are 
xg King’s Road, eS. CS extremely generous. Equipment by all leading makers 
“SPRING SALE OF CLASSICAL RECORDS. Our in stock. We are demonstrating the Audistatic and 
. Catalogue, due soon after Easter, will contain a Mordaunt Loudspeakers.—Audio Services, 189 East 
2 comprehensive selection of both standard and Barnet Road, or at our new shop premises: 82 East 
ee works, the majority in new ae — at Barnet Road, Barnet, Herts. BAR. 6605. es 
; ices. A card or "phone ca rings your free : ” 
cant? Risrn, and. future, iaues automaticaly, The |, AUDIOM 0, BASS, 28, Pgtups: gare 0 .£f: 
cualogue,liscounts, ‘and prompt and efficient postal Bs Tan II arm, 30s.; Decca ffss, arm only, £3.—Box 
Perfect LPs always wanted, part hi or : : 

ash, Finest equipment to order. Callers by appointment. AVANTIC SPAII, as new, £16.—Jones, The Post 
_Kenneth Holman, Ondine House, Weybridge, Surrey. Office, Annscroft, Shrewsbury. 





AXIOM 80, mint condition, sacrifice £12 10s.—Jeffer- 
son, 21 St. Georges Road, Sevenoaks. 


AXIOM 300 in Stamford cabinet CI/S., walnut, 
unmarked, four months use. Fitted A.R.U., £20; also 
W.B. Junior corner reflex, scratched, silk damaged, 
what offers.—Maitland, 7 Sandringham Road, Peters- 
field, Hants. 








EMI STEREO TAPES. SAT 1017, 1018, 1022, 1023, 
SCT 1516, BTC 501. £2 each. £10 lot. Also some mono, 
_Collins, 27 South Road, Birmingham, 31. Priory 2578. 
“HISTORY OF MUSIC IN SOUND. Complete on LP, 
£33 10s. Vivaldi ‘‘L’estro armonico’’ (Barchet) £4. 
Perfect condition—Box No. 301), 
“HUNGARIAN RECORDS imported from Hungary. 
Classical/Bartok. Kodaly, Erkel, others, modern folk and 
gpsy music. LP's, EP’s, extensive selection. Catalogues. 
Details from sole importers: Vistula Ltd., 
Street, London, W.l. ae ee tI se 
JOIN a gramophone society.—The N.F.G.S. Secretary, 
¢ Beulah Hill, London, S.E.19, will tell you how. 
“TARGE COLLECTION vocal 78's, mostly operatic 
RE PON i 
“Pp, EP COMPLETE OPERAS, recitals, historical 
transfers. Perfect, cheap.—491 Clifton Drive North, 
St. Annes. ay i ore io Pe ene i 
PRIVATE COLLECTOR has large collection of LP’s 
for sale. Will sell singly.—Box No. 3003. 





449 Oxford 








RECORD BAZAAR, 50.000 from is. Also cheap 
LP's, EP’s. Write for lists.—1142-6 Argyle Street, 
Glasgow. 


STEREO AND MONO DISCS at reduced prices—all 
makes.—Box No. 3002. 


TEN THOUSAND immaculate classical 78’s, 3s. each, 
post free. Send requirements.—Box No. 3030. 
“TRISTAN.” H.M.V.. Flagstad, 145s. Decca stereos— 
“Turandot,’’ 75s.; Nilsson, SXL2184, 25s.; Beethoven 
Seventh, SXL2121, 25s., all perfect.—Turner, ‘‘Darley 
Slade,” Derby 46354. eh ae ae 
VOCAL 78’s. Collector disposing 53 Gigli’s, 64 misc. 
(Caruso, Bjérling, Kunz, Gobbi, Crooks, Tibbit, others). 
Perfect condition. Offers over £18.—Box 3032. = 
“78's: MENDELSSOHN TRIO D MINOR, Casals Trio 





£1, Handel variations (Brahms), Solomon, 10s., Con- 
certo No. 2 Rubinstein/Coates, £1. Over 100 other 
records, including select piano and orchestral, £5, or 
sold separately.—Box No. 3024. 

146-49 COLLECTION good 78’s. Crosby, Inkspots, 
Spike Jones, Mills Bros., etc.—Harrison Bailrigg, 
Ballanard, 1.0.M. 

146-49 PERFECT 78’s.—Rachmaninoff DB1333-7; 
Kriesler DB7889-1; Paderewski DB3123-4; Cortot 
DB2027-9; Toscanini DB8369. Others, including ‘‘Fan- 


tasia” film music.—Harrison Bailrigg, Ballanard, I.0.M. 


EQUIPMENT, ETC., FOR SALE 


AAH! Tandberg Stereo 3 recorder and add-on Unit 
(cost £140) for sale £75 o.n.o. Excellent condition. — 
Hitching, 214 Stanstead Road, Hoddesdon, Herts. 
(Hoddesdon 3916). 

ABSOLUTELY MINT OR UNUSED EQUIPMENT; 
‘g., W3, mint, £31 10s.; Audistatic, mint, 
i, mint, £17 10s.; FFSS, unused, £18 10s.: 
» unused, £30; SME 3009, £23; Mordaunt, mint, 
£32 10s.; 1,800 ft. LP, famous make, 32s. 6d., p.p. I1s.; 
Hi-lite, unused, £14 14s.; W2, unused, £25; 9 cu. ft./3 











amit, demonstration, £25; sa.e. specific requests.— 
og Oe — 247 Church Street, Westhoughton, 
. Tel. 4 








ACOS HI-LIGHT with LP Mono and 78 heads. little 
wed, £16. Expert LP pickup, complete, £9, or exchange 
FPSS LP head.—20 Park Road, Scarborough. 
ARMSTRONG AM/FM RADIOGRAM. 8 Watt output, 
twin speakers, etc, £40.—30 Highview Gardens, Potters 
Bar, Middlesex. 

ARMSTRONG FM6i Tuner and Power Pack. as new. 
eil.—Pield Gee’ can. d Power Pack, as new, 
ATTRACTIVE LIGHT OAK CABINET, 36 in. by 18 in. 
30 in., craftsman: built to owner’s design, to house 
imp, pre-amp, turntable, tape deck, tuner and 100 
bre Sliding doors, castors. Perfect condition. Cost 
tite accept £20 0.n.0. Also two Sherwood enclosures 
i iom 300’s. one with Trebax 5K/20XL, and 
‘RU. £50 pair—Surrey) Box No. 3000. 





Wiiad 


B.J. SUPER 90 PICKUP ARM, perfect, with two plug- 
in shells. Little used, cost over £15, Offers. Also 
“Ronette”’ Binofluid cartridge——Box No. 3012. 

BRAND NEW Quad Electrostatic £44, Quad II £19. 
Garrard 301 £19, free delivery. Many others. Send 
S.A.E. steting requirements.—Box No. 3023. 

COLLARO TRANSCRIPTION TURNTABLE (2010), £7 
(less pickup); Tape Transcriptor, Mike, Splicer, £9 10s. 














All excellent.—Barrs, 47 Woolgreaves Drive, Sandal, 
Wakefield, Yorks. is 
COLLARO transcription motor 4T200 as new, £10 


or with EMI moving coil transcription pickup £14.— 
Box No. 3026. 














~COLLARO TX88 CARTRIDGE, 25s. Armstrong pre- 
amplifier required.—‘‘Cmyruan’’, Hithermoor Road, 
Stanwell Moor, Middx. as ie 
COMPLETE HI-FI SYSTEM, Cost £180. Write for 
details.—74 Chislehurst Avenue, Blackpool. 
DECCA STEREO PICKUP £14. Quad II complete, 
£27. Leak Varislope III/TL/12 plus, £20, Telefunken 


76K £45, pair of Wharfedale W3 speakers £27 each, 
Cadenza mike £6; Grundig Cub £12. All as new.— 
Harris, 363 West Barnes Lane, New Malden, Surrey. 
Phone: Malden 0737. 

DECCA STEREO PICKUP, 
ces | I a ae Se RRS Ze te De eens ee ee 

DECOLA 3-SPEED RADIOGRAM, cost £320. Highest 
offer over £60.—Hill, Worcestershire Hotel, Droitwich. 

EDISON PHONOGRAPH, Horn and Cylinders, £6 10s.; 
1905 Horn Gramophone, £6; both perfect.—Phone 
Elmbridge 8230. 


ELAC STEREO 200 CARTRIDGE; 
arm, £9 10s.; Wharfedale C/O 3,000, 
17 George Street, Oswaldtwistle. 

E.M.G. ACOUSTIC, LARGE HORN, 
Box No. 2094. 

E.M.I, STEREOSCOPE 555 Integrated Stereo Amplifier 
£32, Two Goodmans Axiom 400 speakers £9 each. 
Corner fixing enclosures with A.R.U. £5 each. Harting 
four-track Stereo Tape Deck £22.—Spackman, 11 
Shakespeare Way, Hanworth, Feltham, Middlesex. 

“EXPERT” standard amplifier and pre-amp, £17 10s.; 
contemporary light oak cabinet—accommodates twin turn- 
tables (3 ft. 8 in. by 1 ft. 4 in, by 1 ft. 5 in.) Custom 
built, to clear, £14.—Box No. 3010. 





unused, £16 10s.—Box 








Garrard TPAI10 
£1 10s.—Beard, 





£10, o.n.o.— 
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LEAK TL/10 and Point One pre-amp, £12; Lowther 
Mark II F.M. Tuner with maker’s power pack, £18; 
Chapman column speaker cabinet, fitted 12 in. Barker 
Super, £14; Collaro 2010 3-speed transcription motor 
and pickup, £7; E.M.G. hand-made radiogram equip- 
ment cabinet, £8; mahogany record cabinet, 50s.; 
E.M.G. scratch filter, 25s.; all perfect condition.—49 
Brookside South, East Barnet, Herts. ‘Phone ENT. 5266. 


LEAK VARISLOPE Il. Perfect, £9.—Songhurst, 4 
Pymmes Close, N.13. BOW 1071. 


LOWBOY EQUIPMENT cabinet. Walnut Formica £6 
Octagonal speaker cabinet, mahogany £5.—63 Summit 
Road, Northolt, Middx, 


PAMPHONIC 601 B AMPLIFIER, 9 in. speaker, 3-speed 
turntable with Acos heads, complete, £25.—White 
Cottage, Brookshill Drive, Harrow Weald. (Grimsdyke 
446). 

















PAIR AVANTIC SL71 columns, mint, £22, singly £12 
Jason J-2-10-III, brand new, manufacturer’s carton 
£32 10s.—Offers considered.—Box No. 3021. 


PERFECTION IN SOUND REPRODUCTION as 
required by the discerning listener may be obtained 
from City Electronics Limited. We are Specialists in 
the design and installation of high quality sound 
equipment for your home, and can offer units which 
are either Custom Built to your own requirements, or 
incorporating proprietary makes. Write to:—Newnham 
Terrace, Hercules Road, S.E.1, or Telephone: WATerloo 
4236 


PHILIPS NOVOSONIC HI-FI, Auto-change, Twin 
Cabinets, Twin Speakers, Bargain at £30.—Phone Fair- 
lands (Surrey) 7341. 


PR.T10 TWEETERS and 3,000 crossovers, 
List £11 8s., 











unused. 
£6 17s. 6d.—Hebb, Rose Grove, Plumtree, 





Notts. 
QUAD II CONTROL UNIT, £10; Leak Point One 
preamp, £5; BJ Tan 2 arm and cartridge shell, £2.— 


Brown, 26 Boyd’s Walk, Dukinfield, Cheshire. 

QUAD 22 and pair amplifiers, £52; Garrard 301, £17; 
SME3009 arm, £19; Decca adaptor. £1; Decca FFSS 
complete, £16; Axiom 80, £15. Corner reflector cabinet 
with ARU180, £15; Auriol pickup control, £1. Equip- 
ment cabinet, £4; Sharp six transistor pocket radio. 
£10. Most items in makers’ cartons.—Box No. 3034. 


QUAD STEREO, COMPLETE, SCARCELY USED. 
Quad F.M. Tuner, Quad Stereo Control Unit, two Quad 
15W amplifiers, one Garrard Unit, No. 301, one Decca 
ffss_ pickup, one SFB3 and one Goodmans, £40. 
Speakers all in Walnut cabinet, sliding venetian doors, 
cost £265, accept £150.—Blackmore, 64 Northampton 
Road, Marxet Harborough. 

QUAD STEREO OUTFIT, as new, private sale-—Com- 
prising Quad 22 Control Unit, two Quad Mark II 
Amplifiers, Quad F/M Unit, Garrard 301, with Strobo- 
scope, Decca Stereo Pickup FFSS, Auriol Pickup Control, 
Dust-bug with special matched base, 360 deg. level, all 
built into Heal cabinet. Two Quad electrostatic Loud- 
speakers, Modern large capacity Record Cabinet with 
four sliding doors; 21 long playing 12 in. Stereo 
Records, light and classical. Demonstration by appoint- 
ment (total value approx. £330), £200 complete, No 
offers.—Phone: Bedford 4536. 

REFLECTOGRAPH ‘570 STEREO, excellent con- 
dition, £110. Instruction book, maintenance manual 
included.—Saul, Thatcham House, Thatcham, Berks. 
Thatcham 2312. 

ROGERS JUNIOR AMPLIFIER and control unit £15. 
Bradwin, 4 Charleville Circus, S.E.26. Phone: Mayfair 
6122 (day). 

ROGERS “JUNIOR” STEREO CONTROL UNIT, per- 
fect, £10.—Spencer, 5 Pembroke Terrace, Queen’s 
Grove, N.W.8. 

SIMON MINSTRELLE 4-TRACK RECORDER, fabric 
finish, unused, £32; Bush TRP45 player with Light 
Programme, perfect, £16; Grundig GMU3 Mixer, new, 
£5; Ortofon and Head, sapphire, £4.—HOL. 4421. 

STEREODYNE II CARTRIDGE, as new. Outstanding 
results. In G60 slide, or separate, . _ Crossover 
5000, £1—Hawkins, 18 Hunton Hill, Birmingham, 23. 

TANDBERG STEREO 2—Track for sale £50 o.n.o., 
also Philips 4-Track £40 o.n.0o., th almost new. 
Inspection London.—Box No. 3019 





















































~ “EXPERT” LP HEAD, converted for S.M.E. arm, 
with transformer. Perfect condition. Offers.—Box No. 
2098 





EXPERT MOVING COIL LP PICKUP and Trans- 





former: adaptation for SME arm if required, £7.—Box 
No. 2095. 
FOR SALE.—Jason J2-10 Mk. III stereo amplifier. 


B.J. Super 90 Mk. II, 12 in. p.u.a. Garrard 301 Strobo 


motor unit. Pair ‘‘CQ’’ Senior speaker units, Brand 
new, still in packing cases, Cost £110 14s., accept 
£86.—M. Bradshaw, 305 Church Street, London, N.9. 





FOUR LORENZ TREBLE SPEAKERS, LPH 65, 
mounted plywood baffles, plus two c/o units, HP1, mint, 
£1 per item, or exchange good 8 in. speaker, 15 ohm. 
—Heber, St. Agnes, Caterham, Surrey. 

GOODMANS three-way loudspeakers (2) with Audiom 
70, Midax, Trebax, A.R.U., Attenuators and Crossover 
in oak enclosures, well lagged and professionally con- 
structed (18 in. wide, 16 in. deep, 36 in. high) costing 
£65 each, now offered as new at £35 each or £65 the 
Ppair.—Topham, 120 Main Road, Sidcup, Kent. 














GRUNDIG CUB; Jason FM Tuner, unpowered; TX88 
Cartridge. Offers.—491 Clifton Drive North, St. Annes. 

HEATHKIT S888 Stereo amplifier. 
£28. Jason AM/FM tuner, £10.—5 Grosvenor Road, 
Broxbourne, Herts. 

JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 


LEAK TL/12 and Preamp, £14. Chapman Tuner, 














S5EFM, £18. Tuner power pack, £1. All carriage extra. 
—Richmond, 41 Fieldside, Northstead, Scarborough, 
Yorkshire. 


TELEFUNKEN MAGNETOPHON 85 TAPE RECORDER 
with Dl1/B Microphone, excellent condition. Cost 83 
gns., plus seven tapes. £60 0.n.o.—Talbot, 32 Wellstye 





Green, Basildon, Essex. 

THE NEW REFLECTOGRAPH Model B in special 
carrying case. Absolute ultimate in Hi-Fi 4-track 
recording. Adaptabie stereo. Bought (£118) for 
medical research now abandoned. Unused. Accept 
100 gns.—Dr. M., The Grove, Lincoln. 





TRIXONIC 800 AMPLIFIER £19. Garrard RC80M 
three-speed autochange turntable £7 10s.—Yew Tree, 
Stone Street, Petham, nr. Canterbury, Tel. Petham 

8. 


TWO AXIETTES, bass refiex enclosure, B.J. 
750 Crossover, Attenuator. £14, or 
Uxbridge Road, Hampton Hill, Middx. 

TWO WHARFEDALE SUPER 8 FS/AL, £4 10s. each; 
£8 the pair. As new. Cartons. Collaro 4T200 Trans- 
cription Motor. TX 88 Pickup. Microlift fitted, as 

2093. 


Tweeter, 
separately.—186 





new. Dust Bug, £12 10s.—Box No. 
TWO WHARFEDALE W3’s, finished in walnut, only 

two months old, as new, only £29 10s. each.—A. S. 

Mackenzie-Low, Phone: Bexhill-on-Sea 3922. 


“VOIGT DOMESTIC CORNER SPEAKER, Ivory finish, 
energised unit and rectifier, all in excellent condition. 
Unsurpassed by most expensive reproducers available. 
Owner moving to flat. £30.—Pipers, Bouverie Road, 
Chipstead, Surrey. Downland 1217. 

“VORTEXION” WVA RECORDER, perfect condition, 
£55.—P. Hyatt, 42 Milner Road, Dagenham. 

WB1012 SPEAKER, £2 10s.—Whittle, 342 Manchester 
Street, Oldham, Lancs. 
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WHARFEDALE BRONZE 10 CSB and Super 3 in BK 


Fartners enclosure. Offers. Greater London area.—Box 
No. 3u08. o 

WHARFEDALE OMNI DIRECTIONAL CORNER 
SPEAKER, (£73 10s. new). Med. walnut. £40 o.n.o. 


31 Dowanhill Road, Catford, S.E.6. 


WRIGHT AND WEAIRE 4B TAPE DECK with 
monitor head, new and unused, £30; pair Bogen 
4 track hcads, new, £7. Evenings only.—Wordsworth 
0617. 





RECORDS WANTED 


A BARGAIN OF FER. 


types of records wanted, 


Recent 12 in. EP's 23s. All 
any quantity. Perfect condi- 
tion. Best cash prices.—ine Gramophone Shop, 9ul 
Dumbarton Road, Glasgow, W.1. Kelvin 196%. 


A BETTER OFFER.—Up to 23s. 
C.assical, Jazz and Popular. 
Norwic 


AL BOWLLY 


for perfect LP’ Ss. 
-Ives, 110 Magdalen Street, 


records wanted, especially the ‘‘rare’’ 


and less known ones.—Barrie, 14 Glamis Drive, South- 
port. 

ALL ( CLASSIC AL RECORDS, MONO, STEREO.—We 
always require any quantity of deleted, unusual and 
recent issues, bui in condition equal to our exacting 
“A’’ standard. We are then pleased to allow highest 
prices, especially in part-exchange for new LPs, or 


guaranteed items from our well-known catalogue (see 
Records for Sale). List please—provisional offer and 
packing instructions by return, Callers by appointment. 
—Kenneth Holman, Ondine House, Weybridge, Surrey 
(Weybridge 3788). 

ALL TYPES OF LP’s, EP’s, 
Amount immaterial.—The 
Road, Bradford, 5, Yorks. 


ALL 78 R.P.M, vocal records wanted, Extremely good 
prices paid for discs in perfect condition. Complete 
collections collected._-The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, , W.1. Kelvin 196%. 


ALWAYS BUYERS of | Classical, Popu:ar, Jazz, LP’s, 
EP’s, 45’s. Any quantity bought, large quantities col- 
lected anywhere.—‘‘The Record Exchange’, 46 South 
Clerk Street, Edinburgh. Phone: 46632. 


AMERICAN WOODY HERMAN LP’s, Verve 2030, 8014, 








and certain 78s bought. 
Bookshop, 174 Manchester 











8216 and Harmony 7013, 7093. —Wardie. 93 Gainsborough 
Avenue, Maghull, . Liverpool. onal 
B.J,. RECORDS URGENTLY REQUIRE slightly-used 


and new serious recordings. Please despatch discs or 
list for cash or exchange quotations to: B.J. Records, 
59 Kings Road, Ditton Hill, Surbiton, Surrey. 


BRAHMS PIANO QUINTET. CTL7075, ie condi- 
_ 6307. 








tion, State price.—4 Hillclose, Purley. UPL. 6307. 
CECILY COURTNEDGE AND JACK HULBERT 
‘Laughing Gas,’’ H.M.V. B3993.—E. L. F. Bitterman, 


5 Parkside, Tynemouth, Northumberland. 


CORTOT recordings wanted: Chopin, Sonata, Op. 35 
(DB1250/1); Debussy, Children’s Corner (DB678/9, or 
678 only—pre-electric). Also Elisabeth Schumann: 





Reger, ‘‘Maria Wiegenlied’’ (DA1619); Lotte Lehmann: 
Lenar, ‘‘Eva’”’ (Parlophone R20275); Blanche Marchesi: 
Reger, ‘‘Maria Wiegenlied’’ (H.M.V. JH20), and others, 


Nina Koshetz: 


} Brunswick records. Records must be in 
fine condition. 


Please state price in replying.—J. Luke, 








3 Lancaster Gate, London, W.2. 

EARLY PIANO 78s, also Barere, Brailowsky, Cortot. 
Friedmann, Gieseking, Hambourg, Lortat, Schioler. 
Box No. 2096. 2 

FURIWANGLEK RECORDINGS WANTED.—78’s 
(especially ‘‘Meistersinger’’ and ‘‘Dutchman’’ over- 
tures); LP’s, and tapes. Also Honneger’s ‘Jeanne 


d’Arc”’.—Read, 19 Edgeware Road, Blackburn. 

H.M.V. D1087 and C3528.—Wood, 10 Porteridges, Oak 
Ridge, Goodwyns Estate, Dorking. 

“I MET HIM IN A CAFE IN BERLIN” from 
A Camera,’’ sung probably by Julie Harris.— 
Jeffcock, 27 Caroline Terrace, w.l. 

I TAKE CLASSICAL 78s in part exchange for new 
LPs. S.A.E. for reply.—Box No. 3028. 

JOIN a gramophone society.—The N.F.G.S. Secretary. 
4 Beulah Hill, London, S.E.19, will tell you how. 

“PIGALLE” (Ulmer), “Ma Pomme.” “Ma Poule”’ 
(Chevalier) 45 EP only. State price.—Box No. 3001. 

RARE AND UNCOMMON VOCAL RECORDS required 








“T am 
Dy P. 

















by genuine collector. Good prices for fine copies.— 
Box No. 1919. 

RECORDINGS made by Liverpool Philharmonic 
orchestra. Details first please to.—Stern, 28 Gwydrin 


Road, Liverpool, 18. 

RUSSIAN LINGUAPHONE COUR 
’Phone Grenfell, COV. 
Box No. | ee 

SOUSA AND COATES. Dam _ Busters. GEP8538. 
Stars and Stripes DLP1035 or 7EG8008.—Box No. 3018. 





SE, EP preferred. 
1200 (London) 10-6 or write.— 











“THE LORD’S PRAYER”: Sung by Webster Booth. 
No. B9201, H.M.V., 10 in., speed 78. Must be in 
immaculate condition.—-Box No. 2097. 

TOSCANINI DELETIONS on H.M.V. Absolutely 
perfect copies wanted.—R. Stone, Bagshaw Street, 


Pleasley, Notts. Sv oat 
UP TO 2%s. 6d. ALLOWED for perfect classical LPs 
a new ones. Send details and s.a.e.—Box No. 








URGENTLY REQUIRED. — Good copy Columbia 
D.B.3692.—Bryden, Eden Mount, Wetheral, Cumberland. 

URGENTLY WANTED.—Columbia 33S 1023, (recently 
deleted). Top condition.—Burn, 191 Addington Road, 
Selsdon, Surrey. Sanderstead 3823. 
WANTED.—Aida Gigli set, Nos. DB6392 to DB6411. 
Good price given. A. Steave Price, Polperro, Looe, 
Cornwall. 








* Surrey. 


The GRAMOPHONE 


WANTED.—ALP1271, Beethoven, Op. III; CLP1164, 
Rubbra; DLP1154 Moussorgsky; LW5051, Ellegard 
recital; Supraphons, LPV169, 1/2, 232, 252, 394; LPM206, 


223, Will pay cash or exchange.—Box No. 3038. 


WANTED.—Beecham rehearsal r record, in good d condi- 
tion.—G. Harris, 87 Emmanuel Road, London, S.W.12. 


WANTED.—German recordings 1927-8 (Homokord). 
John Abriani’s Six, Fred  Bird’s Salon Symphonic 
Jazzband, George Carhart’s New Yorkers Jazz Orchestra, 
Al Bowlly (Solo). and on Giammophon/Polydor, Arthur 














Briggs’ Savoy Syncops Orchestra.—Barrie, 14 Glamis 
Drive, Southport, Lancashire, England. 

WANTED.—King _ Sisters, “Imagination” (Capitol 
T919) only. Sauter Finegan, ‘‘Midnight Sleighride,’’ 
(H.M.V. B10818), Binnie Hale, ‘“‘A Nice Cup of Tea” 
(Columbia DB1686). “Louisiana Story’’ (Columbia 
LX8802/3). ‘‘Aeburt and Paerk’s Wedding’’ (Columbia 
4842). Alice Delysia—any records from ‘‘Carminetta’’; 
“‘Afgar’’ or ‘‘Pell-Mell.’"—Box No. 2092. 

WANTED.—H.M.V. DB2167, DB2675, DB1855-7. Liszt 


Rhapsodies 6, 9 ors 7-Decca).—Fuller, Church Road, 
Potter Heigham, Norfol« 


-WANTED.—(Nixa) _WLP5018, 
R. A. Hunter, The National 
London, C.1. 


WANTED.—Mozart, Il Re Pastore, (LPs).—H. A. Jones, 
3 Adamson Road, N.W.3. 7 Sa ae 
WANTED.—Record of the ‘‘White Dove’’ (singer pre- 
ferred, Lawrence Tibbet), good condition.—Davies, 49 
Grange Road, Bearly, Stratford-on-Avon. 
ply ie 5h —Recording “Lord, it belongs not to my 
care, H.M.V. B3518 or Columbia DX166.—Applebey. 
Brent Road, Burnham-on-Sea, Somerset. ~ 
WANTED.—Recordings by August van Biene, ‘‘The 
Broken Melody.’’ ‘‘Home Sweet Home,”’ ‘‘Valce Apache.”’ 
etc.—Box No. 3036. es 
WANTED.—Records by Costa Meilona on Parlophore 
or Odeon (78’s), must be in good condition.—Parsons, 
16 Sussex Gardens, London, WB 8 
WANTED.—Record of Arthur Smith's 
J. Watson, G.P.O., Cullompton, Devon. 


Septet.—Dr. 
Queen Square, 


~ Hummel — 
Hospital, 

















“Guitar Boogie’ 





WANTED  URGENTLY.—Philips ABL3023 (Stein, 
Beecham). In perfect, new and immaculate condition. 
please.—Box No. 3009. ef TES 

WE TAKE ANY QUANTITY, perfect condition. 


second-hand LP’s in part exchange against new LP’s. 
a Record Centre, 203 King’s Road, Chelsea, 
S.W.3. Tel. Flaxman 2596. adtek 4 oil 
“YR ORNEST.” Particulars please to.—John Evans. 
20 Vesey Road, Sutton Coldfield. 
25s. FOR PERFECT COPY OF Columbia 
(Mullings).—Beresford, 19 Henry Road, Gloucester. __ 
78—H.M.V, DB6250 ‘‘Quand Tu Chantes’’ (Bernac).— 
68 Lavernock Road, Penarth, Glam. 


EQUIPMENT, ETC., WANTED 


BEST ALLOWANCES for modern equipment in part- 
exchange for new. Send details and s.a.e.—Box No. 
3031. 





~ D146 




















old Radiogram cabinet 
Conversion. Must be good quality, 
Give full details—Box No. 3035. 


EQUIPMENT CABINET, or | 
suitable for 
mahogany or teak. 








FERROGRAPH or Vortexion tape recorder. please 
state model, age and condition.—Box No. 3016. 
FERROGRAPH 808 STEREO, new or secondhand. 


with or without cabinet.—Topham, 
Sidcup, Kent. 


120 Main Road, 








GARRARD 301 STEREO. Quad _ Electrostatic or 
Axiom 300. G.W.O.—Paton, Baltonsborough, Glaston- 
bury. PORE ce ANE 
“HARTLEY-TURNER “215” SPEAKER, Partridge 


O/P Transformer, 
Road, Birmingham, ate Sees 

HI FI EQUIPMENT and tape recorders of all sorts 
wanted.—Harris, 363 West Barnes Lane, New Malden, 
Malden 0737 


be ad P.PO/9/4.—Gibbs, 628 Shirley 











JOIN a gramophone society.—The N.F.G.S. Secretary. 
4 Beulah Hill, London, S.E.19, will tell you how. 

~ QUAD AM TUNER wanted.—Wheaton, 10 Cambridge 
Square, London, W.2. AMB. 4806 evenings. 

“QUAD II AMPLIFIER. Please state price and con- 
EE a 

QUAD II MAIN AMPLIFIER in good condition. 
details and price please.—Box No. 3022. 


QUAD Il POWER AMPLIFIERS and Stereo 22 control 








“Pull 

















unit, also tape bulk eraser.—Box No. 
VARISLOPE II, TL/10, Goldring 700.—Robertson, 
8 Grange Avenue, Bevere, Worcester. 
WANTED.—Amplifier, preamplifier, motor, pickup. 


tuner, speaker.—Cutt, Bank House, Skel lie, Ayrshire. 
WANTED.—Collaro 4T200 without arm. Good. Advise 
price, etc.—Box No. 3006 
WANTED.—Mono amplifier, speaker etc. Exchange 
stereo and two lovely speakers or wou:d purchase.— 
Box No. 3025. a ete 
WANTED.—Stereophonic amplifier. 
—Box (Kent) 3033. eye J sie 
WANTED.—Two matched enclosures, complete with 
speakers. About 35/1,7000 CPS. Must be in excellent 
condition. Details please to.—Box No. 3005. pare 
WANTED.—Voigt large cabinet type Corner Horn with 
light coil twin unit. State condition and finish.—Sellars, 
15 Carrwood Avenue, Bramhall, Cheshire. 


MISCELLANEOUS 


AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 
Gramophones), St. Anthony, Murley Crescent, Bishops- 
teignton, Devon (Tel. 326). 














‘Details and price. 
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DIFFICULTY with your reproducer?  §elg. 
consultant with 20 years’ experience in dog; ’ 
reproduction offers to sort out your particular 
Impartial advice and practical help ne > 
please ior details and terms. (No trade) ig! 


3020. 

EASTER RECORDS. A short se-ective list of poy 
suitable for Easter is available, price 6q 
included). This list has been sent tree to 
of “YOUR RECORD CHOOSING.’ An ine 
scription to this privately sponsored every othe ma 
costs 7s, 6d. Each issue contains many fyy 
reviews of choral, instrumental and orchestra} in 
new and old, snown and unknown, Company we 
Present issue also contains  specia] attic 
Klemperer and the Beethoven cycle. New Subseripss 
Secretary.—S. Nockolds, c/o Preload Ltd., 9 
Street, London, S.W.1. a 











ee 

EXPERT MOVING COIL PICKUPS are fq) 
use witn amplifiers with magnetic H 
correction; output O.75 m.v. approx. 
transformers or transistor input to most 
amplifiers. Complete Pickups, diamond 
£14 14s. 9d. Heads can be fitted to mog 
shells having { in. internal clearance; } jp 
centres fixing holes; with diamonds, sever) 
radii, £10 10s. 9d. For reproducing irreplacs. 
able historical 78’s. Expert Miniature Thom | 


Pickups are available, complete, Was, | 
Heads, £8 15s. 6d. Thorns and Sharpeners 
supplied from  stock.—Expert ae Lid, 


lt cana Road, London, W.2. . BAY 














JAZZ BOOKS for sale 5s. each. A. Postar: 
3037 : 


Write for details to.—Box No. 
JOIN a gramophone society.—The NGS. 
4 Beulah Hill, London, S.E.19, will tell you hoy, 











———— 
MEMBERS OF B.M.A., B.D.A., N.A.L.G.0,, | i 
C.S.C.A., N.U.T., | AE.U., A.S.W. Bank | 
Insurance Staffs and Professional Associotant 
should request our Audio  List.—Privilege | 
Supply, 9 Oxford Street, Manchester; | 








MOZART PIANO CONCERTOS, Summary now ani. 
able listing current versions in order of preference, prs 
6d. (plus 2d. stamp please). This summary issued tte 
to subscribers to ‘‘HAYDN ON DISC,” the second ise 
of which is now ready.—S. Nichols, c/o Preclad li 
20 Lowndes Street, London, S.W.1. 


“THE GRAMOPHONE,”—August 1954 to Deceme 
1960 (March 1955 missing). Offers to.—Towlson, ¢ 
Bramcote Road, Beeston, Nottingham. 


“THE GRAMOPHONE,” 








January 1957 to Decem: 








1960. Offers. —Box No, 3017. 

“THE GRAMOPHONE,” January 1950 to date; exe 
four numbers 1951, two numbers 1952. Offer 
Chadwics, 3 Perry Road, Timperley, Altrinchan 
Cheshire. 

WANTED.—‘‘The Gramophone.’’ February and Api 


1960.—Dr, F. Jonas, 
36, N.Y., U.S.A 


SITUATIONS VACANT & WANTED 


GRAMOPHONE RECORDS Sales Assistant for Reig 
showroom. Good salary and prospects for experienc 
person.—Apply, Giles, 37/41 Bedford Row, Lone 
W.C.1. Chancery 2848 or 39 High Street, Reigu 
Surrey. 

GRAMOPHONE RECORDS. Buyer required i 
large ‘‘Pop’’ Record Department, Must have hi 
previous experience in the trade. Apply, giving age ai 
full details of career. Salary up to £520 per ann 
according to experience. Apply: Barnes & Avis li 
138/141 Friar Street, Reading. 

PUBLISHERS REQUIRE LADY-TYPIST with knr 
ledge of Classical music and records for work in editom 
department at Kenton, Middlesex.—Box No, 3039. 

URGENTLY REQUIRED, an employee for cou 
sales for both records, household electrical goods. et 
for wholesaling firm. The applicant should have bi 
experience in this type of work. Applications stati 
age, experience, to Box No. 2091. 


55 West 42nd Street, New Yor 

















TRADE 


Rates for this section—ninepence per word—Wwith : 
minimum charge of nine shillings. 

Goods advertised in this section are available 0 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP's P's purce! 
up to 23s. paid: Classical, Jazz, Light Music. Must & 
in good condition. —Ives, 110 Magdalen Street, No 

A BALANCED LIBRARY may be built up from 
list of mostly perfect LP’s Classical, Jazz and Pops! 
—lIves, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT. —Attractive LP’s, stereo snd 
mono. Richter, Klemperer, Fischer-Dieskau, — 
etc. Complete operas, new condition. penn 
Gramophone Shop, 901 Dumbarton Road, Glasgow, 0» 

ABOUT TIME I advertised the fact that I supp +! 
makes of new LP’s on approval with inner oe ie 
polythene sleeves, post free, Overseas tax free. 4 
stocks of books and vocal discs. Regret list tempor 
suspended. Inquiries welcomed.—Renton, 25 High 
Leamington Spa, Warwicks. 

ALL AMERICAN LPs.—Send 3s. 6d. for current Ci 
logue with our price list. ei listings Cou 
month’s releases.—Imported Records, 9 Warwick 
Piccadilly, London, 1 
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1961 


April, 


Keeps you Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U-S.A.’s counterpart of 
The Gramophone, serves music listeners in 
three ways: 

RECORDINGS. Each year 10 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre. They eliminate lamentable purchases. 
HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents test 
reports by the Hirsch-Houck Laboratories of 
new equipment—also, HIGH FIDELITY keeps 
you up to date with news and interpretive 
articles concerning sound reproduction. 


MUSIC MAKERS. Top musicians and 
journalists offer you insight into the colorful 
lives of composers, conductors, performers. 
The April issue, loaded with features sure to 
make it a collector’s item, soon hails our 10th 
Anniversary. 


Take advantage of this special overseas 


introductory offer: 
10 MONTHS FOR ONLY £1.8.7 


(nearly one-third saving) 


This offer limited to 90 days. Order now. 


High Fidelity 
Great Barrington, Massachusetts, U.S.A. 


Please send the next 10 months for only 
{1-8-7 which | enclose. Send to 


Name ......... gn dRvah Laldrawe a Cbatatoeat <oaccethueedvauses 
Address ..... 


RRO e meee e eee e tenses eee eee ee ease eee eeeeeees 


*eeeeeees 
TTPO COE e eee eee eee eee EEE eE ee se ee ee ee Ee Ee eH eOSEEEee® 
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The GRAMOPHONE 


ALL AMERICAN PUBLICATIONS SUPPLIED.—Year’s 
subscriptions ‘‘High Fidelity’ 50s., specimen 5s., ‘‘Audio’’ 
35s., specimen 4s. Complete catalogue free. Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 


ALL JAZZ, popular, classical LP’s purchased; “up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


ALL 78 R.P.M. vocal records wanted. Extremely 
good prices paid for discs in perfect condition. Complete 
collections collected.—The Gramophone Shop, 901 Dum- 
barton Road, Glasgow, W.1. Kelvin 1967. 

ALWAYS BUYERS of Classical, 
EP’s, 45’s. Any quantity bought, 
lected anywhere.—‘‘The Record Exchange’’, 
Clerk Street, Edinburgh. Phone: 46632. 


AN INVITATION extended to everyone to inspect our 




















Popular, Jazz, L?’s. 
large quantities coi- 
46 South 





very large stock of secondhand records. Guaranteed 
condition. May be heard before purchase. ladly 
exchanged if found unsuitable. Open daily 10-6.30. 


Thursdays 10-1. 
station.—Gate Bookshop, 
5108. 


CARDBOARD RECORD COVERS.—Prices per ~ dozen: 
12-in. 2s. 9d., 10-in, 2s. 3d., 7-in. 1s. 9d., available in 
red, green, light blue, dark blue and buff bindings. 
7-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in. white polythene lined covers 6s. 6d. 
per dozen, 10-in. white polythene lined covers 5s, 6d. per 
dozen. For orders below £1 please add ls. 6d, carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
available from M. Young & Co., 194 Drayton Park, N.5. 
CAN 2296. 


COLLECTORS TAKE “NOTE. We send American and 
British records anywhere in the world. No currency 
restrictions. Quotations No obligation.—Inter- 
national a Library, 26 South Anne Street, Dublin, 
2, Irelan 


DISKINS—the popular polythene slipovers for LP’s, 
protect your disks from dust and abrasion. Shaped to 
the record, they fit neatly inside the LP cover. Per 
dozen, 7 in. 2s. 4d.; 10 in, 3s. 9d.; 12 in. 5s. From 
your Dealer or from Swains Papercraft Ltd., Dept. 9, 
Buckhurst Hill, Essex. 

GRAMOFILM (F.).—Polythene inner sleeves of novel 
design for maximum protection. Prices per packet of one 
dozen: 12-in. 4s., 10-in. 3s. 6d., 7-in. 2s. 3d. Grampoo 
Anti-Static 3s. 6d. per bottle. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system. Gramofile de luxe, 17s. 6d. each, and 
Gramophile Juniors 8s. 9d. each. “Also Gramvelope Poly- 
thene outers in all sizes, obtainable from your usual 
dealers, Ask them for our goods—do not write to us.— 
Franell Laboratories Ltd., 486 Finchley Road, London, 

-W.11. 


One minute from Notting Hill Gate 
1 Labroke Road, W.11. Park 

















HIGHEST prices paid for long playing records in fine 
condition, Generous allowances in part exchange for 
new or _ secondhand, Please submit lists.—Gate 
Bookshop, 1 Ladbroke Road, Notting Hill Gate, London, 
W.1l. Park 5108. 











HUNGARIAN RECORDS imported from Hungary. 
Classical/Bartok, Kodaly, Erxel, others, modern folk 
and gypsy music, LP’s, EP’s, extensive selection. 
Catalogues. Details from sole importers.—Vistula Ltd., 
449 Oxford Street, London, W.1. 

~ LEEDS-LIVERPOOL. Liverpool Record Exchange 
Ltd., 15 Houghton Street, Liverpool, 1. (Phone ROY 


7738) and Crown Chambers, 9 Albion Street, Leeds, 1. 
The largest stocx of used LP’s and EP’s in the North? 
Maybe or maybe not. What does matter is quality and 
we are sure of that. Call and see for yourself. We 
also stock Belcantodisc, Cetra and Heliodor issues. 
OPEN DAILY (except Thursday) for buying, selling 
and exchanging classical LP’s, HI-FI equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. 
Harridge, 8 Moor Street, Cambridge Circus, W.1. GER 
08. 








PRE-RECORDED TAPES.—Unique 40-page catalogue 
listing all makes. Mono, Stereo, 74 and 33 i.p.s. Send 
2s. 6d. refundable on first tape record purchased.—Dept. 
TR8, Teletape Ltd., 33 Edgware Road, W.2. PAD 1942 

RAPID RECORDING SERVICE.—78’s and LP’s from 
your own tapes. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand. Practising 
Studios with or without accompanist.—Mobile Recording 
Van “Off h Air’ Service, 21 Bishop’s Close. 
Walthamstow, E.17. COP 3889 

RECORDING TAPE.—Save up to 30%. Send for list. 
Also 50 second-hand recorders in stock.—E. C. Kingsley 
& a 132 Tottenham Court Road, London, W.1. EUS 
6500. 











TAPE DISC, Standard Microgroove, Stereo tape copy- 
ing. Fully mobile. Studio facilities. E.M.I. TR90 
equipment used.—John Hassell Recordings, 21 Nassau 
Road, Barnes, London, S.W.13. RIVerside 7150. 

TAPE TO DISC: Competitive prices, printed labels/ 
covers; quantity discount.—MJB Transcription Service, 
Copse Lodge, Lower Earley, Reading. (Tel. 82019.) 

TAPE TO DISC RECORDING.—Microgroove LP from 
27s, 6d., 45 r.p.m. EP 20s.; 78 r.p.m. lls. 48-hour return 
service. Finest quality. S.a.e. for comprehensive leaflet 
to.—A. D. Marsh (‘‘Deroy’’ Sound Service), 52 Hest 
Bank Lane, Hest Bank, Lancaster. Tel. H.B. 2444. 

“TAPE TO TAPE OR DISC.”"—Microgroove Master 
Discs and Pressings from 12s. Stamped addressed 
envelope for details to Omega Recording Company, 112 
Sunnybank Road, Potters Bar, ddx. Tel. PR-56428. 

40% OFF LP RECORDS.—Tremendous money saving 
purchase of brand new classical and popular records. 
12 in. LP’s at only 15s. E.P’s at 2 for 10s. Also for 
the first time ever, 10 in. LP Children’s Records com- 
plete with picture story book (Grimms, Andersen Fairy 
Tales and modern adventures), listed at 33s. Our price 
15s. An unusual surprise for your child! S.a.e. for 
lists. Callers welcome. (Half-day Saturday.)—Telesonic 
Ltd., 153 Tottenham Court Road, London, W.1. EUS 
2221. 




















Advert 51 


CABINETS, ENCLOSURES AND 
EQUIPMENT BY 
STAMFORD 


THE THORPE 
DUAL PURPOSE 


cord Storage. 2’ 
supplied on hbase. 
£14/12/6 or £2/18/6 dep 
and 18 payments 14/11, 





S53W ENCLOSURE 
Shelf mounting or free 
standing. (a) ‘or 8” 
Axiette Speakers, £8/19/6 
or 36/6 dep. .and 18 pay- 
ments 9/2. (b) For Axiom 
110 and 112 Speakers. 
£9/19/6 or 40/- dep. and 
18 payments 10/3. 








Spscieteing in Enclosures for GOODMAN SPEAKERS. 

ui to the eae in oodmans Manual, 

1960/61, SPEAKERS SUPPLIED. Prices shown under 
EQU IPMENT below. 











HI-FIDELITY EQUIPMENT 
Only 5% interest annually charged on Credit and 
H.P. Terms for equipmen 
Cash Price HP. 
SPEAKERS Zs. Dep. 18 m/s 
rare 8” Axiette ...... 12 26/5 6/4 
8” Triaxette 1310 0 5%/- 12/10 
10” Axiom 112 810 0 34/- 8/2 
a conaee 3c0_—w... AL 5 9) «O45 /2 10/10 
x 5K/20XL .. 7.0 0 28 6/9 
Wharfedale 8” go 8/145.. 619 11 28/- 6/8 
olden/FSB .. 8 6 7 33 8/- 
Whiteleys bat a HF 1212 .. 415 0 19/- 4/7 
0” ee, 1016 712 4 =~ 7/6 
Elac 4 em. it: SRP 10 16 3 10/5 
LOUDSP. CARERS COMPLETE SYSTEMS 
Goodmans AL/100 .......... 23 10 0 4/- 22/7 
” Po eee 2910 0 118/- 28/4 
ae W stacas 32 11 0 130/- 31/2 
Wharfedale W3 ............ 39 10 0 158/- 37/11 
RAM UNITS, ETC. 
Lenco GL 58/580 Aseaaaune 15 8 95/4 22/10 
Garrard 301 Strobe ........ 18 4 95/8 23/- 
Garrard 4 HF Mono ...... 18 9 9 74/- 17/9 
Garrard TA M*. II Mono 10 0 34/- 8/2 
Garrard 210 (Complete) .... 135 50/8 12/3 
ecca FFSS Pickup. ...... 3 0 0 84/- 20/2 
Dyer Sg ag oa 
Leak TL 12 Plus/Vari III .. 3413 0 138/8 33/5 
Leak oes 20 and Vari .... 55 9 0 221/10 53/3 
OS Ree ere 40 19 0 163/10 39/ 
TUNER 
Leak Trough Line Mx. II .. 33 15 © 135/- 32/6 
Acoustical Quad F.M. ...... 2817 6 4115/6 27/8 
Rogers Junior Switched °°:: 15 110 60/7 14/7 
Armstrong ST3 Mk. II ...... 28 7 © 113/5 27/3 
Chapman F.M. 91 .......... 27 7% 6 109/6 26/4 
0 6B LA Bee 2413 4 99/8 23/7 
CHASSIS 
Armstrong Jubilee Mk. II .. 30 9 @ 121/10 29/3 
ee Stereo 55 ........ 33 12 0 134/5 rp. 
ss Stereo 12 Mk. II.. 44 2 0 176/5 42/4 











GPi2 
203” deep. Motor board 18”x16” 


344” wide, 274” ae 
with either 4 ’ clearance. Control panel 33” long, 
54” high under. motor board. 10” high under fixed top. 
Price £17/17/- or 72/- dep. and 18 payments 19/4. 


Write for lists for Equipment, Cabinets and En- 
closures. We specialise in supplying any equip- 
ment currently ava-.lable. ee a at our 
bas a gS Terrace han gene —— are 
supplied in oak, walnu Taahogany “hn ished in 
shade required. Delivery’ 12/6 Ene E and Wales, 














Visit our i a , eee. at: 


84/86/98 Weymouth Terrace, off kney Road, 
LONDON, E.2, Telephone: SHO 5003. 
Showroom Bg Monday-Saturday, 9.30 to 5.30. 
Late night Wednesday, m 


Directions: No. 6 bus from Liverpool RE. Station to 
the Odeon, Hackney » walk back two turnings. 


A. L. STAMFORD LTD. (DEPT. D.16). 





ar 
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RARELY HAS SUCH PRAISE 
BEEN LAVISHED ON A SPEAKER 


FROM “THE GRAMOPHONE” DECEMBER, 1960, P.G.T. writes: 


This new loudspeaker has excited considerable interest because of its wide 
frequency range, small dimensions and large power handling capacity. No 
offending resonances . . . the forward presence called forth approval from 
everyone who listened. I have nothing but praise for this new loudspeaker. He 
(Mr. Mordaunt) has been oe succomsfual i in creating a first-class reproducer. 


(Space prevents p blishi foll. reviews in full, but in no way has the 
substance or intention of > oe been modified to suit the advertiser) 














FROM “HI-FI NEWS” JANUARY, 1961, R.L.W. writes: 
To those at all familiar with the name Mordaunt, they will know the inside 
(of the speaker) will certainly be something well above average. 


The speaker certainly had the master’s touch. ey from the start there was 
consistent sweetness of tone not often ob so consistently. 
One could be tempted to say that this could be po to a deficient or falling 





Bass/mid-range unit em- off HF response. Definitely not in this instance, as the response on axis or 
ploys special coil and even 20°—30° off axis carries on without flagging well beyond audibility. 
cone assembly to cover White noise test, as expected, failed to show up any faults at all. Stereo 
30-3,000 c/s with anne results were of course good, very good in fact as the smooth and even response 
tional smoothness. added one less error into the stereo chain than we usually expect. The 
Kellyhorn-loaded ‘ibbon reviewer places the Mordaunt ‘ “Arundel”’ amongst the top few superb loud- 
unit carries response speakers and is therefore pleased to recommend it to all serious listeners and 
smoothly up to music lovers. 


25,000 c/s. The crossover 


network cuts at 24 dB THE MORDAUNT 


— sprawl 6é 9 9 
5 ohms; loa capa- 
ye as A r undel REPRODUCER 














M 
valent, ‘se mahageny = 
Other finishes to order. £39-10-0 FROM LEADING STOCKISTS coe 

Name of your nearest stockist and full details sent on request. pws 

Garrat 

Cerrespondence only to Gara 
MORDAUNT SOUND REPRODUCERS, 32/34 RUPERT STREET, LONDON, W.1. GERrard 106) | se 
pee 

Lenco 

Philips 

ma QUARTER OF A CENTURY " 

Auriol 

Acos F 

For 25 years we have been buying and selling— Tr 

CLASSICAL RECORDS & HI-Fi EQUIPMENT Callan 


We are always willing to accept your unwanted goods for cash 
or in exchange for other— 


RECORDS or EQUIPMENT 


Write, if you cannot call, for lists of — 


RECOMMENDED USED & NEW ITEMS & CABINETS 


H. C. HARRIDGE ‘ss moor sTREET, CAMBRIDGE CIRCUS, w.1 
Hours of Business : 
MONDAY, TUESDAY, WEDNESDAY: 10 a.m.-5.30p.m. FRIDAY: 10a.m.-7 p.m. SATURDAY: 9a.m.-5 p.m. THURSDAY: CLOSED ALL DAY 


FERSEEZELESLGT TT TET 












This Journal offers the largest audited - 
HI-F! EQUIPMENT AND RECORDS €B circulation of any monthly gramophone th 
e 







London’s Finest Demonstrations magazine in Europe. 


and Record Recitals 
till 10 pm daily! 
Good Music on the Best Equipment 


MEMBER OF THE 
AUDIT SUREAU 


oremcuarrons The average net sale for the period 
July to December 1960 was 72,072 copies | 


















Free advice! 


HI-Fl_ EQUIPMENT — by all the leading 







Equipment j 
tailored to fit S e F FFI EL D S manufacturers. 
vour budget ! HP & Credit Facilities available. 






high fidelity in stock to suit every taste. 

Sundays Spm to 10pm 

Thurs CO RADIOVISION 
LIMITED 


Clesed on Thursdays 
57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 





687 Attercliffe Rd. Sheffield 9. Tel. 4220 
2 High Street, Whitwell. Te/. 282 





| 
| 
| 
house of | , En 
| RECORDS—large selection of L.P’s. & 
| 
| 
\ 
| 
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GOODS DESPATCHED BY RETURN 
CARRIAGE, PACKING -REE 
AND INSURANCE (U.K.) 
A selection from our extensive stock available for immediate delivery. 
@ SPEAKERS 
B.J. “Top C” Tweeter 419 1 $10.50 W.B. Stentorian HF9I2__.. 440 $8.85 
G.E.C. Metal Cone 8” 816 5 $20.25 W.B. Stentorian 10” HFI0I2 415 0 $10.00 
Goodmans Axiette 8” «. 612 LT $14.05 W.B. Stentorian 10” HFIOI6 712 4 $15.60 
Goodmans Audiom 60, 12”... 9 12 9 $27.00 W.B. Tweeter TI0 ... 440 $i! 
Goodmans Axiom 300, 12”... 11 5 9 $31.80 W.B. Tweeter T359 . 113 3 $3.50 
Goodmans Axiom 110,10”... 5 0 0 $10.60 Wharfedale 8/145... 619 11 $14.75 
Goodmans Ais 112, 10”... A. . H ae bs arr Wits, a lo 5 O 
Goodmans edale Super 3 .. 613 3 $14.05 
Goodmans Trebax SK/20XL 7 0 O $19.70 Wharfedale Saner 8FS 613 3 $14.05 
Goodmans Triaxiette 8” ... 13 10 0 $28.65 Wharfedale Super 8FS/AL .. 619 11 $14.75 
fimo rnee RRS Be Meee ree PTH Be 
owther 5 ai ale Golden . 
Quad Electrostatic Speaker 52 00 Wharfedale Coaxial 12 25 0 0 $70.25 
Rogers “1284” 3 spk. system 28 10 0 $80.10 Wharfedale SFB/3 Depesber 39 10 O $111.00 
T.S.L. Tweeter LPH65 -. F117 8 $4.00 Wharfedale W2 Spkr. Sys.... 29 10 0 $82.90 
W.B. Stentorian 8 HF8I2... 319 6 40 Wharfedale W3 Spkr. ra 39 10 O $111.00 
W.B. Stentorian 8” HF8I6 . 610 6 $13.75 All makes of cross-over units available. 
3 SPEAKER & EQUIPMENT CABINETS 
D.F. Equi t cabi from 14 0 0 W.B. Prelude Hi-Fi Console - 3130 
New Southdown equip. cabinet a a eve .B. Senior Reflex corner Console I! Il 0 
W.B. Prelude Reflex cabinet _ 11 tl 0 W.B. Junior Column cabinet <, oe oe 
W.B. Prelude Reflex corner cabinet. 10 10 0 Wharfedale Column 8 cabinet « 2S 
W.B. Prelude Hi-Fi table cabinet ... 9 19 0 Record Housing “Nordyk” range, etc. etc. 
M . 
Se eines: Hi | Sit WIDE ORTERS 
See TO scciicar ets | sinte WORLD 4 EXPORT 
Garrard 210/GC8 4-speed auto 1213 5 $26.85 
Garrard A/Auto/GC8 trans.chngr. 21 7 8 $45.10 All equipment is carefully packed, Insured and shipped promptly at minimum cost 
btn omy en wane: a a 7 ra Motors, Pick-ups, Radio Tuners, Speakers (10° and smaller) are subject to Purchase Tax in the U.K. 
Garrard 301 with Strobo .. _... 23 18 4 $50.70 Aporos, 223% (4/6 in the £) is deductable on Export orders for these items. DOLLAR PRICES ARE 
Garrard 4HF/GC8 (H) or (L) 18 9 9 $39.00 UOTED FREE OF TAX. All other goods, Amplifiers, Speaker Systems, Tape Recorders, etc., are 
ae Garrard 4HF/GC8 on base . 219 5 $45.60 bse aes Tax free in the U.K. and are available at U.K. prices. Payment may be made by Bankers’ 
Garrard TA/Mark 11 GC8 . 38 > “sé 4 $18.00 Draft or Money Order in either Sterling or Dollars. We export Hi-Fi Equipment to all parts of the 
1067 Garrard TA/Mark I Gcsio ier See) $19.70 globe. Enquiries welcomed. We shall be pleased to give quotations on specified equipment. 
mae Garrard 4HF/GCSI0, Stereo .. 19 4 8 $40.75 
Garrard 4HE/GCSIO. Stereo on base 2 4 4 $47.00 @ AMPLIFIERS £ 
eee es le @ AM/FM RADIOGRAM CHASSIS Armstrong Mark I! and Pre-Amp 32 “oo $09.90 
Pilipe AG2009 a : To 10 0 $2240 Armstrong AFIO 25 4% $49.29 _Dulei DPAI0 and Control Unit... 17 17 0 $50.20 
yr TAMOGUPS S CARTRIDGES, soos Armavang ues Mis yiniaize’e 3% SRR PU PUAMGarter atte one 2% MaDe 
IPickeup Control = 33-3 087.70 «= Armstrong Stereo 12 Mk.II Tun./A. 44 2 0 $93.85 Peectinn 31 10 0 $88.50 
fete re _ so as 717 0 $38.00 Armstrong Stereo 55 sidaeaaees aaa 33 12 © $71.50 jseax TLIn Plus and “Varislope” 
BiTan licen with shell only. $6 3 git2s DuleiH3 Boe = Mark ill. 34.13 0 $97.35 
__—thttea 5 2 $3245 DulciH3Stereo ..  ..  .. 27:16 6 $59.00 Quad Mark Hand 22PreAmp _ 4710 0 
Collaro “Studio” TX88 t/o cartrg. 2 6 8 $4.90 TUNERS Rogers “‘Cadet” Mk. Il and Control 19 0 0 $53.40 
Connoisseur Stereo P.U.witharm 12 19 10 $27.40 + Rogers “‘Junior” and Mark Il Unit 28 0 0 $78.70 
Decca Stereo pick-up fis. 210 0 repeat RAMEN... ® 2 2 we ALL AMPLIFIERS AND PRE-AMPLIFIERS 
Decca L.P. h be P 1019 0 $23.25 Armstrong T4 FM Tuner ... 19 19 0 $42.40 AVAILABLE SEPARATELY 
Garrard Am pick-u arm ae 9 6 $9.50 Dulci FMT/2 (Self-Pow: ered) 2413 4 $52.40 
tere PAIS pean ara 9 810 $20.00 Dulci H4T/2AM/FM (Self-Powered) 25 15 2 $5480 @ STEREO AMPLIFIERS 
Garrard GC8 t/o cartridge i“ eS $ ¥ Jason “Kenton” Variable F.M. . 1612 7 $35.10 Dulci “Ster 2?” P A ith 
Garrard GCSIO Stereo cartridge 11210 $350 Leak Mark It Troughline .. ... 33 13 Q $70.25 “'SB44 twin power Amplifier... 25 4 0 $70.80 
Goldring Soo, + apd ha * oo sito Rogers Junior F.M. (Self-Powered) 2410 3 $51.30 Pulci Stereo Eighe ie mee $147.50 
Goldring 600 t/o cartridge 11 2 7 $23.60 Rogers Variable FM (Self-Powered) 32 10 0 $68.15 4 J2L"'Stlreg 20 Amp with Vari- : 
Goldring 700 Stereo cartridge 914 9 $20.65 Rogers Switched F.M. Unit =... 15-1 10 $31.60 “Soba Stereo Pre-Amplifier. 5S 9 0 $155.80 
1 [RRR encpusaae't 1 $ HR @ TAPE RECORDERS & DECKS = Makairee BARE ah Py 5 9 sia 
on Philips AG3063 Stereop.u.head ... 110 0 $3.25 Armstrong PABO3 baie Osc. Pamphonic Stereo 3000 31 10 0 $88.50 
Stereo Binofluid cart. 3 6 3 $7.00 Pre-Amp ate 16 16 © $47.20 Quad 22 Control Unit with two 
5.M.E. Arm Model 3009 25 0 O $52.70 Brenell Mark Vv i eal .. 67 4 O $188.80 Mark I! Amplifiers 7. 7000 
L DAY 5.M.E. Arm Model 3012 27 10 0 $58.20 Brenell 3 Star é aaa .. 6018 O $171.20 Rogers Cadet Stereo Control Unit 
, Tannoy Vari-Twin Mark Il Stereo 13 6 0 Brenell Mark V deck aes i with two Cadet Amplifiers ... 33 0 0 $92.75 
as 8 Watts oe ” i Se 2 $2.45 = she yy Amp pe a ; : ehanas Rogers Master Stereo Contre! ns 35 @ 0 $98.35 
pes d dan apphi © styli rrograp! we _ ose 5239. ogers “Junior” Stereo Amp an 
onal Ferrograph Stereo 808 = HOS 0 $309.25 aiitark ll Stereo Control Unie m. 46 10 0 $130.65 
t ra wi he 
red LONDON AUDIO FAIR | Fi-Cord with Grampian DP4/M .. 69 6 0 $194.75 “Amplifier (with case £40) 37 10 0 $105.40 
Vortexion ee oe 5 Rogers Stereo Pre-A with twe 
os All new equipment on show at| Yeranionwve <<. 2 Me's 0 suoas  POgers.Stergo PreAmpwithewo 6 | | 
the Audio Fair is available for Wearite 4A deck ... ae «.» 3610 O $102.55 
° Please note: All prices quoted are correct at time of HIRE PURCHASE TERMS AVAILABLE 
d prompt delivery going to press but are subject to manufacturers’ reduc- “COMPARATOR” DEMONSTRATIONS 
10 tions or increases 
ies @ ORDER WITH CONFIDENCE — SALES AND SERVICE SECOND TO NONE 
UE cas ee C.C GOODWIN «pela 
Monday ide} Saturday 9-6 p.m. * * Wee are 200 yards fiaelaa’ 
a Thursdays 9-1 p.m. (SALES) LTO Wood Green Underground Station 
t E. 
mal 7, THE BROADWAY, WOOD GREEN, LONDON, N.22. 
Telephone: BOWes Park 0077/8 
— 
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Transcription 
Motor, GL60 


Goldring 
Lenco 









“The motor . . . is extremely quiet.’ ““The turntable . . . took 

34 minutes to come to rest from a speed of 78 r.p.m. An 
excellent testimony to smoothness of running”. “Rumble. . 
non-existent at normal settings’. ““No sign of ‘wow’.” . . . the 
arm is excellent and will appeal especially to those who wish 

to change cartridges frequently.”’ “As a final test a stereo 
cartridge was fitted... again no evidence of rumble ...and the | 
overall performance of the GL60 is so good that it can be re- | 
commended to those who want a transcription motor and armof the 
highest class” Technical Report,“* The Gramophone”’, May 1959. 





Goldring ‘*700”’ 
Stereo Cartridge 


Variable Reluctance: with 
0.5 mil diamond stylus. Fits 
modern transcription arms 
wired for Stereo. (e.g. 
Goldring G60 transcription 
arm as fitted to GL60 trans- 
cription motor). 





...and for Monaural Reproduction 
. . the famous “*600”’ Variable Reluctance Cartridge. 


gereo eguiptnent— 


by COLORING 


YS Manufacturing Co. (Gt. Britain) Ltd. 
486-488 High Road - Leytonstone - London €E.iI 
Telephone: Leytonstone 8343 












The GRAMOPHONE 


Just 
published! 


April, 19% 


Two new books fo; 
the serious HI-F| 


enthusiast and 





INTRODUCTION 
TOJHBFI 


A clear introduction to what 
we can and cannot do in the 
world of hi-fi, what is and is 
not important, which items of 
equipment can be bought 
cheaply, and for which this 
would be false economy. 
208 pages. 


85 Illustrations 


2Is. net 


(22s. by post) 


From all booksellers or in case o 
difficulty at the post prices shown 
from George Newnes Limited, 
Tower House, Southampton Street, 
London, W.C.2. 


engineer... 





A fully descriptiy 
leaflet is available 
from the publisher; 





Norman 
HO Crowhurst’ s\ 


A complete ready reference fit 
active design work, assumity 
only a knowledge of electrial 
fundamentals. The preseatt 
tion aims at convenience a! 
text book, working from 
simple circuits or circuit & 
ments to complicated on. 
336 pages. 


262 Illustrations 


50s. net 
(Sls. 6d. by post) 


NEWNES 











WiihA 


pril, 19%) 
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_ Adjuster — obviates the 





ference for 
assuming 
* electrical 


preseat- 
jence as 
ng from 
ircuit ee 
ted ones. 


tions 











Reviewed in superlatives 
by recognised authorities, 
theseunits have become the 
standard for comparison. 


The latest accessory—a Bias 


need for ‘dynamiclevelling’. 
Fitted in a few moments to 
$.M.E. arms without modi- 
fication. It enhances still 
further their superb per- 
formance. Price |5/-. 


Full details sent by return. 


Arms now available ex 
stock. 


Afully illustrated brochure, 
price list and technica; 
reprints gladly sent on 
request. 








‘know of no other arm on the market today which comes anywhere 
near this standard’ Percy Wilson M.A. — The Gramophone 
‘The best constructed and most versatile pick-up arm yet offered to 
the domestic user’ 
Donald W. Aldous & David Phillips — Gramophone Record Review 
‘This beautiful piece of equipment, made with the precision of a scientific 
instrument and beautifully finished, has my enthusiastic recommendation’ 
B. J. Webb — Hi-Fi News 
‘We know of no other arm which combines so many refinements in its 
design’ High Fidelity Magazine — U.S.A. 
It is a beautiful instrument, just to look at it is a pleasure. Literally 
everything has been thought of and foreseen’ 
Dr. C. J. Briejer — Radio-Bulletin. Holland 
‘The English firm of S.M.E. is commercialising a little mechanical marvel 
worthy of a laboratory bringing together all imaginable refinements’ 
R. Lafaurie — Revue du Son. France 


S.M.E.LTD. — STEYNING — SUSSEX 


WiihA 
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—— cHITNIs —— 
Alupiocrap 
RECORDERS 





BOGEN HEADS 














STEREO 























30-16,000c/s“3dB 








4 TRACK 37/, IPS 














AT THE AUDIO FESTIVAL 
BOOTH | Dem Room 117 


50 | Office - - 116 


Better-than-ever models with the features that 
have made Chitnis Recorders so outstandingly 
successful PLUS NEW STANDARDS OF 
DESIGN AND PERFORMANCE. Smart appear- 
ance; new styled cabinets, new control arrange- 
ments, SECOND SPEAKER on KMS/66 
(illustrated) (in lid) for true stereo reproduction 
anywhere. Paired input and output stages 
throughout on stereo models. FOUR TRACK 
OPERATION ON MONO, Bogen heads for true 
Hi-Fi results. Model AF42 is a two-speed (33/73), 
four-track model for popular domestic use. 


FROM 39 gns. 
Model KMS/66—66 gns. with tape 


Leaflets on request from: 


CHITNIS ELECTRONICS LTD 


66 BOLSOVER STREET, LONDON, W.| 
Telephone - EUSton 4264-5-6 
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COMPLETE 
AMPLIFIER 


With the J.2-10, music can be re-created in 
your own home from every possible source 
of sound both stereo and mono. Its versatility 
is such that this all-purpose amplifier will 
meet every demand likely to be made upon 
it, not only now, but for years to follow. 
Tape heads and high-sensitivity stereo pick- 
ups can be directly connected. Every possible 





J.2-10/Mk Il 


For complete stereo operation throughout as well as for mono. 
Printed circuitry, D.C. heated valves in first stages and 














Also in the Jason Range 


FMT/4_ Self-powered fri 
Tuner to match J.2-10/M 4 





thoughtful design ensure noise-free reproduction and stability 
under severest working conditions. Improved filter systems; 


combination of speakers and amplifier is ; ’ : 
phasing switching; output matching for 4, 8 and 15 ohms; 


(inc. £5.10.8 p/t.) Pet 


obtainable from front controls to assist pn gh ven agarnony 4 crystal ponte peasects seconds. In = Seat switched FM 
. : : matt black case with copper escutcheon bars and matching an oun uner to math 
correct matching to room environment. knobs. For A.C. mains 100/110 and 200/250 volts. 39 gns. J.2-10/Mk TT (inc. £6.3.3 ph) 
Power output (maximum 12 watts per rag 





section) is well within +1 dB from 30 to 














nn AT THE Details of above and Jason Con 

10,000 c/s and maintains to excellent levels BOOTH 70 structional Kits on request. Also 
é z AUDIO details of Jason Test equipment Kits 

over the entire audio spectrum. Many other FESTIVAL DEM. ROOM 314 if required. 

quality refinements are incorporated in the 





J.2-10/Mk HI. From leading stockists. Liter- 
3-4 (B) GREAT CHAPEL STREET, GER 
ature free on request. 


OXFORD STREET, LONDON, W.i 073 


JASON ELECTRONIC DESIGNS LTD., 






















You'll hear nothing but good 
of ZONATAPE 


This is hardly surprising if we tell you that 
Zonal Magnetic Coatings are those most 
commonly used in film, broadcasting and 
television studios. 

It is against this professional background 
of experience and exacting standards that we 
present Zonatape as the new standard in }’ 
quality tape for home recorders. 

If you would like to hear more about 
Zonatape send for leaflet ‘The basis of every 
good magnetic recording’. lf you would like 
to hear Zonatape visit the Audio Fair (Stand 
33, Demonstration Room 214) or ask your 
Zonatape dealer. 


Zonal Film (Magnetic Coatings) Ltd. The Tower, Hammersmith Broadway, London W.6. Riverside 8741 
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was rather a special case ... 
wy hi-fi cabinet had to be functional 


without being stark 


without being extreme 








It had to tune in with my décor, yet retain its individuality. It had 
to excite interest without being pretentious. And, of course, it had to 
house the finest hi-fi equipment available. So I went to LARGS and 


ordered a “‘Tailargram”. 1 used their comparator* to choose my 
equipment. I told them the type of cabinet I had in mind. And shortly 
afterwards it was delivered—exactly as I had specified, and ready to 
play. Why not pay a visit to LARGS yourself? It’s the finest hi-fi 
showroom in England. And their “Tailargram” is the latest thing in 
uniquely-personal hi-fi. 


*LARGS comparator enables you to compare endless combinations of 
amplifiers, loudspeakers, tuners, gramophone pick-ups and tape recorders 
—all by a flick of a switch. It’s the modern way to buy hi-fi. 










} a= = 


1-77 HIGH HOLBORN - LONDON WCI 


Telephone: CHAncery 2626 (Private Branch Exchange) 
Near Holborn Tube Station. Buses 7, 8, 22, 23 and 25 pass the door 
DaL4619 
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Learn 


they speak 
in France 


O LEARN a é language 

really well you must hear 
the rhythm, the lilt of the 
everyday speech of ordinary 
people. Linguaphone teaches 
you by this quick, thorough, 
effortless method. You learn 
by listening to the voices of 
distinguished speakers and 
professors on specially pre- 
pared Linguaphone records, 
following the words in the 
illustrated textbook. In half 
the usual time, Linguaphone 
enables you to speak, read 
and write the language—and, 
above all, to understand it 
when spoken. 


There is no formal learn- 
ing. From the start you are 
thrown into the conversa- 
tional atmosphere of the 
boulevard, the café and the 
plage. Put in fifteen minutes 
a day and in a few months 
you can express yourself 
freely in the language of your 
choice. Find out all about 
this unique modern method 
of language learning. Post the 
coupon below. Full particu- 
lars will be sent by return. 


------LINGUAPHONE-=;5 
FOR LANGUAGES 


Name ............. i re 
(BLOCK CAPS) 


Address ........... 








(Dept. K.37) 7 oe 


To the Li h 


Linguaphone House, 207 Regent St., London, W.! 





| wemce, 7 
“PMOme pom LARSUACS, 


FS i< 


| 
vite, oe 
"one pon tane¥acy, 





Please send me, post free, your 26-page book about 
Linguaphone and details of the Week’s Free Trial Offer 


¥ 






%* or any of 35 languages, including: 
FRENCH [[] GERMAN [_] SPANISH [] ITALIAN [1] 
Other language(s)..........ccsccssscsescecsseceecseeeeeetenseeanceseersceerscseeesaeecensaeeuensenans 


Put a cross against the language. | am interested in learning GOW. in ccnwscensccecnesecut 
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y Connoisseur’ jf 


FOR STEREO OR MONAURAL 

























2-speed transcription motor 
33 and 45 r.p.m. Full 12 in. 

turntable is lathe turned. 
New nylon graphite bearings. 
Synchronous motor dynamically balanced. Neon indicator 


on/off warning light. Price £12-10-0 plus £4-3-1 P.T. 
Stereo Pickup 


Mark III. Designed 
to accept both monaural and stereo heads. Adjustable 
for heights of various turntables. Pickup head specif. 
cation identical with the Type CS1. Arm only £3.04, 
plus 19/11 P.T. Stereo head £6-0-0, plus £1-19-11 PLT, 
Mark II Diamond head £6-10-0, plus £2-3-3 P.T. 


Also available 3-speed 3 
Mark II Sapphire head £3-10-0, plus £1-3-3 P.T, 


transcription Motor Stereo — 
Amplifier and Pre-Amplifier Speaker Enclosure 


inne AR SUGDEN & CO(ENGINEERS) LTD. 


MARKET STREET, BRIGHOUSE 


Send for FREE leaflets. 








The Tandberg Series 6 is a‘no-compromise’ instrument 
capable of delivering consistently fine ‘professional’ quality 
‘when used with comparable amplifier and speaker systems 


| 
Tandberg stereo are vest 


3 Speeds 4 Tracks 3 Heads 


Features include 








Free-Standing or Build-in Teak Cabinet 

Flawless Technical Specification 

High and low level mixer inputs & cathode follower outputs 
Two Recording and Two Playback Amplifiers 

**On and Off the tape’’ monitoring 

Sound-on-Sound Simultaneous record and playback 


RETAIL PRICE 110 gns 


FROM SPECIALIST TAPE RECORDER & HI-FI DEALERS 


Tandberg S® exstone evectronics 10 
EDWARD STREET - TEMPLAR STREET - LEEDS 2 
TELEPHONE: LEEDS 38-5111 (7 lines) 
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COMPACT HI-FI by @zsses 


The name ARMSTRONG is our registered trade mark. 
STEREO 55 CHASSIS (illustrated) 32 GNS 


An outstanding new tuner-amplifier chassis combining AM and 
FM Tuners, a Stereo Control Unit and two 5 watt Amplifiers in 
one compact unit. Ideal for use as the basis of a complete hi-fi 
system where the higher power output of the Stereo 12 Mk. 2 is 
not required. In all its functions the Stereo 55 is designed for 
mono as well as stereo use so that up to 10 watts output is 
always available. 

Full VHF and medium bands @ Inputs for tape recording and playback @ 
Alternative pick-up inputs @ Booster unit available for low output pick-ups 


@ Input for possible future stereo radio @ Separate bass and treble controls 
and dual volume control for ease of balancing @ Free instruction booklet 


Pickup with every model. 


esiged | STEREO 12 MK. 2. CHASSIS — 42 ens 


ustable A new and improved version of the famous Stereo-Twelve. : : 
specif. | A total of 16 watts output is available from the two 8 watts Other models in our range of chassis 
£3-04) pull amplifiers. VHF, with automatic frequency control, sinteetnadintialiaciende Salas ha 

am and long bands. Inputs for tape recording and play- JUBELER cere cede 2 os 
1 [P-T. back and for stereo radio if required. The most comprehensive 











: 5 watts output; VHF and medium wavebands; 
‘E: chassis ever produced. AF 208 separate tone controls; tape and pick-up inputs 22 GNS 
T. Post this coupon - write for free oe literature or ee our a A U DI Oo - A | R 
and i installation. -S includin 
for full : oaien lon professional advice on your installation. Open ie HOTEL RUSSELL 


hte ota ea et neg es oaks ot teece ins hes Gee cc g GAC 6th —9th APRIL 
EE RIE ieee mene Maer yeni aR eens Oy wae nye STAND 57 ROOM 203 








ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7. NORTH 3213 


at | ENJOY YOUR RECORDS 
: to the full NOW with une New JE] A | 


TRIPLE-FOUR-S 


Stereo and Mono 
REPRODUCER 


E-A-R LIBRARY 


4 STEREOGRAM 39gns 
Only the superb TRIPLE FOUR =: : ; A Cabinet version of the TRIPLE- 














i — : ; FOUR St 3 - 
has all theseadvanced features... tas | i umn ‘ype sbeaker, finished in 
@ TWIN EAR, @ One model for is PRCENTE WOmnae, OB Gres OCR. 
5-WATT PUSH- Home & Export. : Legs (optional) 30/- 
PULL AMPLIFIERS. Coramis po. worst 

* Page @ Selector Switch: 
7” x 4” Intermediate — 
with crossover adio} Tape. : me E-A-R 
and Treble Unit ® Se 4 <8 

q wit janua 
tputs @ Volume, Bass, position. = : MUSICMAKERS 


Treble and Balance ke 
Controls. 4 GNS 6 am Bigger and more sensitive 
a ; speakers are your guarantee of 
° = exceptional reproduction 
Triple-Four-M (Mono“only) 34 GNS F F quality. Standard Model 19 gns. 


De Luxe 23 gns. Stereo 25 gns. 


%& Standard matching Extension Speaker for the Triple-Four 
STEREO is the E-A:R Type ERS59, price 6 gns. Provision is also 
AR made for the connection of any good quality matched pair of 
speakers (3 ohms). Floodlit control panel 





Write for coloured hures Ae 
12 gms, mono and sterea, mains er bareee Moet fo™ = ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth, Middx. 
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STERN’S presentation of MULLARD designs 











MULLARD “5-10” 
MAIN AMPLIFIER 


For use with the MUL- 
LARD 2-stage Pre-amplifier 
with which an undistorted 
— output of up to 10 
is _ obtained. We 

supply SPECIFIED COMPONENTS and NEW MULLARD 
VALVES including PARMEKO MAINS TRANSFORMER 
PARTRIDGE pd = aye Scone finn PARMEKO or the 

tput ransformer. Price: 

Complete Ki . Output Transformer) £10.0.0 
£11.10.0 





Alternatively AND TESTED 
Oarriage and footuaee 6/6 extra. 
Above incorporating Partridge Output Trans. £1/6/- ex 





These two units purchased together are offered for KIT of PARTS £15/15/- or ASSEMBLED £18/18/-. 


MULLARD “5-10” 
MODEL 510/RC 


The ~ ee and 
u c 


= or PARTRI DGE 





él I 0 0 ‘On “ASSEMBLED 
PARTS ewe and TESTED 
Oarriage and Insurance 6/6 extra 
HIRE PURCHASE 


£13.10.0 


P (Assembled ‘Anip, only). DEPOSIT 
PS, 14/- 12 months of 19/10. ABOVE {ncorporating 
‘TRIDGE OUTPUT TRANS. £1/6/- extra. 





MULLARD FOUR CHANNEL MIXING UNIT 


Self powered with 
saenete follower out- 


apts for MICRO- 
PHONES. One for CRY’ 
STAL PICKUPS and @ 





TAPE 

KIT OF PARTS 

Assembled and Tested. £10.0. 0 

TERMS: Deposit £2 and 12 months at 15/-. 

=. I.L. one Microphone Lnp me matched for moving 
or Ribbon Mike "EL 17/- entre. 


STEREO means : 
PRE-AMPLIFIER 


Fay model incorporates 

two Two-valve Pre-ampli- 

ed omnes F pe. a Single 
ena! used 

for STEREO: PHONIC or MONAURAL 

is designed primarily to 

R. IN AMPLIPI 








operate 
ERS out 


ts. 
odel of Amplifier in use. 


and 
£12.10.0 48SEMBLED_ £15.0.0 


PRE-AMPLIFIER IS OFFERED 
“5-10" MAIN AMPLIFIE 


Two 
KIT OF PARTS assembled 
H.P. Deposit ei/are ond %. mone at ALIEN 


MULLARD  STER: 
KIT OF PARTS 2 21/10/- a mbled 
H.P. Deposit £5 and 12 months at tf 1/16/8. 


STEREO “3-3” MAIN AMPLIFIER 









MULLARD’S PRE- 
AMPLIFIER TONE 


CoMPLEIE MU.LARD “3.3” 
—— MODEL 33/RC 





high-qualit: instal. 

CONTROL UNIT The gee’ Amplicer for 5 
Employing two ation, providing ¢,. 
EF86 valves oat. cellent _reproduetion 
designed _ to with the Mullard MA. air se Tatts a 
AMPLIFIERS but ie erfectl: suitable for_ other es tire >omp 
makes. Our kit is strictly to LLAR D’S SPECTFI- specifica MULLARD 
CATION and incorporates: tion for the supply fi 
latest R.LA AA. characteristies. a. ‘input for — components — 

ck-ups and variable reluctance magnet ic e: , 

@ Input: (a) Direct from High Im NEAEMEKO OUTPUT 


NSFORMER. We also 


b) TRA 
From a Tape Amplifier or Pre-ampliger. 4 yy 
ap p 4 mye paiede switched inputs for 78 and 





| rR 


phone Channel. <5 Tee 

TREBLE Tpeitn i hae £6.6 6 ius aA Radio Fy Extra power to drive a Radic 
eee esses eees e 

SUPPLY ASSEMBLED AND D 0. COMPLETE KIT OF PARTS ............ £7 10.0 

(Carriage and Insurance 5/- extra) £8.0.0 Alternatively ASSEMBLED AND esa 





TESTED 
(Plus 6/6 Carriage and Insurance.) £8.19.6 
ne a ne a 









[TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESIGHs 
| MULLARD TYPE “C” TAPE PRE-AMPLIFIER MODEL HF/TR3 Mk II 





§ —ERASE UNIT TAPE AMPLIFIER 
rhe “Hi-Fi” Link (MULLARD 

to add full tape TYPE “A” 

recording facilities 

to High Fidelity one 

home installations. Incorporates FERROXCUBE POT A_ very high 

CORE PUSH-PULL OBCI LLATOR and_ 3-s quality Amplifie 


J treble equalisation by FERROXCUBE “POT C HE sation ‘by. the 1 “speed eh crRERROX- 


INDUCTOR. FOR WEARITE-COLLARO-TRUVOX or sation yy 
BRENELL TAPE DECKS (state which when ordering). CUBE CTOR. _ For COLLARO. 
inside. sepaiais Power ‘Supply al TRENCH eReNr OT WEAGE Sty, Dee ae 
i PARTS 4.0.0 or ASSEMBLED £17.0.0 former, Includes separate Power Supply Unit. 
j (Excludin Power Unit #£11/15/- and £14/10/- KIT OF PARTS £13/13/- or ASSEMBLED £17. 
respectively). Carriage and Insurance 5/- extra. 


SPECIAL “COMBINED ORDER” PRICES WE OFFER 


(o) ane, COEIARO, co’ PREAMPLIFIER DECK and {s) Gosrsare Rr ye. build te TUDIO™ ¢ Amplifier. 
o' ullar pe “Cc” gether w: t ILLA! h 
ena Power unit A: ssembled and q £29. 10. 0 rere " teenies , eee nqineeeee £26, 0.0 


H.P. Deposit 25/18 and 12 ey ry £2/3/3, 
(b) As above but “Cc” PREAMP. 
supplied as complete KIT OF PARTS £26. 10.0 
(c) = TRUVOX Mk. VI DECK and the assembled 

C”’ Pre-amplifier and Power Noe £40 0 0 
Deposit £8 and 12 months £2/18/8. Ve 
(d) “As above but Type “‘C” as jms 
Bas OF FARLe cicesvevtscseeeeveccets £36. 10.0 
e) The BRENELL Mk. DE CK Cy assembled 
“C’’ PRE-AMPLIFIER and POWER 


Soe &: oy ere 
pk SDeocait £5/18/- sad De months at £2/3/3,. 
(c) COMPLETE KIT to build the HF/TR3, together 
with the NEW TRUVOX Mk. VI TAPE £36. 10, 
DECK 


HP. Dep. £8 & 12 months £2/18/8. 


~ 


Vv 


() COMPLETE KIT. to build the HF/TR3 AMPLI. 
wi e 
Res ten eee eee ts a tL eer tereenedliipandlts £42.0.0 
H.P. Deposit £9/4/-" and "12° months ‘at” £3/7/6. (f), As above but HF/TR3 supplied ASSEMBLED 
=e? ONG TESTBED  wocsecccrccccccesccccveses 
ir “Se Baris TI “C" 8s complete £43.0.0 EYP. Deposit £9/2/- a& 13 months 237679 £45.00 
(g) THE WEARITE 44 DECK with assembled and Cossiogs se Demmiapes om sam shee > 2 Se 
ported TIO arene eer ees §=£56.0.0 modate the TRUVOX or COLLARO TAPE DECKS sné 
EY tise: BUA cat tl eee eet. we offer it, together with ROLA CELESTION 10 x Gi 
LOUDSPEAKER—ACOS CRYSTAL MICROPHONE— 
PLEASE ENCLOSE S.A.E. WITH ALL CORRES- and 1,200ft. SP = FOR £9. 
PONDENCE, Carriage = Insurance 5/- fs 
SPECIAL OFFER 295ft. on 3 in. Spool 5/9 TAPE ACCESSORY KITS 
OF TAPE 1 sport: - gin Spoot as (a) E. M. I., vineludes, 3 reels ee Tape, Splicer, 
- ° POO. - an (>) See 
P.V.C. base, on latest type Plastic 1'200ft. on 7 in. Spool 31/-  (b) SCOTCHBOY, includes. 3 jreels Leader Tape, 
Spools. New, Boxed & Guaranteed. 1:800ft. on 7 in. Spool 32/6 Splicer and 1 “jointin ME CADE 22. ceeee 





A LARGE PURCHASE OF BRAND NEW and FULLY GUARANTEED TRUVOX and 
GARRARD TAPE EQUIPMENT ENABLES THESE OUTSTANDING PRICE REDUCTIONS 









































Comprises two 3-3" MAIN AMPLIPIERS on one, chass 
and is designed to operate with above DUAL-C SANE The MODEL Tk/Mk IV 
PRE-AMPLIFIER for both Stereophonic or Monaural | TheMODEL HF/G2R decors ae dirty aan aiken PORTABLE TAPE 
ASSEMBLED . RECORDER 
ery KIT £10. 0.0 TESTED ell. 15.0 I oe 22 gns (Original price £49 10 0) 
Carriage and peal 2 aaa 
- HP. Deposit £4/14/-, 12 | [06, £36.10.0 Price, includes 
RECORD PLAYERS — £1/13/2. = of EMI Tape. aa. Deposit 
ELS a REDUCED Tiage ani ns. - - an mon 
PRICES Bona SAE eae iiectrated Le fet. - ‘extra.) B2/t4/6, (Carriage and 
© CARP ARD TRANSURIPINS £22.7.3 : IT, INCORPORATES | j'T. INCORPORATES 
@ The new GARRARD MODEL 4° HF High-quality BERD “MAGAZINE” HE ,TROVOX ME. IV § 
ae eS Muk-up Arm and G.C.8 Crystal £18.7.6 Earn Deck ands LESTION 9in x Sin. 
 <. neet heiecepmenssssokmebensPAss© GIG ike which is gy eng 22. a 
° fitted with high output gi ii. Reon rr; oe L— ~A od A LIFIER specifically 
very succ = 
BR. MONARCH | WAS “4:5ps ed Mixer 19. LARD TYPE A” DESIGN | Sorectly operate their Mk: 1V. Ta 
© iaochanger with crystal, Pickup 2 £6.19.6 es a om er K oit, & Temult, we are able to presens 8 
© Granger Unit, with Studio , Acgpeed Ait £7.19.6 | incLupes SUPPLY OE the GARRARD. Zee | Rien truly” fustines. the tite *ertien Pidelity.” 4 
© ree Record Player Stadio Cartriage  £9-18.9 § ila seoeaaeel “ana” providing a") hae | Thinysee, ‘speeds and T ‘and PINCORPORATING. tase a EYE 
© Th wee Pee ee, 269.6 5 tains. playing. tim ime... fy fe SF dental erasure) EXT. SPEAKER 
He LOBE IE iii 
@ B. — Models *DAI2 or UAI14 4-speed £7. 19. 4 | tate tat titase simplicity of operation. TO and VOLUME CONTROLS. 
mixer autochangers ................0+.-0- “he 
@ GARRARD RC 200 ¢-speed | Autochanger £8.19.6 | WE ALSO © HAVE A SELECTION OF HIGH QUALITY | eh | tor 
&.P. tyre available on all units £8/19/6 ot over. § TAPE RECORDERS FROM £39.10.0 Descriptive Leaflets 


Triage and Insurance on each 5s extra 


“HI-FP? LOUDSPEAKERS 

We have in stock a complete range by 
GOODMANS : W. B. STENTORIAN : WHARFEDALE 
Mlustrated and Priced Leaflets on reque 











H.P. TERMS ON Dep. G.. | ON. E.C.4 
AT OVER STEKN RADIO LTD! —,. re ae 3/4 
£9.0.0. 


ott Ze 
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Lapman lead with quality and elegance 


The 305 Control Unit affords every facility for high-quality stereo or Stereo Control Unit 
single-channel radio, gram or tape reproduction. It accepts direct tape 


head signals and can reproduce pre-recorded tapes without a separate 
pre-amp. 





Stereo Main Amplifier 





it can be used with low output magnetic or crystal 
P/U, records, stereo and mono tapes and is supplied See and hear our range of 
(£18.18.0) ready for connection with the 305 Main amplifiers and tuners at the 
Amplifier. This instrument (£21.0.0) rg a. international Audio Festival and Fair 
per stereo channel and 16 watts in parallel. an 

AM/FM Tuners, similar to the 305 Control Unit, are STAND No. 19 
iso available. Demonstration Room 355 
APRIL 6th-9th. HOTEL RUSSELL 











Write now for full details 


CHAPMAN ULTRASONICS LIMITED 


MEMBER OF THE DERRITRON GROUP 
24 UPPER BROOK STREET, MAYFAIR, LONDON, W.1. Telephone: HYDE PARK 2291 


Da461G 











GREEN FOR STANDARD 







New 
from 


PHILIPS 


R PACKING FOR TAPE 


From now on, all Philips tape packs in the 3’, 4”, 5”, 53” and 
7’ reel sizes will be colour coded: green for standard tapes; 
red for long-play tapes; blue for double-play tapes. This 
entirely new packaging system ensures quick, easy 
identification of every size and type of tape. And Philips 

\ tapes give really lifelike sound. Buy your Philips tapes in 
BLUE FOR PHILIPS y, the new colourful packs today! 


DOUBLE-PLAY 


_ RED FOR 
LONG-PLAY 


PHILIPS 






See us on Stand No. 6 and Demonstration Room No. 317 at the 
Audio Fair, Hotel Russell, April 6th-9th 


PHILIPS ELECTRICAL LTD., [puns 
ELECTRO ACOUSTICS DIVISION -the friend of the fami oy 


CENTURY HOUSE 
SHAFTESBURY AVENUE * LONDON * W.C.2 











45 
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WY RAN SS4 


A worn stylus can ruin your records 


> 


who plays a gramophone 


STYLOVUE 





Patent 
applied for 





TRADE MARK 





@ The ‘STYLOVUE’ is a device for projecting a magnified shadow of your 
stylus on to a screen, enabling you to see whether your stylus is worn and i A 
needs replacing, which cannot be detected by the naked eye. 6 


- 


@ Long playing records cost between £1 and £2 each and when a worn or 


damaged stylus is used, the record will be PERMANENTLY RUINED. BATTERY 


EXTRA 


@ USE A ‘STYLOVUE’ and you need never again damage a record because 
of a worn or faulty stylus. 






















































PRODUCT 
Obtainabl ki 
tainable from your HI-FI stockist 
“@-MAX”’ (ELECTRONICS) LTD. LONDON 
- . 
LEADING STOCKISTS OF EQUIPMENT FOR 
FRANCIS OF TAPE, DISC and RADIO 
STRE TH .. and NO EXTRA FOR CREDIT TERMS 
l \ A | \ | Minimum deposits. No interest or [~~ en oi ee 
charges on H.P. up to 18 months. | In Stock in our HI-Fi Dept. | 
FREE SERVICE DURING | 181 Strea tham High Be. | 
RAN " @STER 
@ TAPE RECORDERS AT 169-171 HIGH ROAD apc ies AMPLIFIERS by | 
Qi e ogers 
*Brenell Mk V ... ...... 4gns. Spectone I6!__ iia @ MICROPHONES AND MIXERS |  @u _, foe 
ne tar,2or4Tr.... 58gns.  Stellaphon 4 Tr. 37 gns. Lustraphone VR/65.NS Jason HMV_ Elpico | 
Brenell 3 Star Stereo ... 89gns. Stellaphon 4 Tr. een. Stereo Ribbon __... £15.15.0 | ponte 
Brenell 3 Star 4 Tr. S 89 gns. *Telefunken85KL | |. 79 gns. Lustraphone LD/66 ... ... £4. 2.6 | @ TUNERS by | 
r4Tr. we oe 37 gns. *Telefunken 764Tr. |. 62 gns. Lustraphone ‘Lustrette’ Quad HMV_ Rogers 
Cossor4 Track ..._... ... 59gns. Uher Universal... |. 79 Ens. ees SS ae lak Soe Armetweng 
Elizabethan FT.14Tr. ... 39gns. *Uher 4 Tr. Stereo |. 103 gns. Lustraphone VR/64Ribbon £7.17.6 | doa glad | 
Elizabethan FT.24Tr. ... 55gns. *Vortexion WVA £93.13.0 Lustraphone LFV/59 @ LOUDSPEAKERS by 
Elizabethan Popular... .. 19} gns.  *Vortexion WVB £110.3.0 Dynamic... ... ... ... 8.186 | peti GEC | 
Elizabethan Avon... 27 gns. =Wyndsor Victor 45 gns Grampian DP/4 Dynamic —_£8.18.6 bans A Wharfedale | 
Elizabethan Major ... 65 gns. Simon ‘Cadenza’ Ribbon... £10.10.0 | WB Kelly (ribbon) 
sFerrograph 4AN _... 81 gns. BATTERY PORTABLES Simon ‘Cadenza’ Crystal... £3.13.6 | Goedimnans | 
Ferrograph 4AN/S... ... 88gns.  sputoba __. Sieve Reslo Ribbon... ... ... €8.15.0 @ MOTORS, PICK-UPS, by 
Ferrograph 606 ... ... ... 105 gns. Grundig ‘Cub’ mae =. TSL3 Channel Mixer ... £2. 2.0 | Garcara Tannoy | 
rb h > bemapmgen = [Castes -: oe. Grundig Mixer ... ... ... £16.16.0 poten Shure 
Fidelity io” * 22 Ens. Clarion Twin Set 8 gns. Also in stock: ACOS, GRAMPIAN, =| Connoisseur Decca (ffss) | 
Sere ee oe 39 gns. +9 ee ee ie = _ Pia nooetrs. FLOOR AND | Geitins morn | 
p tecer J vache ier. 4 sm Fi-Cord [01 ... . 53 on. | Thorens | 
*Grundig TK30 ... 65 oe. Stuzzi ‘Magnette’ 59 gns. @ TAPES AND ACCESSORIES All types of Diamond and Sapphire | 
*Grundig TK3S ... ... ... 75 gns. oo Tri-corder 63 gns. Standard, Double Play and Long Play | styli, Stereo and Mono 
Pee a aa Seavne x = gns. Seas t 980 eee 4 = ee. by = —e — - | Acos Dust Bug | 
arting tereo ... gns. ‘ ee hemeaa ince ies - re-Recorde: apes y olumbia, INETS 
| a Walter ‘Metropolitan’ ... 55 gns. H.M.V., Bi Tape, etc. -® aoe Housing 
Korting MT 1574Tr. ... 85 gns. ‘ Bib and Romagna splicers. Matching | Leak ‘Southdown’ 
Stagnaion hs SEEN 39 gns. * Microphone extra transformers. Plugs, sockets, etc., etc. WB Enclosure pe 
Marconiphone No. |! 39 gns. = Batteries for all transistor requirements Prices subject to alteration as announced ———e oe ee ee ee 
Marconiphone No. 2 42 gns. Belew! 
Peilioe 4 Te. ea e 2S one. by manufacturers. Please note our only addresses as 
ips vr. ere 
Philips 4 Tr. Stereo 3536... 92 gns. WE SPECIALISE IN 
sReflactograph'A'i Tr. 105ane. | @ Tope to disc service 169-171 STREATHAM HIGH ROAD, LONDON, S.W.I6 
— ck oe Playback ¥ >: Doamey oe Between St. Leonard’s Church 
er. oo a nn en and Streatham Station STReatham 0466/0192 
“See 79 gns. = . 
sSebe gt _ Hi-Fi Dept. 181 STREATHAM HIGH ROAD, S.W.I6 IL 
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‘WHAT VOU SEE AT THE AUDIO FAIR ..... 



















@ TAPE RECORDERS 
@ TAPE DECKS 
@ MICROPHONES 


S SSS 














ARMSTRONG GRUNDIG ROGERS 
@ AMPLIFIERS BRENELL HARTING SIMON 
a | ae ea Sette 
@ AM/FM TUNERS CONNOISSEUR KORTING STELLA 
a Soree LENCO TANDBERG 
@ AUTOCHANGERS EAR. LINEAR TANNOY 
@ TRANSCRIPTION ELIZABETHAN LORENZ TELEFUNKEN 
TURNTABLES FERROGRAPH LOWTHER TRUVOX 
PICK-UPS FI-CORD LUSTRAPHONE VORTEXION 
im tC) GARRARD PAMPHONIC WALTER 
rowers | fing | SE | welts 
@ SPEAKER hy gama GOODMANS RESLO WHARFEDALE 
@ CABINET: 
ENCLOSURES 
PROMPT MAIL ORDER SERVICE to all parts of the British Isles, the U.S.A. 
@ TRANSISTOR and overseas. Enquiries invited. We also operate the official purchase tax—free 
RADIOS plan for overseas visitors. 








207 EDGWARE ROAD, LONDON, W.2 
Few yards from Praed Street. PADdington 3271/2 


100-PAGE HI-Fi CATALOGUE 
42 TOTTENHAM COURT ROAD, W.1 Read all about hi-fi stereo and monaural equipment in our 


: superb 100-page catalogue in photogravure and colour. An 
Nearest station Goodge Street. MUSeum 2605 invaluable aid when choosing or adding te your equipment. 
Price 3s. 6d. part post 6d. 


Both addresses open all day Saturday. Close | p.m. Thursday Fully refunded on making your first hi-fi purchase. 
































“OR | 
0 FOR be PE ed SERVICE || YOU WILL NEVER KNOW HOW 
MS GOOD YOUR RECORDER IS 
| bien a ing UNTIL YOU CHANGE TO 
: | @ POSTAL SERVICE. . . BY RETURN 

1] | @ SHOWROOM SERVICE. . .TRY US | 
ng | ; | 
n, | 
ig | | 
| Te 7 fy renee wwe | suani ig 

| ae ae Gee ee) 
i stereo. They are completely | 

| FOR OVER 80 YEARS sn of cuauane Wig aad 
hire | Mail Order Dept.: saciid | VR/64 

and shops a 

a 142 High Road, Wood Green, London, N.22 AUDIO FESTIVAL | — 
seis 365 Holloway Road, Holloway, London, N.7 BOOTH 39 | oohien seminensend 
—— 20 Cranbrook Road, Ilford, Essex DEM. ROOM 114 cable. 
v.16 24 Hoe Street, Walthamstow, London, E.17 : £7°17°6 
192 Il Church Street, Enfield, Middlesex ee 
6 4 Bruce Grove, Tottenham, London, N.17 LUSTRAPHONE LTD. ieee. 
sacs a 
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THE WORDEN 
ATED * 
-aprie)™ PICK-UP ARM 


PAT. No. 741639 


“9 








CORRECT TRACKING— 
Plus:— @ Equalised Stylus Pressure. 
@ Negligible Side-thrust. 
@ Arm Dynamically Balanced. 
A NEW APPROACH TO RECORD REPRODUCTION 


Single arm, with articulated head-piece controlled to exceptionally fine limits by 

means of light internal linking system, so that the pick-up stylus is in true alignment 

with the groove (+4°) over whole of playing area. 

% ‘End of side distortion’ virtually eliminated; overall sound quality greatly 
enhanc 

% Inward lateral thrust largely obviated, resulting in more evenly divided weight 
on groove walls with drastic reduction of record/stylus wear. 

%* Two main vertical pivots only for torsional and lateral stability incorporating 
miniature Swiss precision bearings. 

% Quieter surfaces. ye No groove-jumping. %& No stylus flutter. 

PROVIDES REALLY TROUBLE-FREE RECORD PLAYING 

Wired for stereo and mono, supplied complete with one self-locking slide-on shel! 

(spring-loaded contacts) to accommodate all. popular cartridges. Adaptors for 

integrated pick-up heads (e.g. Decca, Expert, etc.). Extra shells available. Polished 

black finish. Price £12 : 12s. (Tax Paid) 


S.A.E. for full details to: 


WORDEN AUDIO DEVELOPMENTS LTD. 


54 Chepstow Road, London, W.2. Tel: BAYswater 4996 


W ELLINGTON ACOUSTIC LABORATORIES LTD: 


The famous 
Wal Gain 
pre-amplifiers. 
The pre-amplifiers with 


1,000 uses, commercial 
and industrial. The 





Stereo model £7.10.0d. 


(Mono, not illustrated, £5) 
pre-amplifiers that give you the EXTRA GAIN you need, without 
hum or distortion. Supplied complete with phono plugs, screened 
lead, battery. 


WAL TAPE ERASER. £7.18.6. Wipes both tracks perfectly 
clean in under half a minute. Used in laboratories, colleges, Offices, 
schools, studios, tape clubs, dealer-demonstrations, in fact by 
anyone who does a lot of recording and wishes to rapidly ‘cleat 
up tapes ready for the next session. 


WALTRAK, pocket audio oscillator, 1,000 cps, ideal accessory 
for fault finding, circuit checks, etc. £6.10.0. 


APPEAR AT OUR STAND, NO. 6, 


AUDIO FAIR, 
LONDON. 


ALL THE LEADING DEALERS}STOCK OUR PRODUCTS, FULL 
TECHNICAL LEAFLETS SENT ON REQUEST. (Wholesalers 
include T.D. & B.) 


All our products are designed and manufactured in our Laboratories, 





WELLINGTON ACOUSTIC LABORATORIES LTD. 
(Pham 6461). 


FARNHAM, SURREY. 











TWO NEW AND VERY INTERESTING UNITS WILL 


—_— «at -—f. - jj =“ 








ze 





AMERICAN REVIEW —< amy | 


STEREO HANDBOOK 


BY G. A. BRIGGS 


Technical Editor R. E. COOKE B.Sc. (Eng.) 
PRICE 10/6 (11/6 post paid) 


The High Fidelity Magazine 
Dealer Library Jan. 1961 says: 


To high fidelitarian and dealer alike, G. A. Briggs needs no introduction. 
The author is well known for both his work and writing on loudspeakers. 
The Stereo Handbook is written in Briggs’ customary salty style and is, 
for a hard-cover, technical book profusely and interestingly illustrated. 
The book is much to be recommended to anyone wishing to put stereo in an 
intelligent perspective. Additionally, it will serve as a guide to dealers 
plagued with customer questions about how to set up a system for optimum 
effect. Stereo Handbook is “‘must’’ reading for anyone who does not 
believe that there is room in the overall subject of stereo and high fidelity 
for a hearty chuckle. Highly entertaining and informative. 

Sold by Radio Dealers and Bookshops. 


Published by 
AW eta cere Fel on Yorkshire 


Telephone: Idle 1235/6 
Grams: ‘Wharfdel’ Idle Bradford 


WIRELESS WORKS LTD 











WEBB’S RADIO 
... for useful 
“Odds & Bobs” 


“Edi-Tall” Tape Splicer, a 
new and excellent aid to 


“Auriol” Pick-up control 
and groove locator: 


clean splicing 10/6d. Standard model with fixed 

“Antex” Miniature Solder- arm . 3.3.0 
ing Iron, choice of 5 re- Swivel arm matel for auto- 
placeable bits 1/25”to3/16” 29/6d, 


changer and awkward 
“Multicore” Solder, cabinets ; ... £3.16. 8 
6d., 2/6d., 5/- and 15/- 
Decca “‘Microlift’’, a simple 
but efficient Lift/Lower 
device to safeguard delicate 
pick-ups and precious 


Weerite Defluxer for de 
polarising heads of ALL 
makes of tape recorders, 
reduces hiss and back- 


records . £1.10.0 ground noise 50/- 
“Emicase” Polystyrene W.B. “T.359”, an inexpen- 
transparent containers for ace 3- fcatle patos cwraeter 
i acc ; ° , unit, 9,000 gauss. feaqsacy 
Hy Sa response3,000-15,000c.p.s. £1. 4.10 
: we. Purchase Tax 8. 
“Safebloc’”’, a quick but safe axenianl 
means of connecting to £4.13. 3 
mains without a plug. 
Useful for service and Grampian “DP4” Dynamic 
experiment . 37/6d. Microphone. Exayenney 
“Walgain” Transistor pre- response 50-15,000 c.p 
amp: high gain, low noise, DP4/L 25 ohms Seneeiane £7.11, 0 
MONO model _... ... £5. 0.0 DP4/M600 £8.11, 0 
STEREO/MONO ... .. £7.10. 0 Swivel holder and base .. . 8.6 


WEBB’S RADIO 


14 SOHO ST., OXFORD ST., LONDON, W.! 
Telephone: GERrard 2089 


Shop Hours: 9 a.m.-5.30 p.m. (Thursdays 9 a.m.-7 p.m.) Saturdays 9a.m.-1 p.m. 
SELLE 
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STEREO AT HOME 


“But don’t you need a large room?” This oft-repeated question is 
symptomatic of what is probably the most common misconception 
concerning stereo. In fact, it is mono reproduction which is vitally 
affected by the acoustical character of your listening room and requires 
a good deal of space in which to ‘breathe’, whereas stereo already 
contains its own ‘built-in’ acoustics (that of the hall, studio or church 
where the recording was made) and thus needs no positive co-operation 
from your room. Stereo will suffer if the room is too large and over- 
resonant, but thrives on the conditions found in a well-furnished lounge 
of small to average size. 

Nor is it true that stereo equipment is more difficult to accommodate 
in your home: the results obtainable from a pair of small, bookcase- 
type loudspeaker units (e.g. the CQ Junior—ca. 10 x 9 x 17 in.) are more 
satisfying by far than mono reproduction from a much larger and 
costlier single speaker system! We shall be delighted to have the op- 
portunity of proving our point; you only have to visit our pleasant 
Queensway studio, where you can listen at leisure to the music you love 
best on a wide range of hand-picked mono and stereo equipment. 
Among recent additions to our range we highly recommend the Archon 
Stereo Amplifier and FM Tuner, while the new Tandberg 6 Stereo Tape 
Unit—a 4-track, 3-speed model, whose remarkable performance at 
32 in/sec gives you 6 hours mono or 3 hours stereo recording of first- 
rate quality on one 1,800-ft. reel of tape costing only 50s.!—has proved 
a sensational success. 

MUSIC IN THE HOME represents an unequalled service embracing 
every aspect of the subject: it includes frank advice concerning the 
choice of recordings (backed by more than 15 years’ record-reviewing 
activity), not to mention the most expert and helpful after-sales service 
to be found anywhere. The latest record releases are surveyed in LIVE 
RECORD REVIEW, our weekly series of free recitals—2 to 4.30 every 
Saturday afternoon—at which all are welcome. Programme details can 
be obtained in advance by telephone; any problems you may have 
concerning records or equipment can be discussed after the recital. 
Hours of business: 9.30 to 5.30 (9.30 to 7 Fridays; Closed Thursdays). 


Thomas Heinitz  wusic In THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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OVE THE FINEST METHOD FOR CLEANING RECORDS 
LTD PR ALREADY OVER 200,000 ENTHUSIASTIC USERS 
All Static and Dust 
completely removed 
from your Records 
as they are 
ithout played 
eened 
¢ 
rfectly ‘ . xs. 
offices, a C. 
‘clean’ yo 
PS Instantly Fitted. 
essory , 
Suitable for all 
WILL types of Record. 
F, . ‘ 
" Quality improved. Surface 
vias Noise and Wear Reduced. 
sates | TV] price REDUCED 1 7/6 (Plus 5/10d. Purchase Tax) 
oni From your dealer, or 
CECIL E. WATTS LTD. 
nl Consultant and Engineer 
(Sound Recording and Reproduction) 
SURREY. Darby House, Sunbury-on-Thames, Middlesex 
ae) 
SPECIAL 
| ANNOUNCEMENT! 
, By the time this advertisement appears our 
engineers will be finalising the production of 
* a new unit for the tape recording enthusiast 
and the reorganisation of our High Fidelity 
| demonstration room will be well under way! 
3.0 
16.8 
Ss 
|| ees 
DT cow enie wilt 
; discer sine (Artist's 
Listener. impression) 
, a Watch for further information! 
13.3 } OUR NEW Stockists of 
DEMONSTRATION ROOM o See 
Bit incorporate the latest High Fidelity equip- > a 
ike ) T} ment! Sincere advice and courteous service are | @ Garrard 
8.6 § Hl just two reasons why Tele-Radio (1943) Ltd. is . ... 
| the choice of the High Fidelity enthusiast. : —_ 
ea 
TELE-RADIO (1943) LTD | $f" 
189 EDGWARE ROAD . LONDON . W.2 @ Vortexion 
PADdington 4455/6 (Few minutes from Marble Arch) @ Wharfedale 
aces { Export enquiries welcomed Os Os 
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Tape Recording Accessories 
Bib Tape Accessory Kit 


28/6 COMPLETE INA 


STURDY BOX CONTAINS : 


*Bib Tape Splicer chromium 
plated on flock sprayed base, 
complete with cutter. May be 
mounted direct on tape deck. 
*Bib Tape Data Card. Provides 
playing times for standard, 
L.P. and D.P. tapes for 
12 sizes of reels for 1, 2 
and 4 tracks. Capacity 

of 6 sizes of reels for 

3 types of tape. 
Performing times for 

48 classical works. 











*Reel of Splicing Tape on dispenser 
*6 Spare Razor Cutters *24 Bib Tape Reei Labels — 


Bib Tape Splicer With this splicer 
you can edit tapes accurately and 
professionally with no tape wastage 


and no post-editing clicks. 1 8 y 6 


Ss Bib Tape Reel Labels Self-adhesive— 


suitable for typing or writing. 
fa) MULTICORE SOLDERS LTD 


Price 
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Packets of 24: 
MAYLANDS AVENUE 
HEMEL HEMPSTEAD, HERTS 











FREE H.P! 


We have the Largest Sales 
of Tape Recorders in the 
Country.Why? Because we 
give you the Best Terms! 


these includes 
% NO INTEREST CHARGES 
se 2 YEARS TO PAY 
te DEPOSITS FROM 10% 











%& FREE SERVICING FOR TWELVE MONTHS—NO 
CHARGES % FREE DELIVERY ANYWHERE IN U.K. 
% NO PURCHASE TAX SPECIAL FREE TAPE & 
COMMISSION OFFERS PART-EXCHANGES & 
CHEAP SECOND-HAND MACHINES. 


400 machines in stock—80 different new and second-hand 

models on permanent demonstration in our showrooms 

%& Main Agents for ALL the best makes x Open all 

day Saturday % Our Mail Order Dept. covers all 

England, Wales, Scotland & N. lreland—order from us 
in complete confidence wherever you live. 


Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 


HOWARD 


TAPE RECORDERS 


218 HIGH ST. BROMLEY. KENT. RAV. 4477 


THE PROFESSIONAL TAPE RECORDER CENTRE 
The Largest Selection of Highest Quality Recording 
Equipment on Show. 200 Machines Displayed. 

FERROGRAPH mope.s 
4 A/N 81 Gns. eee Seeerdieg Level 
4 S/N 8B8GNs. fionicor Head 
808 105 GNs. Spec as 4 AIN. 
VORTEXION mobets 
WVA £93.13.0 2 Speeds, 

Wearite Deck, 4 Watts Output 
WVB £110.3.0 * wan Monitor Head. 
REFLECTOGRAPH 
TYPE “A” 105 Guns. 

2 Speeds, Monitoring Facility. 

TYPE «B” 115 ons. 
as above, but 4 track 

















FERROGRAPH 4/AN 





REPS mopets eanieeeeieas 
RIO 59 Gens. Large Stock of = 

3 Speeds, Meter, 6 watts output Amplifiers, Tuners in Stock 
R30 66 Gus. Microphones By: RESLO 
3 Speeds, Meter, 6 watts output. GRAMPIAN - CADENZA - FILM 
R40 70 Gus. INDUSTRIES 

3 Speeds, Meter, 12 watts output. 














THE LEADING TAPE-RECORDER SPECIALIST 
No interest terms over 12 months (18-24 months available.) 
Generous allowance on your Tape-recorder, Hi-fi equipment. 
Immediate delivery (Normally waiting time on above machines 
is 12-16 weeks.) 
CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 
TELEPHONE: 
REW EARLSFIELD LTD. Fees. 
266, UPPER TOOTING ROAD, LONDON, S.W.17 
100 yards from Tooting Broadway Underground Station. 
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LANCASHIRE HI-FI 


The North’ First Name in Sound / 


STOCKISTS OF ALL 
LEADING MAKES OF 
EQUIPMENT 
INCLUDING 
ALL THE ARMSTRONG RANGE 





Illustrated is 
the Stereo- 
Twelve 
Tuner/ 
Amplifier 
Chassis 





HOME MUSIC CENTRE. 8 DEANSGATE : 


MANCHESTER 


(Next to Grosvenor Hotel) 


FOR ENTHUSIASTS WITH 
GOOD TASTE and 


careful spending habits 


DEMONSTRATIONS DAILY of all Armstrong e 
Models (or in your home if you wish) 0 
Interest free credit facilities. @ 

: 






























There is no limit to the pleasure 
you will have from buying a 
VOLMAR  Vivasonic Gramo- 
phone. A high quality printed 
circuit amplifier and 10” x 6” 
speaker in bass reflex type of 
housing give VOLMAR wonder- 
ful tone and volume. Acoustically 
designed cabinet work is smart 
and durable. 


For good listening at a 
reasonable price — choose 
VOLMAR 











STEREO @ MONO @ ACK 


“SOLWAY” Stereo, Auto & 
Second Speaker .. os 
“DON” A.C./D.C. Mono s 
“DEE” A.C, Auto .. .. 3@ 
Add-on Stereo Stage 9m 












GRAMOPHONES & RECORDERS 

FROM LEADING STOCKISTS EVERYWHERE we Leaflets on reqs 
VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX 
Telephone: [SLeworth 1/8 
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for 


all 

records 

and 

equipment 

daily till 8 pm 
203 KINGS RD SW3 FLA 2596 


Thursdays 1 pm 





The GRAMOPHONE 


AURIOL 


PICKUP CONTROL 
accepted by The Council of Industrial Design 
SETS THE STANDARD 


The only control which will posi- 
tion the stylus precisely. It readily 
gives location accuracy within one 
micro-groove, at any pre-selected 
part of the record including the first 
groove. 

The unique pneumatic lowering at 
variable preset controlled speed provides cushioned contact and com- 
pletely eliminates damage to records and stylus. 

Patented and proved in use throughout the world—it is suitable for use 
with any make of pick-up arm. 


| PRICE £3.3.0d. Model for autochanger/manual players £3.16.8d. 
| Order NOW or send for details 


| AURIOL (GUILDFORD) LIMITED, By-Pass Works, Guildford, Su rrey. Tel. 6671 











LANE’S SERVE SOUTH 


The largest Hi-Fi © Recorder Stockists 
serving Sussex and the S. Coast 


@ FREE DELIVERY 


























rong grQuiPMENT BY TAPE ——— —_ “4 
LEADING MAKERS TUNERS ° DSP’ oi ox 

*COoKs, ETS.” LEADING wanes ee prices 
QRPENDASLE SERVICE —_— smd with obligation 

ATE @SHOWROOM WITH Enquiries weet Phone or Call 


DEM CONTROL PANEL 


J (RADIO) 11 GARDNER STREET, BRIGHTON 
LANE S LTD. (Between North Street and North Road) 
Half-day Wednesdays 


Phone: BRIGHTON 20773 

















STYLI 





DIAMOND 
G 


FOR DIAMONDS 


Manufacturer's offer to users—send us your old stylus arm and we will retip 
with finest Transcription quality Diamond. 


To ensure best reproduction a Diamond is inspected for finish and radius 
with 500 magnification. 
FOR £1.0.0 ONLY 
| Or we will supply complete with any stylus arm for £1 5s. Od. Tax Paid and 
: will despatch within 48 hours of receipt, post free. 
All Diamonds are Guaranteed for One Year 
(Sapphires also supplied 4/6d. Tax Paid) 

Mail Orders to: Dasco, Frith Park, Tadworth, Surrey 


















Today’s best value in 


heavy gauge STEEL 


SHELVING 


Brand new— Manufactured in our works. 
Shelves adjustable every inch. 

Heavy gauge shelves will 
carry 400 Ib. each. 
aeve enamelled dark 
green. 

THE ONLY HEAVY GAUGE 6 shelves per bay—Extra 
SHELVING AT THIS PRICE shelves §/- each. 


N.C.BROWN Quantity discounts. 
LTD. 


GRAM WING) 
HEYWOOD - LANCS - Tel 69018 (6 Lines) 









DELIWERED FREE 













Visit the AUDIO FAIR 


and make your choice from the latest HI-Fi EQUIPMENT. 
THEN, COME TO THE NEAREST DEALER 


telesonic itd 


where you can obtain everything on 


interest 
free terms! 


ALL GOODS SENT CARRIAGE AND PACKING FREE 
£1 per week for 41 weeks and £11 deposit will bring you 
the fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per week for 47 weeks and £6 deposit will bring you 
GOODMANS AL/120 Speaker System. Cash £29/10/- 
10/- per week for 29 weeks and £3/19/9 Po gh will — you 








Polit g 
famous 





ARRARD 4HF/GC8 TURNT £18/9/9 
10/- per week for 54 weeks and * 15/- de aa wil pine you 
LE Troughline Il Tuner. /15/- 


£1 per week for 32 weeks and £8 — will yoy you 
ROGERS HG88 Integrated Stereo Amplifier in ped Cash £40 
£1 per week for 52 ves and £14/3/- deposit will bring y 
HMV Model 555 Integrated 10 = Stereo houlin. Cash £66/3/- 
£1 per week for 41 clear and £10/9/- d it will bring you 
LEAK ‘Point One’’ Pre-Amp and ‘*Stereo 20’? Amp. Cash 49 gns 
10/- per week for 21 weeks and £2/16/- Ton ay will bring you 
TANNOY ‘“‘Vari-Twin’’ Mk. tereo Cartridge. Cash £13/6/- 
10/- per week for 40 weeks and £5 ‘epost will —_ you 
QUAD ‘‘22”’ Stereo Control Unit. Cash £25 
10/- per week for 38 weeks and £4/18/4 deposit will bring y 
RRARD 301 (Strobe) Transcription Unit. Cash 223/ 18/4 
10/- per week for 46 weeks and £5/17/6 p mead will bring you 
UAD FM TUNER. Cash £28/17/6 
10/- per week for 45 weeks and $3,171. deposit will bring you 
MSTRONG ST3 Mk. If AM/FM TUNER. Cash £28/7/- 
10/- ~ week for 33 weeks and £4/10/- ng will bring you 
DECCA Stereo Arm FFSS. Cash £ 
10/- per week for 40 weeks and £5 p mind vil bring you 
odel 3009 Transcription Arm. Cash £25 
10/- per week for 54 weeks and £6/12/- deposit will bring you 
ARMSTRONG Stereo 55 AM/FM Chassis. Cash £33/12/- 
10/- per week for 63 weeks and £8 deposit will bring you 
MORDAUNT Arundel S and E 


All other Hi-Fi Equi ilable on o1 
and many other items. 





Cash £39/10/- 


no interest terms 
We will quote you for your requirements. 


ia) -Kxe) se) (om me MME (Dept. G.16) 


153 Tottenham Court Road, London, W.! Tel. EUSton 2221 
Near Warren St. Open Weekdays 9-6 Thursdays 97 Saturdays 9-! 











Many special bargains available during our 
REMOVAL SALE 
including 12” L.P. RECORDS from 15/-, RECORDING TAPE with savings of 
up to 30%. Reduced and secondhand HI-FI ITEMS and TAPE RECORDERS, 
NEW REDUCED DOMESTIC ELECTRICAL APPLIANCES, RADIO, TV., etc. 











Garrard Turntables, 
available from stock. 


S.M.E. Arms, Quad, Leak, etc., usually 
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BLACKPOOL FOR THE TOWER SCORE Each month, members are offered a full Score a 
BENFELL FOR HI-FI retail price. With every fourth score bought within, “ 
All Popular Makes in Stock OF THE _— a anncad a as of charge, may be chose, 
Demonstration Facilities H.P. Terms Available MONTH Ee any . cdi 
CI : : lease write for details to » Boosey ¢ 
ere Wee Sr nena ee Abingteny Sieaet) CLUB Hawkes Limited, 295 Regent Street, London Wi, 
Blackpool, Lancs. Telephone: B/POOL 28756 
——._| 
—_ 
y L.P. RECORDS POST FREE 
Each record packed guaranteed in perfect condition. All makes supplied 
L. & H. CLOAKE, LTD 
(anaieOeNae: nas REESE EEE P_omMmirTe Dp] 334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
Specialists in High Fidelity Phone: 23093 pe FR 
150 HIGHER BRIDGE STREET - BOLTON SOUTH LONDON’S LARGEST RECORD DEALERS 
LOUDSPEAKER ENCLOSURE for H I a F I i n S U S S E X 
Goodmans - W.B A. D A VIE $ Wharfedale - B.B.C. Advice and Comparative Demonstrations on every 
G.E.C. > Westrex B.T.H. ° Jensen aspect of Pick-ups, Amplifiers Loudspeakers & Tape 


AMPLIFIERS - CHASSIS - LP RECORDS - CONSOLE CABINETS BOWERS & WILKINS Ltd. 


H.P,Terms available - Demonstrations without appointment « Open till 5.30 Saturday 






































































































A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 1 BECKET BLDGS., LITTLEHAMPTON ROAD 
off Parkhill Road, N. <#,. ) GULLIVER 5775 WORTHING 5142 
“FIT A DIAMOND STYLUS” 
FOR LONGER LIFE AND SUPERB REPRODUCTION TRURO—COR the ALL 
d idge for fitting — I/- ext 
We can supply the flowing Sppes of Bhamond Sey complete wih FORD’S 
cantilever arm. ‘or 9/ ‘arr. pai 
D.C.2, D.B.2, D.E.2, D.K.2, G.C.2, G.C.8, “Studio “O”, of Pydar St., Truro 
“Transcription” and “‘Ronette’’, enquiries invited for other types. TAPE sah RECORDS rau HI-FI 
Cash With Order To D.S.R. Co. 
514, Abergele Road, Old Colwyn, N. Wales. Tel: Colwyn Bay 55665 EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 
TOP GRADE Usual 6 month PIANISTS FORMER PIANISTS || ° 
DIAMONDS Fics <: guarantee WOULD-BE PIANISTS | 
“Ortofon”.  £5.5.0 including new rubber suspensions. A completely new and motte rime method. po s | 
« 99 ; ~ wie vere written instructions, musical texts, commentaries an | 
Elac”’ stereo £4.5.0 either -0005” or -007” ‘“‘naked” diamonds. RECORDS, all lucidly presented by a teacher of internation | } 
reputation, Two self-contained Courses. o. 1 for absolute | A 
- ane and dural mounted... eve a be ve beginners. No. 2 for those who can already play. | A 
sou Sie bject 1 n sensible, logical and, above all, invariably ical | 4 
Steel shanked type LP or 78... ‘000 eb ele ala tuition of ie.. a Lionel sehen Music Teacher, February i961. a 
ALL ABOVE IN STEREO 5° or “0007 “I do believe that the totally inexperienced but willing adult, equipped witha | 
Pick-up Repairs. piano, this first course, and an hour a day to spare, could not only withina | B 
a AE few months et pare his ejoeenbhen gh friends A that Party, ar ve more | B 
tant, coul also immeasura y increase his own know ge an enjoy- | 
STYLUS REPLACEMENT S ERVICES aura music.” —-Malcolm Macdonald, “The Gramophone,” March 1961. | : 
Free Brochure from PIANOPHONE TUITION, Ltd., B 
42 SOUTHEND LANE, LONDON, 5.6.6 _ HiTher Green 2063 (Dept. G), 188 Vauxhall Bridge Road, London, S.W1|f ¢ 
c 
c 
en C 
ee ee ORDER FORM 
STORAGE Sa : 
: PORGY Waysenar] Ms c 
This PADDOCK ‘Browser’ Compendium “BESS OF SPabES A THE GRAMOPHONE, G 
holds 1 i ‘ rice 8-3. R 
Beautifully ‘Setie-Gabdhed ta vesla-boinded . 49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
mahogany. (Fully patented.) I enclose my subscription for 24/- (or 26/- including Index) : 
A — SI ne for one year, post free. (Subscription to U.S.A. and Canada $4) D 
eae — (BLOCK CAPITALS) D 
self-adjusting. Your records beginning with.......... number. WEDS a tesccincns 196 D 
are ways held upright 
under gentle warp-free Ri IS. TSE. BOSE SOE ORE VE es Cae e'e Ge D 
cushioned pressure, | 
easy selection removal an MOOI. S50 BEE OAO STR e D 
replacement of records. D 
Sewer omer Ph ng . (Unless requested, NO receipt will be sent in respect of this remittance) - 
Power Judd & Co. Ltd. Copies of “‘The Gramophone” are obtainable from Newsagents E 
94, East Hill, London, S.W.18 ‘ ; 
Phone: VANdyke 3304 and Railway Bockstalls throughout the country. 
anos: E 
QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped Genent 
addressed envelope, if a personal reply is desired Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the at: Wordswonk re 
relating to mgtter editorial. It does not refer to Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex, am. P 
display or classified advertisements TMADE ENGLAN 





Available until April “goth. 
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=a CITY SALE & EXCHANGE LTD 











93-94 FLEET STREET, LONDON, E.C.4. Phone: Fiéet Street 9391-2 





OFFER THE FOLLOWING EQUIPMENT FROM STOCK 


7304 
a AMPLIFIERS WE CAN SUPPLY THE FULL RANGE OF 












































: £ s.d. 
via) Quad 22 Control (Stereo) ...  ... eee ae 0 0 PERIOD FIDELITY CABINETS SUITABLE FOR 
Quad || Main Amplifier ...  ... 0...) wee 22:10 8 THE INSTALLATION OF YOUR EQUIPMENT. , 
xX ately acl One Control i ite I H : THESE CABINETS ARE HAND MADE, AND ys 
Leak V Slope S C ce eS ee ARE OF PLEASING APPEARANCE. VARIOUS ] 
y eak Vari/Slope ty 9 ontrol ... say asa S ‘- 
. Leak Stereo 20 Main Amp.... ... .. «. 30 9 0 STYLES, QUEEN ANNE, SHERATON, CE i 
Leak Trough Line Tuner... was ats SSG LOUIS, AND GEORGIAN, ARE AVAIL- 0? 
td. Due Gtael ene Amp on _— ABLE. IN ADDITION, CABINETS CAN gg | 
) H_M.V. 582 Cabinet P = oo ee sg BE MADE TO ANY DESIGN, WITH 4,< - | 
«MOV. eee eee re wee aad gns. 0 o> 7 
THE EXACT COLOUR FINISH oy ¥ 
ee = Py 
we: TO MATCH YOUR EXISTING VES 
TAPE RECORDERS FURNITURE. FOR FURTHER y4Vo 3 Pa 
meaecaiean i" a INFORMATION WRITE TO sf. o oe ww / J i 
“a aes ad ae _ % oS A. 
Ferrograph ‘“‘A” “ee ase See aaa .. 81 gns. US YOUR REQUIRE WES < m ff Ff | 
Ferrograph 808 = «ws ww, tee ee wes «105 girs. MENT, AND DETAILS 2% Vv se ie ae i 
11 -FI Korting Stereo oP aaa ae ams ... 68 gns. OF THIS RANGE ? ” Se Ps Ps 
; Spectone 16]... ae “ne ace ake .. 49 gns. WILL BE FOR- Ay ree aa Sr ee i 
ingineer Philips 4-Track 9... wee ss aes 34-59 gns. WARDED GS 5 S/S <a 
——— Grundig TK20 ae xe ses “se .. 42 gns. : 40 A Oe ff Ps 
—_ Grundig TK24 a 7 r vs 1 
| 
INDEX TO ADVERTISERS 
ised on | 
id LP | PAGE PAGE PAGE 
ational | Acoustical Manufacturing Co. Ltd. ..........e00- 3 Garrard Engineering & Manufacturing Co. Ltd. .. 15 Politechna (London) Ltd. A.K.G. ........--eeeee. 45 
solute | Armstrong Wireless-Television Co. Ltd. .......... 59 OT EPR err reer CCT errr renter tr iT CeCe 6 Rs ROO Oa cn cndcccdcccundyeaces 68 
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mae i le a a aaa ea al Horns of Oxford ........-+..+-.sssssseerereeeerees a2: * cuaeiitel Winriieh BAGS... ca ocsaecqendna-ovscecesn ae 63 
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Largs of Holborn 57 Stylus Replacement Services .... 2. .....-.eeeee 68 
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presents 





Voices of Spring 
JOHANN STRAUSS, 2nd 


The last Spring 
GRIEG 


Spring (from ‘‘The Seasons”) 
GLAZOUNOV 
Primavera 


(from Ballet Music “The Four Seasons”’) 
VERDI 


Forest Murmurs 
WAGNER 
On hearing the first Cuckoo 
in Spring 
DELIUS 
‘‘Russian Easter Festival” 


Overture 
RIMSKY-KORSAKOV 


SINFONIA OF LONDON 
conducted by Robert Irving & 
Douglas Gamley 

CSD1346 (stereo) or 


CLP1426 (mono) 
Available April 14th 


Here is a record of favourite pieces evocative 
of Spring ...a new one in the genre that has 
made Robert Irving’s records best sellers. 
This will undoubtedly have the same popular 
appeal as his previous successes—‘‘Carnival 
Time’’ CSD1280 and CLP1297, ‘‘Philharmonic 
Pops’? CSD1262 and CLP1225 and the novel 
stereo record ‘‘Musical Merry-go-Round” 
CSD1333. (Also in mono CLP1409.) 


HIS MASTER’S VOICE 
Long Play 33} r.p.m. Records 
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